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The  Boston  Pops 


Opening  Night  1988 


John  Williams , Conductor 


The  BOSTON  POPS  has  been  synonymous  with  spring- 
time for  103  years,  and  the  Opening  Night  festivities,  under  the 
auspices  of  the  Boston  Symphony  Association  of  Volunteers, 
have  become  another  welcome  Boston  tradition. 

We  are  especially  pleased  that  this  year’s  Opening  Night  at 
Pops  has  attracted  the  support  of  a very  generous  corporate 
sponsor,  BayBanks.  We  salute  Bill  Crozier  and  BayBanks  for 
their  generosity,  the  members  of  the  BSAV  for  all  of  their  efforts, 
and  the  hundreds  of  patrons  and  Pops  fans  who  contribute  so 
greatly  to  the  continued  success  of  the  Boston  Pops. 


Sincerely 


George  H.  Kidder 
President , Board  of  Trustees 
Boston  Symphony  Orchestra 
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Chairman , Board  of  Trustees 
Boston  Symphony  Orchestra 
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Monday  Evening,  July  1 


[ADMIT  ONE. 


C.  A.  Ellis,  Mgr.jp'S 
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Opening  Night  at  Pops 
1988  Committee 


Margaret  A.  Williams,  Chairman 
Helen  A.  Doyle  Barbara  J.  Goldsmith 

Nancy  S.  Forster  Pamela  S.  Nugent 

Muriel  L.  Gold  Susan  D.  Robinson 

Thelma  E.  Goldberg  Barbara  Steiner 


Boston  Symphony  Association  of  Volunteers 


The  Committee  for  Opening  Night  at  Pops  gratefully 
acknowledges  the  generous  contributions  and  assistance  from: 

BayBanks 

Creative  Gourmets,  Ltd. 

Louis  DeSantis 
Gill  Fishman  Associates,  Inc. 

Label  Art,  Inc. 

Massachusetts  Envelope  Company 
and 

Decorating  Committee  Chairmen 
Nancy  Forster 
Martha  Boyd 
Dona  Mullen 
Mary  Fitzmaurice 

Special  thanks  to  the  BSAV  Decorating  Committee 
and  to  the  dedicated  staff  at  Symphony  Hall. 
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Benefactors 


Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 

Helen  S.  Anderson  Charitable  Lead  Trust 
Prof,  and  Mrs.  Rae  D.  Anderson 
Apollo  Computer  Inc. 

AT&T 
J.P.  Barger 
BayBanks 

Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  John  M.  Bradley 
Roger  and  Florence  Chesterton-Norris 
Dr.  and  Mrs.  Robert  B.  Clarke 
James  and  Barbara  Cleary 
Dr.  and  Mrs.  John  Cohen 
Mr.  and  Mrs.  John  C.  Crockett 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Victoria  Danberg 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Mr.  and  Mrs.  Michael  H.  Davis 
Arthur  and  Susan  DiMartino 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Dynatech  Corporation 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Harris  Fahnestock 
Thomas  and  Teresa  Fannin 
Dr.  John  Ficarelli 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Eric  T.  Fossel 

Carol  R.  and  Avram  J.  Goldberg 
Professor  and  Mrs.  Ray  A.  Goldberg 
Kurt  and  Leanne  Gottschalk 
John  Hancock  Financial  Services 
Francis  W.  Hatch 
The  Henley  Group  Inc. 

Ray  Howland,  Jr. 

Mr.  and  Mrs.  George  S.  Isenberg 
Bobbe  and  Arthur  Jacobson 


Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Gordon  F.  Kingsley 
Carl  and  Jean  Koch 
Faria  and  Harvey  Chet  Krentzman 
Mrs.  James  F.  Lawrence 
Ms.  Joan  M.  Lord 
Mr.  and  Mrs.  James  Marinelli 
Evelyn  and  C.  Charles  Marran 
Mr.  and  Mrs.  David  J.  McGrath,  Jr. 
Barbara  Mescon 
Mr.  and  Mrs.  August  R.  Meyer 
Molly  and  Jeffrey  Millman 
Mr.  and  Mrs.  Roger  Allan  Moore 
Mr.  and  Mrs.  Michael  F.  Moynihan 
Mr.  and  Mrs.  David  G.  Mugar 
Richard  D.  Pedone 
J.N.  Phillips  Glass  Company 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Henry  S.  Reeder,  Jr. 

Mr.  and  Mrs.  David  G.  Robinson 
Mr.  and  Mrs.  H.  Wayman  Rogers,  Jr. 
Suzanne  Robert 

Mr.  and  Mrs.  William  C.  Rousseau 
Mr.  and  Mrs.  Michael  B.  Salke 
Mrs.  George  Lee  Sargent 
Mr.  and  Mrs.  Murray  Shocket 
Mrs.  Donald  B.  Sinclair 
Mr.  and  Mrs.  Charles  H.  Spaulding 
Ray  and  Maria  Stata 

Tracey  T.  Stewart  and  Barry  James  Folsom 
Mr.  and  Mrs.  Sidney  Stoneman 
Mr.  and  Mrs.  Joseph  W.  Tiberio 
Walter  P.  Tierney  and  Darlene  Cook 
Trammel  Crow  Company 
Pieter  R.  Wiederhold  and  Mary  Ellen  Evans 
Patricia  Weinstein 
Margaret  A.  Williams 
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Our  best  wishes 
to  John  Williams 
and  the  Boston  Pops 
for  another 
successful  season. 

Massachusetts  Envelope 
Company 


JOHN  WILLIAMS,  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
103rd  Season,  1988 

Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

Mrs.  John  M.  Bradley,  Vice-Chairman  J.P.  Barger,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
William  M.  Crozier,  Jr. 
Mrs.  Lewis  S.  Dabney 
Mrs.  Michael  H.  Davis 


Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Richard  P.  Chapman 
Abram  T.  Collier 
George  H.A.  Clowes,  Jr. 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Harvey  Chet  Krentzman 

Trustees  Emeriti 

Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 


Roderick  M.  MacDougall 
Mrs.  August  R.  Meyer 
David  G.  Mugar 
Mrs.  George  R.  Rowland 
Richard  A.  Smith 
Ray  Stata 


Irving  W.  Rabb 
Paul  C.  Reardon 
Mrs.  George  L.  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Jay  B.  Wailes,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Assistant  Managing  Director 
and  Manager  ofTanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 
of  Corporate  Development 
Vera  Gold,  Assistant  Director  of  Promotion 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of  Tanglewood 
Music  Center  Development 
Patricia  Krol,  Coordinator  of 
Youth  Activities 

Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 
Fund  Accounting 
Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Nancy  E.  Phillips,  Media  and 
Production  Manager , 

Boston  Symphony  Orchestra 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 
of  Development 

Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1988  Boston  Symphony  Orchestra,  Inc. 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 


Avram  J.  Goldberg 
Chairman 


Mrs.  Carl  Koch 
Vice-Chairman 

Mrs.  Weston  W.  Adams 
Martin  Allen 
Mrs.  David  Bakalar 
Mrs.  Richard  Bennink 
Mrs.  Samuel  W.  Bodman 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  C.  Thomas  Clagett,  Jr. 
James  F.  Cleary 
Julian  Cohen 
Mrs.  Nat  Cole 
William  H.  Congleton 
Walter  J.  Connolly,  Jr. 
Mrs.  A.  Werk  Cook 
Albert  C.  Cornelio 
Phyllis  Curtin 
Alex  V.  d’Arbeloff 
Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Katherine  Fanning 
John  A.  Fibiger 
Peter  M.  Flanigan 
Gerhard  M.  Freche 
Dean  Freed 

Peter  H.B.  Frelinghuysen 
Mrs.  James  G.  Garivaltis 
Mrs.  Ray  A.  Goldberg 
Jordan  L.  Golding 


Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mrs.  Thomas  J.  Galligan 
Mrs.  Thomas  Gardiner 


John  F.  Cogan,  Jr. 
Vice-Chairman 

Mark  R.  Goldweitz 
Haskell  R.  Gordon 
Joe  M.  Henson 
Arnold  Hiatt 
Susan  M.  Hilles 
Glen  H.  Hiner 
Mrs.  Marilyn  B.  Hoffman 
Ronald  A.  Homer 
Anna  Faith  Jones 
H.  Eugene  Jones 
Mrs.  Bela  T.  Kalman 
Mrs.  S.  Charles  Kasdon 
Howard  Kaufman 
Richard  L.  Kaye 
Robert  D.  King 
Robert  K.  Kraft 
John  P.  LaWare 
Mrs.  Hart  D.  Leavitt 
R.  Willis  Leith,  Jr. 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H.  Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Hanae  Mori 
Richard  P.  Morse 
Mrs.  Thomas  S.  Morse 
E.  James  Morton 


Overseers  Emeriti 

Mrs.  Richard  D.  Hill 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 


Mrs.  R.  Douglas  Hall  III 

Secretary 

Mrs.  Robert  B.  Newman 
Mrs.  Hiroshi  Nishino 
Vincent  M.  O'Reilly 
Stephen  Paine,  Sr. 
Andrall  E.  Pearson 
Daphne  Brooks  Prout 
Peter  C.  Read 
Robert  E.  Remis 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Mrs.  William  H.  Ryan 
Roger  A.  Saunders 
Mrs.  Raymond  H.  Schneider 
Mark  L.  Selkowitz 
Malcolm  L.  Sherman 
Mrs.  Donald  B.  Sinclair 
W.  Davies  Sohier,  Jr. 

Ira  Stepanian 
Mrs.  Arthur  I.  Strang 
William  F.  Thompson 
Mark  Tishler,  Jr. 

Luise  Vosgerchian 
Mrs.  An  Wang 
Roger  D.  Wellington 
Mrs.  Thomas  H.P.  Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
Brunetta  Wolfman 
Nicholas  T.  Zervas 


Mrs.  Stephen  V.C.  Morris 
David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Richard  H.  Thompson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

Cheryl  Silvia,  Function  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 
Franklin  Smith,  Supervisor  of  House  Crew 
Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 
William  D.  McDonnell,  Chief  Steward 
H.R.  Costa,  Lighting 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Mrs.  Eugene  B.  Doggett 
President 


Phyllis  Dohanian 
Executive  Vice-President 
Mr.  Goetz  B.  Eaton 
Treasurer 


Ms.  Helen  Doyle 

Secretary 

Mrs.  Seabury  T.  Short,  Jr. 
Nominating  Chairman 


Vice-Presidents 


Mrs.  Ray  A.  Goldberg,  Fundraising  Projects 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  James  T.  Jensen,  Hall  Services 
Mrs.  Eugene  Leibowitz,  Tanglewood 
Mrs.  Robert  L.  Singleton,  Tanglewood 


Mrs.  Jeffrey  Millman,  Membership 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public 
Relations 

Mrs.  Thomas  Walker,  Regions 
Ms.  Margaret  Williams,  Youth 
Activities  and  Adult  Education 


Chairmen  of  Regions 


Mrs.  Claire  E.  Bessette 
Mrs.  Thomas  M.  Berger  III 
Mrs.  John  T.  Boatwright 
Mrs.  Gilman  W.  Conant 
Mrs.  James  Cooke 


Ms.  Linda  Fenton 
Mrs.  Daniel  Hosage 
Ms.  Prudence  A.  Law 
Mrs.  Robert  Miller 


Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Ralph  Seferian 
Mrs.  Richard  E.  Thayer 
Mrs.  F.T.  Whitney 


MULLEN  and 
FITZMAURICE 

Creative  Accents 


• PARTY  DESIGNS 

• CORPORATE  GIFTS 

• CUSTOM  GIFT  BASKETS 


95  Elm  Street 
Cohasset,  MA  02025 

383-2787 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in  mat- 
ters musical — the  notion  of  “good  music’’ 
as  “high  art’’  was  intimately  bound  up 
with  the  understanding  that  the  music 
must  be,  above  all,  serious.  What  a sur- 
prise, then,  to  discover  that  Henry  Lee 
Higginson,  the  founder  in  1881  of  the 
Boston  Symphony  Orchestra,  proposed 
to  establish  in  the  summer  “concerts  of  a 
lighter  kind  of  music.’’ 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,  ” they  combined 


light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa- 
sionally a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkure  and  was  an 
active  composer  of  operettas  for  the  Ger- 
man-language theater  in  New  York.  Sev- 


eral  of  the  conductors  were  significant 
musical  figures:  Timothee  Adamowski,  a 
distinguished  violinist  and  chamber 
musician;  Max  Zach,  who  later  became 
conductor  of  the  St.  Louis  Symphony 
Orchestra;  and  Gustav  Strube,  a prolific 
composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Bal- 
timore Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for  the 
"Promenade  Concerts.’’  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  "Pops." 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
"March  King,’’  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece — "The  Stars 
and  Stripes  Forever." 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in  Ger- 
many, Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 
notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to  estab- 


lish a series  of  free  outdoor  orchestral 
concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  mod- 
ern Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever  to 
“go  gold"  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Boston  Pops 
Orchestra  as  the  most-recorded  orches- 
tra in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
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Each  year  the  Pops  looks  to  a 
graphic  designer  for  imagination 
and  talent  in  creating  a timely  theme 
for  its  annual  opening  night  inv  itation 
and  program.  This  years  design  team 
is  (rill  Fishman  Associates. 

Gill  Fishman  Associates,  Inc.  is  recog- 
nized as  one  of  New  England’s  leading 
design  firms,  providing  expertise  and 
design  consulting  in  corporate  design 
programs,  animal  reports,  collateral 
materials,  packaging  & industrial 
design,  signage  programs,  and  exhibi- 
tion design. 

Our  goal  is  to  provide  effective  design 
that  communicates  the  client  s needs, 
while  creating  a piece  that  distinguishes 
the  client  from  the  competition.  Vie  are 
committed  to  the  growth  and  success  of 
our  clients.  Our  experience  has  proven 
that  good  design  is  a kev  factor  in  suc- 
cessful marketing. 

We  are  pleased  to  have  contributed 
in  a small  way  to  another  successful 
Pops  season. 


Gill  Fishman  Associates  Inc.  Design  and  Marketing 
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public  television  program  “Evening  at 
Pops/’  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler's  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,”  with  an  opening 
third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,”  and  led  a 
series  of  best-selling  recordings  under  an 
exclusive  contract  with  Philips  Records. 
These  include  Pops  Out  of  This  World, 
Pops  in  Space , Pops  on  the  March,  That's 
Entertainment  (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  With  a Song 
in  My  Heart,  America , The  Dream  Goes 
On,  Swing,  Swing,  Swing,  Bernstein  by 


Boston,  Pops  in  Love  and  By  Bequest . . ., 
an  album  of  music  by  John  Williams.  The 
latest  Pops  recording,  Holst’s  The  Planets, 
was  released  in  April,  with  Digital 
Jukeboy  scheduled  for  release  this  June. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  last  November  visited  Japan 
with  John  Williams.  The  Boston  Pops  sea- 
son begins  immediately  following  the 
close  of  the  Boston  Symphony  Orches- 
tra’s winter  season,  usually  in  early  May, 
and  continues  through  early  July.  There 
is  an  annual  Christmas  Pops  series  and  a 
New  Year’s  Eve  gala  at  Symphony  Hall  as 
well. 
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JOHN  WILLIAMS 


In  January  1980,  John  Williams  was 
named  nineteenth  conductor  of  the 
Boston  Pops  Orchestra  since  its  founding 
in  1885.  Mr.  Williams  was  born  in  New 
York  and  moved  to  Los  Angeles  with  his 
family  in  1948.  There  he  attended  UCLA 
and  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco.  After  service 
in  the  Air  Force,  Williams  returned  to 
New  York  to  attend  the  Juilliard  School, 
where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  While  in  New  York,  he 
also  worked  as  a jazz  pianist,  both  in 
clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning 
two  Emmys  for  his  work. 

John  Williams  has  composed  the  music 
and  served  as  music  director  for  over  sixty- 
five  films,  including  Goodbye,  Mr.  Chips , 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial) , Return  of  the  Jedi, 


Indiana  Jones  and  the  Temple  of  Doom, 
and  The  Witches  ofEastwick.  He  has 
received  23  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  Mr.  Williams 
composed  his  latest  film  score  for  the 
recent  Steven  Spielberg  film,  Empire  of 
the  Sun.  He  received  two  Academy 
Award  nominations  this  year  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Witches  ofEastwick  and 
Empire  of  the  Sun. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and  a 
flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
‘Mission  Theme’’  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  and  “Were 
Lookin’  Good!,’’  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games.  Mr.  Williams 
recently  completed  the  theme  for  the 
1988  Summer  Olympics  to  be  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars  has 
sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording 
history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his  high- 
ly acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out  of 
This  World,  and  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
by  Boston,  Swing,  Swing,  Swing,  Pops  in 
Love,  and  By  Request . . . , featuring  music 
of  John  Williams.  Under  a continuing 
exclusive  contract  with  Philips  Records,  a 
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new  John  Williams/Boston  Pops  Orches- 
tra recording  of  Holst’s  The  Planets  was 
released  in  April,  with  Digital  Jukebox 
scheduled  for  release  this  June. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  sponsored  by  Signal  Compa- 
nies, Inc.,  and  on  a tour  of  Japan  last 
November.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a num- 
ber of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 


the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  In 
the  past  few  years  he  has  received  honor- 
ary degrees  from  such  American  colleges 
and  universities  as  Berklee  College  of 
Music  in  Boston,  Northeastern  University, 
Tufts  University,  the  University  of  South 
Carolina  at  Columbia,  Boston  University, 
and  the  New  England  Conservatory  of 
Music. 


HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Conduc- 
tor Laureate  of  the  Boston  Pops,  the  founder 
and  Conductor  Laureate  of  the  Boston  Sym- 
phony Youth  Concerts,  and  Music  Director 
of  the  Boston  Classical  Orchestra.  He 
recently  retired  from  the  Boston  Symphony 
Orchestra  s first  violin  section.  A native  of 
Cambridge,  Massachusetts,  Mr.  Dickson  is  a 
graduate  of  Somerville  High  School  and  the 
New  England  Conservatory  of  Music.  He 
studied  violin  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin  s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky,  was  named  Assistant 
Conductor  of  the  Pops  in  1958  and  Associate 
Conductor  in  1980,  and  founded  the  Boston 
Symphony  Orchestra  s current  Youth  Con- 
cert series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Orchestra  London  (Ontario),  the  Florida 
Symphony,  the  Edmonton  Symphony,  the 
Quebec  Symphony,  the  Saskatchewan  Sym- 
phony, the  Jerusalem  Symphony,  and  the 
National  Arts  Centre  Orchestra  in  Ottawa. 
Already  planning  a busy  guest  conducting 
schedule  for  the  1988-89  season,  his  itiner- 
ary includes  Pops  concerts  with  a number 
of  orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education, 
awarded  him  the  “Excellence  in  Education" 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of  Fine 
Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Pub- 
lic Schools  honored  him  by  dedicating  the 
Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music  and  Emmanuel 
College,  Lesley  College,  Curry  College, 

North  Adams  State  College,  Southeastern 
Massachusetts  University,  and  from  the 
American  College  of  Greece.  In  the  spring  of 
1987  he  received  honorary  degrees  from 
Boston  University,  the  New  England  Conser- 
vatory of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books, 
Gentlemen , More  Dolce  Please !,  an  enter- 
taining view  of  music  behind  the  scenes, 
and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  con- 
ducting career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical 
mentor. 
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THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Bose  Chair 

Lucia  Lin 
Bo  Youp  Hwang 
Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 

* Jerome  Rosen 

* Sheila  Fiekowsky 

* Gerald  Elias 

* Ronan  Lefkowitz 

* Nancy  Bracken 

* Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 

* James  Cooke 

$ Joseph  Scheer 
$ Joseph  Conte 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 

+On  sabbatical  leave. 

^ Substituting,  1988 
spring  season. 


Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
Mark  Ludwig 
$ Katherine  Anderson 
$ Susan  Curran  Culpo 
i Mary  Ruth  Ray 
i Jean  Haig 
$ Ronald  Houston 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners 
Chair 

Mischa  Nieland 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Jerome  Patterson 

* Jonathan  Miller 

* Sato  Knudsen 

$ Alan  Stepansky 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
t John  Salkowski 

* Robert  Olson 

* James  Orleans 

* Todd  Seeber 
$ Robert  Caplin 

$ Anthony  Beadle 

Flutes 

Leone  Buyse 
$ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

fMatthew  Ruggiero 
Roland  Small 
$ Donald  Bravo 


Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
$ Bruce  Hall 
| Charles  Daval 

Trombones 

Norman  Bolter 
$ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drums 

Harps 

Ann  Hobson  Pilot 
Kay  Kemper 

Organ 

$ Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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Perfect  Harmony 


The  Pops— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 
Together  we  can  custom-tailor  a financial  plan  that’s  in  tune 
with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 
liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 
Plus,  you’ll  receive  special  privileges  as  a Private  Banking  client. 
For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 

BayBanks Q^riwemikini 


Members  FDIC 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  3, 1988,  at  8 


OPENING  NIGHT  AT  POPS 

SPONSORED  BY  BayBanks 


The  Olympic  Spirit 

Written  for  the  1988  Summer  Olympic  Games 

Williams 

Overture  to  The  School  for  Scandal 

Barber 

Meditation  from  Thais 

Tamara  Smirnova-Sajfar,  violin  solo 

Massenet 

Balloon  Sequence  and  Devil’s  Dance  from 
The  Witches  ofEastwick 

Williams 

INTERMISSION 

Presenting 
DIONNE  WARWICK 

Rob  Shrock,  keyboards  Dan  DeMorales,  bass 

Dennis  Allen,  drums  Lee  Valentine,  guitar 

INTERMISSION 

Luck  Be  a Lady,  from  Guys  and  Dolls 

Loesser-Ramin 

Music  of  the  Night,  from  The  Phantom  of  the  Opera 

Webber-Morley 

Dancing  with  Fred  Astaire 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 

I Won’t  Dance,  from  Roberta 

Dancing  in  the  Dark,  from  The  Band  Wagon 

The  Continental,  from  The  Gay  Divorcee 

Change  Partners,  from  Carefree 

The  Carioca,  from  Flying  Down  to  Rio 

arr.  Ramin 

When  the  Saints  Go  Marchin’  In 

arr.  May 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Opening  Night  at  Pops  is  a project  of  the  Boston  Symphony  Association  of 
Volunteers  to  benefit  the  Boston  Symphony  Orchestra. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 

Ms.  Warwick’s  accommodations  courtesy  of  the  Four  Seasons  Hotel,  Boston. 
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NOTES  ON  THE  MUSIC 

THE  OLYMPIC  SPIRIT 

John  Williams  (b.  1932) 

Fanfares  have  traditionally  been  calls  to  action,  signals  designed  to  carry  a simple 
message  ( ‘forward,’’  “rally,’’  “attack”)  over  long  distances  when  communications 
were  slow.  In  classical  antiquity,  the  quadrennial  athletic  events  held  near  Mount 
Olympus  substituted  a healthier  kind  of  competition — between  young  men  trained  to 
the  highest  peak  of  physical  perfection — for  military  combat.  Indeed,  so  strong  was 
the  Olympic  spirit  among  all  the  regions  of  ancient  Greece  that  wars  were  actually 
stopped  while  the  games  went  on.  The  modern  Olympics  bring  together  athletes — 
now  including  women,  too — from  all  over  the  world  in  re-enactment  of  that  ancient 
tradition.  John  Williams’s  new  fanfare,  “written  especially  for  the  NBC  Sports  Division 
in  celebration  of  the  1988  Olympics,”  features  a broad  and  noble  melody,  supported  by 
crisp  rhythmic  underpinnings,  that  climbs  steadily,  in  tribute  to  the  high  aspirations 
of  those  who  continually  aim  to  go  higher,  faster,  or  farther  than  ever  before. 

OVERTURE  TO  THE  SCHOOL  FOR  SCANDAL 

Samuel  Barber  (1910-1981) 

During  the  summer  of  1931,  Barber,  then  still  a student  at  the  Curtis  Institute,  lived 
with  relatives  of  his  fellow  student  Gian  Carlo  Menotti  in  the  village  of  Cadegliano  on 
the  Italian  side  of  Lake  Lugano.  From  there  the  two  budding  composers  traveled 
occasionally  to  Gressoney  for  sessions  with  Rosario  Scalero,  who  in  the  winter  was 
their  composition  teacher  in  Philadelphia.  As  Barber  reticently  wrote  to  his  parents, 
"Our  lessons  went  well,  and  my  idea  for  a new  orchestra  piece  got  by.”  This  idea  that 
“got  by”  turned  into  his  earliest  orchestral  work  to  be  published  and  performed,  a 
sprightly  overture  with  a title  drawn  from  the  lively  Restoration  comedy  of  Sheridan. 
The  composer  admitted  that  the  music  was  only  “suggested  by”  the  comedy  and  was 
not  an  attempt  to  depict  the  characters  or  the  plot.  Barber  was  in  those  days  a great 
admirer  of  Brahms,  whose  pensive  and  rather  pessimistic  world  view  he  shared. 
When  he  began  The  School  for  Scandal  Overture,  he  mentioned  to  Menotti  that  he  was 
going  to  try  something  that  even  Brahms  couldn’t  do — compose  a real  scherzo. 
Menotti  has  recently  recalled  that  Barber  worked  very  hard  to  achieve  the  brilliant 
“light”  quality  of  this  score,  though  the  listener  will  be  hard  put  to  find  any  strain. 
Barber’s  essentially  lyrical  approach  to  composition  is  already  fully  evident  in  this 
bubbly  score. 

MEDITATION  from  THAIS 

Jules  Massenet  (1842-1912) 

Massenet  ’s  opera  Thais  is  an  adaptation  of  the  tongue-in-cheek  novel  of  the  same 
name  by  Anatole  France.  The  title  character  is  a dancer  and  shameless  courtesan  in 
fourth-century  Alexandria;  the  pious  Athanael  devotes  himself  to  bringing  about  her 
conversion  to  a purer  life — only  to  find  that,  when  he  succeeds,  he  regrets  having 
done  so.  Massenet  treats  the  subject  a great  deal  more  solemnly  than  the  novelist, 
though.  Far  and  away  the  most  popular  excerpt  from  the  opera  is  the  symphonic 
intermezzo  known  as  the  "Meditation its  sustained  violin  solo  has  long  been  a 
favorite  way  for  string  players  to  demonstrate  their  legato  technique,  and  audiences 
have  welcomed  it. 
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BALLOON  SCENE  AND  DEVIL  S DANCE  from 
THE  WITCHES  OF  EASTWICK 

John  Williams  (b.1932) 

John  Updike’s  story  The  Witches  ofEastwick  provides  a satirical  modern-day  update 
of  the  tales  of  New  England  witchcraft.  In  the  1987  film  starring  Jack  Nicholson  as  a 
singularly  rakish  devil,  the  music  of  John  Williams  underlines  the  colorful  incidents  in 
the  story.  For  the  present  suite,  Williams  has  worked  several  cues  heard  in  the  last  half 
of  the  film  into  two  orchestral  numbers.  Everyone  who  has  seen  The  Witches  of 
Eastwick  will  remember  the  scene  in  which  the  three  ‘‘witches’’  and  their  diabolical 
companion  are  sporting  amid  thousands  of  balloons  in  an  elegant  mansion  while 
listening  to  Luciano  Pavarotti  singing  “Nessun  dorma”  from  Puccini’s  Turandot.  The 
"Balloon  Scene’’  in  John  Williams’s  score  combines  material  that  precedes  and  follows 
the  Puccini  aria  (including  the  levitation  over  the  swimming  pool).  The  “Devil’s 
Dance”  is  the  title  Williams  has  given  a movement  combining  the  music  heard  as  Jack 
! Nicholson  careens  wildly  on  and  off  the  road  in  his  car  (while  the  “witches”  attempt  to 
exorcise  him  from  their  lives)  with  the  music  of  the  film's  end  credits. 

LUCK  BE  A LADY,  from  GUYS  AND  DOLLS 

Frank  Loesser  (1910-1969) 

Frank  Loesser’s  work  for  Broadway  ranged  from  a musical  version  of  the  Victorian 
farce  Charley  ’s  Aunt  (1948)  to  a Pulitzer  Prize-winning  depiction  of  the  business  world, 
How  to  Succeed  in  Business  Without  Really  Trying  (1961).  In  between  he  turned  out  a 
lavish,  music-filled  quasi-opera,  The  Most  Happy  Fella  (1956),  and  a brilliantly  inventive 
show  based  on  Damon  Runyan’s  stories  of  Broadway  low-lifes,  Guys  and  Dolls  (1950), 
his  biggest  hit.  “Luck  Be  a Lady”  occurs  at  a dramatic  highpoint  of  Guys  and  Dolls.  A 
roll  of  the  dice  will  determine  which  way  the  plot  turns;  Sky  Masterson  intones  this 
rhythmic  entreaty  to  his  dice  before  making  the  crucial  throw.  When  the  song  is 
performed  in  the  show,  it  is  followed  by  an  immediate  blackout,  so  the  audience  does 
not  learn  at  once  how  the  game  turns  out.  Robert  Alda  sang  "Luck  Be  a Lady”  in  the 
Broadway  production,  and  Frank  Sinatra  performed  it  in  the  film  version. 

MUSIC  OF  THE  NIGHT  from  THE  PHANTOM  OF  THE  OPERA 

Andrew  Lloyd  Webber  (b.1948) 

The  Phantom  of  the  Opera  is  the  latest  in  a string  of  hit  shows  from  the  English 
composer  Andrew  Lloyd  Webber,  who  has  become  a one-man  factory  in  reviving  the 
British  equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  every  bit 
as  popular  here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim  Rice 
began  with  the  unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing  Tech- 
nicolor Dream  Coat  and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita,  and 
T.S.  Eliot  the  unlikely  co-author  of  Cats.  Lloyd  Webber’s  Tell  Me  on  a Sunday  was  a 
mini-opera  produced  in  1979  and  broadcast  on  BBC  television  the  following  year.  The 
Phantom  of  the  Opera,  a new  treatment  of  the  classic  thriller  by  Gaston  Leroux  that  has 
already  gone  though  several  film  versions,  takes  him  still  further  along  the  operatic 
path. 

DANCING  WITH  FRED  ASTAIRE 

arr.  Sid  Ramin 

Few  careers  in  American  entertainment  have  matched  that  of  the  late  Fred  Astaire 
(1899-1987):  vaudevillian  and  star  of  Broadway  shows  with  his  sister  Adele,  quintessen- 
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tial  performer  in  Hollywood  musicals,  television  personality,  and — late  in  life — drama- 
tic actor.  But  the  Astaire  that  will  always  be  remembered  with  affection  and  wonder  is 
the  suave,  top-hatted  sophisticate  who  seemed  to  embody  the  very  concept  of  ele- 
gance. Composers  writing  songs  for  shows  or  films  in  which  Astaire  was  to  perform 
knew  that  they  could  take  risks  with  tricky  or  unusual  rhythms,  for  Astaire’s  superb 
musicianship  (he  was  also  a fine  drummer)  could  handle  anything  they  offered  him. 
Sid  Ramin’s  medley  Dancing  with  Fred  Astaire  presents  tunes  from  six  of  the  dancer’s 
many  films. 

No  image  of  Fred  Astaire  is  more  firmly  etched  in  our  minds  than  that  of  the  elegant 
gentleman  in  his  “Top  Hat,  White  Tie,  and  Tails.’’  Irving  Berlin’s  song  of  that  name 
(from  Top  Hat)  could  have  been  Astaire’s  theme  song.  Jerome  Kern’s  Roberta,  in  its 
original  version  for  the  stage,  had  a score  substantially  different  from  the  one  for  the 
film  version,  which  was  partly  tailored  for  Astaire’s  talents.  In  particular  Astaire  asked 
for  a rhythmic  tap  number,  and  he  demonstrated  what  he  had  in  mind  to  the 
composer.  Kern  took  that  rhythmic  kernel  and  made  of  it  one  of  his  best  up-tempo 
songs,  "I  Won’t  Dance.”  The  Band  Wagon  was  first  a Broadway  revue  (1931),  then  a film 
(1953);  both  versions  contained  the  song  that  became  the  biggest  hit  ever  produced  by 
lyricist  Howard  Dietz  and  composer  Arthur  Schwartz,  "Dancing  in  the  Dark.”  In  the 
film,  the  song  formed  the  background  score  for  Astaire’s  evocative  dance  with  Cyd 
Charisse.  Cole  Porter’s  score  for  the  Broadway  musical  Gay  Divorce  (1932)  was  Fred 
Astaire’s  first  show  after  his  sister  married  and  retired  from  the  stage.  Critics  were 
lukewarm,  despite  two  great  advantages:  Astaire's  dancing  and  the  song  “Night  and 
Day.”  Two  years  later  the  same  story  was  treated  in  Hollywood,  retitled  The  Gay 
Divorcee,  and  with  most  of  the  Cole  Porter  songs  dropped  from  the  score.  One  of  the 
tunes  that  was  added  was  “The  Continental,  ” by  Con  Conrad,  with  lyrics  by  Herb 
Magidson;  that  year  it  became  the  first  song  to  win  an  Academy  Award.  Irving  Berlin 
wrote  his  last  score  for  Fred  Astaire  and  Ginger  Rogers  in  the  1938  film  Carefree, 
which  contained  the  lively  “Change  Partners.”  Astaire  and  Rogers  were  paired  for  the 
first  time — though  not  yet  as  the  stars — in  the  1933  film  Flying  Down  to  Rio,  which 
boasted  a score  by  Vincent  Youmans.  “The  Carioca”  was  one  of  the  big  dance 
numbers  in  the  film;  Astaire  was  not  particularly  pleased  with  the  way  the  number 
turned  out,  since  it  was  produced  in  a very  limited  time,  but  he  threw  in  a couple  of 
solo  bits  that  registered  so  well  with  the  audience  that  he  and  Rogers  became  the 
inevitable  team  for  most  of  the  rest  of  the  decade.  “The  Carioca”  may  thus  be  called 
the  dance  that  launched  Astaire’s  film  career. 

WHEN  THE  SAINTS  GO  MARCHIN’  IN 

arr.  Billy  May 

This  is  one  of  the  best-known  of  all  spirituals,  and  the  one  that  has  the  most  evident 
connection  with  that  particularly  American  music  known  as  jazz.  The  song  certainly 
grew  up  in  an  oral  tradition  and  only  reached  print  in  1896.  It  is  likely  that  it  originated 
in  the  Bahamas,  but  by  now  it  immediately  conjures  up  visions  of  New  Orleans.  There 
is  a persistent  though  unconfirmed  story  that  “When  the  Saints  Go  Marchin’  In”  used 
to  be  played  twice  by  black  bands  at  funerals  in  New  Orleans  around  1900 — slowly  on 
the  way  to  the  cemetery,  more  quickly  on  the  way  back.  The  improvisatory  free-for- 
all  featured  by  these  bands  once  the  tune  really  got  going  is  the  basic  element  of  New 
Orleans  jazz. 

— Steven  Ledbetter 
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GUEST  ARTIST 


DIONNE  WARWICK 

Dionne  Warwick’s  early  years  were 
rich  in  the  gospel  music  tradition.  Her 
i mother  managed  a gospel  choir  and 
! Dionne  herself  formed  a gospel  trio  while 
\ she  was  still  a student  at  the  Hartt  College 
i of  Music.  In  the  early  1960s,  while  doing 
background  vocals  in  New  York,  she 
teamed  with  composer  Burt  Bacharach 
and  lyricist  Hal  David  to  form  one  of  pop- 
I ular  music’s  most  successful  creative  col- 
laborations. Their  first  success,  “Don’t 
Make  Me  Over,  ’ ’ was  the  first  in  a string  of 
smash  records,  including  “Anyone  Who 
Had  a Heart,’’  “Walk  On  By,”  “You’ll 
i Never  Get  to  Heaven,  ’ ' Reach  Out  for 
Me,”  "Message  to  Michael,”  Trains  and 
Boats  and  Planes,”  “Alfie,”  "I  Say  a Little 
Prayer,”  “Promises,  Promises,”  “I’ll 
Never  Fall  in  Love  Again, ’ ’ and  “Do  You 
Know  the  Way  to  San  Jose?,”  for  which 
Ms.  Warwick  won  a Grammy  award. 

With  the  exception  of  the  hit  single 
! “ Then  Came  You,”  recorded  with  the 
vocal  group  The  Spinners,  Dionne  War- 
wick’s career  in  the  1970s  was  marked  by 
creative  and  commercial  disappoint- 
ment. In  1979,  however,  all  of  that 
changed,  with  the  release  of  the  album 
Dionne,  which  included  the  song  “‘I’ll 
Never  Love  This  Way  Again. ’ ’ Produced 
by  Barry  Manilow,  the  album  sold  over  a 
million  copies  and  was  a multiple  Gram- 


my winner,  making  Dionne  Warwick  the 
first  woman  to  win  simultaneous  Gram- 
my awards  in  the  the  pop  and  R&,B  cate- 
gories. Her  subsequent  albums  have 
included  No  Night  So  Long,  Hot!  Live  and 
Otherwise,  Friends  in  Love,  Heartbreaker, 
and  Finder  of  Lost  Loves.  Dionne’s  1985 
recording,  Friends,  marked  the  reuniting 
of  her  talents  with  those  of  Burt  Bach- 
arach, who,  with  Carole  Bayer  Sager, 
produced  and  arranged  five  songs  for  the 
album,  including  the  hit  single,  “ That’s 
What  Friends  Are  For.”  All  proceeds 
from  the  sale  of  the  single,  which  also 
featured  Elton  John,  Gladys  Knight,  and 
Stevie  Wonder,  and  of  a video  of  the 
recording  session,  benefit  the  American 
Foundation  for  AIDS  Research.  An  Arista 
recording  artist  since  1979,  Ms.  Warwick 
has  also  recorded  for  the  Scepter  and 
Warner  Brothers  labels.  Her  latest  Arista 
recording,  Reservations  for  Two,  features 
duets  with  other  vocalists,  including 
Jeffrey  Osborne,  June  Pointer,  and 
Smokey  Robinson. 

Dionne  Warwick  has  a star  on  historic 
Hollywood  Boulevard,  was  the  first  sing- 
er named  “Woman  of  the  Year”  by  Har- 
vard’s Hasty  Pudding  Club,  and  was  the 
recipient  of  an  NAACP  Image  Award.  She 
has  twice  been  the  host  of  the  weekly 
syndicated  television  series  Solid  Gold, 
participated  in  the  landmark  "We  Are  the 
World”  recording  project  and  “Live  Aid” 
concert,  and  was  profiled  in  the  PBS  spe- 
cial Women  in  Song.  In  association  with 
the  famed  City  of  Hope  in  Duarte, 
California,  Ms.  Warwick  has  formed  the 
charitable  organization  B.R.A.V.O.  (Blood 
Revolves  Around  Victorious  Optimism), 
which  has  conducted  a number  of 
fundraising  events  to  build  a facility  for 
the  research  and  treatment  of  all  blood- 
related  diseases. 

This  performance  marks  Dionne  War- 
wick’s debut  with  the  Boston  Pops 
Orchestra. 
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...  A Season  of 
Celebrations 

Boston  Symphony  Orchestra 

SEIJI  OZAWA,  Music  Director 

JUNE  25  through  AUGUST  28 

For  complete  program  and  ticket  information 
before  June  10:  Symphony  Hall,  Boston,  MA  02115  (617)  266-1492; 
after  June  10:  Tanglewood,  Lenox,  MA  01240  (413)  637-1940 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICK- 
ET INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call 
‘C-O-N-C-E-R-T  (266-2378). 

THE  BOX  OFFICE  is  open  from  10  a.m.  to 
6 p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights,  throughout  the  Pops  season;  on  Sun- 
day, the  box  office  opens  at  1 p.m.  To  charge 
tickets  on  a major  credit  card,  call  TICKET- 
MASTER  at  787-8000.  VISA,  MasterCard,  and 
American  Express  are  accepted  at  the  Sym- 
phony Hall  box  office. 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will 
take  place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium 
or  in  the  surrounding  corridors.  It  is 
permitted  only  in  the  Cabot-Cahners 
and  Hatch  rooms,  and  in  the  main  lobby 
on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


FIRST  AID  FACILITIES  are  available  in  the 
Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  to  the  Cohen 
Annex. 


AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massachu- 
setts Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level,  audi- 
ence-right, outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 
COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  POPS  SHOP,  located  in  the  Huntington 
Avenue  stairwell  near  the  Cohen  Annex,  is 
open  from  one  hour  before  each  concert 
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through  the  intermissions.  The  shop  carries 
Boston  Pops  mugs,  t-shirts,  recordings,  and 
a variety  of  musical-motif  gift  items.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orches- 
tra. For  merchandise  information,  please 
call  267-2692. 

LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

PARKING  for  Pops  concerts  is  available  for 


$4  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present  your 
ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the  Func- 
tion Manager,  Symphony  Hall,  Boston,  MA 
02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and 
Humanities  for  their  continued  support  of 
the  Boston  Symphony  Orchestra  and 
Boston  Pops. 


Tax  deduction  information  for  Opening  Night  at  Pops  tickets 

S175  benefactor  seat 

$125  tax-deductible  contribution 

$70  table  seat 

$35  tax-deductible  contribution 

$60  first-balcony  seat 

$25  tax-deductible  contribution 

$45  first-balcony  seat 

$15  tax-deductible  contribution 

$40  second-balcony  seat 

$10  tax-deductible  contribution 
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renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  “Neighbor!”  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way.  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 

The  second  Lord  smiled  and  replied,  “Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby,  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

“The  secret  of  my  gardens  growth  is  here,”  he  said. 

“It  is  the  human  touch.1 
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R.  Willis  Leith,  Jr. 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H.  Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Hanae  Mori 
Richard  P.  Morse 
Mrs.  Thomas  S.  Morse 
E.  James  Morton 


Overseers  Emeriti 

Mrs.  Richard  D.  Hill 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 


Symphony  Hall  Operations 


Mrs.  R.  Douglas  Hall  III 

Secretary 

Mrs.  Robert  B.  Newman 
Mrs.  Hiroshi  Nishino 
Vincent  M.  O’Reilly 
Stephen  Paine,  Sr. 
Andrall  E.  Pearson 
Daphne  Brooks  Prout 
Peter  C.  Read 
Robert  E.  Remis 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Mrs.  William  H.  Ryan 
Roger  A.  Saunders 
Mrs.  Raymond  H.  Schneider 
Mark  L.  Selkowitz 
Malcolm  L.  Sherman 
Mrs.  Donald  B.  Sinclair 
W.  Davies  Sohier,  Jr. 

Ira  Stepanian 
Mrs.  Arthur  I.  Strang 
William  F.  Thompson 
Mark  Tishler,  Jr. 

Luise  Vosgerchian 
Mrs.  An  Wang 
Roger  D.  Wellington 
Mrs.  Thomas  H.P.  Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
Brunetta  Wolfman 
Nicholas  T.  Zervas 


Mrs.  Stephen  V.C.  Morris 
David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Richard  H.  Thompson 


Robert  L.  Gleason,  Facilities  Manager 

Cheryl  Silvia,  Function  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 
Franklin  Smith,  Supervisor  of  House  Crew 
Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 
William  D.  McDonnell,  Chief  Steward 
H.R.  Costa,  Lighting 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Mrs.  Eugene  B.  Doggett 
President 


Phyllis  Dohanian 
Executive  Vice-President 
Mr.  Goetz  B.  Eaton 
Treasurer 


Ms.  Helen  Doyle 

Secretary 

Mrs.  Seabury  T.  Short,  Jr. 
Nominating  Chairman 


Vice-Presidents 


Mrs.  Ray  A.  Goldberg,  Fundraising  Projects 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  James  T.  Jensen,  Hall  Services 
Mrs.  Eugene  Leibowitz,  Tanglewood 
Mrs.  Robert  L.  Singleton,  Tanglewood 


Mrs.  Jeffrey  Millman,  Membership 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public 
Relations 

Mrs.  Thomas  Walker,  Regions 
Ms.  Margaret  Williams,  Youth 
Activities  and  Adult  Education 


Mrs.  Claire  E.  Bessette 
Mrs.  Thomas  M.  Berger  III 
Mrs.  John  T.  Boatwright 
Mrs.  Gilman  W.  Conant 
Mrs.  James  Cooke 


Chairmen  of  Regions 

Ms.  Linda  Fenton 
Mrs.  Daniel  Hosage 
Ms.  Prudence  A.  Law 
Mrs.  Robert  Miller 


Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Ralph  Seferian 
Mrs.  Richard  E.  Thayer 
Mrs.  F.T.  Whitney 


Swiss  made  18kt.  gold  with  diamonds.  Water  resistant. 


5 year  international  limited  warranty. 

E.B.  HORN  CO.  429  WASHINGTON  ST.  BOSTON  542-3902 
Open  Mon.  & Thurs.  ’till  7.  All  Major  Cards  Accepted,  Budget  Terms.  Phone  Orders  Available. 
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References  furnished 


Peter  Allen 
Aspen  Music  Festival 
Burt  Bacharach 
Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Orchestra 

Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 
Orchestra 

Cincinnati  May  Festival 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 


Denver  Symphony 
Orchestra 
Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Eric  Hamelin 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Adam  Makowicz 
Marian  McPartland 
Zubin  Mehta 
Metropolitan  Opera 
Mitchell -Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 


Andre  Previn 
Ravinia  Festival 
Steve  Reich 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 
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JOHN  WILLIAMS 


In  January  1980,  John  Williams  was 
named  nineteenth  conductor  of  the 
Boston  Pops  Orchestra  since  its  founding 
in  1885.  Mr.  Williams  was  born  in  New 
York  and  moved  to  Los  Angeles  with  his 
family  in  1948.  There  he  attended  UCLA 
and  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco.  After  service 
in  the  Air  Force,  Williams  returned  to 
New  York  to  attend  the  Juilliard  School, 
where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  While  in  New  York,  he 
also  worked  as  a jazz  pianist,  both  in 
clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning 
two  Emmys  for  his  work. 

John  Williams  has  composed  the  music 
and  served  as  music  director  for  over  sixty- 
five  films,  including  Goodbye,  Mr.  Chips, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial) , Return  of  theJedi, 


Indiana  Jones  and  the  Temple  of  Doom, 
and  The  Witches  ofEastwick.  He  has 
received  23  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  Mr.  Williams 
composed  his  latest  film  score  for  the 
recent  Steven  Spielberg  film,  Empire  of 
the  Sun.  He  received  two  Academy 
Award  nominations  this  year  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Witches  ofEastwick  and 
Empire  of  the  Sun. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and  a 
flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
'Mission  Theme’’  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  and  “Were 
Lookin’  Good!,’’  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games.  Mr.  Williams 
recently  completed  the  theme  for  the 
1988  Summer  Olympics  to  be  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars  has 
sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording 
history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his  high- 
ly acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out  of 
This  World,  and  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
by  Boston,  Swing,  Swing,  Swing,  Pops  in 
Love,  and  By  Request . . . , featuring  music 
of  John  Williams.  Under  a continuing 
exclusive  contract  with  Philips  Records,  a 
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new  John  Williams/Boston  Pops  Orches- 
tra recording  of  Holst’s  The  Planets  was 
t released  in  April,  with  Digital  Jukebox 
scheduled  for  release  this  June. 

Mr.  Williams  has  led  the  Boston  Pops 
5 Esplanade  Orchestra  on  a United  States 
y tour  in  1985  sponsored  by  Signal  Compa- 
r nies,  Inc.,  and  on  a tour  of  Japan  last 
November.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a num- 
i her  of  major  orchestras,  including  the 
_ London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 


the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  In 
the  past  few  years  he  has  received  honor- 
ary degrees  from  such  American  colleges 
and  universities  as  Berklee  College  of 
Music  in  Boston,  Northeastern  University, 
Tufts  University,  the  University  of  South 
Carolina  at  Columbia,  Boston  University, 
and  the  New  England  Conservatory  of 
Music. 


7 


TO  DINE  IN  BOSTON 
IS  TO  DINE  AT 
THE  COPLEY  PLAZA 


Michel  Langlais 
Maitre  d! Hotel 
Principal 


Frank  Dimitroff 
Banquet  Manager 


Robert  Bowker 
Sommelier 


Celebrating  since  1912 


James  Gallivan 
Director  of  Catering 


Kevin  Maguire 
Executive  Chef 


J immie  Cban 
Sous  Chef 


Clarence  Green 
Pastry  Chef 


Kathleen  A.  Karmooch 
Chef  de  Cuisine 


Hugo  Biasizzo 
Maitre  d’ Hotel 


Terry  L.  Endow 
Chef  de  Cuisine 


Patrick  Norton 
Maitre  d’ Hotel 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Conduc- 
tor Laureate  of  the  Boston  Pops,  the  founder 
and  Conductor  Laureate  of  the  Boston  Sym- 
phony Youth  Concerts,  and  Music  Director 
of  the  Boston  Classical  Orchestra.  He 
i recently  retired  from  the  Boston  Symphony 
i Orchestra’s  first  violin  section.  A native  of 
» Cambridge,  Massachusetts,  Mr.  Dickson  is  a 
graduate  of  Somerville  High  School  and  the 
New  England  Conservatory  of  Music.  He 
studied  violin  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky,  was  named  Assistant 
Conductor  of  the  Pops  in  1958  and  Associate 
Conductor  in  1980,  and  founded  the  Boston 
Symphony  Orchestra’s  current  Youth  Con- 
cert series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Orchestra  London  (Ontario),  the  Florida 
Symphony,  the  Edmonton  Symphony,  the 
Quebec  Symphony,  the  Saskatchewan  Sym- 
phony, the  Jerusalem  Symphony,  and  the 
National  Arts  Centre  Orchestra  in  Ottawa. 
Already  planning  a busy  guest  conducting 
schedule  for  the  1988-89  season,  his  itiner- 
ary includes  Pops  concerts  with  a number 
of  orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education, 
awarded  him  the  ‘Excellence  in  Education” 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of  Fine 
Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Pub- 
lic Schools  honored  him  by  dedicating  the 
Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music  and  Emmanuel 
College,  Lesley  College,  Curry  College, 

North  Adams  State  College,  Southeastern 
Massachusetts  University,  and  from  the 
American  College  of  Greece.  In  the  spring  of 
1987  he  received  honorary  degrees  from 
Boston  University,  the  New  England  Conser- 
vatory of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books, 
Gentlemen,  More  Dolce  Please\,  an  enter- 
taining view  of  music  behind  the  scenes, 
and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  con- 
ducting career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical 
mentor. 
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MAKE 

AWSSH. 


Close  your  eyes  and  wish  for 
the  perfect  radio  station. 


It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 

Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn’t  hear  a lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 

We  play  all  your  easy  favorites,  songs  of  yesterday  and  today.. . 
all  day  long,  every  day. 

Close  your  eyes  and  listen  to  the  station  you’ve  always  wished  for. 


Easy favorites  of  yesterday  and  today. 
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THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Lucia  Lin 
Bo  Youp  Hwang 
Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 

* Jerome  Rosen 

* Sheila  Fiekowsky 

* Gerald  Elias 

* Ronan  Lefkowitz 

* Nancy  Bracken 

* Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 

* James  Cooke 

X Joseph  Scheer 
X Joseph  Conte 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
fOn  sabbatical  leave. 

$ Substituting,  1988 
spring  season. 


Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
Mark  Ludwig 
X Katherine  Anderson 
X Susan  Curran  Culpo 
X Mary  Ruth  Ray 
X Jean  Haig 
$ Ronald  Houston 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners 
Chair 

Mischa  Nieland 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Jerome  Patterson 

* Jonathan  Miller 

* Sato  Knudsen 

$ Alan  Stepansky 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
t John  Salkowski 

* Robert  Olson 

* James  Orleans 
*Todd  Seeber 

X Robert  Caplin 
X Anthony  Beadle 

Flutes 

Leone  Buyse 
X Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

t Matthew  Ruggiero 
Roland  Small 
X Donald  Bravo 


Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
X Bruce  Hall 
X Charles  Daval 

Trombones 

Norman  Bolter 
X Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drums 

Harps 

Ann  Hobson  Pilot 
Kay  Kemper 

Organ 

X Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in  mat- 
ters musical — the  notion  of  “good  music’’ 
as  “high  art’’  was  intimately  bound  up 
with  the  understanding  that  the  music 
must  be,  above  all,  serious.  What  a sur- 
prise, then,  to  discover  that  Henry  Lee 
Higginson,  the  founder  in  1881  of  the 
Boston  Symphony  Orchestra,  proposed 
to  establish  in  the  summer  “concerts  of  a 
lighter  kind  of  music.’’ 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,’’  they  combined 


light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa- 
sionally a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkure  and  was  an 
active  composer  of  operettas  for  the  Ger- 
man-language theater  in  New  York.  Sev- 


eral  of  the  conductors  were  significant 
musical  figures:  Timothee  Adamowski,  a 
distinguished  violinist  and  chamber 
musician;  Max  Zach,  who  later  became 
conductor  of  the  St.  Louis  Symphony 
Orchestra;  and  Gustav  Strube,  a prolific 
composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Bal- 
timore Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.’’  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops.’’ 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
“March  King,’’  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece — “The  Stars 
and  Stripes  Forever.’’ 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in  Ger- 
many, Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 
notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to  estab- 


lish a series  of  free  outdoor  orchestral 
concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  mod- 
ern Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever  to 
“go  gold’’  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Boston  Pops 
Orchestra  as  the  most-recorded  orches- 
tra in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
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Is  Your  Parent 
Alone  Tonight? 


and  personal  visit  . . . 
CALL  (401)  273-2220 


Highland 

CuUrt~~  ^ H‘ghlar>d  Avenue,  Providence,  RI  02906 


"Until  I moved  to 
Highland  Court,  my 
children  worried  about 
my  being  home  alone" 

For  that  parent  or  loved  one  who  deserves  the  very 
best  in  gracious  living,  Highland  Court  offers: 

• Privacy  of  your  own  elegant,  spacious  one 
bedroom  or  studio  apartment 

• A 24  hour  helping  hand  whenever  needed 

• Three  delicious  meals  a day  served  in  our 
elegant  Princess  Dining  Room 

• Full  security  and  emergency  call  systems 

• Weekly  linen  and  maid  service 

• Limousine  service  to  shops,  theaters, 
restaurants,  etc. 

• A full  cultural  and  social  calendar 

• Never  Having  To  Feel  Alone  Again 

All  this  and  more  for  a simple  monthly  rent... 
and  surprisingly  affordable. 
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public  television  program  “Evening  at 
Pops,  ’ ’ a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 

| 1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,’’  with  an  opening 
third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,’’  and  led  a 
series  of  best-selling  recordings  under  an 
exclusive  contract  with  Philips  Records. 
These  include  Pops  Out  of  This  World, 
Pops  in  Space,  Pops  on  the  March,  That's 
Entertainment  (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  With  a Song 
' in  My  Heart,  America,  The  Dream  Goes 
On,  Swing,  Swing,  Swing,  Bernstein  by 


Boston,  Pops  in  Love  and  By  Request . . ., 
an  album  of  music  by  John  Williams.  The 
latest  Pops  recording,  Holst’s  The  Planets, 
was  released  in  April,  with  Digital 
Jukeboy  scheduled  for  release  this  June. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  last  November  visited  Japan 
with  John  Williams.  The  Boston  Pops  sea- 
son begins  immediately  following  the 
close  of  the  Boston  Symphony  Orches- 
tra’s winter  season,  usually  in  early  May, 
and  continues  through  early  July.  There 
is  an  annual  Christmas  Pops  series  and  a 
New  Year’s  Eve  gala  at  Symphony  Hall  as 
well. 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $10,900. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,150. 
Diamond  band,  $6,100.  Diamond  solitaire  in  the 
classic  six'prong  Tiffany  setting,  $11,000. 


Tiffany&Co. 


BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T  & CO.  1988 


NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
toire since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  popular  Broadway  show  tunes,  Hollywood  film  scores,  and 
medleys.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  over  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


RADETZKY  MARCH,  Opus  228 

Johann  Strauss , Sr.  (1804-1849) 

Johann  Strauss  the  father,  scion  of  an  entire  family  of  famous  waltz  composers,  rose 
from  humble  origins  to  become  a world-famous  composer  (though  his  fame  was 
ultimately  overshadowed  by  that  of  his  own  son,  also  named  Johann,  whom  we 
usually  identify  as  “The  Waltz  King’’).  At  the  age  of  15,  Johann  joined  the  orchestra  of 
Joseph  Lanner,  later  became  Lanner  ’s  partner  in  the  creation  of  music  for  the  popular 
new  craze  of  the  waltz,  and  finally  became  his  more  successful  rival.  Before  his 
premature  death  at  the  age  of  45,  Strauss  reached  the  peak  of  his  profession,  being 
named  “Imperial-Royal  Director  of  Music  for  Balls,’’  and  touring  all  over  Europe  with 
his  orchestra.  The  Radetzky  March,  composed  in  1848,  is  today  the  most-often  per- 
formed work  of  Papa  Strauss;  it  symbolizes  the  military  power  of  the  old  Hapsburg 
empire  as  much  as  his  son’s  waltz,  The  Blue  Danube,  represents  the  Vienna  of  that 
empire. 

MEDITATION  from  THAIS 

Jules  Massenet  (1842-1912) 

Massenet’s  opera  Thais  is  an  adaptation  of  the  tongue-in-cheek  novel  of  the  same 
name  by  Anatole  France.  The  title  character  is  a dancer  and  shameless  courtesan  in 
fourth-century  Alexandria;  the  pious  Athanael  devotes  himself  to  bringing  about  her 
conversion  to  a purer  life — only  to  find  that,  when  he  succeeds,  he  regrets  having 
done  so.  Massenet  treats  the  subject  a great  deal  more  solemnly  than  the  novelist, 
though.  Far  and  away  the  most  popular  excerpt  from  the  opera  is  the  symphonic 
intermezzo  known  as  the  “Meditation”;  its  sustained  violin  solo  has  long  been  a 
favorite  way  for  string  players  to  demonstrate  their  legato  technique,  and  audiences 
have  welcomed  it. 

DANCES  from  THE  THREE-CORNERED  HAT 

Manuel  de  Falla  (1876-1946) 

The  Three-Cornered  Hat  was  the  title  of  a popular  Spanish  novel  by  Alarcon,  which 
has  been  turned  into  an  opera  by  Hugo  Wolf  (Der  Corregidor)  and  a very  popular 
ballet  by  Falla,  produced  in  London  in  1919,  by  Diaghilev’s  Ballets  Russes,  with  scenery 
and  costumes  by  Pablo  Picasso  and  choreography  by  Leonid  Massine.  The  “three- 
cornered  hat”  of  the  title  is  the  symbol  of  office  of  the  Corregidor,  or  provincial 
governor,  in  a small  Spanish  village.  The  Corregidor  in  this  village  is  madly  in  love 
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with  the  miller’s  wife,  but  she  evades  all  attempts  at  seduction  with  results  that  are 
amusing  for  the  audience  and  embarrassing  for  the  Corregidor. 


Fanfares  have  traditionally  been  calls  to  action,  signals  designed  to  carry  a simple 
message  (‘‘forward,’’  “rally,’’  “attack”)  over  long  distances  when  communications 
were  slow.  In  classical  antiquity,  the  quadrennial  athletic  events  held  near  Mount 
Olympus  substituted  a healthier  kind  of  competition — between  young  men  trained  to 
the  highest  peak  of  physical  perfection — for  military  combat.  Indeed,  so  strong  was 
the  Olympic  spirit  among  all  the  regions  of  ancient  Greece  that  wars  were  actually 
stopped  while  the  games  went  on.  The  modern  Olympics  bring  together  athletes — 
now  including  women,  too — from  all  over  the  world  in  re-enactment  of  that  ancient 
tradition.  John  Williams’s  new  fanfare,  ‘ written  especially  for  the  NBC  Sports  Division 
in  celebration  of  the  1988  Olympics,”  features  a broad  and  noble  melody,  supported  by 
crisp  rhythmic  underpinnings,  that  climbs  steadily,  in  tribute  to  the  high  aspirations 
of  those  who  continually  aim  to  go  higher,  faster,  or  farther  than  ever  before. 


THE  OLYMPIC  SPIRIT 

John  Williams  (b.1932) 


721  Main  Street 
Waltham.  MA  02154 
617/899-4411 


■ Telemarketing 


■ Consumer  opinion  surveys 

■ Fund  raising 


Providing  services  to  your 
nonprofit,  educational,  or 
business  institution  in 


Facilities 

Data,  Inc. 


Wanted:  Loving  people  to  adopt 
the  healthy  puppies,  kittens  and  older  pets 
waiting  for  new  homes. 


Investment  Real  Estate  Management. 
Brokerage  and  Consulting  Services 
Since  1898 


Boston 

426-9170 


Dedham 

326-0729 


Salem 

744-7910 


©Q 


E.  Brewster 
255-1030 


Animal 


Donald  L.  Saunders. 
President  & Chief  Executive  Officer 

SAUNDERS  & ASSOCIATES 


of  Boston 


20  Park  Plaza  • Boston  • MA  • 021 16 
(617)  426*4000 

Exclusive  Agent  for  the  Statler  Office  Building 


A Non-Profit  Humane  Society 
Helping  Animals  Since  1899. 


18 


: 


^rf*  in* 

^■hW 

■■priM****  ^ 

■ ^ . 

Ml® 

*£*  >-v.^a; 


The  Privileged  Client. 


^ subsidiary  of 
ihearson  Lehman 
brothers  Inc. 

^n  American 
xpress  company 


The  Boston  Company 

HAS  A SIMPLE  APPROACH  TO 
PERSONAL  INVESTMENT 
BANKING: 

Serve  every  client  as 

IF  THAT  CLIENT  WERE  OUR 
ONLY  CLIENT. 

FOR  INVESTMENT  MANAGE- 
MENT. PERSONAL  LENDING, 
MONEY  MARKET  INVESTMENTS, 
RESIDENTIAL  MORTGAGES. 

OR  ANY  OTHER  FINANCIAL 
SERVICE,  WE  HAVE  A PERSON- 
AL INVESTMENT  BANKER  TO 
MEET  YOUR  REQUIREMENTS. 
Telephone  1-800- CALL  BOS 
(1-800-225-5267). 

And  enjoy  the  substantial 

ADVANTAGES  OF  BEING  A 
PRIVILEGED  CLIENT. 


Own  a bottle. 

It’s  worth  the  price 
to  have  at  least  one  thing  in  your  life 
that’s  simply  perfect. 

Tanqueray.  A singular  experience. 

Imported  English  Gin,  94.6  Proof,  100%  Grain  Neutral  Spirits.  £ 1988  Schieffelin  & Somerset,  New  York,  N.Y. 


HOEDOWN  from  RODEO 

Aaron  Copland  (b.1900) 

Copland  composed  his  ballet  score  Rodeo  for  Agnes  de  Mille,  who  choreographed 
the  work  and  danced  the  principal  role  of  the  Cowgirl  at  the  premiere  in  1942.  The 
plot  of  the  ballet  is  a simple  one,  involving  the  tomboyish  cowgirl’s  attempts — 
eventually  successful — to  attract  the  attention  of  the  head  wrangler.  Copland’s  score 
quotes  actual  cowboy  songs,  treating  the  situations  with  warm  good  humor,  and  his 
“Hoedown”  suggests  the  sounds  of  country  fiddling  and  a rip-roaring  good  time. 


CLARINET  CONCERTO 

Aaron  Copland  (b.1900) 

Copland  wrote  his  Clarinet  Concerto  for  jazz  star  Benny  Goodman;  this  fact  natu- 
rally influenced  the  musical  character  of  the  piece.  He  wrote  most  of  the  score  at 
Tanglewood  (where  he  was  in  charge  of  the  composition  program)  during  the  sum- 
mer of  1948,  completing  it  in  November;  the  premiere  took  place  two  years  later. 
Scored  for  string  orchestra  with  harp  and  piano,  the  concerto  consists  of  two  move- 
ments linked  by  a cadenza.  The  first  movement  is  slow  and  lyrical,  but  elegantly  spare 
in  texture.  The  cadenza  introduces  some  jazzy  elements  that  are  exploited  in  the  faster 
second  movement. 


LUCK  RE  A LADY,  from  GUYS  AND  DOLLS 

Frank  Loesser  (1910-1969) 

Frank  Loesser's  work  for  Broadway  ranged  from  a musical  version  of  the  Victorian 
farce  Charley  ’s  Aunt  (1948)  to  a Pulitzer  Prize-winning  depiction  of  the  business  world, 
How  to  Succeed  in  Business  Without  Really  Trying  (1961).  In  between  he  turned  out  a 
lavish,  music-filled  quasi-opera,  The  Most  Happy  Fella  (1956),  and  a brilliantly  inventive 
show  based  on  Damon  Runyan’s  stories  of  Broadway  low-lifes,  Guys  and  Dolls  (1950), 
his  biggest  hit.  “Luck  Be  a Lady  ’’  occurs  at  a dramatic  highpoint  of  Guys  and  Dolls.  A 
roll  of  the  dice  will  determine  which  way  the  plot  turns;  Sky  Masterson  intones  this 
rhythmic  entreaty  to  his  dice  before  making  the  crucial  throw.  When  the  song  is 
performed  in  the  show,  it  is  followed  by  an  immediate  blackout,  so  the  audience  does 
not  learn  at  once  how  the  game  turns  out.  Robert  Alda  sang  “Luck  Be  a Lady’’  in  the 
Broadway  production,  and  Frank  Sinatra  performed  it  in  the  film  version. 


DANCING  WITH  FRED  ASTAIRE 

arr.  Sid  Ramin 

Few  careers  in  American  entertainment  have  matched  that  of  the  late  Fred  Astaire 
(1899-1987):  vaudevillian  and  star  of  Broadway  shows  with  his  sister  Adele,  quintessen- 
tial performer  in  Hollywood  musicals,  television  personality,  and — late  in  life — drama- 
tic actor.  But  the  Astaire  that  will  always  be  remembered  with  affection  and  wonder  is 
the  suave,  top-hatted  sophisticate  who  seemed  to  embody  the  very  concept  of  ele- 
gance. Composers  writing  songs  for  shows  or  films  in  which  Astaire  was  to  perform 
knew  that  they  could  take  risks  with  tricky  or  unusual  rhythms,  for  Astaire’s  superb 
musicianship  (he  was  also  a fine  drummer)  could  handle  anything  they  offered  him. 

continued  on  page  45 
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Perfect  Harmony 


The  Pops— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 
Together  we  can  custom-tailor  a financial  plan  that’s  in  tune 
with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 
liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 
Plus,  you’ll  receive  special  privileges  as  a Private  Banking  client. 
For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks_ (j^rmte banking 


Members  FDIC 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  3, 1988,  at  8 


OPENING  NIGHT  AT  POPS 

SPONSORED  BY  BayBanks 


The  Olympic  Spirit  Williams 

Written  for  the  1988  Summer  Olympic  Games 

Overture  to  The  School  for  Scandal  Barber 

Meditation  from  Thais  Massenet 

Tamara  Smirnova-Sajfar,  violin  solo 

Balloon  Sequence  and  Devil’s  Dance  from 

The  Witches  ofEastwick  Williams 


INTERMISSION 

Presenting 
DIONNE  WARWICK 

Rob  Shrock,  keyboards  Dan  DeMorales,  bass 

Dennis  Allen,  drums  Lee  Valentine,  guitar 


INTERMISSION 

Luck  Be  a Lady,  from  Guys  and  Dolls  Loesser-Ramin 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Webber-Morley 

Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 
I Won’t  Dance,  from  Roberta 
Dancing  in  the  Dark,  from  The  Band  Wagon 
The  Continental,  from  The  Gay  Divorcee 
Change  Partners,  from  Carefree 
The  Carioca,  from  Flying  Down  to  Rio 

When  the  Saints  Go  Marchin’  In  arr.  May 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Opening  Night  at  Pops  is  a project  of  the  Boston  Symphony  Association  of 
Volunteers  to  benefit  the  Boston  Symphony  Orchestra. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 

Ms.  Warwick’s  accommodations  courtesy  of  the  Four  Seasons  Hotel,  Boston. 
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American  Paintings. 


Boston  School 


“Early  Morning”  by  Bernard  M.  Keyes 
(1878-1973)  American,  Oil  on  Canvas, 
Signed  1. 1.,  Sight  Size  24"  X 30". 


SELECT  PAINTINGS  BY 


GEORGE  AMES  ALDRICH  1872-1941 
RENYNOLDS,  BEAL  1866-1951 
CECILIA  BEAUX  1855-1942 
FRANK  W.  BENSON  1862-1941 
JOHN  APPLETON  BROWN  1844-1902 
HOWARD  CHANDLER  CHRISTY  1873-1952 
GAINES  RUGER  DONOHO  1857-1916 
ARTHUR  W.  DOW  1857-1922 
JOHNJ.  ENNEKING  1841-1916 
GEORGE  PEARSE  ENNIS  1884-1936 
JACOB  EPSTEIN  1880-1959 
CHARLES  DANA  GIBSON  1867-1944 
ARTHUR  CLIFTON  GOODWIN  1864-1922 
WALTER  GREAVES  1846-1930 
HENRY  HENSCHE  1901- 
ALDROT.  HIBBARD  1886-1972 
LAURA  COOMBS  HILLS  1860-1952 


CHARLES  HOFFBAUER  1875-1957 
WILLIAM  J.  KAULA  1871-1953 
LEE  LUFKIN  KAULA  1865-1957 
LEON  KROLL  1884-1974 
JOHN  LA  FARGE  1835-1942 
WALTER  LANSIL  1846-1925 
PHILIP  LITTLE  1857-1942 
ERNEST  LEE  MAJOR  1864-1916 
JEANETTE  MCMULLIN 
GEORGE  LOFTUS  NOYES  1864-1959 
CHARLES  HOVEY  PEPPER  1864-1950 
PARKER  S.  PERKINS  1862-1942 
LILLA  CABOT  PERRY  1848-1933 
JANE  PETERSON  1876-1965 
MAURICE  PRENDERGAST  1859-1924 
GRETCHEN  ROGERS  1881-1967 
EDITH  SCOTT  1877-1978 


Walter  Granville  smith  1870-1938 
W.  LESTER  STEVENS  1888-1969 
MAUD  STUMM 

HARRY  SUTTON,  JR.  1879-1984 
ANTHONY  THIEME  1888-1954 
LESLIE  PRINCE  THOMPSON  1880-1963 
STACY  TOLMAN  1860- 
FRANK  HECTOR  TOMPKINS  1847-1922 
ROSS  TURNER  1847-1915 
EUGENE  VAIL  1857-1934 
E.  AMBROSE  WEBSTER  1869-1935 
JAMES  ABBOTT  MCNEIL  WHISTLER  1834-1903 
JOHN  WHORF  1903-1959 
ARTHUR  B.  WILDER  1857-1949 
CHARLES  ALLEN  WINTER  1869-1942 
ARTHUR  WILLIAM  WOELFLE  1873-1969 
CHARLES  WOODBURY  1864-1940 


The  Comenos  Antique  Gallery  At  Paine  Furniture. 


ESTABLISHED  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  4, 1988,  at  8 
CARL  ST.  CLAIR  conducting 


Radetsky  March  Strauss 

Festive  Overture  Shostakovich 

Meditation  from  Thais  Massenet 

Tamara  Smirnova-Sajfar,  violin  solo 

Dances  from  The  Three-Cornered  Hat  Falla 

The  Neighbors — Dance  of  the  Miller — Final  Dance 

INTERMISSION 


The  Olympic  Spirit  Williams 

Written  for  the  1988  Summer  Olympic  Games 
Hoedown  from  Rodeo  Copland 

Concerto  for  Clarinet  and  Orchestra  Copland 

Slowly  and  expressively — 

Cadenza — Rather  fast 
PETER  HADCOCK 


INTERMISSION 

Luck  Be  a Lady,  from  Guys  and  Dolls  Loesser-Ramin 

Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 
I Won’t  Dance,  from  Roberta 
Dancing  in  the  Dark,  from  The  Band  Wagon 
The  Continental,  from  The  Gay  Divorcee 
Change  Partners,  from  Carefree 
The  Carioca,  from  Flying  Down  to  Rio 

Love  Theme  from  Out  of  Africa  Barry-Reisman 

New  York,  New  York  Kander-Byers 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Family  Counseling  & Guidance  Centers  Inc.;  Friends  of  the 
League  School  of  Boston;  Brookline  Hospital  Women’s  Auxiliary;  Wakefield  Public 
Library;  St.  Denis  Church,  Westwood;  St.  Mary  ’s  Star  of  the  Sea  Parish;  GE  Automated 
Systems  Division;  Sonesta  International  Hotel;  Norwood  Girl  Scout  Leaders;  Friendly 
Supper  Club;  Murray  Printing  Company;  Fitchburg  Seniors;  First  Lutheran  Church, 
Malden;  Minuteman  Regional  High  School;  Gaston  Day  School  Sophomores  and  Juniors. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  1 


From 

Time  to  time, 

We  Like  to  Change 
Our  Clothes. 


Out  With  The  Old. 


At  Robert  Todd,  we’ve  always 
subscribed  to  the  belief  that  the  best 
clothing  has  a timeless  quality  about 
it  - a style  and  air  that  look  at  once 
both  forward  and  backward. 

This  doesn’t  mean  we  stand  still. 
Just  the  contrary.  We  pride  ourselves 
on  the  fact  that  we  refresh  our  look 
from  one  season  to  the  next.  This 
Spring,  for  example,  we’re  showing 
clothing  that  has  more  of  everything 
going  for  it -more  generous  shoulders 
on  our  jackets,  fuller  pleats  on  our 
trousers,  bolder  stripes  on  our  shirtings,  more  adventurous 
patterns  on  our  neckties  (which,  as  you  can  see,  are  not 
only  wilder,  but  - shades  of  yesteryear  - wider). 

Our  allegiance  is  to  the  traditional,  but  traditional 
done  in  fresh,  new  ways.  That’s  why  our  customers  are  so 
reluctant  to  ever  change  their  clothing  store. 

\f 

ROBERT  IDDD  Ltd 

141  Newbury  Street,  Boston 


In  With  The  New. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  5, 1988,  at  8 
CARL  ST.  CLAIR  conducting 


Radetsky  March  Strauss 

Festive  Overture  Shostakovich 


Meditation  from  Thais  Massenet 

Tamara  Smirnova-Sajfar,  violin  solo 

Dances  from  The  Three-Cornered  Hat  Falla 

The  Neighbors — Dance  of  the  Miller — Final  Dance 

INTERMISSION 

The  Olympic  Spirit  Williams 

Written  for  the  1988  Summer  Olympic  Games 

Hoedown  from  Rodeo  Copland 

Concerto  for  Clarinet  and  Orchestra  Copland 

Slowly  and  expressively — 

Cadenza — Rather  fast 
PETER  HADCOCK 


INTERMISSION 

Luck  Be  a Lady,  from  Guys  and  Dolls  Loesser-Ramin 

Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 
I Won’t  Dance,  from  Roberta 
Dancing  in  the  Dark,  from  The  Band  Wagon 
The  Continental,  from  The  Gay  Divorcee 
Change  Partners,  from  Carefree 
The  Carioca,  from  Flying  Down  to  Rio 

Love  Theme  from  Out  of  Africa  Barry-Reisman 


New  York,  New  York  Kander-Byers 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Sentry;  Bowne  of  Boston,  Inc.;  Friends  of  Milton  Medical  Center; 
Shrewsbury  Schools  Music  Association;  St.  Michael’s  College  of  Vermont;  World  Trade 
Club  Boston;  Skidmore  Alumni  Club  of  Boston;  Anesthesia  Review  & Update  Group;  The 
Kendall  Company;  St.  Mary’s  Parish;  William  H.  Dolben  &,  Sons,  Inc.;  Colgate  Club  of 
Boston;  Olsten  Corporation;  Tillsonburg  High  School  Band;  Trinity  Episcopal  Church; 
National  Association  of  Indepedent  Insurance  Adjusters;  Braintree  Point  Women’s  Club; 
Kemper  Group;  Parma  Senior  High  School;  Lawrence  Academy;  Eastern  Massachusetts 
Home  Economics;  Oliver  Ames  High  School  Music  Department;  M.I.T.  Senior  Executives. 


John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 


Baldwin  Piano 
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Week  1 


At 

5:00, 

I’m 

buried” 


We  know  you’re  busy. 
That’s  why  our 
Mercedes-Benz,  BMW 
Porsche  and  Audi  ser- 
vice department  is 
open  77V 2 hours  a week— until  10:00pm  Monday 
through  Thursday,  and  Friday  and  Saturday 
all  day. 

un tt 


Really? 

ke  vour  / 


At  Herb  Chambers, 
we  work  hard  to  make  your 
life  easier.  With  extended  service  hours, 

25  factory-trained  technicians,  a convenient 
location  and  very  competitive  prices. 


Herb  Chambers 

Foreign  Motors 

ON  COMMONWEALTH 

1095  Commonwealth  Ave.  • Boston  • 787-3000 

Showroom:  Mon-Thu  7: 30am -9: 00pm,  Fri  7:30am-6:00pm 
Sat  9: 00am -5: 00pm,  Sun  Noon -5: 00pm 
Service:  Mon -Thu  7: 30am -10: 00pm, 

Fri  7: 30am -6:00pm,  Sat  8:00am -5:00pm 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  6, 1988,  at  8 


Procession  of  the  Nobles,  from  Mlada 
Notturno 

Polovtsian  Dances  from  Prince  Igor 

INTERMISSION 

Idylle,  Op.  116,  No.  2,  for  flute  and  orchestra 
Valse,  Op.  116,  No.  3,  for  flute  and  orchestra 
LEONE  BUYSE 

Rhapsody  for  clarinet  and  orchestra 
MICHAEL  WEBSTER 

Tarantella  for  flute,  clarinet,  and  orchestra 
MS.  BUYSE  and  MR.  WEBSTER 

INTERMISSION 

Hooray  for  Hollywood!  Whiting- Williams 

Let  Me  Entertain  You:  The  Music  of  Jule  Styne  arr.  Stevens 

Together  Wherever  We  Go — Just  in  Time — 

Make  Someone  Happy — The  Party  ’s  Over — 

Let  Me  Entertain  You — People 

Pops  Salutes  the  Oscars  arr.  Stevens 

When  You  Wish  Upon  a Star,  from  Pinocchio 
Swingin’  on  a Star,  from  Going  My  Way 
Moon  River,  from  Breakfast  at  Tiffany’s 
Raindrops  Keep  Failin’  on  My  Head,  from 
Butch  Cassidy  and  the  Sundance  Kid 
Theme  from  The  Way  We  Were 
The  Shadow  of  Your  Smile,  from  The  Sandpiper 
The  Trolley  Song,  from  Meet  Me  in  St.  Louis  Blane/Salinger-Courage 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Mount  Auburn  Hospital;  Brown  Club  of  Boston;  Brae  Burn 
Country  Club;  International  Reprographic  Association;  Dennis- Yarmouth  Music 
Department;  United  Church  of  Christ  in  Canton;  Genrad-G.R.A.P.E.;  Zayre  Corp.; 
Woodstock  Collegiate;  St.  Brigid’s  Catechists;  Greater  Beverly  College  Club,  Inc.; 

Women’s  Club  Music  Group;  Rotary  Club  of  Boston;  Rockport  High  School  Music 
Department;  SIS  Tours  Inc.;  Vermont  Transit  Company;  Westgate  Church;  St.  John’s 
Church,  Saugus. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


Rimsky-Korsakov 

Borodin-Sargent 

Borodin 

Godard 

Godard 

Debussy 

Saint-Saens 
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Week  1 


LIVING  CENTERS 


Gape  Heritage 

Sandwich,  MA  617/888-8222 


Gape  Regency 

Centerville,  MA  617/778-1835 


Easton  Lincoln 

North  Easton,  MA  617/238-7053 

Mayflower 

Plymouth,  MA  617/746-4343 

Northbridge 

Northbridge,  MA  617/234-4641 

Northwood 

Lowell,  MA  617/458-8773 


Oakwood 

Newport,  RI  401/849-6600 

Woodlawn 

Everett,  MA  617/387-6560 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  7, 1988,  at  8 


Procession  of  the  Nobles,  from  Mlada  Rimsky-Korsakov 

Notturno  Borodin-Sargent 

Polovtsian  Dances  from  Prince  Igor  Borodin 

INTERMISSION 

Idylle,  Op.  116,  No.  2,  for  flute  and  orchestra 
Valse,  Op.  116,  No.  3,  for  flute  and  orchestra 
LEONE  BUYSE 

Rhapsody  for  clarinet  and  orchestra 
MICHAEL  WEBSTER 

Tarantella  for  flute,  clarinet,  and  orchestra 
MS.  BUYSE  and  MR.  WEBSTER 

INTERMISSION 

Hooray  for  Hollywood!  Whiting-Williams 

Let  Me  Entertain  You:  The  Music  of  Jule  Styne  arr.  Stevens 

Together  Wherever  We  Go — Just  in  Time — 

Make  Someone  Happy — The  Party’s  Over — 

Let  Me  Entertain  You — People 

Pops  Salutes  the  Oscars  arr.  Stevens 

When  You  Wish  Upon  a Star,  from  Pinocchio 
Swingin’  on  a Star,  from  Going  My  Way 
Moon  River,  from  Breakfast  at  Tiffany’s 
Raindrops  Keep  Failin’  on  My  Head,  from 
Butch  Cassidy  and  the  Sundance  Kid 
Theme  from  The  Way  We  Were 
The  Shadow  of  Your  Smile,  from  The  Sandpiper 
The  Trolley  Song,  from  Meet  Me  in  St.  Louis  Blane/Salinger-Courage 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Regis  College;  Barry  L.  Price  Rehabilitation  Center;  UNH  Alumni 
Club  of  Boston;  Londonderry  Rotary  Club;  Sacopee  Valley  High  School;  St.  Joseph 
Couples  Club  of  Fairhaven,  Mass.;  Temple  Beth  Am  Sisterhood;  Holy  Trinity  United 
Methodist  Church;  UMass/ Amherst  Alumni  Association;  Stonehill  College;  DCASPRO — 
Raytheon;  The  Congregators  of  Amherst,  N.H.;  Holy  Name  Society  of  St.  Theresa  s 
Church;  Rotary  Club  of  Providence;  St.  Zepherin  Parish  Council;  Boxford  P.T.O.;  Ahepa 
Chapter  of  Nashua,  N.H.;  Eastern  Tours,  Ltd.;  Tau-Tron,  Inc. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


Godard 

Godard 

Debussy 

Saint-Saens 


29 


Week  1 


It  O S T O N 

P ()  P s 
] 9 8 8 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Joseph  Conte 
Michael  Rosenbloom 
John  Williams 
Tison  Street 
Lisa  Crockett 
Kristina  Nilsson 
Sandra  Kott 
Nancy  Meinhard 
Alexander  Romanul 
Dianne  Pettipaw 
Ling  Ling  Guan 
Victoria  Kintner 
Melanie  Kupchynsky 
Gerald  Mordis 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Pattison  Story 
Melissa  Howe 
Abraham  Mishkind 
Priscilla  Hallberg 
Harris  Shilakowsky 
Clayton  Hoener 
James  Orent 
Kay  Knudsen 
Sophia  Sogland 
Dorothy  Han 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 

Cellos 

Alan  Stepansky 
David  Finch 
George  Seaman 
Miron  Yampolsky 
Dorothea  Jump 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 


Robert  Caplin 
Anthony  Beadle 
Barry  Boettger 
Henry  Peyrebrune 
Justin  Locke 
Prentice  Pilot 
Thomas  Coleman 

Flutes 

Randolph  Bowman 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contra  bassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Fred  Aldridge 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Patrick  Hollenbeck 
Neil  Grover 

Harp 

Kay  Kemper 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  8, 1988,  at  7:30 
HARRY  ELLIS  DICKSON  conducting 


Prelude  to  Act  III  of  Lohengrin  Wagner 

Overture  to  Orpheus  in  the  Underworld  Offenbach 

The  Irish  Suite  Anderson 

Irish  Washerwoman — The  Minstrel  Boy — 

The  Last  Rose  of  Summer — The  Rakes  of  Mallow 

INTERMISSION 

Rhapsody  in  Blue  Gershwin 

VIRGINIA  ESKIN,  piano 

Selections  from  Girl  Crazy  Gershwin- Anderson 

I Got  Rhythm — Embraceable  You — 

Bidin’  My  Time — But  Not  for  Me — 

I Got  Rhythm  (reprise) 

INTERMISSION 

There’s  No  Business  Like  Show  Business  Berlin-Stevens 


Music  of  the  Night,  from  The  Phantom  of  the  Opera  Webber-Morley 

Song  Fest  arr.  Bodge 

Pack  Up  Your  Troubles — Smiles — Till  We 
Meet  Again — In  the  Shade  of  the  Old  Apple  Tree — 

My  Wild  Irish  Rose — Take  Me  Out  to  the  Ball  Game — 

Sweet  Adeline — Put  On  Your  Old  Grey  Bonnet — 

There  Is  a Tavern  in  the  Town — Maine  Stein  Song — 

Let  Me  Call  You  Sweetheart 


MacNamara’s  Band 


Latham-Hayman 


Sing-along  lyrics  on  page  33 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Guild  for  the  Infant  Saviour,  Inc.;  Andover/Abbot  Association  of 
N.E.;  John  Bapst  Memorial  High  School;  Timple  Tifereth  Israel,  Malden;  Bridgewater 
Alumni  Association;  Pinkerton  Academy;  Cranford  High  School  Chorus;  Malden 
Hospital;  Travel  Anywhere  of  Laconia;  Burlington  Recreation  Dept.;  Vibro-Meter  Corp.; 
First  Baptist  Church  of  Weston. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  1 


When  it  comes  to 
snap  and  crackle, 
you're 
the 


You've  been  music  to  our  ears  for 
generations.  Welcome  back  with 
the  sounds  of  summer.  We  hang 
on  every  note. 


MilllVSfl 


\<z/ 
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SONG  FEST 

Arranged  by  Peter  Bodge 


PACK  CP  YOCR  TROUBLES 

Pack  up  your  troubles  in  your  old  kit-bag, 

And  smile,  smile,  smile. 

While  you’ve  a Lucifer  to  light  your  fag, 

Smile,  boys,  that’s  the  style. 

What’s  the  use  of  worrying? 

It  never  was  worthwhile. 

So  pack  up  your  troubles  in  your  old  kit-bag, 

And  smile,  smile,  smile. 

SMILES 

There  are  smiles  that  make  us  happy, 

There  are  smiles  that  make  us  blue; 

There  are  smiles  that  steal  away  the  tear  drops 
As  the  sunbeams  steal  away  the  dew. 

There  are  smiles  that  have  a tender  meaning 
That  the  eyes  of  love  alone  may  see, 

But  the  smiles  that  fill  my  life  with  sunshine 
Are  the  smiles  that  you  give  to  me. 

TILL  WE  MEET  AGAIN 

Smile  the  while  you  kiss  me  sad  adieu, 

When  the  clouds  roll  by,  I’ll  come  to  you. 

Then  the  skies  will  seem  more  blue 
Down  in  lover’s  lane,  my  dearie. 

Wedding  bells  will  ring  so  merrily, 

Ev’ry  tear  will  be  a memory; 

So  wait  and  pray  each  night  for  me, 

Till  we  meet  again. 

IN  THE  SHADE  OF  THE  OLD  APPLE  TREE 
In  the  shade  of  the  old  apple  tree, 

Where  the  love  in  your  eyes  I could  see. 

When  the  voice  that  I heard,  like  the  song  of  the  bird, 
Seem’d  to  whisper  sweet  music  to  me; 

I could  hear  the  dull  buzz  of  the  bee, 

In  the  blossoms  as  you  said  to  me, 

"With  a heart  that  is  true, 

I'll  be  waiting  for  you, 

In  the  shade  of  the  old  apple  tree.  " 

MY  WILD  IRISH  ROSE 

My  wild  Irish  rose,  the  sweetest  flow’r  that  grows, 
You  may  search  ev’rywhere,  but  none  can  compare 
With  my  wild  Irish  rose. 

My  wild  Irish  rose,  the  dearest  flow’r  that  grows, 

And  some  day  for  my  sake,  she  may  let  me  take 
The  bloom  from  my  wild  Irish  rose. 

TAKE  ME  OUT  TO  THE  BALL  GAME 
Take  me  out  to  the  ball  game,  take  me  out  with 
the  crowd, 

Buy  me  some  peanuts  and  cracker-jack, 

I don't  care  if  I never  get  back! 

Let  me  root,  root,  root  for  the  home  team, 

If  they  don’t  win,  it’s  a shame — 

For  it’s  one,  two,  three  strikes, 

You’re  out  at  the  old  ball  game. 


SWEET  ADELINE 

Sweet  Adeline,  my  Adeline, 

At  night,  dear  heart,  for  you  I pine; 

In  all  my  dreams  your  fair  face  beams; 

You’re  the  flower  of  my  heart,  sweet  Adeline. 

PUT  ON  YOUR  OLD  GREY  BONNET 
Put  on  your  old  grey  bonnet, 

With  the  blue  ribbon  on  it, 

While  I hitch  old  Dobbin  to  the  shay, 

And  through  the  fields  of  clover 
We  will  drive  to  Dover 
On  our  golden  wedding  day. 

THERE  IS  A TAVERN  IN  THE  TOWN 

There  is  a tavern  in  the  town,  in  the  town 

And  there  my  true  love  sits  him  down,  sits  him  down, 

And  takes  his  ease  ‘mid  laughter  free 

And  never,  never  thinks  of  me. 

Fare  thee  well,  for  I must  leave  thee, 

Do  not  let  this  parting  grieve  thee, 

And  remember  that  the  best  of  friends  must  part, 
must  part. 

Adieu,  adieu,  kind  friends,  adieu,  adieu,  adieu, 

I can  no  longer  stay  with  you,  stay  with  you; 

I’ll  hang  my  harp  on  a weeping  willow  tree, 

And  may  the  world  go  well  with  thee. 

MAINE  STEIN  SONG 

Fill  the  steins  to  dear  old  Maine, 

Shout  till  the  rafters  ring! 

Stand  and  drink  a toast  once  again! 

Let  every  loyal  Maine  man  sing. 

Then — drink  to  all  the  happy  hours. 

Drink  to  the  careless  days. 

Drink  to  Maine,  our  Alma  Mater, 

The  college  of  our  hearts  always. 

To  the  trees,  to  the  sky! 

To  the  spring  in  its  glorious  happiness, 

To  the  youth,  to  the  fire, 

To  the  life  that  is  moving  and  calling  us! 

To  the  gods,  to  the  Fates, 

To  the  rulers  of  men  and  their  destinies; 

To  the  lips,  to  the  eyes, 

To  the  girls  who  will  love  us  some  day! 

Oh,  fill  the  steins  to  dear  old  Maine, 

Shout  till  the  rafters  ring! 

Stand  and  drink  a toast  once  again! 

Let  every  loyal  Maine  man  sing. 

Then — drink  to  all  the  happy  hours, 

Drink  to  the  careless  days. 

Drink  to  Maine,  our  Alma  Mater, 

The  college  of  our  hearts  always. 

LET  ME  CALL  YOU  SWEETHEART 

Let  me  call  you  "Sweetheart,”  I’m  in  love  with  you; 

Let  me  hear  you  whisper  that  you  love  me,  too. 

Keep  the  lovelight  glowing  in  your  eyes  so  true 
Let  me  call  you  "Sweetheart;”  I’m  in  love  with  you. 
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here  had  always  been  that 
sense  of  style  in  whatever 
you  chose  to  surround  yourself  with. 
Once  again,  you  had  instantly  recog- 
nized that  same  overriding  sense  of 
style  in  the  home  that  would  soon  be 
yours.  You  sought  and  found  it. 

Seventeen  condominium  estate 
homes  in  Wayland,  Massachusetts. 
From  $800,000.  For  your  GLEN 
personal  appointment  call 
(617)  358-7311.  Glen  Oak. 

Built  with  pride  by  a Green 
Company  company. 

OAK 

Seven  Glen  Oak  Drive 
Wayland,  Massachusetts 
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GUEST  ARTIST 


DIONNE  WARWICK 

Dionne  Warwick’s  early  years  were 
rich  in  the  gospel  music  tradition.  Her 
mother  managed  a gospel  choir  and 
Dionne  herself  formed  a gospel  trio  while 
she  was  still  a student  at  the  Hartt  College 
of  Music.  In  the  early  1960s,  while  doing 
background  vocals  in  New  York,  she 
teamed  with  composer  Burt  Bacharach 
and  lyricist  Hal  David  to  form  one  of  pop- 
ular music’s  most  successful  creative  col- 
laborations. Their  first  success,  “Don’t 
Make  Me  Over,”  was  the  first  in  a string  of 
smash  records,  including  “ Anyone  Who 
Had  a Heart,’’  “Walk  On  By,”  “You’ll 
Never  Get  to  Heaven,”  “Reach  Out  for 
Me,”  “Message  to  Michael,”  “Trains  and 
Boats  and  Planes,”  “Alfie,”  I Say  a Little 
Prayer,”  “Promises,  Promises,”  “I’ll 
Never  Fall  in  Love  Again,”  and  “Do  You 
Know  the  Way  to  San  Jose?,”  for  which 
Ms.  Warwick  won  a Grammy  award. 

With  the  exception  of  the  hit  single 
"Then  Came  You,”  recorded  with  the 
vocal  group  The  Spinners,  Dionne  War- 
wick's career  in  the  1970s  was  marked  by 
creative  and  commercial  disappoint- 
ment. In  1979,  however,  all  of  that 
changed,  with  the  release  of  the  album 
Dionne,  which  included  the  song  I’ll 
Never  Love  This  Way  Again.  ” Produced 
by  Barry  Manilow,  the  album  sold  over  a 
million  copies  and  was  a multiple  Gram- 


my winner,  making  Dionne  Warwick  the 
first  woman  to  win  simultaneous  Gram- 
my awards  in  the  the  pop  and  R&B  cate- 
gories. Her  subsequent  albums  have 
included  No  Night  So  Long,  Hot!  Live  and 
Otherwise,  Friends  in  Love,  Heartbreaker , 
and  Finder  of  Lost  Loves.  Dionne's  1985 
recording,  Friends,  marked  the  reuniting 
of  her  talents  with  those  of  Burt  Bach- 
arach, who,  with  Carole  Bayer  Sager, 
produced  and  arranged  five  songs  for  the 
album,  including  the  hit  single,  “That’s 
What  Friends  Are  For.”  All  proceeds 
from  the  sale  of  the  single,  which  also 
featured  Elton  John,  Gladys  Knight,  and 
Stevie  Wonder,  and  of  a video  of  the 
recording  session,  benefit  the  American 
Foundation  for  AIDS  Research.  An  Arista 
recording  artist  since  1979,  Ms.  Warwick 
has  also  recorded  for  the  Scepter  and 
Warner  Brothers  labels.  Her  latest  Arista 
recording,  Reservations  for  Two,  features 
duets  with  other  vocalists,  including 
Jeffrey  Osborne,  June  Pointer,  and 
Smokey  Robinson. 

Dionne  Warwick  has  a star  on  historic 
Hollywood  Boulevard,  was  the  first  sing- 
er named  “Woman  of  the  Year”  by  Har- 
vard’s Hasty  Pudding  Club,  and  was  the 
recipient  of  an  NAACP  Image  Award.  She 
has  twice  been  the  host  of  the  weekly 
syndicated  television  series  Solid  Gold, 
participated  in  the  landmark  “We  Are  the 
World”  recording  project  and  "Live  Aid” 
concert,  and  was  profiled  in  the  PBS  spe- 
cial Women  in  Song.  In  association  with 
the  famed  City  of  Hope  in  Duarte, 
California,  Ms.  Warwick  has  formed  the 
charitable  organization  B.R.A.V.O.  (Blood 
Revolves  Around  Victorious  Optimism), 
which  has  conducted  a number  of 
fundraising  events  to  build  a facility  for 
the  research  and  treatment  of  all  blood- 
related  diseases. 

This  performance  marks  Dionne  War- 
wick's debut  with  the  Boston  Pops 
Orchestra. 
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GUEST  ARTIST 


CARL  ST.  CLAIR 

Carl  St.  Clair  was  appointed  an  assistant 
conductor  of  the  Boston  Symphony 
Orchestra  following  auditions  at  Sym- 
phony Hall  in  January  1986.  Mr.  St.  Clair 
came  to  the  attention  of  BSO  Music 
Director  Seiji  Ozawa  in  1985,  when  he 
was  selected  a Conducting  Fellow  at  the 
Tanglewood  Music  Center.  Returning  to 
Tanglewood  in  1985  as  Boston  Symphony 
Orchestra  Assistant  Conductor-designate, 
Mr.  St.  Clair  made  his  unscheduled  debut 
with  the  orchestra  when,  on  two  hours' 
notice,  he  replaced  ailing  guest  conduc- 
tor Gennady  Rozhdestvensky,  leading 
two  programs  to  much  acclaim.  During 
the  1986-87  season  he  led  Boston  Sym- 
phony Orchestra  Youth  Concerts,  con- 
ducted the  Boston  Symphony  Chamber 
Players,  made  his  debut  with  the  Boston 
Pops,  and  again  conducted  the  BSO  at 
Tanglewood.  He  led  his  first  subscription 
concerts  with  the  orchestra  in  October 
1987. 

A native  of  Texas,  Mr.  St.  Clair  began 
his  musical  studies  at  age  six  and  was  a 


National  Federation  of  Music  Clubs 
award-winner  in  piano.  He  received  a 
bachelor  of  music  education  degree  with 
honors  from  the  University  of  Texas  at 
Austin,  studying  trumpet,  violin,  winds, 
percussion,  and  voice.  Continuing  his 
studies  there,  he  received  a master  of 
music  degree  in  opera  and  orchestral 
conducting  in  1976  under  the  guidance  of 
Dr.  Walter  Ducloux,  a student  of  Felix 
Weingartner  and  assistant  to  Arturo 
Toscanini  with  the  NBC  Orchestra.  Mr.  St. 
Clair’s  professional  conducting  career 
began  in  1978,  when  he  was  appointed  to 
the  conducting  faculty  at  the  University 
of  Michigan,  a position  he  held  until  1985. 
During  that  time  he  was  conductor  of  the 
Philharmonia  Orchestra  and  music 
director  and  conductor  of  the  Contempo- 
rary Directions  Ensemble,  performing  a 
wide  range  of  orchestral  repertoire,  bal- 
let, opera,  and  film  scores.  His  credits  also 
include  numerous  American  and  world 
premiere  performances.  For  the  sum- 
mers 1981  through  1985,  Mr.  St.  Clair  was 
conductor  and  artistic  director  of  the  Sin- 
fonietta  and  music  director  of  the  Festival 
Orchestra  at  the  Interlochen  Center  for 
the  Arts.  He  was  a finalist  in  the  Exxon 
Conductors  Program  in  1982,  winning  a 
competition  held  with  the  Indianapolis 
Symphony  Orchestra.  In  addition  to  his 
position  with  the  Boston  Symphony 
Orchestra,  Mr.  St.  Clair  is  currently  music 
director  and  conductor  of  the  Ann  Arbor 
Symphony  Orchestra  and  music  director 
of  the  Cayuga  Chamber  Orchestra  of 
Ithaca,  New  York.  He  is  on  the  conduct- 
ing faculty  of  the  New  England  Conser- 
vatory of  Music  and  is  active  as  a guest 
conductor. 
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1601  Trapelo  Road 
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GUEST  ARTIST 


PETER  HADCOCK 

Born  in  Michigan  in  1940,  Peter  Had- 
cock  is  a graduate  of  the  Eastman  School 
of  Music  with  a Performer’s  Certificate  in 
clarinet.  His  clarinet  teacher  was  Stanley 
Hasty.  During  his  senior  year  at  Eastman, 
Mr.  Hadcock  became  a member  of  the 
Buffalo  Philharmonic,  playing  E-flat  and 


bass  clarinet,  and  became  the  first  clar- 
inetist three  years  later.  He  joined  the 
Boston  Symphony  Orchestra  in  1965  as 
assistant  first  and  E-flat  clarinet. 

Mr.  Hadcock  has  played  solo  and 
chamber  music  recitals  throughout  the 
northeast  and  has  presented  master 
classes  in  the  United  States  and  the 
People’s  Republic  of  China.  A former  fac- 
ulty member  at  the  State  University  of 
New  York  and  the  Hartt  School  of  Music 
in  Connecticut,  he  currently  teaches  at 
the  New  England  Conservatory  of  Music 
and  the  Tanglewood  Music  Center.  In  the 
spring  of  1982  he  was  visiting  professor  of 
clarinet  at  Eastman.  He  has  edited  music 
for  International  Music  Publishers,  has 
had  articles  published  in  several  maga- 
zines, and  has  compiled  a book  of  orches- 
tral excerpts  for  the  E-flat  clarinet.  He  has 
recorded  chamber  music  for  Northeast 
Records  and  for  Deutsche  Grammophon 
with  the  Boston  Symphony  Chamber 
Players. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 
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GUEST  ARTISTS 


Assistant  principal  flutist  of  the  Boston 
Symphony  Orchestra  and  principal  flutist 
of  the  Boston  Pops  Orchestra,  Leone 
Buyse  married  Michael  Webster  on  Sep- 
tember 7, 1987.  Before  joining  the  BSO, 

Ms.  Buyse  served  as  assistant  principal 
flutist  of  the  San  Francisco  Symphony 
from  1978  to  1983,  and  played  flute  and 
piccolo  with  the  Rochester  Philharmonic 
Orchestra  from  1971  to  1978.  A native  of 
Ithaca,  New  York,  she  began  studying  the 
flute  seriously  at  age  twelve  with  David 
Berman  of  the  Ithaca  College  faculty.  She 
was  graduated  with  distinction  from  the 
Eastman  School  of  Music,  where  she  was 
a student  of  Joseph  Mariano,  and  contin- 
ued her  education  on  a Fulbright  grant, 
studying  in  France  and  Switzerland  with 
Michel  Debost,  Jean-Pierre  Rampal,  and 
Marcel  Moyse. 

The  only  American  prize  winner  in  the 
1969  Geneva  International  Flute  Competi- 
tion, Leone  Buyse  has  appeared  as  soloist 
with  L’Orchestre  de  la  Suisse  Romande, 
the  Boston  Pops,  the  San  Francisco  Sym- 
phony, the  Rochester  Philharmonic,  and 
the  New  Hampshire  Music  Festival,  of 
which  she  was  principal  flutist  from  1971 
to  1981.  She  also  appears  regularly  with 


the  Boston  Musica  Viva,  with  Chamber 
Music  West,  a festival  sponsored  by  the 
San  Francisco  Conservatory,  and  at 
annual  conventions  of  the  National  Flute 
Association. 

Ms.  Buyse  teaches  at  Boston  University, 
the  Boston  University  Tanglewood  Insti- 
tute, and  the  Tanglewood  Music  Center. 
In  1985  she  served  as  visiting  associate 
professor  of  flute  at  the  Eastman  School. 
She  has  presented  recitals  and  master 
classes  at  35  universities  and  conservato- 
ries across  the  United  States  as  winner  of 
the  1970  Mu  Phi  Epsilon  International 
Competition.  Under  the  auspices  of  the 
San  Francisco  Symphony  Foundation, 
she  has  performed  chamber  music  con- 
certs in  Greece  and  Turkey.  She  recorded 
Vivaldi’s  Concerto  in  C for  piccolo  with 
the  New  Hampshire  Music  Festival  on  the 
Sonar  label,  and  may  be  heard  as  solo 
flutist  on  numerous  recordings  of  the 
Boston  Pops  and  the  San  Francisco  Sym- 
phony for  the  Philips  label. 

A member  of  Pi  Kappa  Lambda  honor- 
ary, Ms.  Buyse  holds  a master’s  degree 
from  Emporia  (Kansas)  State  University, 
where  her  research  on  Joseph  Bodin  de 
Boismortier  has  been  published.  Also  an 
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accomplished  pianist,  she  served  for  two 
summers  as  accompanist  at  Rampal's 
master  classes  in  Nice,  France.  She  has 
been  a member  of  the  Board  of  Directors 
of  the  National  Flute  Association  and 
served  as  program  chairman  for  the  1987 
convention  in  St.  Louis,  an  event  attended 
by  more  than  2,200  flutists. 

Named  principal  clarinetist  of  the 
Rochester  Philharmonic  Orchestra  in 
1968,  Michael  Webster  succeeded 
Stanley  Hasty,  with  whom  he  studied  at 
the  Eastman  School  of  Music,  earning  his 
bachelor’s,  master’s,  and  doctoral 
degrees.  That  year  also  marked  his  New 
York  recital  debut  at  Town  Hall  with  his 
father,  Beveridge  Webster,  as  pianist.  As  a 
winner  of  the  Young  Concert  Artists’ 
competition,  he  performed  in  recital  and 
chamber  music  programs  throughout  the 
United  States,  and  in  Canada,  South 
America,  and  Bermuda  as  well.  His  New 
York  performances  include  Carnegie 
Hall,  Alice  Tully  Hall,  Carnegie  Recital 
Hall,  Merkin  Hall,  Kaufman  Hall,  Hunter 
College,  the  Village  Gate,  WQXR,  WNYC, 
and  WBAI. 

Michael  Webster’s  chamber  music 
career  began  with  a 1967  State  Depart- 
ment-sponsored tour  of  South  America 


with  Claus  Adam  of  the  Juilliard  Quartet. 
He  has  performed  as  soloist  or  guest  artist 
with  the  Philadelphia  Orchestra,  the 
National  Orchestral  Association,  the  Clar- 
ion Society,  the  Chamber  Music  Society 
of  Lincoln  Center,  the  92nd  Street  “Y,” 
the  Cleveland  Quartet,  the  Tokyo 
Quartet,  and  the  Muir  Quartet.  The  fes- 
tivals of  Marlboro,  Santa  Fe,  Chamber 
Music  West,  Chamber  Music  Northwest, 
the  Aspen  Institute  at  Baca,  Stratford, 
Ontario,  and  Victoria,  B.C.,  have  all  been 
included  in  his  busy  performing  sched- 
ule. During  the  1980-81  season,  Mr. 
Webster  took  a leave  of  absence  from  the 
Rochester  Philharmonic  to  play  principal 
clarinet  with  the  San  Francisco  Sym- 
phony and  teach  at  the  San  Francisco 
Conservatory.  He  is  currently  on  the  fac- 
ulties of  the  Eastman  School  of  Music  and 
Boston  University,  and  is  Music  Director 
of  the  Society  for  Chamber  Music  in 
Rochester. 

As  a composer,  Michael  Webster  has 
written  several  works  for  clarinet  that 
have  been  enthusiastically  received  by 
the  public  and  press.  His  Five  Pieces  for 
Clarinet  Solo  have  been  published  by 
G.  Schirmer  and  recorded  by  CRI.  These 
are  his  first  appearances  with  the  Boston 
Pops  Orchestra. 


Tsomides  Associates 

Architects  and  Planners 
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385  Elliot  Street  • Newton  Upper  Falls  • 617-969-4774 
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LedgeBrook  & Newton. 


A Marriage  Made  In  Heaven. 

Dramatic  contemporary  English  Tudor  townhomes  blend  harmoniously  with  the  rolling  hills, 
grassy  meadows  and  rock  ledges  of  this  classic  thirty  acre  estate. 

Only  forty  residences  will  be  built  with  a choice  of  five  distinctly  different  floor  plans. 

The  Clubhouse,  a 1920's  Georgian  mansion,  is  the  original  manor  house  of  the  estate.  The 
quiet  elegance  of  the  fireplaced  dubroom,  the  private  exercise  room,  sauna  and 
whirlpools  are  only  a part  of  the  amenity  picture.  You’ll  also  enjoy 
tennis  on  Har-Tru  courts  and  a spacious  patio  and  pool  area. 

Privacy  prevails  in  this  wonderful  blend  of  past 
and  present  in  a naturally  protected  environment. 

LedgeBrook.  Meticulous  in  concept,  design  and  craftsmanship.  Newton.  The  epitome  of  prestige. 

From  $525,000  to  $770,000.  Limited  quantity. 


Developed  by:  For  further  information  call:  964-6245 

LedgeBrook  Corporation,  Newton,  MA.  or  964-6248. 

Marketed  exclusively  by:  LEDGEBROOK.  261  NAHANTON  SI 

Antaramian  Realty  REALTOR 4 NEWTON,  M A 02 1 59 

Newton,  MA 
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GUEST  ARTIST 


VIRGINIA  ESKIN 

Pianist  Virginia  Eskin  has  performed 
throughout  the  United  States  and  abroad, 
both  as  solo  recitalist  and  as  guest  artist 
with  major  orchestras.  At  the  1986  Inter- 
national Festival  in  Beer  Sheva,  she  was 
the  featured  soloist  with  the  Israel  Sin- 
fonietta,  playing  the  Clara  Schumann 
piano  concerto.  In  1987  her  solo  perform- 
ances included  Liszt’s  Malediction  with 
Boston’s  SinfoNova  Orchestra,  Gersh- 
win’s Rhapsody  in  Blue  with  the 
Brockton  Symphony  Orchestra,  and  the 
Beach  piano  concerto  with  the  Civic  Sym- 
phony Orchestra.  She  has  appeared 
many  times  at  the  Newport  Music  Festival 
as  soloist  and  in  chamber  music  ensem- 
bles, most  recently  in  the  summer  of 
1987.  Her  1988  schedule  includes  recitals 


throughout  New  England  and  Spain,  re- 
turn engagements  in  Charleston,  South 
Carolina,  and  Sarasota,  Florida,  as  well  as 
concerto  performances  with  the  Boston 
Metropolitan  Symphony  and  the  San 
Francisco  Women’s  Philharmonic 
Orchestra. 

Ms.  Eskin  appears  regularly  as  a per- 
former and  interviewee  on  A Note  to  You, 
heard  on  more  than  100  affiliates  of 
National  Public  Radio,  and  is  often  heard 
on  the  classical  music  stations  of  Boston 
and  New  York.  Her  articles,  “Where’s  the 
Female  Mozart?’’  and  “Why  Should  a 
Woman  Play  Like  a Man?’’  have  appeared 
in  Keynote  Magazine. 

Acclaimed  for  her  many  recordings, 

Ms.  Eskin  has  introduced  the  listening 
public  to  the  neglected  works  of  such 
American  composers  as  John  Knowles 
Paine,  Arthur  Foote,  Amy  Beach,  and 
George  Chadwick.  Her  latest  release, 
Pickles  and  Peppers , a best-selling  collec- 
tion of  ragtime  music  by  women  com- 
posers, is  her  eleventh  recording  for 
Northeastern  Records.  Forthcoming  is  a 
solo  piano  release  on  compact  disc  of 
music  by  Foote  and  Beach.  Ms.  Eskin’s 
recordings  have  been  critically  acclaimed 
and  have  been  included  on  “The  Year’s 
Best”  lists  of  such  publications  as  the  New 
York  Times , the  Boston  Globe,  and  Stereo 
Review. 

Virginia  Eskin  has  made  a number  of 
solo  appearances  with  the  Boston  Pops, 
most  recently  in  June  1982. 
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477  Main  St.,  Rte.  28,  W.  Yarmouth,  MA  02673 


A Decision  For  Today . . . 

So  You  Can  Look  Forward  To  Tomorrow. 


Mayflower  Place,  Cape  Cod's 
Continuing  Care  Retirement 
Community 

Enjoy  luxuriously  appointed 
individual  units,  a full  range  of 
services  and  amenities,  an  on-site  health  care 
facility  . . . and  much  more. 

To  learn  more  about  the  Mayflower  Lifestyle  call  790-0727  or  visit  our 
office  in  West  Yarmouth. 
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c continued  from  page  19 

Sid  Ramin  s medley  Dancing  with  Fred  Astaire  presents  tunes  from  six  of  the  dancer  ’s 
many  films. 

No  image  of  Fred  Astaire  is  more  firmly  etched  in  our  minds  than  that  of  the  elegant 
gentleman  in  his  "Top  Hat,  White  Tie,  and  Tails.  " Irving  Berlin’s  song  of  that  name 
(from  Top  Hat)  could  have  been  Astaire’s  theme  song.  Jerome  Kern’s  Roberta , in  its 
i original  version  for  the  stage,  had  a score  substantially  different  from  the  one  for  the 
' film  version,  which  was  partly  tailored  for  Astaire’s  talents.  In  particular  Astaire  asked 

!for  a rhythmic  tap  number,  and  he  demonstrated  what  he  had  in  mind  to  the 
1 composer.  Kern  took  that  rhythmic  kernel  and  made  of  it  one  of  his  best  up-tempo 
songs,  “I  Won’t  Dance."  The  Band  Wagon  was  first  a Broadway  revue  (1931),  then  a film 
(1953);  both  versions  contained  the  song  that  became  the  biggest  hit  ever  produced  by 
lyricist  Howard  Dietz  and  composer  Arthur  Schwartz,  "Dancing  in  the  Dark."  In  the 
film,  the  song  formed  the  background  score  for  Astaire’s  evocative  dance  with  Cyd 
t!  Charisse.  Cole  Porter’s  score  for  the  Broadway  musical  Gay  Divorce  (1932)  was  Fred 
Astaire's  first  show  after  his  sister  married  and  retired  from  the  stage.  Critics  were 
lukewarm,  despite  two  great  advantages:  Astaire’s  dancing  and  the  song  "Night  and 
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32  privileged  families  will  share  191 
protected  acres  offering  private  home- 
sites  with  dramatic  lake  and  mountain 
views.  Rolling  to  the  shores  of  Lake 
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You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 
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you’ll  stick  with  it. 


OF  • BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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The  Architects  of  Time 


•Stainless  steel  with  18  kt.  sold  bezel,  crown,  case  screws  and  interlinks. 


19  Boylston  Street  (Rte.  9)  Chestnut  Hill,  Mass.  02167  (617)  731-8300 
vVhen  the  name  tells  you  everything  need  we  say  more" 


Versatile,  thin,  elegant  in  stainless  steel 
and  18  kt.  gold  with  diamonds.* 

Water  resistant.  Extremely  accurate,  very  Swiss. 
Five  year  international  limited  warranty. 


Also  available  in  18  kt.  gold. 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  MA  02138 
Reservations  (617)  864-1200 
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> Day.”  Two  years  later  the  same  story  was  treated  in  Hollywood,  retitled  The  Gay 
i1  Divorcee,  and  with  most  of  the  Cole  Porter  songs  dropped  from  the  score.  One  of  the 
I tunes  that  was  added  was  “The  Continental,”  by  Con  Conrad,  with  lyrics  by  Herb 
J Magidson;  that  year  it  became  the  first  song  to  win  an  Academy  Award.  Irving  Berlin 
\ wrote  his  last  score  for  Fred  Astaire  and  Ginger  Rogers  in  the  1938  film  Carefree , 

| which  contained  the  lively  “Change  Partners.”  Astaire  and  Rogers  were  paired  for  the 
ij  first  time — though  not  yet  as  the  stars — in  the  1933  film  Flying  Down  to  Rio , which 
i boasted  a score  by  Vincent  Youmans.  “The  Carioca”  was  one  of  the  big  dance 
numbers  in  the  film;  Astaire  was  not  particularly  pleased  with  the  way  the  number 
l turned  out,  since  it  was  produced  in  a very  limited  time,  but  he  threw  in  a couple  of 
i solo  bits  that  registered  so  well  with  the  audience  that  he  and  Rogers  became  the 
inevitable  team  for  most  of  the  rest  of  the  decade.  “The  Carioca”  may  thus  be  called 
the  dance  that  launched  Astaire’s  film  career. 

PROCESSION  OF  THE  NOBLES,  from  MLADA 

Nikolai  Rimsky-Korsakov  (1844-1908) 

In  1872  the  director  of  the  Russian  imperial  theaters  commissioned  Rimsky-Korsakov, 
Mussorgsky,  Cui,  and  Borodin  to  compose  a collaborative  opera-ballet  entitled  Mlada. 
Though  all  of  them  wrote  music  for  the  planned  production,  it  came  to  nothing  in  the 
end,  and  most  of  the  composers  used  their  music  in  other  works.  In  1889,  on  the 
second  anniversary  of  Borodin  s death,  Rimsky-Korsakov  and  a group  of  friends 
t gathered  in  his  memory  and  played  through  some  of  his  music — including  the  old 
music  they  had  composed  for  Mlada.  Someone  suggested  that  it  would  be  a perfect 
i subject  for  Rimsky  to  compose  himself,  and  he  decided  at  once  to  undertake  it, 
revising  and  extending  the  original  libretto.  The  music  was  influenced  by  his  new 
discovery  of  Wagner,  whose  Ring  of  the  Nibelung  completely  overwhelmed  him  and 
l caused  him  to  devote  himself  almost  totally  to  opera  for  the  rest  of  his  life.  The  score  is 
filled  with  the  orchestral  inventions  for  which  Rimsky-Korsakov  has  become  famous. 

POLOVTSIAN  DANCES  from  PRINCE  IGOR 

Alexander  Borodin  (1833-1887) 

Alexander  Borodin  was  distinguished  in  two  very  different  careers — as  a chemist 
and  as  a composer.  All  his  life  he  worked  as  a researcher  and  professor  of  chemistry, 
achieving  lasting  renown  for  his  discoveries  in  this  area;  at  the  same  time  he  was  one 
of  the  most  talented  and  original  composers  of  nineteenth-century  Russia,  particularly 
gifted  as  a melodist.  Borodin’s  scientific  life  kept  him  from  composing  as  much  music 
as  he  surely  would  have  otherwise.  He  spent  many  years  working  part-time  on  his 
opera  Prince  Igor,  but  at  his  death  the  work  was  still  unfinished;  it  was  completed  and 
j partly  orchestrated  by  his  friends  Rimsky-Korsakov  and  Glazunov.  The  opera  is  based 
on  a historical  subject,  and  its  episodic  structure  has  meant  that  it  is  rarely  performed 
outside  of  Russia.  But  the  extended  ballet  sequence,  designed  as  entertainment  for  the 
captured  Prince  Igor  while  he  is  held  in  the  camp  of  his  enemies,  the  Polovtsians,  has 
never  failed  to  be  the  highlight  of  the  work. 

IDYLLE  and  VALSE  for  flute  and  orchestra,  Opus  116 

Benjamin  Godard  (1849-1895) 

Benjamin  Godard  was  a superb  violist  and  a precocious  musical  talent,  but  his  early 
fame  allowed  him  to  develop  without  acquiring  much  in  the  way  of  self-criticism,  so 
that  he  turned  out  a great  deal  of  music  that  has  been  quite  thoroughly  forgotten.  At 
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the  same  time  he  produced  some  delightful  pieces,  including  his  single  best-known 
composition,  the  Berceuse  from  his  opera  Jocelyne  of  1888.  The  idyll  and  waltz  from 
his  Opus  116  have  considerable  charm. 

RHAPSODY  FOR  CLARINET  AND  ORCHESTRA 

Claude  Debussy  (1862-1918) 

Debussy  ’s  Rhapsody  was  written  for  final  examinations — to  be  precise,  it  is  a test 
piece  to  be  played  in  a competition  at  the  Paris  Conservatory.  He  originally  wrote  the 
work  for  clarinet  and  piano  at  the  end  of  1909  and  beginning  of  1910;  the  orchestral 
version  was  first  heard  a year  later.  (The  official  title  of  the  piece  is  First  Rhapsody,  but 
Debussy  never  finished  a Second.)  The  rhapsody  is  one  of  Debussy  's  loveliest  pieces, 
and  it  allows  the  clarinet  to  reveal  its  various  personality  traits  with  great  skill.  At  one 
point  Debussy  was  planning  an  operatic  version  of  Shakespeare’s  As  You  Like  It, 
having  been  particularly  moved  by  the  character  Jacques  (the  one  who  gives  the 
famous  “seven  ages  of  man’’  speech  beginning  “All  the  world’s  a stage’’).  His  friend, 
the  critic  Georges  Jean-Aubry,  compared  the  First  Rhapsody  to  “Jacques  the 
melancholy.’’ 

TARANTELLA,  Opus  6,  for  flute,  clarinet,  and  orchestra 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens  was  one  of  the  most  prodigiously  gifted  composers  of  the  nineteenth 
j century,  whose  dazzling  gifts  astounded  audiences  while  he  was  still  a child.  By  the 
age  of  ten  he  had  already  memorized  all  thirty-two  Beethoven  sonatas,  and  at  his 
piano  recitals  he  invited  the  audience  to  choose  which  one  he  should  play  as  an 
encore!  He  entered  the  Paris  Conservatoire  at  the  age  of  thirteen  and  won  virtually 
every  prize  offered  there.  As  Berlioz  wittily  remarked  of  him  at  that  age,  “He  knows 
everything  but  lacks  inexperience.’’  Already  in  his  youth  Saint-Saens  began  that 
prodigious  output  of  compositions  that  filled  his  long  life — including  thirteen  operas, 
three  symphonies,  ten  full-scale  concertos  for  violin,  cello,  or  piano,  and  dozens  of 
smaller  works  in  all  genres.  The  Tarantella  for  flute,  clarinet,  and  orchestra  is  from  the 
hand  of  a brilliant  youth  of  twenty-two  years,  at  the  beginning  of  a long  and  distin- 
guished career. 

THE  TROLLEY  SONG 

Ralph  Blane 

Ralph  Blane  and  Hugh  Martin  introduced  “The  Trolley  Song’’  (“Ding,  ding,  ding 
went  the  trolley  ”)  in  the  1944  film  Meet  Me  in  St.  Louis,  starring  Judy  Garland.  The  plot 
dealt  with  the  St.  Louis  World’s  Fair  of  1903,  one  of  the  most  memorable  of  the  great 
expositions  around  the  turn  of  the  century.  This  one  was  notable  architecturally  for 
the  many  fountains  on  the  fairgrounds,  musically  for  the  ragtime  ensembles  that 
played  around  the  sidelines  of  the  fair  (one  of  the  pieces  was  a wonderful  Scott  Joplin 
tribute  to  “The  Cascades’’),  and  culturally  for  the  invention  of  the  ice  cream  cone.  The 
title  of  the  film  comes  from  one  of  the  big  hit  songs  of  the  turn  of  the  century,  a tune 
composed  by  Kerry  Mills  with  lyrics  by  Andrew  B.  Sterling  as  a publicity  gimmick;  it 
really  worked!  But  it  was  “The  Trolley  Song’’  that  everyone  remembered  from  the 
film. 

continued  on  page  51 
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The  Georgian . . . because  comfort  and  grace  are  ageless . 


Now  there  is  The  Georgian,  Boston’s  elegant  rental  retirement  community. 

Providing  . . .•  Intimate  atmosphere  of  a small  apartment  building  • Luxuriously 
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A Prime  Living  Inc.  Residence,  332  Jamaica  way,  Boston,  MA  02130,  (617)  524-7228 


Street  anil  (£0..  3nc. 

REALTORS 

Maurice  E.  Frye.  Jr . Pres 


PROPERTIES  OF  DISTINCTION 

SINCE  1920 

BEACON  HILL  BACK  BAY 


78  Charles  Street 
Boston.  Mass. 
(617)742-5235 


...RELAX... 
WE  LL  CAREY 
YOU  ANYWHERE. 
ANYTIME 


THE  WORLD’S  LARGEST 
AND  BEST  CHAUFFEURED 
LIMOUSINE  SERVICE 

24-HOUR  SERVICE 

ANY  OCCASION 

(farcy  W Boston 

A & A LIMOUSINE  RENTING,  INC. 
161  Broadway,  Somerville 

EST.  1924 

CALL  623-8700 


50 


mm 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  London  Limited,  wholly-owned  subsidiary  o f State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 


A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 
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S CARLETON-WILLARD  VILLAGE 
^ 100  Old  Billerica  Rd. 

- Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 
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ORPHEUS  IN  THE  UNDER  WORLD  OVERTURE 

Jacques  Offenbach  (1819-1880) 

One  of  the  greatest  composers  of  light  music  of  all  time,  Offenbach  made  his  mark 
5 internationally  with  his  first  big  operetta  success,  Orpheus  in  the  Underworld,  in  1858. 
The  plot  was  a parody  of  the  familiar  myth  (and  of  Gluck’s  classic  operatic  version)  in 
which  Orpheus  descends  to  the  realm  of  Pluto  to  recover  his  wife  Eurydice;  but  in 
| Offenbach,  he  does  not  go  out  of  love  for  her — he  has,  in  fact,  grown  rather  tired  of 
her.  He  is  only  goaded  into  making  the  attempt  when  Public  Opinion  explains  that 
j posterity  expects  this  of  him.  Orpheus  goes  to  Jupiter  (who  is  trying  to  quell  a riot 
| among  the  Olympian  deities  fed  up  with  a diet  of  nectar  and  ambrosia)  for  assistance; 
but  Jupiter,  that  experienced  seducer,  is  entranced  by  descriptions  of  Eurydice’s 
beauty  and  determines  to  descend  to  the  Underworld  to  investigate  further.  The  rest 
of  the  gods  go  with  him  as  a lark,  and  the  action  culminates  in  a rousing  “galop 
J infernal’’  now  known  to  all  the  world  as  the  can-can. 

i RHAPSODY  IN  BLUE 

George  Gershwin  (1898-1937) 

Gershwin  agreed  to  write  “a  jazz  concerto’’  for  Paul  Whiteman  for  a special 
“concert  of  modern  music,"  to  be  given  in  New  York’s  Aeolian  Hall  on  February  12, 

I i 1924,  a concert  designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role 
in  the  world  of  symphonic  music  (this  was  at  a time  when  most  ‘cultured’’  people, 

J often  revealing  overtly  racist  attitudes,  still  questioned  whether  jazz  was  even  music). 

I Gershwin  promptly  forgot  about  his  vague  promise  to  Whiteman  in  the  hustle  of 
| finishing  a show  called  Sweet  Little  Devil.  A newspaper  article  about  the  forthcoming 
| Aeolian  Hall  concert  reminded  him  with  a jolt  in  early  January,  as  he  was  boarding  a 
train  for  Boston  for  the  show’s  out-of-town  tryout.  He  later  recalled  that  it  was  on  the 
| train,  "with  its  steely  rhythms,  its  rattle-ty  bang,  " that  the  overall  shape  of  the 

rhapsody  came  to  him,  and  by  the  time  he  had  reached  Boston  he  could  imagine  what 
the  work  would  be  like:  ‘ “a  sort  of  musical  kaleidoscope  of  America — of  our  vast 
melting  pot,  of  our  unduplicated  national  pep,  of  our  blues,  our  metropolitan  mad- 
ness. ’ ’ The  rhapsody  was  scored  by  Whiteman’s  arranger  Ferde  Grofe  (Gershwin  had 
not  yet  learned  how  to  orchestrate).  Coming  at  the  end  of  a long  and  rather  dull 
concert,  it  created  a sensation.  Its  success  set  Gershwin  to  thinking  of  wider  horizons 
| than  the  Broadway  stage,  and  eventually  led  to  such  other  large  works  as  the  Concerto 
| in  F,  An  American  in  Paris,  and  especially  Porgy  and  Bess. 


SELECTIONS  FROM  GIRL  CRAZY 

| George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced 
j in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broadway 
| starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adventures  of 
| some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude  ranch  in  the 
southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as  they  were 
called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male  tenderfoot 
and  female  rancher  sparked  both  the  romance  and  the  humor  of  the  evening.  Ira 
Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother  George  ever 
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THE  ONLY  THING  HOTTER 
THAN  THE  CHOWDER  IS  THE  JAZZ. 
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If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  now, 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

TURNER  FISHERIES 

10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 


Excellence  of  design  is  the  hallmark 
of  the  Movado  Museum  Watch. 


52 


composed:  “I  Got  Rhythm’’  (Ethel  Merman’s  showstopper),  “Embraceable  You,” 

“Bidin’  My  Time,”  and  “But  Not  for  Me.” 

THERE'S  NO  BUSINESS  LIKE  SHOW  BUSINESS 

< Irving  Berlin  (b.1888) 

For  more  than  a half  century  Irving  Berlin’s  songs  poured  forth  in  a seemingly 
endless  stream,  in  every  style  that  appeared  during  the  time  he  was  actively  writing 
(1907-1966).  He  composed  Tin  Pan  Alley  standards,  Broadway  and  Hollywood  scores, 
songs  serious  and  satirical,  sentimental  and  snappy.  By  far  his  biggest  Broadway  hit 
was  the  show  Annie  Get  Your  Gun  of  1946,  which  was  a cornucopia  of  memorable 
songs:  "Doin’  What  Comes  Naturally,”  ‘‘The  Girl  That  I Marry,”  ‘‘I  Got  the  Sun  in  the 
Morning  and  the  Moon  at  Night,”  “Anything  You  Can  Do,  I Can  Do  Better,”  ‘‘They  Say 
It’s  Wonderful,”  “You  Can’t  Get  a Man  with  a Gun,”  as  well  as  the  song  that  almost 
instantly  became  the  unofficial  anthem  of  the  performing  arts,  “There’s  No  Business 
Like  Show  Business.” 

MUSIC  OF  THE  NIGHT  from  THE  PHANTOM  OF  THE  OPERA 

| Andrew  Lloyd  Webber  (b.1948) 

The  Phantom  of  the  Opera  is  the  latest  in  a string  of  hit  shows  from  the  English 
j composer  Andrew  Lloyd  Webber,  who  has  become  a one-man  factory  in  reviving  the 
British  equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  every  bit 
as  popular  here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim  Rice 
began  with  the  unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing  Tech- 
nicolor Dream  Coat  and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita,  and 
T.S.  Eliot  the  unlikely  co-author  of  Cats.  Lloyd  Webber’s  Tell  Me  on  a Sunday  was  a 
« mini-opera  produced  in  1979  and  broadcast  on  BBC  television  the  following  year.  The 
Phantom  of  the  Opera , a new  treatment  of  the  classic  thriller  by  Gaston  Leroux  that  has 
already  gone  though  several  film  versions,  takes  him  still  further  along  the  operatic 
path. 


— Steven  Ledbetter 


^ *3eason  opens  July  5 and  runs  through  September  4 

Fou  JLike  It  by  William  Shakespeare 

Outdoors  on  the  Mainstage  S p.m.  Tuesday  through  Sunday 

Xove’s  Labor’s  Lost  by  William  Shakespeare 

• ' Outdoors  at  the  Oxford  Court  ITieatre  2 p.m.  Tuesday  through  Sunday 

Atk  Afternoon  with  Edith  Wharton 

1 p.m.  Tries  through  Sun  also  Sat  i p.m.  and  Sun  at  10:30  am. 

For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount , Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 
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...  A Season  of 
Celebrations 

Boston  Symphony  Orchestra 

SEIJI  OZAWA,  Music  Director 

JUNE  25  through  AUGUST  28 

For  complete  program  and  ticket  information 
before  June  10:  Symphony  Hall,  Boston,  MA  02115  (617)  266-1492; 
after  June  10:  Tanglewood,  Lenox,  MA  01240  (413)  637-1940 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


1987-88  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates,  Inc. 

Harvey  Chet  Krentzman 
Analog  Devices,  Inc. 

Ray  Stata 
Bank  of  Boston 
William  L.  Brown 
Bank  of  New  England 
Peter  H.  McCormick 
BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe/Affiliated  Publications 
William  0.  Taylor 
Bowne  of  Boston,  Inc. 

Donald  J.  Connava 
Coopers  & Lybrand 
Vincent  M.  O’Reilly 
Country  Curtains 
Jane  P.  Fitzpatrick 
Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 
Digital  Equipment  Corporation 
Kenneth  G.  Olsen 
Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 
EMC2  Corporation 
Richard  J.  Egan 
Ernst  & Whinney 
Thomas  M.  Lankford 
Fidelity  Investments 
Anne-Marie  Soulliere 
Filene’s 
Jerry  M.  Socol 

The  First  Boston  Corporation 
Mark  S.  Ferber 
General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 
The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Goldstein  & Manello 
Richard  J.  Snyder 
Grafacon,  Incorporated 
H.  Wayman  Rogers,  Jr. 

GTE  Electrical  Products 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 
J.  Bildner  & Sons 
James  L.  Bildner 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Companies 
Melvin  B.  Bradshaw 
The  Mall  at  Chestnut  Hill 
Jay  Veevers 
McKinsey  & Company 
Robert  O’Block 
Merchants  Press 
Douglas  Clott 

Moet-Hennessy  U.S.  Corporation 
Ambassador  Evan  G.  Galbraith 
Morse  Shoe,  Inc. 

Manuel  Rosenberg 
Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
Neiman-Marcus 
William  D.  Roddy 
The  New  England 
Edward  E.  Phillips 
New  England  Telephone  Company 
Gerhard  M.  Freche 
Paine  Webber,  Inc. 

James  F.  Cleary 
R&D  Electrical  Company 
Richard  P.  Pedone 
Rand-Whitney  Corporation 
Robert  K.  Kraft 
Raytheon  Company 
Thomas  L.  Phillips 
The  Red  Lion  Inn 
John  H.  Fitzpatrick 
Shawmut  Bank  of  Boston 
William  F.  Craig 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 
The  Stop  & Shop  Companies,  Inc. 

Avram  J.  Goldberg 
TA  Associates 
Peter  A.  Brooke 
Teradyne,  Inc. 

Alexander  V.  d’Arbeloff 
UST  Corporation 
James  V Sidell 

WCRB/Charles  River  Broadcasting,  Inc. 

Richard  L.  Kaye 
Zayre  Corporation 
Maurice  Segall 
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IT’S  NOT  NICE  TO  KEEP 
THE  BABY  IN  THE  GARAGE. 


When  your  “baby”  is  a piano,  a vintage  automobile,  a collection  of  art, 
or  something  of  equal  value,  there’s  only  one  place  to  store  it — The  Fortress. 
No  other  storage  center  offers  the  security,  the  temperature  and  humidity  con- 
trolled environment  or  the  personal  service.  For 
information,  call  us  at  288-3636.  The  Fortress, 

99  Boston  Street,  Boston,  MA02123 


stoumss 

MUSEUM  QUALITY  STORAGE  ® 


Resort  Hotel  • 18  Hole  Championship  Golf  Course  • Heated  Swimming  Pool 
Exciting  Entertainment  • Cross-Country  Skiing  • Tennis  Courts 
Gourmet  Dining  • Luxury  Condominiums  • Minutes  from  Tanglewood 

Exit  2 off  Massachusetts  Turnpike  on  Route  20,  Lenox,  MA  (413)  637-1364 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
;•  Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  that  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  constitute  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 

I Accountants  Banking 

f ARTHUR  ANDERSEN  & COMPANY  BANK  OF  BOSTON 
t William  F.  Meagher  William  L.  Brown 

tl  ARTHUR  YOUNG  & COMPANY  BANK  OF  NEW  ENGLAND 

Thomas  P.  McDermott  Peter  H.  McCormick 


t'Charles  E.  DiPesa&  Company 
I William  F.  DiPesa 
] COOPERS  & LYBRAND 
I Vincent  M.  O’Reilly 

I ERNST  & WHINNEY 
Thomas  M.  Lankford 

I PEAT,  MARWICK, 

MAIN  & COMPANY 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

•Theodore  S.  Samet  & Company 
Theodore  S.  Samet 
Tofias,  Fleishman, 

Shapiro  & Company 
Allan  Tofias 

TOUCHE  ROSS  & COMPANY 
James  T.  McBride 

Advertising /Public  Relations 

*BMC  Strategies,  Inc. 

Bruce  M.  McCarthy 
THE  COMMUNIQUE  GROUP,  INC. 
James  H.  Kurland 

HBM/CREAMER,  INC. 

Edward  Eskandarian 

Heller  Breene  Design  & Advertising 
Cheryl  Heller 

HILL  AND  KNOWLTON,  INC. 
Peter  A.  Farwell 

•Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

Aerospace 

•Northrop  Corporation 
Thomas  V Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architecture/ Design 

ADD  INC  ARCHITECTS 
Philip  M.  Briggs 

LEA  GROUP 
Eugene  R.  Eisenberg 


BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

•Boston  Safe  Deposit 
& Trust  Company 
James  N.  von  Germeten 
Cambridge  Trust  Company 
Lewis  H.  Clark 

•Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corp. 

Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

•Eastern  Corporate  Federal  Credit 
Union 

Jane  M.  Sansone 
First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

•Framingham  Trust  Company 
William  A.  Anastos 
NeWorld  Bank 
James  M.  Oates 

•Patriot  Bancorporation 
Thomas  R.  Heaslip 
Provident  Financial  Services,  Inc. 
Robert  W.  Brady 

•Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 


COMPANY 
William  S.  Edgerly 

UST  CORPORATION 
James  V Sidell 

•Yankee  Bank  for  Finance  & Savings 
Richard  N.  Morash 

Building/  Contracting 

*A.J.  Lane  & Company,  Inc. 

Andrew  J.  Lane 


Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

Chain  Construction  Corporation 
Howard  J.  Mintz 

Harvey  Industries,  Inc. 

Robert  K.  Moprison 

*J.F.  White  Contracting 
Philip  Bonanno 
Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

National  Lumber  Company 
Louis  L.  Kaitz 

•Perini  Construction 
David  B.  Perini 

Consumer  Goods/Distributors 

Almaden  Vineyard 
Louis  de  Santis 

•August  A.  Busch  & Co. 

Chris  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

Fairwinds  Gourmet  Coffee 
Pauline  Elkin 

MOET-HENNESSY 
U.S.  CORPORATION 
Ambassador  Evan  G.  Galbraith 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

The  Taylor  Wine  Company,  Inc. 
Michael  J.  Doyle 

United  Liquors,  Ltd. 

Michael  Tye 

Displays/Flowers 

Carol’s  Cloths 
Carol  Burgler 

•Giltspur  Exhibits/Boston 
Thomas  E.  Knott,  Jr. 

•Harbor  Greenery 
Diane  Valle 

Education 

BENTLEY COLLEGE 
Gregory  H.  Adamian 

STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 


William  F.  Craig 

STATE  STREET  BANK  & TRUST 
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PHILIPS 


Available  at 

fine  record  stores  everywhere. 


L_ 

Rudolph  Electrical  Company,  Inc. 
ouis  Rudolph 

i.  mechanical  corporation 
aul  A.  Hayes 

;D  ELECTRICAL  COMPANY,  INC. 
ichard  D.  Pedone 

e Thompson  & Lichtner  Co.,  Inc. 

)hn  D.  Stelling 

tctronics 

ien  Electronics,  Inc. 

)hn  M.  Alden 
JALYTICAL  SYSTEMS 
JGINEERING  CORPORATION 
ichael  B.  Rukin 
e Mitre  Corporation 
harles  A.  Zraket 
RLEX  CORPORATION 
erbert  W.  Pollack 

pial  Technology  Corporation 
William  E.  Cook 

\ergy 

f Lbot  corporation 

ibUNDATION,  INC. 
luth  C.  Scheer 

\gineering 

sneral  Systems  Company,  Inc. 

►onald  S.  Feigenbaum 

tldberg-Zoino  & Associates,  Inc. 
►onald  T.  Goldberg 

one  & Webster  Engineering 
rporation 

William  F.  Allen,  Jr. 

e Thompson  & Lichtner  Company, 
c. 

ohn  D.  Stelling 

itertainment/ Media 

SNERAL  CINEMA 
)RPORATION 
tichard  A.  Smith 

;w  Boston  Garden  Corporation 
William  D.  Hassett 
te  New  England  Patriots 
’atrick  J.  Sullivan 
5A  Cinemas 
L Alan  Friedberg 

nance/Venture  Capital 


FARRELL,  HEALER  & COMPANY 
Harry  J.  Healer,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Mark  S.  Ferber 

HAMBRECHT&QUIST  VENTURE  . 
PARTNERS 
Robert  M.  Morrill 

Investors  in  Industry 
Ivan  N.  Montchiloff 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

TA  ASSOCIATES 
Peter  A.  Brooke 

Food  Service/Industry 

^Boston  Showcase  Company 
Jason  Starr 
Cordel  Associates 
James  B.  Hangstefer 

Creative  Capers 
Paul  Schatz 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka  Inc. 

Terry  Vince 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

J.  BILDNER&  SONS 
James  L.  Bildner 

* John  Sexton  and  Company 
R.C. Judge 

JOHNSON  O’HARE  COMPANY,  INC. 
Harry  O’Hare 

Footwear 

* Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 


Graphic  Design 

'Clark/Linsky  Design,  Inc. 

Robert  H.  Linsky 
Diane  Fassino/Design 
Diane  Fassino 

'Gill  Fishman  and  Associates 
Gill  Fishman 
Williams  Graphics 
Walter  F.  Williams 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 

Ray  Stata 

APOLLO  COMPUTER,  INC. 

Thomas  A.  Vanderslice 

'Aritech  Corporation 
James  A.  Synk 
AT&T 
Marc  Rosen 

AUGAT,  INC. 

Roger  D.  Wellington 

BBF  Corp. 

Boruch  B.  Frusztajer 

BOLT  BERANEK  & NEWMAN,  INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS 
Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

'EG&G,  Inc. 

Dean  W.  Freed 
EMC2  CORPORATION 
Richard  J.  Egan 

GENERAL  COMPUTER  COMPANY 
Kevin  G.  Curran 

'General  Eastern  Instruments 
Corporation 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Frank  Gabron 

THE  HENLEY  GROUP 
Paul  M.  Montrone 


attery  Ventures  L.P.  HITCHCOCK  CHAIR  COMPANY  HONEYWELL  BULL 

Robert  G.  Barrett  Thomas  H.  Glennon  Warren  G.  Sprague 


oston  Financial  Group,  Inc.  The  Jofran  Group  IBM  CORPORATION 

iarold  A.  Howell  Robert  D.  Roy  Paul  J.  Palmer 


arson  Limited  Linenworks  Instron  Corporation 

Herbert  Carver  Gail  Cohen  Harold  Hindman 
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Alexander 
& Alexander... 

Local  People 
Who  Know 
Local  Business 


At  Alexander  & 
Alexander,  we’re 
specialists.  We  know 
the  ins-and-outs  of 
insurance  and  risk  man- 
agement, employee 
benefits,  and  related  fi- 
nancial services. 

We  also  know  the  ins-and-outs  of  your  local 
business  environment.  That’s  how  we  can  give 
you  the  truly  professional  service  you  deserve. 
Call  us. 


OBriov  Rl^sfli 

' ^/iM/  ?<7  r/ss 

One  Constitution  Plaza  “ 

Boston,  Massachusetts  02 129  Alexander 

Telephone  617  241  -9800  g^/exander 


The  marquee  says: . . . 

Jimmy’s 

a star  studded  seafood 
attraction  for  over  60  years 
where,  amidst  a backdrop 
of  sea  and  sky,  a cast  of 
succulent  seafood  takes 
center  stage. 

One  stellar  performance 
after  another,  to  rave 
reviews. 

Don't  miss  it! 

A perennial  "hit"  . . . 
season  after  season. 


Jimmy’s 

Harborside  Restaurant 

242  Northern  Avenue,  Boston 
423-1000 


Open  Lunch  and  Dinner — Monday  thru  Saturday — 1130  AM  to  930  PM 
Limited  Reservations — Vilet  Parking — All  Major  Credit  Cards  Accepted 


SHREVE. CRUMP  S’ LOW 

JEWELERS  SINCE  1800 


As  always , 

only  the  finest 
from  Shreve's. 


330  BOYLSTON  ST.,  BOSTON,  MASS.  02136  (617)  267-9100  • THE  MALL  AT  CHESTNUT  HILL  • SOUTH  SHORE  PLAZA 
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mics,  Inc.  Sally  Ling’s  Restaurants  Essex  Investment  Management,  Inc. 

Arthur  L.  Goldstein  Sally  Ling  Liu  Joseph  C.  McNay 


oral  Hycor,  Inc.  "Sheraton  Boston  Hotel  & Towers  FIDELITY  INVESTMENTS 

Joseph  Hyman  Robert  McEleney  Anne-Marie  Soulliere 


il/A-COM,  Inc. 

Vessarios  G.  Chigas 
LASSCOMP 
August  P.  Klein 

[ILLIPORE  CORPORATION 
John  A.  Gilmartin 

rion  Research  Incorporated 
Alexander  Jenkins  III 
RIME  COMPUTER,  INC. 

Joe  M.  Henson 

RINTED  CIRCUIT 
ORPORATION 
Peter  Sarmanian 

Iaytheon  COMPANY 
Thomas  L.  Phillips 

lofTech,  Inc. 

Justus  Lowe,  Jr. 

TELLAR  COMPUTER 
J.  William  Poduska 

ASC 

Arthur  Gelb 
ech/Ops,  Inc. 

Marvin  G.  Schorr 

BRADYNE,  INC. 

Alexander  V.  d’Arbeloff 

hermo  Electron  Corporation 
George  N.  Hatsopoulos 
RE  Corporation 
John  K.  Grady 


*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 
THE  WESTIN  HOTEL 
Bodo  Lemke 

Insurance 

*Arkwright  Mutual  Insurance  Company 
Frederick  J.  Bumpus 
"Atlantic  Benefit  Group 
Brian  McNally 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  Doyle 

"Charles  H.  Watkins  & Company,  Inc. 

Richard  P.  Nyquist 
*Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  & COMPANY  OF 
MASSACHUSETTS 
Colby  Hewitt,  Jr. 

"Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

* Johnson  & Higgins 
Robert  A.  Cameron 
Kendall  Insurance,  Inc. 

Kennett  Kendall,  Jr. 


GOLDMAN,  SACHS  & COMPANY 
Stephen  B.  Kay 

* Interact  Management,  Inc. 

Stephen  Parker 

KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

"Kidder,  Peabody  & Company,  Inc. 
John  G.  Higgins 
Loomis  Sayles  & Company 
Robert  L.  Kemp 

MORGAN  STANLEY  & COMPANY 
Jack  Wadsworth 

PAINEWEBBER,  INC. 

James  F.  Cleary 

"The  Putnam  Management 
Company,  Inc. 

Lawrence  J.  Lasser 
SALOMON  INC. 

Joseph  P.  Lombard 

"State  Street  Development  Company 
John  R.  Gallagher  III 
TUCKER,  ANTHONY  & 

R.L.  DAY,  INC. 

Gerald  Segel 

Wainwright  Capital 
John  M.  Plukas 

"Woodstock  Corporation 
Frank  B.  Condon 


rotels/Restaurants 

ack  Bay  Hilton 
William  Morton 
oston  Marriott  Copley  Place 
Alain  Piallat 

oston  Park  Plaza  Hotel  & Towers 
Roger  A.  Saunders 

ostonian  Hotel 
Timothy  P.  Kirwan 
harly’s  Saloon 
Charles  Sarkis 

hristo’s  Restaurant 
Christopher  Tsaganis 

'OUR  SEASONS  HOTEL 
Hans  Willimann 

he  Hampshire  House 
Thomas  A.  Kershaw 
lildred’s  Chowder  House 
James  E.  Mulcahy 

‘HE  RED  LION  INN 
John  H.  Fitzpatrick 


LIBERTY  MUTUAL  INSURANCE 
COMPANIES 
Melvin  B.  Bradshaw 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

Sun  Life  Assurance  of  Canada 
David  D.  Horn 

Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  Cutler 

Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 

Burr,  Egan,  Deleage  & Company 
Craig  L.  Burr 

E.F.  HUTTON  & COMPANY,  INC. 

S.  Paul  Crabtree 


Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

"Edwards  & Angell 
Deming  E.  Sherman 

"Fish  & Richardson 
John  N.  Williams 

"Gadsby  & Hannah 
Harry  Hauser 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

"Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

"Nutter,  McClennen  & Fish 
John  K.P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 
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WCRB 

proudly  presents 


Boston  Symphony 
Orchestra 


and 

Boston  Pops 


Friday  — 9:00  PM 
Saturday  - 8:00  PM 
Sunday  - 5:00  PM 


with  your  host 


WILLIAM  PIERCE 


102.5  FM 


62 


Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

Veiss,  Angoff,  Coltin,  Koski  & 

Volf,  P.C. 

Dudley  A.  Weiss 

I lanagement/ Financial/ Consulting 

Acuity  Management  & Investment 
Murray  J.  Swindell 

ADVANCED  MANAGEMENT 
ASSOCIATES,  INC. 

' Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

Iain  & Co.,  Inc. 

William  Bain 

'HE  BOSTON  CONSULTING 
iROUP 

Arthur  P.  Contas 

! 'he  Forum  Corporation 
John  W.  Humphrey 

larry  Axelrod  Consultants,  Inc. 
Harry  Axelrod 

laynes  Management 
G.  Arnold  Haynes 
iCA  Management  Company 
Donald  E.  Strange 

rma  S.  Mann,  Strategic  Marketing 
Irma  S.  Mann 

nteract  Management 
Stephen  Parker 

Tason  M.  Cortell  & Associates,  Inc. 
Jason  M.  Cortell 

CAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

teller  Company,  Inc. 

Robert  R.  Keller 

jochridge  & Company,  Inc. 

Richard  K.  Lochridge 

JcKINSEY  & COMPANY 
Robert  O’Block 

Jitchell  & Company 
Carol  B.  Coles 

iath  & Strong,  Inc. 

Arthur  O.  Putnam 
Robert  Boyer 
Robert  Boyer 

Villiam  M.  Mercer-Meindinger- 
iansen,  Inc. 

Chester  D.  Clark 
The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer’s  Representative 

Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 


R & S Sales  Associates 
Robert  Stein 

Manufacturing/ Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 

Avedis  Zildjian  Company 
Armand  Zildjian 

'Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

•Century  Manufacturing  & Tywood 
Corporation 
Joseph  Tiberio 
•Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

•C.R.  Bard,  Inc. 

Robert  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

•FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 
Gamewell  Corporation 
Martin  Reiss 

GENERAL  ELECTRIC  COMPANY/ 
LYNN 

Frank  E.  Pickering 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

GENERAL  LATEX  & CHEMICAL 
CORPORATION 
Robert  W.  MacPherson 

•Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 

•Harvard  Folding  Box  Company,  Inc. 
Melvin  A.  Ross 
H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

The  HMK  Group  of  Companies 
Joan  L.  Karol 

Hollingsworth  & Vose  Company 
Gordon  W.  Moran 

The  Kendall  Company 
J.  Dale  Sherratt 


The  Kenett  Corporation 
Julius  Kendall 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

•New  England  Door  Corporation 
Robert  C.  Frank 

Princess  House,  Inc. 

Robert  Haig 

RAND-WH1TNEY  CORPORATION 
Robert  K.  Kraft 

•Sprague  Electric  Company 
John  L.  Sprague 
•Termiflex  Corporation 
William  E.  Fletcher 
Towle  Manufacturing  Company 
Paul  Dunphy 

TRINA,  INC. 

Thomas  L.  Easton 

Webster  Spring  Company,  Inc. 

A.M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer,  Jr. 

Media 

THE  BOSTON  GLOBE/ 
AFFILIATED  PUBLICATIONS 
William  O.  Taylor 
THE  BOSTON  HERALD 
Patrick  J.  Purcell 

WBZ-TV4 
John  J.  Spinola 

WCRB/CHARLES  RIVER 
BROADCASTING,  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

Personnel 

•John  Leonard  Personnel 
Linda  J.  Poldoian 
•Robert  Kleven  & Company,  Inc. 
Robert  Kleven 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 

Donald  J.  Cannava 
•Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Courier  Corporation 
Alden  French,  Jr. 

Customforms,  Inc. 

David  A.  Granoff 
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photo:  John  Burke 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a responsive  chord. 

We’ve  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 

IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 


REUNION  PRODUCTIONS,  INC.  (617)  926  0300 
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DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

jEspo  Litho  Company,  Inc. 

David  Fromer 
George  H.  Dean  Company 

G.  Earle  Michaud 

iGRAFACON,  INCORPORATED 

H.  Wayman  Rogers,  Jr. 

Hub  Mail 

Walter  Bernheimer  II 

1TEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 

LABEL  ART,  INC. 

' J.  William  Flynn 

? MASSACHUSETTS  ENVELOPE 
COMPANY 
Steven  Grossman 

MERCHANTS  PRESS 
Douglas  Clott 

\Publishing 

|A.ddison  Wesley  Publishing 
Company,  Inc. 

1:1  Donald  R.  Hammonds 

jjlCAHNERS  PUBLISHING 
COMPANY 
Saul  Goldweitz 

.HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

ILittle,  Brown  and  Company 
Arthur  H.  Thornhill 

. 

Yankee  Publishing  Incorporated 
i Rob  Trowbridge 

Real  Estate/Development 

Benjamin  Schore  Company 
Benjamin  Schore 

i Combined  Properties  Inc. 

Stanton  L.  Black 
Demeter  Realty  Trust 
' George  P.  Demeter 

First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

The  Flatley  Company 
Thomas  J.  Flatley 
Hilon  Development  Corporation 
Haim  S.  Eliachar 

Historic  Mill  Properties,  Inc. 

Bert  Paley 

John  M.  Corcoran  & Company 
John  M.  Corcoran 
The  Legatt  McCall  Companies 
William  F.  McCall 

MEREDITH  & GREW,  INC. 

George  M.  Lovejoy 

Northland  Investment  Corporation 
Robert  A.  Danziger 


Table  Talk  Realty 
Chris  Cocaine 
•Trammell  Crow  Company 
Buzz  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

Design  Pak,  Inc. 

Paul  G.  Grady 

FILENE’S 
Jerry  M.  Socol 

•Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

JORDAN  MARSH  COMPANY 
Elliot  Stone 

Kappy’s  Liquors 
Ralph  Kaplan 

Karten’s  Jewelers 
Joel  Karten 

THE  MALL  AT  CHESTNUT  HILL 
Jay  Veevers 

NEIMAN-MARCUS 
William  D.  Roddy 

•Purity  Supreme,  Inc. 

Frank  P.  Giacomazzi 
•Saks  Fifth  Avenue 
Ronald  Hoffman 
Sears,  Roebuck  & Co. 

S.  David  Whipkey 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

Table  Toppers  Inc. 

Constance  Isenberg 

ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate,  Inc. 

Lucille  M.  Batal 

Cambridge  BioScience 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

•CompuChem  Laboratories,  Inc. 

Claude  L.  Buller 
Costar  Corporation 
Richard  Momingstar 

DAMON  CORPORATION 
David  I.  Kosowsky 

*J.A.  Webster,  Inc. 

John  A.  Webster,  Jr. 


Lectro-Med,  Inc. 

Allan  Kaye 

Services 

Meyers  Parking,  Prudential  Center 
Garage 

Frank  Newcomb 
Out  Of  Town  Ticket  Agency 
Sheldon  Cohen 

•Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherford,  Jr. 

Phoenix  Technologies  Ltd. 

Neil  J.  Colvin 

Stohn  Associates,  Inc. 

Alexander  C.  Stohn,  Jr. 

Travel/Transportation 

•Crown  Motors 
Allen  M.  Click 
HERITAGE  TRAVEL,  INC. 

Donald  R.  Sohn 

LILY  TRUCK  LEASING 
CORPORATION 
John  A.  Simourian 

New  England  Lincoln-Mercury 
Dealers  Association 
J.P.  Lynch 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy,  Jr. 

Utilities 

AT&T 
Marc  Rosen 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

Massachusetts  Electric  & Gas  Assoc. 
Ron  O’Meara 

New  England  Electric  System 
Paul  J.  Sullivan 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Gerhard  M.  Freche 
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We  offer  two  dramatic 
■L  w features  for  theatre 
BT  ^jfj  or  cinema  goers. 

*l® 1 -/  The  service  is  not  a farce  nor  the  food  a 
7 tragedy.  Our  attentive  staff  and  varied  menu 
selection  make  J.C.  Hillary’s  the  perfect  prel- 
ude or  grand  finale.  Entrees  of  steak,  barbecued  chicken, 
baby  back  ribs  and  daily  fresh  fish  specials.  Significantly 
large  deli  sandwiches,  sirloin  burgers  and  pasta  dishes. 
Whatever  you  choose  will  get  outstanding  reviews. 

LUNCHEON  • DINNER  • SATURDAY  & SUNDAY  BRUNCH 

JC  HILLARY’S 

A restaurant  whose  time  has  returned.  LTD 

793  Boylston  St.,  Boston  (across  from  The  Pru)  536-6300 
Route  1 at  128,  Dedham  329-0800 

did  she  say  did  her  living  room?” 

> t 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 
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BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who 
contributed  $100  or  more  to  the  Boston  Pops  Fund  between  September  1, 1986  and 
August  31, 1987  are  acknowledged  below. 


Mr.  E.  William  Anderson 

Ms.  Dolores  Bramante  Anoli 

Mr.  and  Mrs.  James  E.  Batchelder 

Ms.  Martha  P.  Bean 

Mrs.  Ellen  Harwood  Bennet- Alder 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  Albert  L.  Bery 

Mr.  and  Mrs.  Frederick  Brown 

Mr.  Michael  Carabetta 

Mrs.  Arthur  A.  Chambers 

Mr.  Bertram  M.  Cohen 

Mrs.  A.  Werk  Cook 

Mr.  Paul  W.  Cronin 

Mr.  Jan  E.  Dabrowski,  Esq. 

Mr.  and  Mrs.  J.  Randall  Donahue 

Mr.  John  J.  Donovan 

Mr.  and  Mrs.  Philip  G.  Downes 

Ms.  Helen  A.  Doyle 

Mr.  James  Duncan 

Mr.  Robert  Fishman 

Mr.  and  Mrs.  Harrison  A.  Fitzpatrick 

Mr.  Barry  James  Folsom 

Mr.  and  Mrs.  Craig  A.  Foster 

Mr.  Donald  H.  Foster 

Mr.  John  P.  Gately 

Mr.  and  Mrs.  Richard  M.  Grenham 

Mr.  Arthur  Griffin 

Ms.  Polly  Lee  Griffin 

Mr.  Thomas  S.  Gunning 

Mr.  Michael  A.  Halperson 

Ms.  Ruth  M.  Hamilton 

Mr.  W.  James  Healey 

Mr.  Manuel  A.  Henriquez 

Mr.  and  Mrs.  James  Herscot 


Mr.  and  Mrs.  Arthur  B.  Jacobson 

Mr.  and  Mrs.  George  W.  Johnston 

Mr.  and  Mrs.  George  S.  Kouri 

Mr.  and  Mrs.  Thomas  F.  Lawlor 

Mr.  Philip  F.  Leach 

Mr.  and  Mrs.  Robert  Lesaffre 

Mr.  and  Mrs.  George  Libin 

Mr.  and  Mrs.  John  D.  MacLeod 

Mr.  and  Mrs.  John  P.  Madden 

Mr.  and  Mrs.  Laurier  M.  Marcoux 

Mr.  and  Mrs.  Richard  A.  Mayo 

Ms.  Marie  D.  McFadden 

Mr.  and  Mrs.  John  J.  McSheffrey 

Mr.  Stuart  W.  Moore 

Mr.  Joseph  Morante 

Mr.  and  Mrs.  Michael  F.  Moynihan,  Jr. 

Mr.  and  Mrs.  Burt  Mullen 

Mr.  John  A.  Ochs 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  Hugo  Paglicca,  Jr. 

Mr.  Paul  Paquin 

Mr.  W.  Warren  Ramirez 

Mr.  and  Mrs.  George  H.  Roark 

Mr.  and  Mrs.  William  C.  Rousseau 

Mr.  and  Mrs.  M.E.  Simmons 

Mrs.  Helen  F.  Warren  Smith 

Mr.  Daniel  J.  Sullivan 

Mr.  and  Mrs.  Ralph  E.  Tedeschi 

Ms.  Barbara  Whidden 

Mr.  John  R.  White 

Mr.  and  Mrs.  Kevin  A.  White 

Mr.  and  Mrs.  Carl  J.  Wiedemann 

Anonymous  8 


67 


SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For  Boston 
Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BOX  OFFICE  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the 
first  intermission  on  concert  nights,  throughout  the  Pops  season;  on  Sunday,  the  box  office 
opens  at  1 p.m.  To  charge  tickets  on  a major  credit  card,  call  TICKETMASTER  at  787-8000. 
VISA,  MasterCard,  and  American  Express  are  accepted  at  the  Symphony  Hall  box  office. 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the  Cohen 
Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners  Room  near 
the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners 
Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms.  The  BSO  is  not  responsible  for  personal  apparel  or 
other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  POPS  SHOP,  located  in  the  Huntington  Avenue  stairwell  near  the  Cohen  Annex,  is  open 
from  one  hour  before  each  concert  through  the  intermissions.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchandise  information,  call  267-2692. 

PARKING  for  Pops  concerts  is  available  for  $4  at  the  Prudential  Center  Garage.  Enter  after  5 
p.m.,  exit  by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  continued  support  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops. 
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The  great  Italian  artiste 
soil  work  in  oils. 


tD  AND 
IN  ITALY 


tjcn-niai, 


PASTENE 


BRAND 


PURE  ITALIAN 

OLIVE  OIL 


And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville,  MA  02143 


rd  SEASON  1988 

JOHN  WILLIAMS,  Conductor 


BOS  ON 

POPS 

19  8 8 


/ / \\  nee  upon  a time  there  were  two  Lords,  and  m 

4 l J J their  estates  stood  close  by.  And  one  Lord  was 

renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  “Neighbor!”  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way.  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 

The  second  Lord  smiled  and  replied,  “Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby,  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

“The  secret  of  my  garden’s  growth  is  here,”  he  said. 

“It  is  the  human  touch.”  A 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109  (617)  556-2000  Member  FD] 


JOHN  WILLIAMS,  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
103rd  Season,  1988 

Trustees  of  the  Roston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

Mrs.  John  M.  Bradley,  Vice-Chairman  J.P.  Barger,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
William  M.  Crozier,  Jr. 
Mrs.  Lewis  S.  Dabney 
Mrs.  Michael  H.  Davis 


Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Richard  P.  Chapman 
Abram  T.  Collier 
George  H.A.  Clowes,  Jr. 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Harvey  Chet  Krentzman 

Trustees  Emeriti 

Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 


Roderick  M.  MacDougall 
Mrs.  August  R.  Meyer 
David  G.  Mugar 
Mrs.  George  R.  Rowland 
Richard  A.  Smith 
Ray  Stata 


Irving  W.  Rabb 
Paul  C.  Reardon 
Mrs.  George  L.  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Jay  B.  Wailes,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Assistant  Managing  Director 
and  Manager  ofTanglewood 


Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
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LedgeBrook  & Newton. 


A Marriage  Made  In  Heaven. 

Dramatic  contemporary  English  Tudor  townhomes  blend  harmoniously  with  the  rolling  hills, 
grassy  meadows  and  rock  ledges  of  this  classic  thirty  acre  estate. 

Only  forty  residences  will  be  built  with  a choice  of  five  distinctly  different  floor  plans. 

The  Clubhouse,  a 1920’s  Georgian  mansion,  is  the  original  manor  house  of  the  estate.  The 
quiet  elegance  of  the  fireplaced  dubroom,  the  private  exercise  room,  sauna  and 
whirlpools  are  only  a part  of  the  amenity  picture.  You’ll  also  enjoy 
tennis  on  Har-Tru  courts  and  a spacious  patio  and  pool  area. 

Privacy  prevails  in  this  wonderful  blend  of  past 
and  present  in  a naturally  protected  environment. 

LedgeBrook.  Meticulous  in  concept,  design  and  craftsmanship.  Newton.  The  epitome  of  prestige. 

From  $525,000  to  $770,000.  Limited  quantity. 
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JOHN  WILLIAMS 


In  January  1980,  John  Williams  was 
named  nineteenth  conductor  of  the 
Boston  Pops  Orchestra  since  its  founding 
in  1885.  Mr.  Williams  was  born  in  New 
York  and  moved  to  Los  Angeles  with  his 
family  in  1948.  There  he  attended  UCLA 
and  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco.  After  service 
in  the  Air  Force,  Williams  returned  to 
New  York  to  attend  the  Juilliard  School, 
where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  While  in  New  York,  he 
also  worked  as  a jazz  pianist,  both  in 
clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning 
two  Emmys  for  his  work. 

John  Williams  has  composed  the  music 
and  served  as  music  director  for  over  sixty- 
five  films,  including  Goodbye,  Mr.  Chips , 
Jaws , Star  Wars , Close  Encounters  of  the 
Third  Kind , Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Extra-Terrestrial) , Return  of  theJedi, 


Indiana  Jones  and  the  Temple  of  Doom, 
and  The  Witches  ofEastwick.  He  has 
received  23  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  Mr.  Williams 
composed  his  latest  film  score  for  the 
recent  Steven  Spielberg  film,  Empire  of 
the  Sun.  He  received  two  Academy 
Award  nominations  this  year  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Witches  ofEastwick  and 
Empire  of  the  Sun. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and  a 
flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme’’  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  and  “We’re 
Lookin’  Good!,’’  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games.  Mr.  Williams 
recently  completed  the  theme  for  the 
1988  Summer  Olympics  to  be  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars  has 
sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording 
history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his  high- 
ly acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out  of 
This  World,  and  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
by  Boston,  Swing,  Swing,  Swing,  Pops  in 
Love,  and  By  Request . . . , featuring  music 
of  John  Williams.  Under  a continuing 
exclusive  contract  with  Philips  Records,  a 
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new  John  Williams/Boston  Pops  Orches- 
tra recording  of  Holst’s  The  Planets  was 
released  in  April,  with  Digital  Jukebox 
scheduled  for  release  this  June. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  sponsored  by  Signal  Compa- 
nies, Inc.,  and  on  a tour  of  Japan  last 
November.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a num- 
ber of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 


the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  In 
the  past  few  years  he  has  received  honor- 
ary degrees  from  such  American  colleges 
and  universities  as  Berklee  College  of 
Music  in  Boston,  Northeastern  University, 
Tufts  University,  the  University  of  South 
Carolina  at  Columbia,  Boston  University, 
and  the  New  England  Conservatory  of 
Music. 
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References  furnished 


Peter  Allen 
Aspen  Music  Festival 
Burt  Bacharach 
Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Orchestra 

Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 
Orchestra 

Cincinnati  May  Festival 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 


Denver  Symphony 
Orchestra 
Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Eric  Hamelin 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Adam  Makowicz 
Marian  McPartland 
Zubin  Mehta 
Metropolitan  Opera 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 


Andre  Previn 
Ravinia  Festival 
Steve  Reich 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Conduc- 
tor Laureate  of  the  Boston  Pops,  the  founder 
and  Conductor  Laureate  of  the  Boston  Sym- 
phony Youth  Concerts,  and  Music  Director 
of  the  Boston  Classical  Orchestra.  He 
recently  retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  A native  of 
Cambridge,  Massachusetts,  Mr.  Dickson  is  a 
graduate  of  Somerville  High  School  and  the 
New  England  Conservatory  of  Music.  He 
studied  violin  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky,  was  named  Assistant 
Conductor  of  the  Pops  in  1958  and  Associate 
Conductor  in  1980,  and  founded  the  Boston 
Symphony  Orchestra’s  current  Youth  Con- 
cert series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Orchestra  London  (Ontario),  the  Florida 
Symphony,  the  Edmonton  Symphony,  the 
Quebec  Symphony,  the  Saskatchewan  Sym- 
phony, the  Jerusalem  Symphony,  and  the 
National  Arts  Centre  Orchestra  in  Ottawa. 
Already  planning  a busy  guest  conducting 
schedule  for  the  1988-89  season,  his  itiner- 
ary includes  Pops  concerts  with  a number 
of  orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education, 
awarded  him  the  “Excellence  in  Education’’ 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of  Fine 
Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Pub- 
lic Schools  honored  him  by  dedicating  the 
Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music  and  Emmanuel 
College,  Lesley  College,  Curry  College, 

North  Adams  State  College,  Southeastern 
Massachusetts  University,  and  from  the 
American  College  of  Greece.  In  the  spring  of 
1987  he  received  honorary  degrees  from 
Boston  University,  the  New  England  Conser- 
vatory of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books, 
Gentlemen,  More  Dolce  Pleasel,  an  enter- 
taining view  of  music  behind  the  scenes, 
and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  con- 
ducting career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical 
mentor. 
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American  Paintings. 


Boston  School 


“Early  Morning”  by  Bernard  M.  Keyes 
(1878-1973)  American,  Oil  on  Canvas, 
Signed  1. 1.,  Sight  Size  24"  X 30". 


SELECT  PAINTINGS  BY 


GEORGE  AMES  ALDRICH  1872-1941 
RENYNOLDS,  BEAL  1866-1951 
CECILIA  BEAUX  1855-1942 
FRANK  W.  BENSON  1862-1941 
JOHN  APPLETON  BROWN  1844-1902 
HOWARD  CHANDLER  CHRISTY  1873-1952 
GAINES  RUGER  DONOHO  1857-1916 
ARTHUR  W.  DOW  1857-1922 
JOHN  J.  ENNEKING  1841-1916 
GEORGE  PEARSE  ENNIS  1884-1936 
JACOB  EPSTEIN  1880-1959 
CHARLES  DANA  GIBSON  1867-1944 
ARTHUR  CLIFTON  GOODWIN  1864-1922 
WALTER  GREAVES  1846-1930 
HENRY  HENSCHE  1901- 
ALDROT.  HIBBARD  1886-1972 
LAURA  COOMBS  HILLS  1860-1952 


CHARLES  HOFFBAUER  1875-1957 
WILLIAM  J.  KAULA  1871-1953 
LEE  LUFKIN  KAULA  1865-1957 
LEON  KROLL  1884-1974 
JOHN  LA  FARGE  1835-1942 
WALTER  LANSIL  1846-1925 
PHILIP  LITTLE  1857-1942 
ERNEST  LEE  MAJOR  1864-1916 
JEANETTE  MCMULLIN 
GEORGE  LOFTUS  NOYES  1864-1959 
CHARLES  HOVEY  PEPPER  1864-1950 
PARKERS.  PERKINS  1862-1942 
LILLA  CABOT  PERRY  1848-1933 
JANE  PETERSON  1876-1965 
MAURICE  PRENDERGAST  1859-1924 
GRETCHEN  ROGERS  1881-1967 
EDITH  SCOTT  1877-1978 


WALTER  GRANVILLE  SMITH  1870-1938 
W.  LESTER  STEVENS  1888-1969 
MAUD  STUMM 

HARRY  SUTTON,  JR.  1879-1984 
ANTHONY  THIEME  1888-1954 
LESLIE  PRINCE  THOMPSON  1880-1963 
STACY  TOLMAN  1860- 
FRANK  HECTOR  TOMPKINS  1847-1922 
ROSS  TURNER  1847-1915 
EUGENE  VAIL  1857-1934 
E.  AMBROSE  WEBSTER  1869-1935 
JAMES  ABBOTT  MCNEIL  WHISTLER  1834-1903 
JOHN  WHORF  1903-1959 
ARTHUR  B.  WILDER  1857-1949 
CHARLES  ALLEN  WINTER  1869-1942 
ARTHUR  WILLIAM  WOELFLE  1873-1969 
CHARLES  WOODBURY  1864-1940 


The  Comenos  Antique  Gallery  At  Paine  Furniture. 


ESTABLISHED  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Lucia  Lin 
Bo  Youp  Hwang 
Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 

* Jerome  Rosen 

* Sheila  Fiekowsky 

* Gerald  Elias 

* Ronan  Lefkowitz 

* Nancy  Bracken 

* Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 

* James  Cooke 

t Joseph  Scheer 
t Joseph  Conte 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 

|On  sabbatical  leave. 

^ Substituting,  1988 
spring  season. 


Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
Mark  Ludwig 
rj:  Katherine  Anderson 
$ Susan  Curran  Culpo 
^ Mary  Ruth  Ray 
i Jean  Haig 
$ Ronald  Houston 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners 
Chair 

Mischa  Nieland 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Jerome  Patterson 

* Jonathan  Miller 

* Sato  Knudsen 

$ Alan  Stepansky 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
t John  Salkowski 

* Robert  Olson 

* James  Orleans 

* Todd  Seeber 
t Robert  Caplin 

$ Anthony  Beadle 

Flutes 

Leone  Buyse 
$ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

fMatthew  Ruggiero 
Roland  Small 
$ Donald  Bravo 


Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
$ Bruce  Hall 
$ Charles  Daval 

Trombones 

Norman  Bolter 
$ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drums 

Harps 

Ann  Hobson  Pilot 
Kay  Kemper 

Organ 

$ Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
$ Victor  Alpert 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in  mat- 
ters musical — the  notion  of  “good  music’’ 
as  “high  art’’  was  intimately  bound  up 
with  the  understanding  that  the  music 
must  be,  above  all,  serious.  What  a sur- 
prise, then,  to  discover  that  Henry  Lee 
Higginson,  the  founder  in  1881  of  the 
Boston  Symphony  Orchestra,  proposed 
to  establish  in  the  summer  “concerts  of  a 
lighter  kind  of  music.’’ 

Higginson  s idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,’’  they  combined 


light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa- 
sionally a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  NeuendorfF,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkure  and  was  an 
active  composer  of  operettas  for  the  Ger- 
man-language theater  in  New  York.  Sev- 


eral  of  the  conductors  were  significant 
musical  figures:  Timothee  Adamowski,  a 
distinguished  violinist  and  chamber 
musician;  Max  Zach,  who  later  became 
conductor  of  the  St.  Louis  Symphony 
Orchestra;  and  Gustav  Strube,  a prolific 
composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Bal- 
timore Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra's  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops.” 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
“March  King,”  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in  Ger- 
many, Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 
notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to  estab- 


lish a series  of  free  outdoor  orchestral 
concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  mod- 
ern Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever  to 
“go  gold”  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Boston  Pops 
Orchestra  as  the  most-recorded  orches- 
tra in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
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public  television  program  “Evening  at 
Pops/’  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,’’  with  an  opening 
third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,’’  and  led  a 
series  of  best-selling  recordings  under  an 
exclusive  contract  with  Philips  Records. 
These  include  Pops  Out  of  This  World , 
Pops  in  Space , Pops  on  the  March,  That’s 
Entertainment  (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  With  a Song 
in  My  Heart,  America,  The  Dream  Goes 
On,  Swing,  Swing,  Swing,  Bernstein  by 


Boston,  Pops  in  Love  and  By  Request . . 
an  album  of  music  by  John  Williams.  The 
latest  Pops  recording,  Holst’s  The  Planets, 
was  released  in  April,  with  Digital 
Jukeboy  scheduled  for  release  this  June. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  last  November  visited  Japan 
with  John  Williams.  The  Boston  Pops  sea- 
son begins  immediately  following  the 
close  of  the  Boston  Symphony  Orches- 
tra’s winter  season,  usually  in  early  May, 
and  continues  through  early  July.  There 
is  an  annual  Christmas  Pops  series  and  a 
New  Year’s  Eve  gala  at  Symphony  Hall  as 
well. 
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You've  been  music  to  our  ears  for 
generations.  Welcome  back  with 
the  sounds  of  summer.  We  hang 
on  every  note. 


WftllHBll 


When  it  comes  to 
snap  and  crackle... 
you're 
the 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
toire since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  popular  Broadway  show  tunes,  Hollywood  film  scores,  and 
medleys.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


PROCESSION  OF  THE  NOBLES  from  MLADA 

Nikolai  Rimsky-Korsakov  (1844-1908) 

In  1872  the  director  of  the  Russian  imperial  theaters  commissioned  Rimsky-Korsakov, 
Mussorgsky,  Cui,  and  Borodin  to  compose  a collaborative  opera-ballet  entitled  Mlada. 
Though  all  of  them  wrote  music  for  the  planned  production,  it  came  to  nothing  in  the 
end,  and  most  of  the  composers  used  their  music  in  other  works.  In  1889,  on  the 
second  anniversary  of  Borodin’s  death,  Rimsky-Korsakov  and  a group  of  friends 
gathered  in  his  memory  and  played  through  some  of  his  music — including  the  old 
music  they  had  composed  for  Mlada.  Someone  suggested  that  it  would  be  a perfect 
subject  for  Rimsky  to  compose  himself,  and  he  decided  at  once  to  undertake  it, 
revising  and  extending  the  original  libretto.  The  music  was  influenced  by  his  new 
discovery  of  Wagner,  whose  Ring  of  the  Nibelung  completely  overwhelmed  him  and 
caused  him  to  devote  himself  almost  totally  to  opera  for  the  rest  of  his  life.  The  score  is 
filled  with  the  orchestral  inventions  for  which  Rimsky-Korsakov  has  become  famous. 

POLOVTSIAN  DANCES  from  PRINCE  IGOR 

Alexander  Borodin  (1833-1887) 

Alexander  Borodin  was  distinguished  in  two  very  different  careers — as  a chemist 
and  as  a composer.  All  his  life  he  worked  as  a researcher  and  professor  of  chemistry, 
achieving  lasting  renown  for  his  discoveries  in  this  area;  at  the  same  time  he  was  one 
of  the  most  talented  and  original  composers  of  nineteenth-century  Russia,  particularly 
gifted  as  a melodist.  Borodin’s  scientific  life  kept  him  from  composing  as  much  music 
as  he  surely  would  have  otherwise.  He  spent  many  years  working  part-time  on  his 
opera  Prince  Igor , but  at  his  death  the  work  was  still  unfinished;  it  was  completed  and 
partly  orchestrated  by  his  friends  Rimsky-Korsakov  and  Glazunov.  The  opera  is  based 
on  a historical  subject,  and  its  episodic  structure  has  meant  that  it  is  rarely  performed 
outside  of  Russia.  But  the  extended  ballet  sequence,  designed  as  entertainment  for  the 
captured  Prince  Igor  while  he  is  held  in  the  camp  of  his  enemies,  the  Polovtsians,  has 
never  failed  to  be  the  highlight  of  the  work. 

BALLOON  SCENE  AND  DEVIL  S DANCE  from 
THE  WITCHES  OF  EASTWICK 

John  Williams  (b.1932) 

John  Updike’s  story  The  Witches  ofEastwick  provides  a satirical  modern-day  update 
of  the  tales  of  New  England  witchcraft.  In  the  1987  film  starring  Jack  Nicholson  as  a 

continued  on  page  46 
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IRVING  BERLIN  at  100 

(b.  May  11, 1888) 


Irving  Berlin  is  100  years  old!  He  was  born  Israel  Baline  in  Temun,  Russia,  but  was 
brought  to  this  country  as  a small  child  and  became  the  unsurpassed  creator  of 
popular  songs  that  tell  what  Americans  have  thought  and  felt  for  most  of  this  century. 
Entirely  without  professional  training  (he  employed  an  assistant  to  write  down  and 
work  out  the  songs  he  created),  he  has  nonetheless  written  songs  in  every  popular 
style  that  appeared  over  the  nearly  60  years  (1907-1966)  that  he  was  active  as  a 
composer  and  lyricist.  He  composed  Tin  Pan  Alley  standards,  Broadway  and  Holly- 
wood scores,  songs  serious  and  satirical,  sentimental  and  snappy.  His  range  extends 
from  dialect  song  (“Marie  from  Sunny  Italy,’’  1907,  his  first  publication)  to  richly  varied 
and  tuneful  Broadway  scores  (such  as  Annie  Get  Your  Gun,  1946,  his  biggest  hit).  On 
the  way  he  satirized  the  monotony  of  Army  life  (“Oh,  How  I Hate  to  Get  Up  in  the 
Morning,’’  1918),  Prohibition  (“I’ll  See  You  in  C-U-B-A,”  1920),  and  even  the  Depression 
(“Let’s  Have  Another  Cup  of  Coffee,’’  1932).  But  he  could  be  serious,  too — about  per- 
sonal relationships  (“What’ll  I Do?’’  and  “All  Alone,’’  1924)  or  pride  in  his  adopted  land 
(“Let's  All  Be  Americans  Now,’’  1917,  and  “God  Bless  America,”  composed  1918,  but 
first  performed  publicly  in  1938).  From  the  days  of  ragtime  on,  he  managed  to  work 
just  about  every  new  musical  or  dance  craze  into  his  songs.  He  wrote  songs  as  special 
vehicles  for  stars  from  Gaby  DeLys  and  Eddie  Cantor  around  the  time  of  World  War  I 
and  Al  Jolson  in  the  ’20s  to  Fred  Astaire  in  the  '30s  and  Ethel  Merman  in  1950.  And  for  a 
composer  with  no  professional  training,  he  had  an  incredible  gift  for  inventing 
contrapuntal  countermelodies  to  create  a unique  kind  of  song  that  is  all  his  own.  “Play 
a Simple  Melody”  (1914)  is  perhaps  the  most  famous  of  these,  followed  by  “Say  It  With 
Music”  (1921)  and  “You’re  Just  in  Love”  from  Call  Me  Madam  (1950),  but  he  also  wrote  a 
song  with  a countermelody  to  “My  Country  Tis  of  Thee”  published  as  “When  I Get 
Back  to  the  U.S.A.  ” in  1915,  and  another  one  to  Victor  Herbert’s  popular  waltz  “Kiss  Me 
Again”  for  a 1916  Broadway  show,  The  Century  Girl,  on  which  Berlin  and  Herbert 
shared  compositional  responsibility. 

He  always  wrote  his  own  lyrics,  too.  He  could  turn  out  a sassy  line  to  match  Cole 
Porter  when  he  wanted  to,  but  he  could  also  write  the  kind  of  direct  and  simple  verse 
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that  is  utterly  beyond  the  range  of  more  “sophisticated”  writers,  and  he  could  do  it 
with  the  most  common  words  in  the  English  language  and  the  most  straightforward 
grammatical  structure — and  still  come  up  with  a surprise  for  a laugh  at  the  end  of  a 
stanza.  He  started  his  own  publishing  company,  which  had,  at  one  time,  more  than 
1,000  Irving  Berlin  songs  in  print.  A listing  limited  even  to  just  the  famous  songs  of 
Irving  Berlin  would  fill  pages,  but  here  are  the  titles  of  a few  more  that  are  an  indelible 
part  of  our  heritage:  “Alexander’s  Ragtime  Band”  (1911),  “When  the  Midnight  Choo- 
Choo  Leaves  for  Alabam”  (1912),  “The  Girl  on  the  Magazine  Cover”  and  “I  Love  a 
Piano”  (1915),  “A  Pretty  Girl  Is  Like  a Melody”  (1919),  “Remember”  and  “Always” 

(1925),  “Blue  Skies”  (1926),  “The  Song  Is  Ended  (But  the  Melody  Lingers  On)”  (1927), 
“Say  It  Isn’t  So,”  “How  Deep  Is  the  Ocean?,”  “Soft  Lights  and  Sweet  Music”  (1932), 
“Easter  Parade,”  “Heat  Wave,”  “Not  for  All  the  Rice  in  China”  (1933),  “Cheek  to  Cheek” 
and  “Top  Hat,  White  Tie  and  Tails”  (1935),  “Let’s  Face  the  Music  and  Dance”  (1936), 
“I’ve  Got  My  Love  to  Keep  Me  Warm”  (1937),  “It’s  a Lovely  Day  Tomorrow”  and  “Fools 
Fall  in  Love”  (1940),  “I  Left  My  Heart  at  the  Stagedoor  Canteen,”  “This  Is  the  Army,  Mr. 
Jones,”  “Be  Careful,  It’s  My  Heart,”  “White  Christmas,”  (1942),  “Doin’  What  Comes 
Naturally,”  “The  Girl  That  I Marry,”  “I  Got  the  Sun  in  the  Morning,”  “Anything  You 
Can  Do  I Can  Do  Better,”  “There’s  No  Business  Like  Show  Business,”  “They  Say  It’s 
Wonderful,”  “You  Can’t  Get  a Man  with  a Gun”  (all  from  Annie  Get  Your  Gun,  1946), 
“Let’s  Take  an  Old-Fashioned  Walk”  (1949),  “It’s  a Lovely  Day  Today”  (1950),  “Count 
Your  Blessings  Instead  of  Sheep”  (1954). 

The  best  summary  of  Berlin’s  career  came  from  another  talented  songwriter, 
Jerome  Kern,  who,  when  asked,  “What  is  Irving  Berlin’s  place  in  American  music?,” 
replied:  “Irving  Berlin  has  no  place  in  American  music;  Irving  Berlin  is  American 
music.” 


Italian  Cuisine 

4PM-12  Midnight 


8-10  Westland  Avenue 
Boston,  MA  02115 
(617)  536-6396 
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Reservations  Recommended 
Private  Function  Room 


Audio  Research  Dynavector 


Sumiko 


Tandberg 

Snell 

Nakamichi 


Hafler 


QUAD 


Carnegie 


Grace 


Vandersteen 
Rega  Planar 
Nitty  Gritty 
Syrinx 
Sme  V 


Koetsu 


Carver 


Monster  Cable  Adcom 


Rogers 


Linn  Sondek  Janis 


Perreaux 


401 

Worcester 

Road 

Framingham 

Massachusetts 

01701 

The 

Telephone 

ultimate 

617 

audio 

879 

store. 

3556 

Natural  Sound. 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  10, 1988,  at  8 

Procession  of  the  Nobles  from  Mlada  Rimsky-Korsakov 

Polovtsian  Dances  from  Prince  Igor  Borodin 

Balloon  Sequence  and  Devil’s  Dance  from  Williams 

The  Witches  ofEastwick 

INTERMISSION 

Idylle,  Op.  116,  No.  2,  for  flute  and  orchestra 

Valse,  Op.  116,  No.  3,  for  flute  and  orchestra 
LEONE  BUYSE 

Rhapsody  for  clarinet  and  orchestra  Debussy 

MICHAEL  WEBSTER 

Tarantella  for  flute,  clarinet,  and  orchestra  Saint-Saens 

MS.  BUYSE  and  MR.  WEBSTER 

INTERMISSION 

There’s  No  Business  Like  Show  Business  Berlin-Stevens 

Tara's  Theme  from  Gone  With  the  Wind  Steiner 

Commemorating  the  100th  anniversary  of  the  birth  of  Max  Steiner 

Let  Me  Entertain  You:  The  Music  of  Jule  Styne  arr.  Stevens 

Together  Wherever  We  Go — Just  in  Time — 

Make  Someone  Happy — The  Party  ’s  Over — 

Let  Me  Entertain  You — People 


Godard 

Godard 


I Love  a Parade 


arr.  Hay  man 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Hundred  Club  of  Massachusetts,  Inc.;  New  England  Fuel  Institute; 
American  Physical  Therapy  Association — Mass.  Chapter;  Edison  Employees  Club;  North 
American  Ursuline  Leadership  Conference;  Bonny  Eagle  High  School  Band;  A.M. 
Employees  Association;  Sodality  of  Our  Lady,  St.  Agnes  Parish;  Holy  Name  School 
Association;  Whitman  Kiwanis  Club;  AARP — Lynn  Chapter;  Peterborough  Historical 
Society;  St.  Mary  ’s  Activities  Commission;  Advanced  English  II — Normandy  High  School; 
BAFTA — Church  of  Christ  Congregational;  Mount  Ida  College;  Omni  Hotel. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  2 


Cape  Heritage 

Sandwich,  MA  617/888-8222 


Cape  Regency 

Centerville,  MA  617/778-1835 


Easton  Lincoln 

North  Easton,  MA  617/238-7053 

Mayflower 

Plymouth,  MA  617/746-4343 

Northbridge 

Northbridge,  MA  617/234-4641 

Northwood 

Lowell,  MA  617/458-8773 

Oakwood 

Newport,  RI  401/849-6600 

Woodlawn 

Everett,  MA  617/387-6560 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  11, 1988,  at  8 


Procession  of  the  Nobles  from  Mlada  Rimsky-Korsakov 

Polovtsian  Dances  from  Prince  Igor  Borodin 

Balloon  Sequence  and  Devil’s  Dance  from  Williams 

The  Witches  ofEastwick 

INTERMISSION 

Idylle,  Op.  116,  No.  2,  for  flute  and  orchestra  Godard 

Valse,  Op.  116,  No.  3,  for  flute  and  orchestra  Godard 

LEONE  BUYSE 

Rhapsody  for  clarinet  and  orchestra  Debussy 

MICHAEL  WEBSTER 

Tarantella  for  flute,  clarinet,  and  orchestra  Saint-Saens 

MS.  BUYSE  and  MR.  WEBSTER 


INTERMISSION 

There’s  No  Business  Like  Show  Business  Berlin-Stevens 

The  Bad  and  the  Beautiful  Raksin-Spencer 

Berlin  Bouquet  Berlin-Mason 

Say  It  With  Music — Blue  Skies — 

A Pretty  Girl  Is  Like  a Melody — 

Always — Alexander’s  Ragtime  Band 

In  honor  of  the  100th  birthday  of  Irving  Berlin 

I Love  a Parade  arr.  Hay  man 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  the  Deaconess  Hospital;  Pepsi-Cola;  The  Presidential 
Group — Bank  Five;  UMass/Boston  Alumni  Association;  Aero  Club  of  New  England; 
Reading  Public  Library;  Beechwood  Knoll  Neighborhood  Association;  The  United 
Presbyterian  Church,  Lawrence;  Sears  Roebuck,  Saugus,  Mass.;  National  Council  of 
Jewish  Women;  Attleboro  Lions  Club;  Epsilon  Chapter,  Delta  Kappa  Gamma  Society; 
Kiwanis  Club  of  Plymouth;  Hanscom  Air  Force  Base;  Pioneer  Retirees;  Ray  Perron  and 
Company,  Inc.;  Xerox  Corporation. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  2 


TO  DINE  IN  BOSTON 
IS  TO  DINE  AT 
THE  COPLEY  PLAZA 


Michel  Langlais 
Maitre  d’ Hotel 
Principal 


Frank  Dimitroff 
Banquet  Manager 


Robert  Bowker 
Sommelier 


Celebrating  since  1912 


James  Gallivan 
Director  of  Catering 


Kevin  Maguire 
Executive  Chef 


Jimmie  Chan 
Sous  Chef 


Clarence  Green 
Pastry  Chef 


Kathleen  A.  Karmooch 
Chef  de  Cuisine 


Hugo  Biasizzo 
Maitre  d’ Hotel 


Terry  L.  Endow 
Chef  de  Cuisine 


Patrick  Norton 
Maitre  d' Hotel 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  12, 1988,  at  8 
RONALD  FELDMAN  conducting 


Overture  to  La  gazza  ladra  Rossini 

From  Karelia  Suite  Sibelius 

Intermezzo 
Alla  marcia 


Norwegian  Dance,  No.  2 Grieg 

Berceuse  and  Finale  from  The  Firebird  Stravinsky 

INTERMISSION 

Concerto  No.  2 in  G minor  for  piano  and  orchestra,  Op.  22  Saint-Saens 

Andante  sostenuto 
Allegro  scherzando 
Presto 

JEFFREY  KAHANE 

Berlin  Bouquet  Berlin-Mason 

Say  It  With  Music — Blue  Skies — A Pretty  Girl  Is 
Like  a Melody — Always — Alexander’s  Ragtime  Band 

In  honor  of  the  100th  birthday  of  Irving  Berlin 
INTERMISSION 

Cowboys  Overture  Williams 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 
Swing,  Swing,  Swing 

In  the  Mood  Garland/Miller-Hayman 

Moonlight  Serenade  Miller-Hayman 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Red  Cross  of  Massachusetts  Bay;  Senior  Officials  in 
National  Security;  Greece  Arcadia  High  School;  Central  High  School;  Goldman  Sachs  and 
Company;  St.  Eulalia  Parish;  Walpole  Arts  Council;  Eastview  Secondary  School; 
Northeastern  University;  Stanford  Club  of  Boston;  Plant  Engineers  Club  of  Boston; 

London  Central;  Algonquin  Club  of  Boston;  Anna  Jaques  Hospital  Employees;  Friends  of 
the  Burton  L.  Wales  Library;  Mayo  Health  Facilities,  the  Flatley  Co.;  Fairfield  University; 
Attleboro  Kiwanis  Club;  Osterville  Baptist  Church;  Rye  Over  55  Club;  Weymouth 
Teachers;  Nu  Chapter — Delta  Kappa  Gamma;  River  Forest  Academy;  Seldon  Middle 
School. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  2 


T 


here  had  always  been  that 
sense  of  style  in  whatever 
you  chose  to  surround  yourself  with. 
Once  again,  you  had  instantly  recog- 
nized that  same  overriding  sense  of 
style  in  the  home  that  would  soon  be 
yours.  You  sought  and  found  it. 

Seventeen  condominium  estate 
homes  in  Wayland,  Massachusetts. 
From  $800,000.  For  your  GLEN 
personal  appointment  call 
(617)  358-7311.  Glen  Oak. 

Built  with  pride  by  a Green 
Company  company. 

OAK 

Seven  Glen  Oak  Drive 
Wayland,  Massachusetts 


&>■ 

VV, 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  13, 1988,  at  8 
RONALD  FELDMAN  conducting 


Overture  to  La  gazza  ladra  Rossini 

From  Karelia  Suite  Sibelius 

Intermezzo 
Alla  marcia 

Norwegian  Dance,  No.  2 Grieg 

Berceuse  and  Finale  from  The  Firebird  Stravinsky 

INTERMISSION 

Concerto  No.  2 in  G minor  for  piano  and  orchestra,  Op.  22  Saint-Saens 

Andante  sostenuto 
Allegro  scherzando 
Presto 

JEFFREY  KAHANE 


Berlin  Bouquet  Berlin-Mason 

Say  It  With  Music — Blue  Skies — A Pretty  Girl  Is 
Like  a Melody — Always — Alexander’s  Ragtime  Band 

In  honor  of  the  100th  birthday  of  Irving  Berlin 
INTERMISSION 

Cowboys  Overture  Williams 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 
Swing,  Swing,  Swing 

In  the  Mood  Garland/Miller-Hayman 

Moonlight  Serenade  Miller-Hayman 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Northrop  Corporation;  Stone  & Webster  Engineering  Corp.;  Mitre 
Corporation;  Northern  Valley  Regional  High  School;  Weymouth  Rotary  Club;  Newtown 
High  School  Choral  Group;  Adult  Fellowship — First  Parish  Congregational  Church; 
Bedford  Women’s  Community  Club;  Hobart  & William  Smith  Club  of  Boston;  St. 
Bartholomew  s Guild;  Bethany  Covenant  Church,  Bedford,  N.H.;  The  New  England/501 
Association;  Rotary  Club  of  Warwick;  Norwich  University;  Manchester  Kiwanis  Club; 

The  Red  Brickers  of  St.  John’s  Church;  St.  Ignatius  School  of  Loyola;  Carlisle 
Congregational  Church;  Eastern  Massachusetts  Home  Economics;  West  Side  Travelers. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  2 


From 

Time  To  Time, 

We  Like  to  Change 
Our  Clothes. 


At  Robert  Todd,  we’ve  always 
subscribed  to  the  belief  that  the  best 
clothing  has  a timeless  quality  about 
it  - a style  and  air  that  look  at  once 
both  forward  and  backward. 

This  doesn’t  mean  we  stand  still. 
Just  the  contrary.  We  pride  ourselves 
on  the  fact  that  we  refresh  our  look 
from  one  season  to  the  next.  This 
Spring,  for  example,  we’re  showing 
clothing  that  has  more  of  everything 
going  for  it -more  generous  shoulders 
on  our  jackets,  fuller  pleats  on  our 
trousers,  bolder  stripes  on  our  shirtings,  more  adventurous 
patterns  on  our  neckties  (which,  as  you  can  see,  are  not 
only  wilder,  but  - shades  of  yesteryear  - wider). 

Our  allegiance  is  to  the  traditional,  but  traditional 
done  in  fresh,  new  ways.  That’s  why  our  customers  are  so 
reluctant  to  ever  change  their  clothing  store. 


Out  With  The  Old. 


In  With  The  New. 


ROBERT  TODD  Ltd. 


141  Newbury  Street,  Boston 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  14, 1988,  at  8 
RONALD  FELDMAN  conducting 


BOSTON  UNIVERSITY  NIGHT  AT  POPS 

Please  note  that  this  evening’s  concerto  selection  will  be  Weber’s  Clarinet 
Concerto  No.  2 in  E-flat,  not  Weber’s  Clarinet  Concerto  No.  1 as  printed  in  the 
program  book: 

Concerto  No.  2 in  E-flat  for  clarinet  and  orchestra,  Opus  74  Weber 

Allegro 

Romanza:  Andante 
Alla  polacca 
ELAD  HALPERIN 


Weber’s  early  career  was  insecure,  requiring  constant  tours  as  a performer 
and  short  appointments  in  one  German  town  or  another.  In  early  1811  he 
traveled  to  Munich  with  a clarinet  virtuoso  named  Heinrich  Baermann;  there 
they  performed  a new  Concertino  for  clarinet  and  orchestra  which  made  such 
a big  hit  that  the  King  of  Bavaria  immediately  commissioned  two  new  clarinet 
concertos.  Before  1811  was  out,  Weber  had  finished  two  full-scale  clarinet 
concertos  in  addition  to  the  Concertino.  The  first  of  these  was  in  F minor,  the 
second  in  E-flat.  Both  display  the  characteristics  and  technique  of  the 
instrument  in  ways  that  few  composers  (notably  Mozart)  had  accomplished 
before.  The  first  movement  was  the  last  to  be  composed,  since  Weber  always 
found  the  traditional  sonata  form  the  most  difficult  to  achieve.  His  slow 
movement  treats  the  solo  clarinet  almost  as  an  operatic  soloist  with  prominent 
recitative  passages,  while  the  final  rondo  allows  high  spirits  to  express 
themselves  in  delightful  virtuoso  display. 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


Week  2 


Be  a Friend  of  the  BOSTON  POPS! 


Tradition 


* 

Celebrate 
America  s 
Musical 


Address 
City 


State 


Please  make  your  check  payable  to:  “Boston  Pops  Fund”, 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 


For  further  information  on 
becoming  a 1988  Friend  of 
Pops,  contact  Sue  Tomlin, 
BSO  Director  of  Annual 
Giving  at  (617)  266-3143. 


YES,  I want  to  keep  great  music  alive  and  become  a 1988 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 


Name 


Phone 


Contribute  $1000  and  also 
receive  a pair  of  table  seats  to 
the  1988  New  Year’s  Eve 
Gala.  We’ll  include  a bottle  of 
champagne  and  a backstage 
tour. 


For  more  than  100  years, 
the  artistic  contributions 
of  the  Boston  Pops  have 
filled  the  air.  Now  the  gener- 
ous contributions  of  our 
Friends  are  needed  so  that 
America’s  most  beloved 
orchestra  can  give  another 
season  of  great  performances. 


Now  that  you’ve  heard  from 
us,  we  hope  to  hear  more 
from  you  . . . our  audience. 
Come,  join  the  Friends  of  the 
Boston  Pops  and  keep  great 
music  alive! 


Friends  Membership  Benefits 


Contribute  $50  and  receive 
a Friends  membership  card, 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1989,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO’s  quar- 
terly newsletter. 

Contribute  $100  and  also 
receive  special  recognition  in 


the  1989  Boston  Pops  pro- 
gram book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1988 
Christmas  Pops  concerts!  (To 
qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $250  and  also 
receive  the  most  recent 
Boston  Pops  recording. 

Contribute  $500  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops.” 


PROGRAM 


THE  BOSTON  FOPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  14, 1988,  at  8 
RONALD  FELDMAN  conducting 


BOSTON  UNIVERSITY  NIGHT  AT  POPS 

Overture  to  La  gazza  ladra  Rossini 

From  Karelia  Suite  Sibelius 

Intermezzo 
Alla  marcia 

Norwegian  Dance,  No.  2 Grieg 

Berceuse  and  Finale  from  The  Firebird  Stravinsky 

INTERMISSION 

Concerto  No.  1 in  F minor  for  clarinet  and  orchestra  Weber 

Allegro 

Adagio  ma  non  troppo 
Rondo:  Allegretto 
ELAD  HALPERIN 

Berlin  Bouquet  Berlin-Mason 

Say  It  With  Music — Blue  Skies — 

A Pretty  Girl  Is  Like  a Melody — 

Always — Alexander’s  Ragtime  Band 

In  honor  of  the  100th  birthday  of  Irving  Berlin 

INTERMISSION 


Cowboys  Overture 

Music  of  the  Night,  from  The  Phantom  of  the  Opera 

Swing,  Swing,  Swing 
In  the  Mood 
Moonlight  Serenade 
Sing,  Sing,  Sing 


Williams 
Lloyd  Webber-Morley 

Garland/Miller-Hayman 

Miller-Hayman 

Prima/Goodman-Hyman 


Boston  University  Alma  Mater 
GoB.U. 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  2 


BOSTON 

l»  ()  P S 
19  8 8 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Joseph  Conte 
Michael  Rosenbloom 
John  Williams 
Tison  Street 
Lisa  Crockett 
Kristina  Nilsson 
Sandra  Kott 
Nancy  Meinhard 
Alexander  Romanul 
Dianne  Pettipaw 
Ling  Ling  Guan 
Victoria  Kintner 
Melanie  Kupchynsky 
Gerald  Mordis 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Pattison  Story 
Melissa  Howe 
Abraham  Mishkind 
Priscilla  Hallberg 
Harris  Shilakowsky 
Clayton  Hoener 
James  Orent 
Kay  Knudsen 
Sophia  Sogland 
• Dorothy  Han 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  RilKng 
Barbara  Kroll 
Pamela  Geannelis 

Cellos 

Alan  Stepansky 
David  Finch 
George  Seaman 
Miron  Yampolsky 
Dorothea  Jump 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 


Robert  Caplin 
Anthony  Beadle 
Barry  Boettger 
Henry  Peyrebrune 
Justin  Locke 
Prentice  Pilot 
Thomas  Coleman 

Flutes 

Randolph  Bowman 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Fred  Aldridge 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Patrick  Hollenbeck 
Neil  Grover 

Harp 

Kay  Kemper 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 


30 


_ 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  15, 1988,  at  7:30 
HARRY  ELLIS  DICKSON  conducting 


BOSTON  RED  SOX  NIGHT  AT  POPS 
Look  Sharp,  Be  Sharp,  March 

Merrick-Bennett 

Overture  to  Orpheus  in  the  Underworld 

Offenbach 

The  Irish  Suite 

Irish  Washerwoman — The  Minstrel  Boy — 

The  Last  Rose  of  Summer — The  Rakes  of  Mallow 

INTERMISSION 

Anderson 

Rhapsody  in  Blue 

VIRGINIA  ESKIN,  piano 

Gershwin 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — 

Bidin’  My  Time — But  Not  for  Me — 

I Got  Rhythm  (reprise) 

INTERMISSION 


Hey,  Look  Me  Over,  from  Wildcat 

Coleman-Hayman 

Casey  at  the  Bat 

CURT  GOWDY,  narrator 

Mansfield 

Song  Fest 

Pack  Up  Your  Troubles — Smiles — Till  We 
Meet  Again — In  the  Shade  of  the  Old  Apple  Tree — 
My  Wild  Irish  Rose — Take  Me  Out  to  the  Ball  Game — 
Sweet  Adeline — Put  On  Your  Old  Grey  Bonnet — 
There  Is  a Tavern  in  the  Town — Maine  Stein  Song- 
Let  Me  Call  You  Sweetheart 

arr.  Bodge 

MacNamara’s  Band 

Latham-Hayman 

Sing-along  lyrics  on  page  33 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


Week  2 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $10,900. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,150. 
Diamond  band,  $6,100.  Diamond  solitaire  in  the 
classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany&Co. 

BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T&.  CO.  1988 


SONG  FEST 

Arranged  by  Peter  Bodge 


PACK  UP  YOUR  TROUBLES 

Pack  up  your  troubles  in  your  old  kit-bag, 

And  smile,  smile,  smile. 

While  you’ve  a Lucifer  to  light  your  fag, 

Smile,  boys,  that’s  the  style. 

What’s  the  use  of  worrying? 

It  never  was  worthwhile. 

So  pack  up  your  troubles  in  your  old  kit-bag, 

And  smile,  smile,  smile. 

SMILES 

There  are  smiles  that  make  us  happy, 

There  are  smiles  that  make  us  blue; 

There  are  smiles  that  steal  away  the  tear  drops 
As  the  sunbeams  steal  away  the  dew. 

There  are  smiles  that  have  a tender  meaning 
That  the  eyes  of  love  alone  may  see, 

But  the  smiles  that  fill  my  life  with  sunshine 
Are  the  smiles  that  you  give  to  me. 

TILL  WE  MEET  AGAIN 

Smile  the  while  you  kiss  me  sad  adieu, 

When  the  clouds  roll  by,  I’ll  come  to  you. 

Then  the  skies  will  seem  more  blue 
Down  in  lover’s  lane,  my  dearie. 

Wedding  bells  will  ring  so  merrily, 

Ev’ry  tear  will  be  a memory; 

So  wait  and  pray  each  night  for  me, 

Till  we  meet  again. 

IN  THE  SHADE  OF  THE  OLD  APPLE  TREE 
In  the  shade  of  the  old  apple  tree, 

Where  the  love  in  your  eyes  I could  see. 

When  the  voice  that  I heard,  like  the  song  of  the  bird, 
Seem’d  to  whisper  sweet  music  to  me; 

I could  hear  the  dull  buzz  of  the  bee, 

In  the  blossoms  as  you  said  to  me, 

’’With  a heart  that  is  true, 

I’ll  be  waiting  for  you, 

In  the  shade  of  the  old  apple  tree.” 

MY  WILD  IRISH  ROSE 

My  wild  Irish  rose,  the  sweetest  flow’r  that  grows, 
You  may  search  ev’ry  where,  but  none  can  compare 
With  my  wild  Irish  rose. 

My  wild  Irish  rose,  the  dearest  flow’r  that  grows, 

And  some  day  for  my  sake,  she  may  let  me  take 
The  bloom  from  my  wild  Irish  rose. 

TAKE  ME  OCT  TO  THE  BALL  GAME 
Take  me  out  to  the  ball  game,  take  me  out  with 
the  crowd, 

Buy  me  some  peanuts  and  cracker-jack, 

I don’t  care  if  I never  get  back! 

Let  me  root,  root,  root  for  the  home  team, 

If  they  don’t  win,  it’s  a shame — 

For  it’s  one,  two,  three  strikes, 

You’re  out  at  the  old  ball  game. 


SWEET  ADELINE 

Sweet  Adeline,  my  Adeline, 

At  night,  dear  heart,  for  you  I pine; 

In  all  my  dreams  your  fair  face  beams; 

You’re  the  flower  of  my  heart,  sweet  Adeline. 

PCT  ON  YOCR  OLD  GREY  BONNET 
Put  on  your  old  grey  bonnet, 

With  the  blue  ribbon  on  it, 

While  I hitch  old  Dobbin  to  the  shay, 

And  through  the  fields  of  clover 
We  will  drive  to  Dover 
On  our  golden  wedding  day. 

THERE  IS  A TAVERN  IN  THE  TOWN 

There  is  a tavern  in  the  town,  in  the  town 

And  there  my  true  love  sits  him  down,  sits  him  down, 

And  takes  his  ease  mid  laughter  free 

And  never,  never  thinks  of  me. 

Fare  thee  well,  for  I must  leave  thee, 

Do  not  let  this  parting  grieve  thee, 

And  remember  that  the  best  of  friends  must  part, 
must  part. 

Adieu,  adieu,  kind  friends,  adieu,  adieu,  adieu, 

I can  no  longer  stay  with  you,  stay  with  you; 

I’ll  hang  my  harp  on  a weeping  willow  tree, 

And  may  the  world  go  well  with  thee. 

MAINE  STEIN  SONG 

Fill  the  steins  to  dear  old  Maine, 

Shout  till  the  rafters  ring! 

Stand  and  drink  a toast  once  again! 

Let  every  loyal  Maine  man  sing. 

Then — drink  to  all  the  happy  hours. 

Drink  to  the  careless  days. 

Drink  to  Maine,  our  Alma  Mater, 

The  college  of  our  hearts  always. 

To  the  trees,  to  the  sky! 

To  the  spring  in  its  glorious  happiness, 

To  the  youth,  to  the  fire, 

To  the  life  that  is  moving  and  calling  us! 

To  the  gods,  to  the  Fates, 

To  the  rulers  of  men  and  their  destinies; 

To  the  lips,  to  the  eyes, 

To  the  girls  who  will  love  us  some  day! 

Oh,  fill  the  steins  to  dear  old  Maine, 

Shout  till  the  rafters  ring! 

Stand  and  drink  a toast  once  again! 

Let  every  loyal  Maine  man  sing. 

Then — drink  to  all  the  happy  hours, 

Drink  to  the  careless  days. 

Drink  to  Maine,  our  Alma  Mater, 

The  college  of  our  hearts  always. 

LET  ME  CALL  YOC  SWEETHEART 

Let  me  call  you  ‘‘Sweetheart;’’  I’m  in  love  with  you; 

Let  me  hear  you  whisper  that  you  love  me,  too. 

Keep  the  lovelight  glowing  in  your  eyes  so  true 
Let  me  call  you  "Sweetheart;  I’m  in  love  with  you. 
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GUEST  ARTISTS 


LEONE  BUYSE  and  MICHAEL  WEBSTER 


Assistant  principal  flutist  of  the  Boston 
Symphony  Orchestra  and  principal  flutist 
of  the  Boston  Pops  Orchestra,  Leone 
Buyse  married  Michael  Webster  on  Sep- 
tember 7, 1987.  Before  joining  the  BSO, 

Ms.  Buyse  served  as  assistant  principal 
flutist  of  the  San  Francisco  Symphony 
from  1978  to  1983,  and  played  flute  and 
piccolo  with  the  Rochester  Philharmonic 
Orchestra  from  1971  to  1978.  A native  of 
Ithaca,  New  York,  she  began  studying  the 
flute  seriously  at  age  twelve  with  David 
Berman  of  the  Ithaca  College  faculty.  She 
was  graduated  with  distinction  from  the 
Eastman  School  of  Music,  where  she  was 
a student  of  Joseph  Mariano,  and  contin- 
ued her  education  on  a Fulbright  grant, 
studying  in  France  and  Switzerland  with 
Michel  Debost,  Jean-Pierre  Rampal,  and 
Marcel  Moyse. 

The  only  American  prizewinner  in  the 
1969  Geneva  International  Flute  Competi- 
tion, Leone  Buyse  has  appeared  as  soloist 
with  L’Orchestre  de  la  Suisse  Romande, 
the  Boston  Pops,  the  San  Francisco  Sym- 
phony, the  Rochester  Philharmonic,  and 
the  New  Hampshire  Music  Festival,  of 
which  she  was  principal  flutist  from  1971 


to  1981.  She  also  appears  regularly  with 
Boston  Musica  Viva,  with  Chamber  Music 
West,  a festival  sponsored  by  the  San 
Francisco  Conservatory,  and  at  annual 
conventions  of  the  National  Flute 
Association. 

Ms.  Buyse  teaches  at  Boston  University, 
the  Boston  University  Tanglewood  Insti- 
tute, and  the  Tanglewood  Music  Center. 
In  1985  she  served  as  visiting  associate 
professor  of  flute  at  the  Eastman  School. 
She  has  presented  recitals  and  master 
classes  at  35  universities  and  conservato- 
ries across  the  United  States  as  winner  of 
the  1970  Mu  Phi  Epsilon  International 
Competition.  Under  the  auspices  of  the 
San  Francisco  Symphony  Foundation, 
she  has  performed  chamber  music  con- 
certs in  Greece  and  Turkey.  She  recorded 
Vivaldi’s  Concerto  in  C for  piccolo  with 
the  New  Hampshire  Music  Festival  on  the 
Sonar  label  and  may  be  heard  as  solo 
flutist  on  numerous  recordings  of  the 
Boston  Pops  and  the  San  Francisco  Sym- 
phony for  the  Philips  label. 

A member  of  Pi  Kappa  Lambda  honor- 
ary, Ms.  Buyse  holds  a master’s  degree 
from  Emporia  (Kansas)  State  University, 
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where  her  research  on  Joseph  Bodin  de 
Boismortier  has  been  published.  Also  an 
accomplished  pianist,  she  served  for  two 
summers  as  accompanist  at  Rampal’s 
master  classes  in  Nice,  France.  She  has 
been  a member  of  the  Board  of  Directors 
of  the  National  Flute  Association  and 
served  as  program  chairman  for  the  1987 
convention  in  St.  Louis,  an  event  attended 
by  more  than  2,200  flutists. 

Named  principal  clarinetist  of  the 
Rochester  Philharmonic  Orchestra  in 
1968,  Michael  Webster  succeeded 
Stanley  Hasty,  with  whom  he  studied  at 
the  Eastman  School  of  Music,  earning  his 
bachelor’s,  master’s,  and  doctoral 
degrees.  That  year  also  marked  his  New 
York  recital  debut  at  Town  Hall  with  his 
father,  Beveridge  Webster,  as  pianist.  As  a 
winner  of  the  Young  Concert  Artists  com- 
petition, he  performed  in  recital  and 
chamber  music  programs  throughout  the 
United  States,  as  well  as  in  Canada,  South 
America,  and  Bermuda.  His  New  York 
performances  include  Carnegie  Hall, 

Alice  Tully  Hall,  Carnegie  Recital  Hall, 
Merkin  Hall,  Kaufman  Hall,  Hunter  Col- 
lege, the  Village  Gate,  WQXR,  WNYC,  and 
WBAI. 

Michael  Webster's  chamber  music 
career  began  with  a 1967  State  Depart- 


ment-sponsored tour  of  South  America 
with  Claus  Adam  of  the  Juilliard  Quartet. 
He  has  performed  as  soloist  or  guest  artist 
with  the  Philadelphia  Orchestra,  the 
National  Orchestral  Association,  the  Clar- 
ion Society,  the  Chamber  Music  Society 
of  Lincoln  Center,  the  92nd  Street  "Y,” 
the  Cleveland  Quartet,  the  Tokyo 
Quartet,  and  the  Muir  Quartet.  The  fes- 
tivals of  Marlboro,  Santa  Fe,  Chamber 
Music  West,  Chamber  Music  Northwest, 
the  Aspen  Institute  at  Baca,  Stratford, 
Ontario,  and  Victoria,  B.C.,  have  all  been 
included  in  his  busy  performing  sched- 
ule. During  the  1980-81  season,  Mr. 
Webster  took  a leave  of  absence  from  the 
Rochester  Philharmonic  to  play  principal 
clarinet  with  the  San  Francisco  Sym- 
phony and  teach  at  the  San  Francisco 
Conservatory.  He  is  currently  on  the  fac- 
ulties of  the  Eastman  School  of  Music  and 
Boston  University,  and  he  is  music 
director  of  the  Society  for  Chamber 
Music  in  Rochester. 

As  a composer,  Michael  Webster  has 
written  several  works  for  clarinet  that 
have  been  enthusiastically  received  by 
the  public  and  press.  His  Five  Pieces  for 
Clarinet  Solo  have  been  published  by 
G.  Schirmer  and  recorded  by  CRI.  These 
are  his  first  appearances  with  the  Boston 
Pops  Orchestra. 


Associates 

Architects  and  Planners 

Specializing  in  residential,  health  care, 
and  retirement  communities 


385  Elliot  Street  • Newton  Upper  Falls  • 617-969-4774 
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Perfect  Harmony 


The  Pops— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 
Together  we  can  custom-tailor  a financial  plan  that’s  in  tune 
with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 
liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 
Plus,  you’ll  receive  special  privileges  as  a Private  Banking  client. 
For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 

Ba/Banks ^^RiwEmmQ. 

Members  FDIC 
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GUEST  ARTIST 


RONALD  FELDMAN 

Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  at  the  age  of 
nineteen,  Ronald  Feldman  has  received 
critical  acclaim  for  a wide  variety  of 
musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  is 
currently  music  director  and  conductor 
of  the  Worcester  Symphony  Orchestra 
and  the  New  England  Philharmonic  (for- 
merly the  Mystic  Valley  Orchestra),  as 


well  as  conductor  of  the  Boston  new 
music  ensemble  Extension  Works.  His 
recent  guest  conducting  appearances 
include  the  Pro  Arte  Chamber  Orchestra, 
the  Springfield  Symphony  with  special 
guest  Leslie  Uggams,  and  the  MIT  Experi- 
mental Music  Studio.  During  the  Boston 
Pops  Orchestra’s  appearance  at  Tangle- 
wood  last  summer,  Mr.  Feldman  substi- 
tuted for  the  ailing  John  Williams,  leading 
the  ensemble  in  John  Harbison’s  Remem- 
bering Gatsby. 

A graduate  of  Boston  University,  Mr. 
Feldman  has  taught  at  Brown  University 
and  Brandeis  University;  he  currently 
teaches  at  the  New  England  Conservatory 
and  the  Tanglewood  Music  Center.  His 
cello  teachers  have  included  Claus  Adam, 
Harvey  Shapiro,  Joseph  Emonts,  and 
Leslie  Parnas.  Mr.  Feldman  has  worked 
with  many  distinguished  conductors  as  a 
member  of  the  Boston  Symphony 
Orchestra  and  received  formal  training  in 
conducting  with  Leon  Barzin  at  Tangle- 
wood.  He  is  appearing  for  the  third  con- 
secutive season  as  guest  conductor  of  the 
Boston  Pops. 


c3eason  opens  July  5 and  runs  through  September  4 

As  You  1/ike  It  by  William  Shakespeare 

Outdoors  on  the  Mainstage  8 p.m.  Tuesday  through  Sunday 

JLove’s  JLabor’s  Lost  by  William  Shakespeare 

77777  Outdoors  at  the  Oxford  Court  Theatre  2 p.m.  Tuesday  through  Sunday 

An  Afternoon  with  £dith  Wharton 

1 p.m.  lues  through  Sun  also  Sat  4 p.m.  and  Sun  at  10:30  a m 

For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount , Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South 
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A Decision  For  Today . . . 

So  You  Can  Look  Forward  To  Tomorrow. 


Mayflower  Place,  Cape  Cod's 
Continuing  Care  Retirement 
Community 

Enjoy  luxuriously  appointed 
individual  units,  a full  range  of 
services  and  amenities,  an  on-site  health  care 
facility . . . and  much  more. 

To  learn  more  about  the  Mayflower  Lifestyle  call  790-0727  or  visit  our 
office  in  West  Yarmouth. 


477  Main  St.,  Rte.  28,  W.  Yarmouth,  MA  02673 
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GUEST  ARTIST 


JEFFREY  KAHANE 

First  prize  winner  in  the  1983  Arthur 
Rubinstein  competition,  pianist  Jeffrey 
Kahane  is  making  his  first  appearances 
with  the  Boston  Pops  Orchestra.  His 
recent  engagements  include  appearances 
with  the  New  York  Philharmonic,  the  Los 
Angeles  Philharmonic,  the  Philadelphia 
Orchestra,  the  symphony  orchestras  of 
Chicago,  Atlanta,  Milwaukee,  Indiana- 
polis, Pittsburgh,  San  Francisco,  Saint 
Louis,  and  Baltimore,  the  National  Sym- 
phony, the  Buffalo  Philharmonic,  and  the 
Saint  Paul  and  Los  Angeles  chamber 
orchestras.  Mr.  Kahane  made  his  London 
debut  in  1985  with  the  Royal  Philhar- 
monic Orchestra  at  the  Barbican  Centre. 
A return  visit  to  London  last  year 
included  a reengagement  with  the  Royal 
Philharmonic  as  well  as  appearances 
with  the  Halle  and  Royal  Liverpool 
orchestras.  Mr.  Kahane  also  visited  Israel 
in  1987  for  concerts  with  the  Israel  Phil- 
harmonic. He  made  his  Carnegie  Hall 
debut  in  1983  in  a special  concert  honor- 
ing Arthur  Rubinstein,  and  was  one  of 
three  pianists  chosen  by  Lincoln  Center 
to  inaugurate  a new  piano  series  at  Alice 


Tully  Hall  in  1986  entitled  “The  Next  Gen- 
eration: Three  Stars  of  Tomorrow.’’  Other 
recital  engagements  have  taken  him  to 
Chicago,  Boston,  Vancouver,  Cincinnati, 
Los  Angeles,  and  Atlanta.  A favorite  guest 
of  chamber  ensembles,  Mr.  Kahane  has 
appeared  with  the  Tokyo  String  Quartet 
at  the  Mostly  Mozart  and  Bermuda  fes- 
tivals, with  the  Meliora  and  Ridge  quar- 
tets, and  with  numerous  collaborators  at 
the  Spoleto  festivals.  In  February  of  this 
year  he  joined  the  Australian  Chamber 
Orchestra  as  a featured  soloist  on  its 
United  States  tour,  coinciding  with  the 
celebration  of  the  Australian 
Bicentennial. 

Jeffrey  Kahane’s  1988-89  season  will 
include  his  orchestral  debut  at  the  Car- 
amoor  Festival,  a return  visit  to  the  Hol- 
lywood Bowl  with  the  Los  Angeles 
Philharmonic  and  Edo  de  Waart,  recitals 
at  New  York’s  Metropolitan  Museum  of 
Art,  the  Kennedy  Center,  and  Wigmore 
Hall  in  London  with  violinist  Joseph 
Swensen,  and  appearances  with  the  Bal- 
timore, New  Jersey,  New  World,  Grand 
Rapids,  and  Utah  symphony  orchestras. 

Mr.  Kahane’s  acclaimed  recording  of 
Bach’s  Sinfonias  and  Partita  No.  4 on 
Nonesuch  will  be  followed  next  season  by 
a release  on  the  RCA  label  of  the  complete 
Schubert  works  for  violin  and  piano  with 
Joseph  Swensen.  A prizewinner  in  the 
1981  Van  Cliburn  competition,  Jeffrey 
Kahane  received  an  Avery  Fisher  Career 
Grant  in  1983  and  the  first  Andrew  Wolf 
Chamber  Music  Award  inl987.  He  was 
chosen  Affiliate  Artist  Xerox  Pianist  for 
the  1983-84  and  1984-85  seasons.  A grad- 
uate of  the  San  Francisco  Conservatory  of 
Music,  Mr.  Kahane  was  recently 
appointed  professor  of  piano  at  the  East- 
man School  of  Music  in  Rochester,  New 
York. 
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At 

5:00, 

I’m 

buried.” 


We  know  you’re  busy 
That’s  why  our 
Mercedes-Benz,  BMW 
Porsche  and  Audi  ser- 
vice department  is 
open  77V 2 hours  a week— until  10:00pm  Monday 
through  Thursday,  and  Friday  and  Saturday 
all  day. 

an ft 


Really? 

ke  vour  / 


At  Herb  Chambers, 
we  work  hard  to  make  your 
life  easier.  With  extended  service  hours, 

25  factory-trained  technicians,  a convenient 
location  and  very  competitive  prices. 


Herb  Chambers 

Foreign  Motors 

ON  COMMONWEALTH 

1095  Commonwealth  Ave.  • Boston  • 787-3000 

Showroom:  Mon-Thu  7: 30am -9: 00pm,  Fri  7:30am-6:00pm 
Sat  9:00am-5:00pm,  Sun  Noon-5:00pm 
Service:  Mon -Thu  7: 30am -10: 00pm, 

Fri  7: 30am- 6:00pm,  Sat  8:00am-5:00pm 
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GUEST  ARTIST 


ELAD  HALPERIN 

Clarinetist  Elad  Halperin  made  his  solo 
debut  at  the  age  of  twelve,  performing 
with  the  Jerusalem  Symphony  Orchestra 
under  the  direction  of  Gary  Bertini  on 
national  radio.  At  fourteen  he  appeared 
on  national  television  as  soloist  with  the 
Israel  Philharmonic  Orchestra  under 
Zubin  Mehta.  Many  radio  and  television 
appearances  followed,  with  such  collab- 
orators as  the  Vermeer  String  Quartet, 
the  Amadeus  String  Quartet,  and  Ivry 
Gitlis.  On  the  recommendation  of 
Leonard  Bernstein,  Zubin  Mehta,  and 
Isaac  Stern,  Mr.  Halperin  came  to  the 
United  States  for  further  study.  He 
enrolled  in  the  Juilliard  School  as  a 
Naumburg  Scholarship  student,  receiving 
his  bachelor’s  degree  at  the  age  of  eight- 
een. Among  his  numerous  achievements 
are  awards  from  the  San  Francisco  Sym- 
phony and  the  America  Israel  Cultural 
Foundation,  as  well  as  a Dean’s  Scholar 
Award  from  Boston  University’s  School 
for  the  Arts,  where  he  is  the  youngest 
master  of  music  candidate  and  a student 
of  Ethan  Sloane.  This  week’s  appearance 
marks  his  debut  with  the  Boston  Pops. 


SHREVE,  CRUMP  &LOW 

JEWELERS  SINCE  1800 


As  always , 
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MAKE 

AWSSH. 


Close  your  eyes  and  wish  for 
the  perfect  radio  station. 


It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 

Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn’t  hear  a lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 

We  play  all  your  easy  favorites,  songs  of  yesterday  and  today... 
all  day  long,  every  day. 

Close  your  eyes  and  listen  to  the  station  you’ve  always  wished  for. 


Easy favorites  of  yesterday  and  today. 
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GUEST  ARTIST 


VIRGINIA  ESKIN 

Pianist  Virginia  Eskin  has  performed 
throughout  the  United  States  and  abroad, 
both  as  solo  recitalist  and  as  guest  artist 
with  major  orchestras.  At  the  1986  Inter- 
national Festival  in  Beer  Sheva,  she  was 
the  featured  soloist  with  the  Israel  Sin- 
fonietta,  playing  the  Clara  Schumann 
Piano  Concerto.  In  1987  her  solo  perform- 
ances included  Liszt’s  Malediction  with 
Boston’s  SinfoNova  Orchestra,  Gersh- 
win’s Rhapsody  in  Blue  with  the 
Brockton  Symphony  Orchestra,  and  the 
Amy  Beach  Piano  Concerto  with  the  Civic 
Symphony  Orchestra.  She  has  appeared 
many  times  at  the  Newport  Music  Festival 
as  soloist  and  in  chamber  music  ensem- 
bles, most  recently  in  the  summer  of 
1987.  Her  1988  schedule  includes  recitals 


throughout  New  England  and  Spain, 
return  engagements  in  Charleston,  South 
Carolina,  and  Sarasota,  Florida,  and  con- 
certo performances  with  the  Metro- 
politan Symphony  of  Boston  and  the  San 
Francisco  Women’s  Philharmonic 
Orchestra. 

Ms.  Eskin  appears  regularly  as  a per- 
former and  interviewee  on  A Note  to  You, 
heard  on  more  than  100  affiliates  of 
National  Public  Radio,  and  is  often  heard 
on  the  classical  music  stations  of  Boston 
and  New  York.  Her  articles  “Where’s  the 
Female  Mozart?’’  and  “Why  Should  a 
Woman  Play  Like  a Man?’’  have  appeared 
in  Keynote  Magazine. 

Acclaimed  for  her  many  recordings, 

Ms.  Eskin  has  introduced  the  listening 
public  to  the  neglected  works  of  such 
American  composers  as  John  Knowles 
Paine,  Arthur  Foote,  Amy  Beach,  and 
George  Chadwick.  Her  latest  release, 
Pickles  and  Peppers,  a best-selling  collec- 
tion of  ragtime  music  by  women  com- 
posers, is  her  eleventh  recording  for 
Northeastern  Records.  Forthcoming  is  a 
solo  piano  release  on  compact  disc  of 
music  by  Foote  and  Beach.  Ms.  Eskin’s 
recordings  have  been  critically  acclaimed 
and  have  been  included  on  “The  Year’s 
Best”  lists  of  such  publications  as  the  New 
York  Times,  the  Boston  Globe,  and  Stereo 
Review. 

Virginia  Eskin  has  made  a number  of 
solo  appearances  with  the  Boston  Pops, 
most  recently  in  June  1982. 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

21.  Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  Frances  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  cplor  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


% 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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GUEST  ARTIST 


CURT  GOWDY 

Although  the  words  “legend’’  and 
"Hall  of  Fame"  usually  refer  to  sports  fig- 
ures who  have  earned  their  reputations 
on  the  field,  they  quite  accurately 
describe  "the  man  behind  the  mike," 

Curt  Gowdy.  He  is  probably  the  only  man 
who  has  been  inducted  into  four  sports 
Halls  of  Fame — the  American  Sports- 
casters  Hall  of  Fame  in  1985,  the  Baseball 
Hall  of  Fame  in  1984,  the  Sports  Writers 
and  Broadcasters  Hall  of  Fame  in  1981, 
and  the  International  Fishing  Hall  of 
Fame  also  in  1981.  His  career  spans  the 
sporting  spectrum  and  includes  coverage 
of  eight  Super  Bowls,  sixteen  World 
Series,  twelve  Rose  Bowls,  and  seven 
Olympic  Games.  Mr.  Gowdy  has  covered 
more  major  sports  events  than  anyone  in 
history.  The  first  individual  sports  figure 
to  win  the  coveted  Peabody  Award  for 
outstanding  journalistic  achievement,  he 
has  also  received  six  Emmy  awards  for 
ABC’s  American  Sportsman , which  he 
hosted  from  its  inception  for  twenty 


years.  He  was  presented  with  the  Gold 
Medal  Hall  of  Fame  Award  from  the 
National  Academy  of  Television  Arts  and 
Sciences  in  New  England  for  career  con- 
tributions to  the  industry,  and  served  as 
president  of  the  Basketball  Hall  of  Fame 
for  seven  years. 

An  outstanding  basketball  player  at  the 
University  of  Wyoming,  his  athletic 
career  was  cut  short  by  World  War  II  and 
a serious  spinal  injury.  After  his  dis- 
charge from  the  Air  Force,  Mr.  Gowdy 
began  his  broadcasting  career  in  his 
hometown  of  Cheyenne,  Wyoming.  In 
1946  he  moved  to  Oklahoma  City  to 
broadcast  football  games  of  Oklahoma 
University  and  Hank  Iba’s  champion 
Oklahoma  State  basketball  squads.  As  a 
result  of  winning  a national  audition  in 
1949,  he  became  Mel  Allen’s  partner  on 
the  New  York  Yankees  baseball  broad- 
casts. In  1951  Mr.  Gowdy  was  hired  by 
the  Boston  Red  Sox,  for  whom  he  was 
radio  and  TV  play-by-play  announcer  for 
fifteen  years.  During  his  stint  with  the 
Red  Sox  he  took  on  more  and  more  free- 
lance assignments  with  the  networks, 
gradually  moving  up  to  cover  all  the 
major  sports  for  ABC-TV,  NBC-TV,  and, 
later,  CBS-TV. 

A businessman  and  entrepreneur  who 
never  strayed  from  broadcasting,  Mr. 
Gowdy  owns  four  radio  stations  across 
the  United  States.  Fly  fishing  is  his  pas- 
sionate hobby.  Considered  one  of  the  best 
sport  fishermen  in  America,  his  fishing 
expedition  with  President  Jimmy  Carter 
attracted  nationwide  attention.  When  his 
native  state  of  Wyoming  named  an  11,000- 
acre  state  park  in  his  name,  Mr.  Gowdy 
described  it  as  his  "greatest  thrill." 


continued  from  page  17 

singularly  rakish  devil,  the  music  of  John  Williams  underlines  the  colorful  incidents  in 
the  story.  For  the  present  suite,  Williams  has  worked  several  cues  heard  in  the  last  half 
of  the  film  into  two  orchestral  numbers.  Everyone  who  has  seen  The  Witches  of 
Eastwick  will  remember  the  scene  in  which  the  three  “witches’’  and  their  diabolical 
companion  are  sporting  amid  thousands  of  balloons  in  an  elegant  mansion  while 
listening  to  Luciano  Pavarotti  singing  “Nessun  dorma’’  from  Puccini’s  Turandot.  The 
“Balloon  Scene’’  in  John  Williams’s  score  combines  material  that  precedes  and  follows 
the  Puccini  aria  (including  the  levitation  over  the  swimming  pool).  The  “Devil’s 
Dance”  is  the  title  Williams  has  given  a movement  combining  the  music  heard  as  Jack 
Nicholson  careens  wildly  on  and  off  the  road  in  his  car  (while  the  “witches”  attempt  to 
exorcise  him  from  their  lives)  with  the  music  of  the  film’s  end  credits. 

IDYLLE  and  VALSE  for  flute  and  orchestra,  Opus  116 

Benjamin  Godard  (1849-1895) 

Benjamin  Godard  was  a superb  violist  and  a precocious  musical  talent,  but  his  early 
fame  allowed  him  to  develop  without  acquiring  much  in  the  way  of  self-criticism,  so 
that  he  turned  out  a great  deal  of  music  that  has  been  quite  thoroughly  forgotten.  At 
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attraction  for  over  60  years 
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of  sea  and  sky,  a cast  of 
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after  another,  to  rave 
reviews. 
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h the  same  time  he  produced  some  delightful  pieces,  including  his  single  best-known 
(i  composition,  the  Berceuse  from  his  opera  Jocelyne  of  1888.  The  idyll  and  waltz  from 
i his  Opus  116  have  considerable  charm. 

RHAPSODY  FOR  CLARINET  AND  ORCHESTRA 

1 Claude  Debussy  (1862-1918) 

Debussy  ’s  Rhapsody  was  written  for  final  examinations — to  be  precise,  it  is  a test 
)i  piece  to  be  played  in  a competition  at  the  Paris  Conservatory.  He  originally  wrote  the 
work  for  clarinet  and  piano  at  the  end  of  1909  and  beginning  of  1910;  the  orchestral 
■<  version  was  first  heard  a year  later.  (The  official  title  of  the  piece  is  First  Rhapsody,  but 
Debussy  never  finished  a Second.)  The  Rhapsody  is  one  of  Debussy’s  loveliest  pieces, 
and  it  allows  the  clarinet  to  reveal  its  various  personality  traits  with  great  skill.  At  one 
point  Debussy  was  planning  an  operatic  version  of  Shakespeare’s  As  You  Like  It, 
having  been  particularly  moved  by  the  character  Jacques  (the  one  who  gives  the 
famous  “seven  ages  of  man”  speech  beginning  “All  the  world’s  a stage”).  His  friend, 
the  critic  Georges  Jean-Aubry,  compared  the  First  Rhapsody  to  “Jacques  the 
melancholy.” 

TARANTELLA,  Opus  6,  for  flute,  clarinet,  and  orchestra 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens  was  one  of  the  most  prodigiously  gifted  composers  of  the  nineteenth 
century,  whose  dazzling  gifts  astounded  audiences  while  he  was  still  a child.  By  the 
age  of  ten  he  had  already  memorized  all  thirty-two  Beethoven  sonatas,  and  at  his 
piano  recitals  he  invited  the  audience  to  choose  which  one  he  should  play  as  an 
encore!  He  entered  the  Paris  Conservatoire  at  the  age  of  thirteen  and  won  virtually 
every  prize  offered  there.  As  Berlioz  wittily  remarked  of  him  at  that  age,  “He  knows 
everything  but  lacks  inexperience.”  Already  in  his  youth  Saint-Saens  began  that 
prodigious  output  of  compositions  that  filled  his  long  life — including  thirteen  operas, 
three  symphonies,  ten  full-scale  concertos  for  violin,  cello,  or  piano,  and  dozens  of 
smaller  works  in  all  genres.  The  Tarantella  for  flute,  clarinet,  and  orchestra  is  from  the 
hand  of  a brilliant  youth  of  twenty-two  years,  at  the  beginning  of  a long  and  distin- 
guished career. 

TARA  S THEME  from  GONE  WITH  THE  WIND 

' May  Steiner  (1888-1971) 

This  month  marks  the  100th  birthday  of  Maximilian  Raoul  Walter  Steiner,  who  was 
born  in  Vienna  on  May  10, 1888,  and  died  in  Beverly  Hills  on  December  28, 1971.  He 
grew  up  in  musical  and  theatrical  circles,  with  no  less  a godfather  than  Richard 
Strauss!  Steiner  produced  his  first  operetta  at  the  age  of  fifteen  and  conducted  actively 
throughout  Europe  until  the  outbreak  of  World  War  I,  when  he  moved  to  the  United 
States.  As  the  first  of  a talented  group  of  central  European  composers  to  make  their 
mark  scoring  for  films  in  Hollywood  (he  was  followed  to  California  by  Franz  Waxman, 
i Erich  Wolfgang  Korngold,  and  Miklos  Rozsa),  Steiner  developed  most  of  the  tech- 
niques of  symphonic  scoring  that  became  standard  practice  in  the  film  industry.  He 
virtually  created  the  Hollywood  film  score  with  elaborate  symphonic  compositions 
created  for  Cimarron  (1931),  King  Kong  (1933),  The  Informer  (1935),  The  Life  of  Emile 
Zola  (1937),  and — probably  his  most  famous — Gone  With  the  Wind  (1939). 

continued  on  neyt  page 
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Can  there  possibly  be  a better-known  film  theme  than  the  lush  melody  Steiner 
composed  to  depict  the  Georgia  plantation  of  Tara  and  Scarlett  O’Hara’s  single-minded 
devotion  to  it  for  the  classic  1939  film  version  of  Margaret  Mitchell’s  best-selling  novel? 
It  is  the  main  theme  in  a score  running  over  three  hours  and  composed  in  less  than 
twelve  weeks.  Steiner  continued  writing  for  Hollywood  for  the  rest  of  his  life;  later 
important  scores  include  The  Big  Sleep  (1946),  The  Fountainhead  (1949),  and  This  is 
Cinerama  (1953).  But  it  is  still  the  music  written  for  a tale  of  the  Civil  War — a score 
compounded  of  genuine  historical  tunes,  pastiches  of  older  styles  (for  the  dances),  and 
original  dramatic  music — that  most  people  remember  when  they  think  of  Max 
Steiner.  And  Tara  s Theme,  which  opens  the  film  and  reappears  in  various  guises 
throughout,  evokes  in  a single  phrase  both  the  antebellum  South  and  the  classic  film 
score. 

LET  ME  ENTERTAIN  YOU:  THE  MUSIC  OF  JULE  STYNE 

JuleStyne  (b.1905) 

London-born  Jule  (pronounced  “Julie”)  Styne  came  to  the  United  States  as  a child 
and  made  his  solo  debut  as  a pianist  with  the  Chicago  Symphony  Orchestra  almost 
immediately.  The  musical  promise  of  this  early  appearance  was  carried  out  in  the 
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very  different  worlds  of  Hollywood  and  Broadway.  From  1940  he  composed  songs  for 
some  forty  films,  most  often  collaborating  with  Sammy  Cahn;  perhaps  his  biggest  hit 
in  that  world  was  the  title  song  of  the  film  Three  Coins  in  the  Fountain  (1954),  which 
almost  single-handedly  made  the  Trevi  Fountain  a major  tourist  attraction  in  Rome. 
Morty  Stevens’s  medley  of  great  Jule  Styne  numbers  draws  on  four  of  his  most 
popular  Broadway  shows.  One  of  the  best  shows  of  all  time,  Gypsy  (1959),  boasted  a 
book  by  Arthur  Laurents  and  lyrics  by  the  young  Stephen  Sondheim.  It  was  Ethel 
Merman’s  last  starring  vehicle;  from  it  come  "Together  Wherever  We  Go’’  and  “Let 
Me  Entertain  You.  ” Judy  Holliday  was  the  delightful  if  slightly  kooky  operator  at  a 
telephone  answering  service  in  Bells  Are  Ringing  (1956),  from  which  we  get  “The 
Party’s  Over”  and  "Just  in  Time,”  a remarkably  clever  song  based  almost  entirely  on 
just  two  different  pitches.  The  lyrics  were  by  Betty  Comden  and  Adolph  Green,  who 
played  the  same  role  in  Do  Re  Mi  (1960),  in  which  John  Reardon  and  Nancy  Dussault 
sang  "Make  Someone  Happy.”  Styne  had  the  inestimable  assistance  of  Barbra  Strei- 
sand in  popularizing  his  song  (with  Bob  Merrill’s  lyrics)  “People,”  from  the  1964  show 
Funny  Girl,  a musical  biography  of  Fanny  Brice. 

I LOVE  A PARADE 

Harold  Arlen  (1905-1986);  arr.  Richard  Hayman 

One  of  the  last  of  America’s  great  songwriters,  Harold  Arlen,  died  two  years  ago  at 
the  age  of  81.  He  wrote  songs  for  the  Cotton  Club  and  for  Broadway  and  Hollywood, 
working  over  the  years  with  lyricists  Ted  Koehler  ("  Between  the  Devil  and  the  Deep 
Blue  Sea,”  “Get  Happy,”  “I’ve  Got  the  World  on  a String,”  “Stormy  Weather”),  E.  Y. 
Harburg  (‘‘Over  the  Rainbow”  and  the  rest  of  the  score  of  The  Wizard  of  Oz),  Ira 
Gershwin  ( “The  Man  That  Got  Away”),  and  Johnny  Mercer  ("  Ac-cent-tchu-ate  the 
Positive,”  "Blues  in  the  Night,”  “One  for  My  Baby,”  and  " That  Old  Black  Magic”). 
Koehler  wrote  the  lyrics  for  one  of  Aden’s  earliest  hits,  “I  Love  a Parade,”  introduced 
at  the  Cotton  Club  by  Cab  Calloway  in  1931.  It  was  created  during  a brisk  walk.  Koehler 
recalled,  "Harold  liked  to  walk,  I didn’t.  One  day  it  was  cold  out,  and  to  pep  me  up  he 
started  to  hum  an  ad  lib  marching  tune.  I guess  I started  to  fall  into  step  and  got 
warmed  up.  When  we  got  down  to  47th  Street,  I Love  a Parade’  was  almost  written.  ” 
Richard  Hayman’s  arrangement  embeds  Aden’s  catchy  song  into  the  kind  of  musical 
parade  known  as  a “patrol,”  in  which  we  hear  the  parade  coming  from  the  distance, 
passing  right  in  front  of  us,  then  marching  off  out  of  sight. 

THE  BAD  AND  THE  BEAUTIFUL 

David  Raksin  (b.1912) 

After  organizing  his  own  jazz  band  and  studying  composition  in  his  native  Pennsyl- 
vania, David  Raksin  moved  to  Hollywood  in  1935,  where  he  was  engaged  by  Charlie 
Chaplin  to  arrange  and  orchestrate  the  music  for  his  film  Modern  Times.  During  the 
1937-38  academic  year,  Raksin  attended  the  composition  classes  that  Arnold  Schoen- 
berg was  giving  at  UCLA.  Raksin  has  composed  scores  for  more  than  100  films, 
reaching  enormous  popular  success  with  the  theme  from  the  classy  mystery  film 
Laura  (1944).  The  main  theme  from  The  Bad  and  the  Beautiful  (1952)  is  one  of  Raksin’s 
great  inspirations,  a melody  that  grows  organically  from  beginning  to  end.  It  is  not  the 
kind  of  simple  jogtrot  tune  that  could  be  grasped  immediately  by  a non-musical 
producer  or  director.  Raksin  was  nervous  when  he  first  played  this  music  for  Vin- 
cente Minnelli  and  John  Houseman,  director  and  producer  of  The  Bad  and  the  Beau- 
tiful: " None  of  my  music  should  ever  be  played  for  the  first  time,”  the  composer  insists, 


49 


IT’S  NOT  NICE  TO  KEEP 
THE  BABY  IN  THE  GARAGE. 


When  your  “baby”  is  a piano,  a vintage  automobile,  a collection  of  art, 
or  something  of  equal  value,  there’s  only  one  place  to  store  it— The  Fortress. 
No  other  storage  center  offers  the  security,  the  temperature  and  humidity  con- 
trolled environment  or  the  personal  service.  For 
information,  call  us  at  288-3636.  The  Fortress, 

99  Boston  Street,  Boston,  MA  02125 


PORTRESS 

MUSEUM  QUALITY  STORAGE  D 


Resort  Hotel  • 18  Hole  Championship  Golf  Course  • Heated  Swimming  Pool 
Exciting  Entertainment  • Cross-Country  Skiing  • Tennis  Courts 
Gourmet  Dining  • Luxury  Condominiums  • Minutes  from  Tanglewood 

Exit  2 off  Massachusetts  Turnpike  on  Route  20,  Lenox,  MA  (413)  637-1364 
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A TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 

And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 

Estate  Street 

State  Street  London  Limited,  wholly-owned  subsidiary  o f State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 

Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 


A Special  Life-style 


Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


CARLETON-WILLARD  VILLAGE 
100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


"it  only  confuses  people."  The  score  might  have  been  thrown  out  on  the  spot,  except 
for  the  lucky  presence  of  Betty  Comden  and  Adolph  Green,  who  had  already  collabo- 
rated on  two  shows  with  Leonard  Bernstein  and  went  on  to  produce  a string  of 
Broadway  hits.  They  insisted  on  hearing  the  theme  a second  time,  and  then  a third. 
Their  enthusiasm — and  a few  rehearings — eventually  won  the  day,  and  one  of 
Raksin’s  best  scores  was  saved. 


BERCEUSE  and  FINALE  from  THE  FIREBIRD 

Igor  Stravinsky  (1882-1971) 

The  Firebird  established  the  28-year-old  Stravinsky  overnight  as  a man  to  watch. 
Produced  by  the  Ballets  Russes  in  Paris  in  1910,  it  was  the  sensation  of  the  season; 
Stravinsky  quickly  followed  it  up  with  Petrushka  and  The  Rite  of  Spring.  The  plot  of 
the  ballet  involves  the  interaction  of  human  characters — a prince  and  a group  of 
captive  princesses — with  two  supernatural  figures,  the  magic  Firebird,  a sort  of  good 
fairy,  and  the  evil  sorcerer  Kashchei.  Prince  Ivan  Tsarevich,  while  hunting,  pursues 
the  Firebird  into  the  magic  garden  of  Kashchei  and  captures  it,  but  agrees  to  free  her, 
whereupon  the  bird  gives  him  a magic  feather  promising  her  aid  if  he  should  ever 
need  it.  Thirteen  enchanted  princesses,  captives  of  Kashchei,  enter,  and  the  prince 
falls  in  love  with  one  of  them,  but  he  is  captured  by  the  guards  of  Kashchei,  who 
appears.  The  prince  remembers  the  magic  feather,  and  waves  it,  summoning  the 
Firebird,  who  forces  Kashchei  and  his  followers  into  violent  dancing.  Then  the 
Firebird,  having  entranced  the  evil  creatures,  performs  a slow,  gentle  dance  (Ber- 
ceuse, or  lullaby)  in  which  she  reveals  that  the  deathless  monster’s  soul  is  located  in  an 
egg  kept  within  a casket.  The  prince  finds  it  and  smashes  it,  destroying  Kashchei  and 
all  his  enchantments.  The  palace  disappears,  the  statues  turn  into  knights  (who  had 
been  enchanted),  the  princesses  are  freed,  and  everyone  joins  in  a dance  of  general 
happiness  (Finale). 

PIANO  CONCERTO  NO.  2 IN  G MINOR,  Opus  22 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens  displayed  an  astonishing  talent  from  earliest  youth,  first  as  a pianist, 
then  as  a prolific  composer  whose  long  life  extended  from  the  age  of  bel  canto  opera  to 
the  first  intimations  of  twelve-tone  technique  (though  Saint-Saens’s  own  music 
remained  scarcely  touched  by  these  developments).  He  made  quite  a splash  with  his 
First  Symphony  at  the  age  of  eighteen,  but  the  earliest  Saint-Saens  work  we  are  likely 
to  hear  today  is  the  present  concerto,  composed  when  he  was  thirty-two.  At  the  time 
he  was  conducting  a series  of  concerto  evenings  featuring  the  great  Russian  pianist 
Anton  Rubinstein;  Rubinstein  expressed  the  wish  of  conducting  a concert  in  Paris 
himself  and  asked  Saint-Saens  to  be  his  soloist.  For  this  special  event,  Saint-Saens  wrote 
a new  concerto  for  himself  in  three  weeks  flat,  and  it  was  a work  of  astonishing  verve 
and  brilliance,  combining  the  abstract  preluding  style  of  Bach  in  the  first  movement 
with  a brilliant  scherzo  and  a flashy  finale  to  round  out  a particularly  festive  concerto. 

COWBOYS  OVERTURE 

John  Williams  (b.1932) 

Almost  every  important  twentieth-century  composer  has  at  some  time  written 
music  for  films;  many  of  these  scores  were  later  transformed  into  concert  works. 
Prokofiev’s  cantata  Alexander  Nevsky,  Copland’s  The  Red  Pony,  and  Walton’s  Shake- 
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Is  Your  Parent 
Alone  Tonight? 


and  personal  visit  . . . 
CALL  (401)  273-2220 


Highland 

r 101  Highland  Avenue,  Providence,  RI  02906 


"Until  I moved  to 
Highland  Court,  my 
children  worried  about 
my  being  home  alone" 

For  that  parent  or  loved  one  who  deserves  the  very 
best  in  gracious  living,  Highland  Court  offers: 

• Privacy  of  your  own  elegant,  spacious  one 
bedroom  or  studio  apartment 

• A 24  hour  helping  hand  whenever  needed 

• Three  delicious  meals  a day  served  in  our 
elegant  Princess  Dining  Room 

• Full  security  and  emergency  call  systems 

• Weekly  linen  and  maid  service 

• Limousine  service  to  shops,  theaters, 
restaurants,  etc. 

• A full  cultural  and  social  calendar 

• Never  Having  To  Feel  Alone  Again 
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speare  Suite  are  but  three  examples  of  concert  works  which  began  life  as  soundtracks. 

John  Williams  composed  his  Cowboys  Overture  for  the  Boston  Pops  Orchestra;  it 
received  its  world  premiere  on  January  22, 1980,  in  the  concert  that  introduced 
Williams  as  the  heir  to  Arthur  Fiedler  as  Conductor  of  the  Boston  Pops.  The  overture  is 
built  entirely  on  themes  from  a 1972  movie,  The  Cowboys , which  starred  John  Wayne, 
converted  into  a vigorous  concert  piece  that  readily  evokes  images  of  the  wide  open 
spaces  and  the  active  men  who  work  there. 

MUSIC  OF  THE  NIGHT,  from  THE  PHANTOM  OF  THE  OPERA 

Andrew  Lloyd  Webber  (b.1948) 

The  Phantom  of  the  Opera  is  the  latest  in  a string  of  hit  shows  from  the  English 
composer  Andrew  Lloyd  Webber,  who  has  become  a one-man  factory  in  reviving  the 
British  equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  every  bit 
as  popular  here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim  Rice 
began  with  the  unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing  Tech- 
nicolor Dream  Coat  and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita,  and 


LAKE  SUNAPEE  NEW  HAMPSHIRE 


BRCWNS 


HILL 


32  privileged  families  will  share  191 
protected  acres  offering  private  home- 
sites  with  dramatic  lake  and  mountain 
views.  Rolling  to  the  shores  of  Lake 
Sunapee,  Browns  Hill  Farm  features 
900  feet  of  waterfront,  tennis  courts, 
a pool,  boat  slips  and  a private  beach. 
Please  call  or  write  for  our  brochure. 


Browns  Hill  Farm  P.O.  Box  1113 
New  London,  New  Hampshire  03257 
603-526-2020 


How  to  order 
wood  in  a 
restaurant. 


You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


OF  • BOSTON 
An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a responsive  chord. 


We’ve  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 

IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926-0300 


photo:  John  Burke 
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T.S.  Eliot  the  unlikely  co-author  of  Cats.  Lloyd  Webber  s Tell  Me  on  a Sunday  was  a 
mini-opera  produced  in  1979  and  broadcast  on  BBC  television  the  following  year.  The 
Phantom  of  the  Opera , a new  treatment  of  the  classic  thriller  by  Gaston  Leroux  that  has 
already  gone  though  several  film  versions,  takes  him  still  further  along  the  operatic 
t path. 

SING;  SING;  SING 

, Louis  Prima  (1911-197 8)/ Benny  Goodman  (1909-1986) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  '20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his 
best-known  creations,  Sing,  Sing,  Sing , was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert — the  first  jazz 
concert  ever  given  in  that  historic  concert  hall — in  1938.  Because  the  famous  record- 
ing made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to 
Prima’s  tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has 
arranged  it. 


CONCERTO  NO.  1 IN  F MINOR  FOR  CLARINET  AND 
ORCHESTRA;  Opus  77 

Carl  Maria  von  Weber  (1786-1826) 

Weber’s  early  career  was  insecure,  requiring  constant  tours  as  a performer  and 
short  appointments  in  one  German  town  or  another.  In  early  1811  he  traveled  to 
Munich  with  a clarinet  virtuoso  named  Heinrich  Baermann;  there  they  performed  a 
new  concertino  for  clarinet  and  orchestra  which  made  such  a big  hit  that  the  King  of 
Bavaria  immediately  commissioned  two  new  clarinet  concertos.  By  the  end  of  April, 
Weber  had  finished  the  first,  in  F minor,  a work  that  displays  the  characteristics  and 
technique  of  the  instrument  in  ways  that  few  composers  (notably  Mozart)  had  accom- 
plished before.  At  the  outset,  the  clarinet’s  gently  drooping  phrase  is  marked  "con 
duolo"  (“with  grief’’),  but  the  lyric  phrase  is  followed  by  ever  wider  sweeps.  The  slow 
movement  projects  the  solo  clarinet  against  a wonderfully  varied  instrumental  back- 
ground, while  the  final  rondo  allows  high  spirits  to  express  themselves  in  delightful 
virtuoso  display. 


OVERTURE  TO  ORPHEUS  IN  THE  UNDER  WORLD 

Jacques  Offenbach  (1819-1880) 

One  of  the  greatest  composers  of  light  music  of  all  time,  Offenbach  made  his  mark 
internationally  with  his  first  big  operetta  success,  Orpheus  in  the  Underworld,  in  1858. 
The  plot  was  a parody  of  the  familiar  myth  (and  of  Gluck’s  classic  operatic  version)  in 
which  Orpheus  descends  to  the  realm  of  Pluto  to  recover  his  wife  Eurydice;  but  in 
Offenbach,  he  dops  not  go  out  of  love  for  her — he  has,  in  fact,  grown  rather  tired  of 
her.  He  is  only  goaded  into  making  the  attempt  when  Public  Opinion  explains  that 

■ posterity  expects  this  of  him.  Orpheus  goes  to  Jupiter  (who  is  trying  to  quell  a riot 
among  the  Olympian  deities  fed  up  with  a diet  of  nectar  and  ambrosia)  for  assistance; 
but  Jupiter,  that  experienced  seducer,  is  entranced  by  descriptions  of  Eurydice’s 
beauty  and  determines  to  descend  to  the  Underworld  to  investigate  further.  The  rest 
of  the  gods  go  with  him  as  a lark,  and  the  action  culminates  in  a rousing  “galop 

I infernal’’  now  known  to  all  the  world  as  the  can-can. 

continued  on  page  57 
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The  Georgian  ♦ . . because  comfort  and  grace  are  ageless ♦ 


Now  there  is  The  Georgian,  Boston’s  elegant  rental  retirement  community. 

Providing  . . .•  Intimate  atmosphere  of  a small  apartment  building  • Luxuriously 
appointed  lounge  and  library  • Elegant  dining  — lunch  and  dinner  served  daily  • Limousine, 
housekeeping,  social  programs,  and  exercise  programs  • Privacy  and  companionship, 
freedom  and  security  • 24-hour  attendant  — a safe  and  supportive  environment  for  those  70 
and  better. 

Call  The  Georgian  at  524-7228  for  an  appointment  or  additional  information. 


A Prime  Living  Inc.  Residence,  332  Jamaicaway,  Boston,  MA  02130,  (617)524-7228 


...RELAX... 
WE  LL  CAREY 
YOU  ANYWHERE. 
ANYTIME 


THE  WORLD’S  LARGEST 
AND  BEST  CHAUFFEURED 
LIMOUSINE  SERVICE 

24-HOUR  SERVICE 

ANY  OCCASION 

<?arey*of 

A & A LIMOUSINE  RENTING.  INC. 
161  Broadway,  Somerville 

EST.  1924 

CALL  623-8700 


Street  anil  (Co.,  3nc, 

REALTORS 

Maurice  E.  Frye.  Jr . Pres 


PROPERTIES  OF  DISTINCTION 

SINCE  1920 

BEACON  HILL  BACK  BAY 


78  Charles  Street 
Boston.  Mass. 
(617)742-5235 
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continued  from  page  55 

RHAPSODY  IN  BLUE 

George  Gershwin  (1898-1937) 

Gershwin  agreed  to  write  “a  jazz  concerto”  for  Paul  Whiteman  for  a special 
“concert  of  modern  music/’  to  be  given  in  New  York’s  Aeolian  Hall  on  February  12, 
1924,  a concert  designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role 
in  the  world  of  symphonic  music  (this  was  at  a time  when  most  “cultured”  people, 
often  revealing  overtly  racist  attitudes,  still  questioned  whether  jazz  was  even  music). 
Gershwin  promptly  forgot  about  his  vague  promise  to  Whiteman  in  the  hustle  of 
finishing  a show  called  Sweet  Little  Devil.  A newspaper  article  about  the  forthcoming 
Aeolian  Hall  concert  reminded  him  with  a jolt  in  early  January,  as  he  was  boarding  a 
train  for  Boston  for  the  show’s  out-of-town  tryout.  He  later  recalled  that  it  was  on  the 
train,  “with  its  steely  rhythms,  its  rattle-ty  bang,”  that  the  overall  shape  of  the 
rhapsody  came  to  him,  and  by  the  time  he  had  reached  Boston  he  could  imagine  what 
the  work  would  be  like:  “a  sort  of  musical  kaleidoscope  of  America — of  our  vast 
melting  pot,  of  our  unduplicated  national  pep,  of  our  blues,  our  metropolitan  mad- 
ness.” The  rhapsody  was  scored  by  Whiteman’s  arranger  Ferde  Grofe  (Gershwin  had 
not  yet  learned  how  to  orchestrate).  Coming  at  the  end  of  a long  and  rather  dull 
concert,  it  created  a sensation.  Its  success  set  Gershwin  to  thinking  of  wider  horizons 
than  the  Broadway  stage,  and  eventually  led  to  such  other  large  works  as  the  Concerto 
in  F,  An  American  in  Paris,  and  especially  Porgy  and  Bess. 

SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced 
in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broadway 
starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adventures  of 
some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude  ranch  in  the 
southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as  they  were 
called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male  tenderfoot 
and  female  rancher  sparked  both  the  romance  and  the  humor  of  the  evening.  Ira 
Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother  George  ever 
composed:  I Got  Rhythm”  (Ethel  Merman’s  showstopper),  “Embraceable  You,” 
“Bidin’  My  Time,”  and  “But  Not  for  Me.” 


CASEY  AT  THE  BAT 

Peter  L.  Mansfield  (b.1954) 

Baseball  has  long  been  a passion  in  this  part  of  the  world,  and  it  is  a passion  made 
classic  in  the  poem  of  Worcester  native  Ernest  Thayer,  “Casey  at  the  Bat,”  a poem  that 
is,  astonishingly,  already  a century  old.  A musical  setting  of  this  poem,  for  recitation 
with  orchestra,  was  commissioned  by  Adventures  in  Music,  a concert  series  for  young 
audiences  based  in  suburban  Boston.  The  music  was  composed  by  Bostonian  Peter 
Mansfield,  who  conducted  the  first  performance  with  the  Adventures  in  Music  Sym- 
phony Orchestra  last  March.  Mansfield  studied  at  Harvard  and  has  been  active  as 
conductor  and  arranger,  having  written  arrangements  for  the  Boston  Pops  since  1972. 

— Steven  Ledbetter 
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HO  COULD  ASK  FOR 
ANYTHING  MORE? 


Elegant  French  cuisine  in  the  Julien 
The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch  * 

Successful  business  lunches. 
Dancing  under  the  stars. 

Classicool  Music: 

Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 

TRAVEL  COMPANION 
OF  AIR  FRANCE 


250  Franklin  St.,  Boston  617  451-1900  800  543-4300 
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MOMS. . YUPPIES, 


MUPPIES, 
YEOLDIES,  "" 
BASSOONISTS, 
..YOU  NAME  IT. 


ANNIS 


PORSCHE  + AUDI,  INC. 

New  England’s 
#1  Volume  Dealer 

S Route  9,  Natick 

m (617)  237-5759 
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The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 
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Digital  Equipment  Corporation 
Kenneth  G.  Olsen 
Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 
EMC2  Corporation 
Richard  J.  Egan 
Ernst  & Whinney 
Thomas  M.  Lankford 
Fidelity  Investments 
Anne-Marie  Soulliere 
Filene’s 
Jerry  M.  Socol 

The  First  Boston  Corporation 
Mark  S.  Ferber 
General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 
The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Goldstein  & Manello 
Richard  J.  Snyder 
Grafacon,  Incorporated 
H.  Wayman  Rogers,  Jr. 

GTE  Electrical  Products 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 
J.  Bildner  & Sons 
James  L.  Bildner 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Companies 
Melvin  B.  Bradshaw 
The  Mall  at  Chestnut  Hill 
Jay  Veevers 
McKinsey  & Company 
Robert  O’ Block 
Merchants  Press 
Douglas  Clott 

Moet-Hennessy  U.S.  Corporation 
Ambassador  Evan  G.  Galbraith 
Morse  Shoe,  Inc. 

Manuel  Rosenberg 
Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
Neiman-Marcus 
William  D.  Roddy 
The  New  England 
Edward  E.  Phillips 
New  England  Telephone  Company 
Gerhard  M.  Freche 
Paine  Webber,  Inc. 

James  F.  Cleary 
R&D  Electrical  Company 
Richard  P.  Pedone 
Rand-Whitney  Corporation 
Robert  K.  Kraft 
Raytheon  Company 
Thomas  L.  Phillips 
The  Red  Lion  Inn 
John  H.  Fitzpatrick 
Shawmut  Bank  of  Boston 
William  F.  Craig 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 
The  Stop  & Shop  Companies,  Inc. 

Avram  J.  Goldberg 
TA  Associates 
Peter  A.  Brooke 
Teradyne,  Inc. 

Alexander  V d’Arbeloff 
UST  Corporation 
James  V.  Sidell 

WCRB/Charles  River  Broadcasting,  Inc. 

Richard  L.  Kaye 
Zayre  Corporation 
Maurice  Segall 
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We  offer  two  dramatic 
features  for  theatre 
or  cinema  goers. 

The  service  is  not  a farce  nor  the  food  a 
tragedy.  Our  attentive  staff  and  varied  menu 
selection  make  J.C.  Hillary’s  the  perfect  prel- 
ude or  grand  finale.  Entrees  of  steak,  barbecued  chicken, 
baby  back  ribs  and  daily  fresh  fish  specials.  Significantly 
large  deli  sandwiches,  sirloin  burgers  and  pasta  dishes. 
Whatever  you  choose  will  get  outstanding  reviews. 

LUNCHEON  • DINNER  • SATURDAY  & SUNDAY  BRUNCH 

JCHILLARY’S 

A restaurant  whose  time  has  returned.  LTD 

793  Boylston  St.,  Boston  (across  from  The  Pru)  536-6300 
Route  1 at  128,  Dedham  329-0800 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 


“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
jeadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
ibove  during  the  past  fiscal  year.  Names  that  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  constitute  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
ibove.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
I>2, 500— $4,999. 

[Business  Leaders  ($1,250  and  above) 

Accountants  Banking 

} ARTHUR  ANDERSEN  & COMPANY  BANK  OF  BOSTON 

William  L.  Brown 


William  F.  Meagher 

ARTHUR  YOUNG  & COMPANY 
I Thomas  P.  McDermott 

Charles  E.  DiPesa  & Company 
i William  F.  DiPesa 
COOPERS  & LYBRAND 
I Vincent  M.  O’Reilly 

SRNST&  WHINNEY 
i Thomas  M.  Lankford 

PEAT,  MARWICK, 

JAIN  & COMPANY 
Robert  D.  Happ 

: 5RICE  WATERHOUSE 
1 Kenton  J.  Sicchitano 

I Theodore  S.  Samet  & Company 
| Theodore  S.  Samet 
Cofias,  Fleishman, 

I Shapiro  & Company 
v Allan  Tofias 

[['OUCHE  ROSS  & COMPANY 
James  T.  McBride 

Advertising  /Public  Relations 

BMC  Strategies,  Inc. 
i Bruce  M.  McCarthy 
THE  COMMUNIQUE  GROUP,  INC. 
j James  H.  Kurland 

IBM/CREAMER,  INC. 

Edward  Eskandarian 

i Jeller  Breene  Design  & Advertising 
| Cheryl  Heller 

HILL  AND  KNOWLTON,  INC. 
i Peter  A.  Farwell 

Jill,  Holliday,  Connors, 

Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

\ Aerospace 

Northrop  Corporation 
Thomas  V.  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architecture/Design 

h-DD  INC  ARCHITECTS 
Philip  M.  Briggs 

f LEA  GROUP 
i Eugene  R.  Eisenberg 


BANK  OF  NEW  ENGLAND 
Peter  H.  McCormick 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

* Boston  Safe  Deposit 
& Trust  Company 

James  N.  von  Germeten 
Cambridge  Trust  Company 
Lewis  H.  Clark 

•Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corp. 

Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

•Eastern  Corporate  Federal  Credit 
Union 

Jane  M.  Sansone 
First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

* Framingham  Trust  Company 

William  A.  Anastos 
NeWorld  Bank 
James  M.  Oates 

‘Patriot  Bancorporation 
Thomas  R.  Heaslip 
Provident  Financial  Services,  Inc. 
Robert  W.  Brady 

•Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

STATE  STREET  BANK  & TRUST 
COMPANY 
William  S.  Edgerly 

UST  CORPORATION 
James  V.  Sidell 

•Yankee  Bank  for  Finance  & Savings 
Richard  N.  Morash 


Building /Contracting 

•A.J.  Lane  & Company,  Inc. 
Andrew  J.  Lane 


Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

Chain  Construction  Corporation 
Howard  J.  Mintz 

Harvey  Industries,  Inc. 

Robert  K.  Moprison 

*J.F.  White  Contracting 
Philip  Bonanno 
Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

National  Lumber  Company 
Louis  L.  Kaitz 

•Perini  Construction 
David  B.  Perini 

Consumer  Goods/Distributors 

Almaden  Vineyard 
Louis  de  Santis 

•August  A.  Busch  & Co. 

Chris  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

Fairwinds  Gourmet  Coffee 
Pauline  Elkin 

MOET-HENNESSY 
U.S.  CORPORATION 
Ambassador  Evan  G.  Galbraith 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

The  Taylor  Wine  Company,  Inc. 
Michael  J.  Doyle 

United  Liquors,  Ltd. 

Michael  Tye 

Displays/Flowers 

Carol’s  Cloths 
Carol  Burgler 

•Giltspur  Exhibits/Boston 
Thomas  E.  Knott,  Jr. 

•Harbor  Greenery 
Diane  Valle 

Education 

BENTLEY  COLLEGE 
Gregory  H.  Adamian 

STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
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Electrical/ HVAC 


L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Thompson  & Lichtner  Co.,  Inc. 
John  D.  Stelling 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 
*The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 

•Signal  Technology  Corporation 
William  E.  Cook 

Energy 

CABOT  CORPORATION 
FOUNDATION,  INC. 

Ruth  C.  Scheer 

Engineering 

General  Systems  Company,  Inc. 

Donald  S.  Feigenbaum 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
William  F.  Allen,  Jr. 


FARRELL,  HEALER  & COMPANY 
Harry  J.  Healer,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Mark  S.  Ferber 

HAMBRECHT  & QUIST  VENTURE 
PARTNERS 
Robert  M.  Morrill 

Investors  in  Industry 
Ivan  N.  Montchiloff 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

TA  ASSOCIATES 
Peter  A.  Brooke 

Food  Service/ Industry 

* Boston  Showcase  Company 

Jason  Starr 
Cordel  Associates 
James  B.  Hangstefer 

Creative  Capers 
Paul  Schatz 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka  Inc. 

Terry  Vince 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

J.  BILDNER&  SONS 
James  L.  Bildner 

* John  Sexton  and  Company 

R.C.  Judge 

JOHNSON  O’HARE  COMPANY,  INC. 
Harry  O’Hare 

Footwear 


Graphic  Design 

•Clark/Linsky  Design,  Inc. 

Robert  H.  Linsky 
Diane  Fassino/Design 
Diane  Fassino 

•Gill  Fishman  and  Associates 
Gill  Fishman 
Williams  Graphics 
Walter  F.  Williams 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 

Ray  Stata  L 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice  L 

•Aritech  Corporation 
James  A.  Synk 

AT&T  L 

Marc  Rosen 

AUGAT,  INC.  I 

Roger  D.  Wellington 

BBF  Corp.  t 

Boruch  B.  Frusztajer 

BOLT  BERANEK  & NEWMAN,  1 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATKfl 
Carl  E.  Dantas 

COMPUTER  PARTNERS  1 

Paul  J.  Crowley 

DIGITAL  EQUIPMENT  ft 

CORPORATION 

Kenneth  G.  Olsen  j 

Dynamics  Research  Corporation  i 
Albert  Rand 

DYNATECH  CORPORATION 


The  Thompson  & Lichtner  Company, 
Inc. 

John  D.  Stelling 


•Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 
MORSE  SHOE,  INC. 


J.  P.  Barger  $ 

*EG&G,  Inc. 

Dean  W.  Freed  B 


Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

*New  Boston  Garden  Corporation 
William  D.  Hassett 
•The  New  England  Patriots 
Patrick  J.  Sullivan 
*USA  Cinemas 
A.  Alan  Friedberg 


Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

COUNTRY  CURTAINS 


EMC2  CORPORATION 

Richard  J.  Egan  B 

GENERAL  COMPUTER  COMPA *  1 
Kevin  G.  Curran  B 

I r 

•General  Eastern  Instruments 
Corporation  Cl 

Pieter  R.  Wiederhold  ( 

HELIX  TECHNOLOGY  Cl 

CORPORATION  ( 

Frank  Gabron  p( 

THE  HENLEY  GROUP  ! 


Finance/Venture  Capital 

Battery  Ventures  L.P. 

Robert  G.  Barrett 

•Boston  Financial  Group,  Inc. 

Harold  A.  Howell 
Carson  Limited 
Herbert  Carver 


Jane  P.  Fitzpatrick 

HITCHCOCK  CHAIR  COMPANY 
Thomas  H.  Glennon 
The  Jofran  Group 
Robert  D.  Roy 

Linenworks 
Gail  Cohen 


Paul  M.  Montrone  ^ 

HONEYWELL  BULL  1 

Warren  G.  Sprague  j[ 

IBM  CORPORATION  J 

Paul  J.  Palmer  j| 

Instron  Corporation  i J 

Harold  Hindman 
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ftnics,  Inc. 

(Arthur  L.  Goldstein 
oral  Hycor,  Inc. 

|‘|Joseph  Hyman 

j||/A-COM,  Inc. 
i Vessarios  G.  Chigas 
ASSCOMP 
August  P.  Klein 

ILLIPORE  CORPORATION 
j John  A.  Gilmartin 

* rion  Research  Incorporated 
jjAJexander  Jenkins  III 
■[RIME  COMPUTER,  INC. 

loe  M.  Henson 

Irinted  CIRCUIT 
i ORPORATION 
iPeter  Sarmanian 

AYTHEON  COMPANY 
Thomas  L.  Phillips 

tofTech,  Inc. 
fliJustus  Lowe,  Jr. 

TELLAR  COMPUTER 
ijj.  William  Poduska 

Iasc 

Arthur  Gelb 
4ech/Ops,  Inc. 

Marvin  G.  Schorr 

■ERADYNE,  INC. 

Alexander  V.  d’Arbeloff 

* hermo  Electron  Corporation *  * 
George  N.  Hatsopoulos 

[RE  Corporation 
John  K.  Grady 

li  rotels/Restaurants 

’lack  Bay  Hilton 
William  Morton 
toston  Marriott  Copley  Place 
Alain  Piallat 

(oston  Park  Plaza  Hotel  & Towers 
iRoger  A.  Saunders 

tostonian  Hotel 
Timothy  P.  Kirwan 
lharly’s  Saloon 
Charles  Sarkis 

Christo’s  Restaurant 
Christopher  Tsaganis 

"OUR  SEASONS  HOTEL 
Hans  Willimann 

II 

’he  Hampshire  House 
Thomas  A.  Kershaw 
lildred’s  Chowder  House 
| James  E.  Mulcahy 

IfHE  RED  LION  INN 
John  H.  Fitzpatrick 


Sally  Ling’s  Restaurants 
Sally  Ling  Liu 

Sheraton  Boston  Hotel  & Towers 
Robert  McEleney 
Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 
THE  WESTIN  HOTEL 
Bodo  Lemke 

Insurance 

Arkwright  Mutual  Insurance  Company 
Frederick  J.  Bumpus 
Atlantic  Benefit  Group 
Brian  McNally 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  Doyle 

Charles  H.  Watkins  & Company,  Inc. 
Richard  P.  Nyquist 
Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  & COMPANY  OF 
MASSACHUSETTS 
Colby  Hewitt,  Jr. 

Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

Johnson  & Higgins 
Robert  A.  Cameron 
Kendall  Insurance,  Inc. 

Kennett  Kendall,  Jr. 

LIBERTY  MUTUAL  INSURANCE 
COMPANIES 
Melvin  B.  Bradshaw 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

Sun  Life  Assurance  of  Canada 
David  D.  Horn 

Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  Cutler 

Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 

Burr,  Egan,  Deleage  & Company 
Craig  L.  Burr 

E.F.  HUTTON  & COMPANY,  INC. 

S.  Paul  Crabtree 


Essex  Investment  Management,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS 
Anne-Marie  Soulliere 

GOLDMAN,  SACHS  & COMPANY 
Stephen  B.  Kay 

^Interact  Management,  Inc. 

Stephen  Parker 

KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  & Company,  Inc. 
John  G.  Higgins 
Loomis  Sayles  & Company 
Robert  L.  Kemp 

MORGAN  STANLEY  & COMPANY 
Jack  Wadsworth 

PAINE  WEBBER,  INC. 

James  F.  Cleary 

*The  Putnam  Management 
Company,  Inc. 

Lawrence  J.  Lasser 
SALOMON  INC. 

Joseph  P.  Lombard 

*State  Street  Development  Company 
John  R.  Gallagher  III 
TUCKER,  ANTHONY  & 

R.L.  DAY,  INC. 

Gerald  Segel 

Wainwright  Capital 
John  M.  Plukas 

*Woodstock  Corporation 
Frank  B.  Condon 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

*Edwards  & Angell 
Deming  E.  Sherman 
*Fish  & Richardson 
John  N.  Williams 
*Gadsby  & Hannah 
Harry  Hauser 

GOLDSTEIN  & MANELLO 

Richard  J.  Snyder 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  & Fish 
John  K.P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 
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The  Architects  of  Time 


19  Bovlston  Street  (Rte.  9)  Chestnut  Hill,  Mass.  02167  (617)  731-8300 
"When  the  name  tells  you  everything  need  we  say  more" 


•1911- 

Versatile,  thin,  elegant  in  stainless  steel 
and  18  kt.  gold  with  diamonds.* 

Water  resistant.  Extremely  accurate,  very  Swiss. 
Five  year  international  limited  warranty. 


Also  available  in  18  kt.  gold. 


♦Stainless  steel  with  18  kt.  sold  bezel,  crown,  case  screws  and  interlinks. 


Serving  Dinner  Nightly 

In  The  Charles  Hotel 


One  Bennett  at  Eliot  Street 


Cambridge.  MA  02138 


Reservations  (617)  864-1200 
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herburne,  Powers  & Needham  *R  & S Sales  Associates  The  Kenett  Corporation 

Daniel  Needham,  Jr.  Robert  Stein  Julius  Kendall 


reiss,  Angoff,  Coltin,  Koski  & 
rolf,  P.C. 

Dudley  A.  Weiss 


management/ Financial/ Consulting 


puity  Management  & Investment 
durray  J.  Swindell 


DVANCED  MANAGEMENT 
SSOCIATES,  INC. 
iarvey  Chet  Krentzman 

RTHUR  D.  LITTLE,  INC. 
ohn  F.  Magee 

lin  & Co.,  Inc. 

William  Bain 


(HE  BOSTON  CONSULTING 

■roup 

I irthur  P.  Contas 

I'ie  Forum  Corporation 
r ohn  W.  Humphrey 

Ijarry  Axelrod  Consultants,  Inc. 
llarry  Axelrod 

laynes  Management 
III.  Arnold  Haynes 
ICA  Management  Company 
I )onald  E.  Strange 


[ma  S.  Mann,  Strategic  Marketing 
rma  S.  Mann 


Iteract  Management 
i<  Jephen  Parker 

Ason  M.  Cortell  & Associates,  Inc. 
|i  ason  M.  Cortell 

AZMAIER  ASSOCIATES,  INC. 
fclichard  W.  Kazmaier,  Jr. 

Idler  Company,  Inc. 

I Lobert  R.  Keller 

pchridge  & Company,  Inc. 
u fichard  K.  Lochridge 

^KINSEY  & COMPANY 
ji  Robert  O’Block 

ptchell  & Company 
!arol  B.  Coles 

*hth  & Strong,  Inc. 

It  .rthur  0.  Putnam 
hbert  Boyer 
* Robert  Boyer 

l illiam  M.  Mercer-Meindinger- 
idinsen,  Inc. 
i ’hester  D.  Clark 


Manufacturing  /Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 

Avedis  Zildjian  Company 
Armand  Zildjian 

* Barry  Wright  Corporation 

Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

"Century  Manufacturing  & Tywood 
Corporation 
Joseph  Tiberio 
"Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

"C.R.  Bard,  Inc. 

Robert  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

"FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 
Gamewell  Corporation 
Martin  Reiss 

GENERAL  ELECTRIC  COMPANY/ 
LYNN 

Frank  E.  Pickering 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

GENERAL  LATEX  & CHEMICAL 
CORPORATION 
Robert  W.  MacPherson 

* Georgia- Pacific  Corporation 

Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 

* Harvard  Folding  Box  Company,  Inc. 

Melvin  A.  Ross 
H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 


LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

Princess  House,  Inc. 

Robert  Haig 

RAND-WHITNEY  CORPORATION 
Robert  K.  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 
*Termiflex  Corporation 
William  E.  Fletcher 
Towle  Manufacturing  Company 
Paul  Dunphy 

TRINA,  INC. 

Thomas  L.  Easton 

Webster  Spring  Company,  Inc. 

A.M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer,  Jr. 

Media 

THE  BOSTON  GLOBE/ 
AFFILIATED  PUBLICATIONS 
William  O.  Taylor 

THE  BOSTON  HERALD 
Patrick  J.  Purcell 

WBZ-TV  4 
John  J.  Spinola 

WCRB/CHARLES  RIVER 
BROADCASTING,  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 
*Robert  Kleven  & Company,  Inc. 
Robert  Kleven 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 

Donald  J.  Cannava 


lie  Wyatt  Company  The  HMK  Group  of  Companies  * Bradford  & Bigelow,  Inc. 

Ilichael  H.  Davis  Joan  L.  Karol  John  D.  Galligan 


[ mufacturer’s  Representative 


Hollingsworth  & Vose  Company  Courier  Corporation 

Gordon  W.  Moran  Alden  French,  Jr. 


lul  R.  Cahn  Associates,  Inc.  The  Kendall  Company  Customforms,  Inc. 

*aul  R.  Cahn  J.  Dale  Sherratt  David  A.  Granoff 
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THE  ONLY  THING  HOTTER 
THAN  THE  CHOWDER  IS  THE  JAZZ. 

m ^ 
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If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  now, 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

TURNER  FISHERIES 

10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 


Excellence  of  design  is  the  hallmark 
of  the  Movado  Museum  Watch. 


333  WASHINGTON  STREET  BOSTON  617-227-57<X) 
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ItNIELS  PRINTING  COMPANY 
lee  S.  Daniels 

'Ipo  Litho  Company,  Ine. 

■ avid  Fromer 
(orge  H.  Dean  Company 
■.  Earle  Michaud 

ItAFACON,  INCORPORATED 
k.  Wayman  Rogers,  Jr. 

I b Mail 

alter  Bernheimer  II 

ISK  GRAPHIX  CORPORATION 
k\.  Patrick  Forster 

I BEL  ART,  INC. 

/William  Flynn 

MSSACHUSETTS  ENVELOPE 
C MPANY 
Ipeven  Grossman 

MRCHANTS  PRESS 
! ouglas  Clott 


Wishing 

idison  Wesley  Publishing 
C npany,  Inc. 

) |onald  R.  Hammonds 

CHNERS  PUBLISHING 
C MPANY 
lijml  Goldweitz 

BUGHTON  MIFFLIN  COMPANY 
& arold  T.  Miller 


Ltle,  Brown  and  Company 
.-thur  H.  Thornhill 


Yikee  Publishing  Incorporated 
tbb  Trowbridge 

h \l  Estate/Development 

■jijamin  Schore  Company 
■bnjamin  Schore 


■nbined  Properties  Inc. 

anton  L.  Black 
Eueter  Realty  Trust 
•feorge  P.  Demeter 

Fist  Winthrop  Corporation 
ijhthur  J.  Halleran,  Jr. 

T*  Flatley  Company 
dliomas  J.  Flatley 
Eon  Development  Corporation 
ilaim  S.  Eliachar 

Hitoric  Mill  Properties,  Inc. 
Iprt  Paley 


J. 


n M.  Corcoran  & Company 
hn  M.  Corcoran 


T>  Legatt  McCall  Companies 
iilliam  F.  McCall 


MREDITH  & GREW,  INC. 
liorge  M.  Lovejoy 

Nrthland  Investment  Corporation 
obert  A.  Danziger 


Table  Talk  Realty 
Chris  Cocaine 

Trammell  Crow  Company 
Buzz  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

Design  Pak,  Inc. 

Paul  G.  Grady 

FILENE’S 
Jerry  M.  Socol 

•Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

JORDAN  MARSH  COMPANY 
Elliot  Stone 

Kappy’s  Liquors 
Ralph  Kaplan 

Karten’s  Jewelers 
Joel  Karten 

THE  MALL  AT  CHESTNUT  HILL 
Jay  Veevers 

NEIMAN-MARCUS 
William  D.  Roddy 

* Purity  Supreme,  Inc. 

Frank  P.  Giacomazzi 
•Saks  Fifth  Avenue 
Ronald  Hoffman 
Sears,  Roebuck  & Co. 

S.  David  Whipkey 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

Table  Toppers  Inc. 

Constance  Isenberg 

ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate,  Inc. 

Lucille  M.  Batal 

Cambridge  BioScience 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

•CompuChem  Laboratories,  Inc. 
Claude  L.  Buller 
Costar  Corporation 
Richard  Momingstar 

DAMON  CORPORATION 
David  I.  Kosowsky 

T.A.  Webster,  Inc. 

John  A.  Webster,  Jr. 


Lectro-Med,  Inc. 

Allan  Kaye 

Services 

Meyers  Parking,  Prudential  Center 
Garage 

Frank  Newcomb 

Out  Of  Town  Ticket  Agency 
Sheldon  Cohen 

•Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherford,  Jr. 

Phoenix  Technologies  Ltd. 

Neil  J.  Colvin 

Stohn  Associates,  Inc. 

Alexander  C.  Stohn,  Jr. 

Travel/ Transportation 

•Crown  Motors 
Allen  M.  Click 
HERITAGE  TRAVEL,  INC. 

Donald  R.  Sohn 

LILY  TRUCK  LEASING 
CORPORATION 
John  A.  Simourian 

New  England  Lincoln-Mercury 
Dealers  Association 
J.P.  Lynch 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy,  Jr. 

Utilities 

AT&T 
Marc  Rosen 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

Massachusetts  Electric  & Gas  Assoc. 
Ron  O’Meara 

New  England  Electric  System 
Paul  J.  Sullivan 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Gerhard  M.  Freche 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For  Boston 
Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BOX  OFFICE  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the 
first  intermission  on  concert  nights,  throughout  the  Pops  season;  on  Sunday,  the  box  office 
opens  at  1 p.m.  To  charge  tickets  on  a major  credit  card,  call  TICKETMASTER  at  787-8000. 
VISA,  MasterCard,  and  American  Express  are  accepted  at  the  Symphony  Hall  box  office. 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the  Cohen 
Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners  Room  near 
the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners 
Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms.  The  BSO  is  not  responsible  for  personal  apparel  or 
other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  POPS  SHOP,  located  in  the  Huntington  Avenue  stairwell  near  the  Cohen  Annex,  is  open 
from  one  hour  before  each  concert  through  the  intermissions.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchandise  information,  call  267-2692. 

PARKING  for  Pops  concerts  is  available  for  $4  at  the  Prudential  Center  Garage.  Enter  after  5 
p.m.,  exit  by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  continued  support  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops. 
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Rock  & Pop! 
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And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville,  MA  02143 


nl  SEASON  1988 

JOHN  WILLIAMS,  Conductor 
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nee  upon  a time  there  were  two  Lords,  and  -s 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty. 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  “Neighbor!”  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way.  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 

The  second  Lord  smiled  and  replied,  “Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby,  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

The  secret  of  my  garden’s  growth  is  here,”  he  said. 

“It  is  the  human  touch.” 
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JOHN  WILLIAMS,  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
103rd  Season,  1988 

Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

Mrs.  John  M.  Bradley,  Vice-Chairman  J.P.  Barger,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
William  M.  Crozier,  Jr. 
Mrs.  Lewis  S.  Dabney 


Philip  K.  Allen 
Allen  G.  Barry 
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Mrs.  Michael  H.  Davis 
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Kenneth  Haas,  Managing  Director 
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and  Manager  ofTanglewood 
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Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 
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John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie- Anne  Miner,  Supervisor  of 
Fund  Accounting 
Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
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Production  Manager , 

Boston  Symphony  Orchestra 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 
of  Development 

Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1988  Boston  Symphony  Orchestra,  Inc. 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 
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Swiss  made  18kt.  gold  with  diamonds.  Water  resistant. 


5 year  international  limited  warranty. 

E.B.  HORN  CO.  429  WASHINGTON  ST.  BOSTON  542-3902 
Open  Mon.  & Thurs.  ’till  7.  All  Major  Cards  Accepted,  Budget  Terms.  Phone  Orders  Available. 
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here  had  always  been  that 
sense  of  style  in  whatever 
you  chose  to  surround  yourself  with. 
Once  again,  you  had  instantly  recog- 
nized that  same  overriding  sense  of 
style  in  the  home  that  would  soon  be 
yours.  You  sought  and  found  it. 

Seventeen  condominium  estate 
homes  in  Wayland,  Massachusetts. 
From  $800,000.  For  your  GLEN 
personal  appointment  call 
(617)  358-7311.  Glen  Oak. 

Built  with  pride  by  a Green 
Company  company. 


OAK 

Seven  Glen  Oak  Drive 
Wayland,  Massachusetts 
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MUSIC  HALL  PROMENADE  CONCERTS 
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JOHN  WILLIAMS 


In  January  1980,  John  Williams  was 
named  nineteenth  conductor  of  the 
Boston  Pops  Orchestra  since  its  founding 
in  1885.  Mr.  Williams  was  born  in  New 
York  and  moved  to  Los  Angeles  with  his 
family  in  1948.  There  he  attended  UCLA 
and  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco.  After  service 
in  the  Air  Force,  Williams  returned  to 
New  York  to  attend  the  Juilliard  School, 
where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  While  in  New  York,  he 
also  worked  as  a jazz  pianist,  both  in 
clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning 
two  Emmys  for  his  work. 

John  Williams  has  composed  the  music 
and  served  as  music  director  for  over  sixty- 
five  films,  including  Goodbye,  Mr.  Chips, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial) , Return  of  theJedi, 


Indiana  Jones  and  the  Temple  of  Doom, 
and  The  Witches  ofEastwick.  He  has 
received  23  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  Mr.  Williams 
composed  his  latest  film  score  for  the 
recent  Steven  Spielberg  film,  Empire  of 
the  Sun.  He  received  two  Academy 
Award  nominations  this  year  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Witches  ofEastwick  and 
Empire  of  the  Sun. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and  a 
flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme’’  for  NBC  News,  the  Lib-  j 
erty  Fanfare,  composed  for  the  rededica- ' 
tion  of  the  Statue  of  Liberty,  and  "We’re 
Lookin’  Good!,’’  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games.  Mr.  Williams 
recently  completed  the  theme  for  the 
1988  Summer  Olympics  to  be  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars  has 
sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording 
history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his  high- 
ly acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out  of 
This  World,  and  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
by  Boston,  Swing,  Swing,  Swing,  Pops  in 
Love,  and  By  Request . . . , featuring  music 
of  John  Williams.  Under  a continuing 
exclusive  contract  with  Philips  Records,  a 
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lew  John  Williams/Boston  Pops  Orches- 
;ra  recording  of  Holst’s  The  Planets  was 
"eleased  in  April,  with  Digital  Jukebox 
Scheduled  for  release  this  June. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
our  in  1985  sponsored  by  Signal  Compa- 
res, Inc.,  and  on  a tour  of  Japan  last 
November.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a num- 
ber of  major  orchestras,  including  the 
^ondon  Symphony,  the  Cleveland 
prchestra,  the  Philadelphia  Orchestra, 


the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  In 
the  past  few  years  he  has  received  honor- 
ary degrees  from  such  American  colleges 
and  universities  as  Berklee  College  of 
Music  in  Boston,  Northeastern  University, 
Tufts  University,  the  University  of  South 
Carolina  at  Columbia,  Boston  University, 
and  the  New  England  Conservatory  of 
Music. 
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‘At 
5:00, 
I’m 
buried’ 


We  know  you’re  busy 
%%  That’s  why  our 

Mercedes-Benz,  BMW 
Porsche  and  Audi  ser- 
vice department  is 
open  77V 2 hours  a week— until  10:00pm  Monday 
through  Thursday,  and  Friday  and  Saturday 
all  day. 

un tt 


Reallv? 


At  Herb  Chambers, 
we  work  hard  to  make  your  J 

life  easier.  With  extended  service  hours, 

25  factory-trained  technicians,  a convenient 
location  and  very  competitive  prices. 


Herb  Chambers 

Foreign  Motors 

ON  COMMONWEALTH 

1095  Commonwealth  Ave.  • Boston  • 787-3000 

Showroom:  Mon-Thu  7: 30am -9: 00pm,  Fri  7:30am-6:00pm 
Sat  9: 00am -5: 00pm,  Sun  Noon -5:00pm 
Service:  Mon -Thu  7: 30am -10: 00pm, 

Fri  7: 30am -6:00pm,  Sat  8:00am -5:00pm 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Conduc- 
tor Laureate  of  the  Boston  Pops,  the  founder 
and  Conductor  Laureate  of  the  Boston  Sym- 
phony Youth  Concerts,  and  Music  Director 
of  the  Boston  Classical  Orchestra.  He 
recently  retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  A native  of 
Cambridge,  Massachusetts,  Mr.  Dickson  is  a 
I graduate  of  Somerville  High  School  and  the 
New  England  Conservatory  of  Music.  He 
studied  violin  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky,  was  named  Assistant 
Conductor  of  the  Pops  in  1958  and  Associate 
Conductor  in  1980,  and  founded  the  Boston 
Symphony  Orchestra’s  current  Youth  Con- 
cert series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Orchestra  London  (Ontario),  the  Florida 
Symphony,  the  Edmonton  Symphony,  the 
Quebec  Symphony,  the  Saskatchewan  Sym- 
phony, the  Jerusalem  Symphony,  and  the 
National  Arts  Centre  Orchestra  in  Ottawa. 
Already  planning  a busy  guest  conducting 
schedule  for  the  1988-89  season,  his  itiner- 
ary includes  Pops  concerts  with  a number 
of  orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education, 
awarded  him  the  “Excellence  in  Education’’ 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of  Fine 
Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Pub- 
lic Schools  honored  him  by  dedicating  the 
Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music  and  Emmanuel 
College,  Lesley  College,  Curry  College, 

North  Adams  State  College,  Southeastern 
Massachusetts  University,  and  from  the 
American  College  of  Greece.  In  the  spring  of 
1987  he  received  honorary  degrees  from 
Boston  University,  the  New  England  Conser- 
vatory of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books, 
Gentlemen,  More  Dolce  Please !,  an  enter- 
taining view  of  music  behind  the  scenes, 
and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  con- 
ducting career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical 
mentor. 
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A Decision  For  Today . . . 

So  You  Can  Look  Forward  To  Tomorrow. 


Mayflower  Place,  Cape  Cod's 
Continuing  Care  Retirement 
Community 

Enjoy  luxuriously  appointed 
individual  units,  a full  range  of 
services  and  amenities,  an  on-site  health  care 
facility  . . . and  much  more. 

To  learn  more  about  the  Mayflower  Lifestyle  call  790-0727  or  visit  our 
office  in  West  Yarmouth. 


477  Main  St.,  Rte.  28,  W.  Yarmouth,  MA  02673 
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BOSTON 


POPS 

19  8 8 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Lucia  Lin 
Bo  Youp  Hwang 
Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 

* Jerome  Rosen 

* Sheila  Fiekowsky 

* Gerald  Elias 

* Ronan  Lefkowitz 

* Nancy  Bracken 

* Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 

* James  Cooke 

$ Joseph  Scheer 
i Joseph  Conte 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
fOn  sabbatical  leave. 

$ Substituting,  1988 
spring  season. 


Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
Mark  Ludwig 
$ Katherine  Anderson 
$ Susan  Curran  Culpo 
i Mary  Ruth  Ray 
$ Jean  Haig 
t Ronald  Houston 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners 
Chair 

Mischa  Nieland 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Jerome  Patterson 

* Jonathan  Miller 

* Sato  Knudsen 

$ Alan  Stepansky 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
t John  Salkowski 

* Robert  Olson 

* James  Orleans 
*Todd  Seeber 

t Robert  Caplin 
$ Anthony  Beadle 

Flutes 

Leone  Buyse 
$ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

t Matthew  Ruggiero 
Roland  Small 
$ Donald  Bravo 


Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
| Bruce  Hall 
$ Charles  Daval 

Trombones 

Norman  Bolter 
$ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 


Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drums 

Harps 

Ann  Hobson  Pilot 
Kay  Kemper 

Organ 

t Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
$ Victor  Alpert 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in  mat- 
ters musical — the  notion  of  “good  music’’ 
as  “high  art’’  was  intimately  bound  up 
with  the  understanding  that  the  music 
must  be,  above  all,  serious.  What  a sur- 
prise, then,  to  discover  that  Henry  Lee 
Higginson,  the  founder  in  1881  of  the 
Boston  Symphony  Orchestra,  proposed 
to  establish  in  the  summer  “concerts  of  a 
lighter  kind  of  music.’’ 

Higginson  s idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,’’  they  combined 


light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa- 
sionally a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkure  and  was  an 
active  composer  of  operettas  for  the  Ger- 
man-language theater  in  New  York.  Sev- 
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eral  of  the  conductors  were  significant 
musical  figures:  Timothee  Adamowski,  a 
distinguished  violinist  and  chamber 
musician;  Max  Zach,  who  later  became 
conductor  of  the  St.  Louis  Symphony 
Orchestra;  and  Gustav  Strube,  a prolific 
composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Bal- 
timore Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
i Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
j concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
| with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.’’  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops.’’ 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America's 
“March  King,’’  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
| brated  Pops  signature  piece — “The  Stars 
and  Stripes  Forever.’’ 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
[audiences.  Born  in  Boston,  trained  in  Ger- 
many, Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 
notably  the  Italians  Agide  Jacchia  and 

I Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to  estab- 


lish a series  of  free  outdoor  orchestral 
concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  mod- 
ern Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade's  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever  to 
“go  gold’’  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Boston  Pops 
Orchestra  as  the  most-recorded  orches- 
tra in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
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Perfect  Harmony 


The  Pops— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 
Jbgether  we  can  custom-tailor  a financial  plan  that’s  in  tune 
with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 
liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 
Plus,  you’ll  receive  special  privileges  as  a Private  Banking  client. 
For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks ^^rivate banking 


Members  FDIC 
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public  television  program  "Evening  at 
Pops/’  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,’’  with  an  opening 
third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,’’  and  led  a 
series  of  best-selling  recordings  under  an 
exclusive  contract  with  Philips  Records. 
These  include  Pops  Out  of  This  World, 
Pops  in  Space,  Pops  on  the  March,  That’s 
Entertainment  (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  With  a Song 
in  My  Heart,  America,  The  Dream  Goes 
On,  Swing,  Swing,  Swing,  Bernstein  by 


Boston,  Pops  in  Love  and  By  Request . . ., 
an  album  of  music  by  John  Williams.  The 
latest  Pops  recording,  Holst’s  The  Planets, 
was  released  in  April,  with  Digital 
Jukeboy  scheduled  for  release  this  June. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  last  November  visited  Japan 
with  John  Williams.  The  Boston  Pops  sea- 
son begins  immediately  following  the 
close  of  the  Boston  Symphony  Orches- 
tra’s winter  season,  usually  in  early  May, 
and  continues  through  early  July.  There 
is  an  annual  Christmas  Pops  series  and  a 
New  Year’s  Eve  gala  at  Symphony  Hall  as 
well. 
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References  furnished 


Peter  Allen 
Aspen  Music  Festival 
Burt  Bacharach 
Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Orchestra 

Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 
Orchestra 

Cincinnati  May  Festival 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 


Denver  Symphony 
Orchestra 
Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Eric  Hamelin 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Adam  Makowicz 
Marian  McPartland 
Zubin  Mehta 
Metropolitan  Opera 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 


Andre  Previn 
Ravinia  Festival 
Steve  Reich 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
toire since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  popular  Broadway  show  tunes,  Hollywood  film  scores,  and 
medleys.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


RADETZKY  MARCH;  Opus  228 

Johann  Strauss,  Sr.  (1804-1849) 

Johann  Strauss  the  father,  scion  of  an  entire  family  of  famous  waltz  composers,  rose 
from  humble  origins  to  become  a world-famous  composer  (though  his  fame  was 
ultimately  overshadowed  by  that  of  his  own  son,  also  named  Johann,  whom  we 
usually  identify  as  “The  Waltz  King”).  At  the  age  of  fifteen,  Johann  joined  the  orches- 
tra of  Joseph  Lanner,  later  became  Lanner’s  partner  in  the  creation  of  music  for  the 
popular  new  craze  of  the  waltz,  and  finally  became  his  more  successful  rival.  Before 
his  premature  death  at  the  age  of  45,  Strauss  reached  the  peak  of  his  profession,  being 
named  “Imperial-Royal  Director  of  Music  for  Balls,  ” and  touring  all  over  Europe  with 
his  orchestra.  The  Radetzky  March , composed  in  1848,  is  today  the  most-often  per- 
formed work  of  Papa  Strauss;  it  symbolizes  the  military  power  of  the  old  Hapsburg 
empire  as  much  as  his  son’s  waltz,  The  Blue  Danube,  represents  the  Vienna  of  that 
empire. 

MEDITATION  from  THAIS 

Jules  Massenet  (1842-1912) 

Massenet  ’s  opera  Thais  is  an  adaptation  of  the  tongue-in-cheek  novel  of  the  same 
name  by  Anatole  France.  The  title  character  is  a dancer  and  shameless  courtesan  in 
fourth-century  Alexandria;  the  pious  Athanael  devotes  himself  to  bringing  about  her 
conversion  to  a purer  life — only  to  find  that,  when  he  succeeds,  he  regrets  having 
done  so.  Massenet  treats  the  subject  a great  deal  more  solemnly  than  the  novelist, 
though.  Far  and  away  the  most  popular  excerpt  from  the  opera  is  the  symphonic 
intermezzo  known  as  the  “Meditation ”;  its  sustained  violin  solo  has  long  been  a 
favorite  way  for  string  players  to  demonstrate  their  legato  technique,  and  audiences 
have  welcomed  it. 

DANCES  from  THE  THREE-CORNERED  HAT 

Manuel  de  Falla  (1876-1946) 

The  Three-Cornered  Hat  was  the  title  of  a popular  Spanish  novel  by  Alarcon,  which 
I has  been  turned  into  an  opera  by  Hugo  Wolf  (Der  Corregidor)  and  a very  popular 
ballet  by  Falla,  produced  in  London  in  1919,  by  Diaghilev’s  Ballets  Russes,  with  scenery 
and  costumes  by  Pablo  Picasso  and  choreography  by  Leonid  Massine.  The  “three- 
cornered  hat”  of  the  title  is  the  symbol  of  office  of  the  Corregidor,  or  provincial 
| governor,  in  a small  Spanish  village.  The  Corregidor  in  this  village  is  madly  in  love 
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with  the  miller’s  wife,  but  she  evades  all  attempts  at  seduction  with  results  that  are 
amusing  for  the  audience  and  embarrassing  for  the  Corregidor. 


THE  OLYMPIC  SPIRIT 

John  Williams  (b.1932) 


Fanfares  have  traditionally  been  calls  to  action,  signals  designed  to  carry  a simple 
message  (“forward,”  rally/’  “attack”)  over  long  distances  when  communications 
were  slow.  In  classical  antiquity,  the  quadrennial  athletic  events  held  near  Mount 
Olympus  substituted  a healthier  kind  of  competition — between  young  men  trained  to 
the  highest  peak  of  physical  perfection — for  military  combat.  Indeed,  so  strong  was 
the  Olympic  spirit  among  all  the  regions  of  ancient  Greece  that  wars  were  actually 
stopped  while  the  games  went  on.  The  modern  Olympics  bring  together  athletes — 
now  including  women,  too — from  all  over  the  world  in  re-enactment  of  that  ancient 
tradition.  John  Williams’s  new  fanfare,  “written  especially  for  the  NBC  Sports  Division 
in  celebration  of  the  1988  Olympics,”  features  a broad  and  noble  melody,  supported  by 
crisp  rhythmic  underpinnings,  that  climbs  steadily,  in  tribute  to  the  high  aspirations 
of  those  who  continually  aim  to  go  higher,  faster,  or  farther  than  ever  before. 


721  Main  Street 
Waltham.  MA  02154 
617/899-4411 


■ Consumer  opinion  surveys 

■ Fund  raising 


■ Telemarketing 


Providing  services  to  your 
nonprofit,  educational,  or 
business  institution  in 


Facilities 

Data,  Inc. 


% 


Wanted:  Loving  people  to  adopt 
the  healthy  puppies,  kittens  and  older  pets 
waiting  for  new  homes. 


Investment  Real  Estate  Management. 
Brokerage  and  Consulting  Services 
Since  1898 


Boston 

426-9170 


Dedham 

326-0729 


Salem 

744-7910 


©Q 


E.  Brewster 
255-1030 


Animal 


Donald  L.  Saunders. 
President  & Chief  Executive  Officer 


SAUNDERS  & ASSOCIATES 


of  Boston 


20  Park  Plaza  • Boston  • MA  • 021 16 
(617)  426  • 4000 


A Non-Profit  Humane  Society 
Helping  Animals  Since  1899 


Exclusive  Agent  for  the  Statler  Office  Building 
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V 


The  Boston  Company 

HAS  A SIMPLE  APPROACH  TO 
PERSONAL  INVESTMENT 
BANKING: 

Serve  every  client  as 

IF  THAT  CLIENT  WERE  OUR 
ONLY  CLIENT. 

For  investment  manage- 
ment. PERSONAL  LENDING. 
MONEY  MARKET  INVESTMENTS. 
RESIDENTIAL  MORTGAGES, 

OR  ANY  OTHER  FINANCIAL 
SERVICE.  WE  HAVE  A PERSON- 
AL INVESTMENT  BANKER  TO 
MEET  YOUR  REQUIREMENTS. 
Telephone  1-600- CALL  BOS 
(1-800-225-5267). 

And  enjoy  the  substantial 

ADVANTAGES  OF  BEING  A 
PRIVILEGED  CLIENT. 


bsidiary  of 
rson  Lehman 
aers  Inc. 
\merican 
ess  company 


94.6  PROCf 


m CHARLES  TANQUERAY  & C?  LI 
LONDON.  ENGLAND. 

MIH!  mc.u.s  MT  Of*  KO  •»>.»>? 

K :»00UCE  OP  ENGLAND  • 100%  GR  AIN  NEUTRAt 


Own  a bottle. 


Imported  English  Gin,  94.6  Proof,  100%  Grain  Neutral  Spirits.  © 1988  Schieffelin  & Somerset,  New  >brk,  N.Y. 


It’s  worth  the  price 
to  have  at  least  one  thing  in  your  life 
that’s  simply  perfect. 
Tanqueray.  A singular  experience. 


HOEDOWN  from  RODEO 

Aaron  Copland  (b.1900) 

Copland  composed  his  ballet  score  Rodeo  for  Agnes  de  Mille,  who  choreographed 
the  work  and  danced  the  principal  role  of  the  Cowgirl  at  the  premiere  in  1942.  The 
plot  of  the  ballet  is  a simple  one,  involving  the  tomboyish  cowgirl’s  attempts — 
eventually  successful — to  attract  the  attention  of  the  head  wrangler.  Copland's  score 
quotes  actual  cowboy  songs,  treating  the  situations  with  warm  good  humor,  and  his 
“Hoedown”  suggests  the  sounds  of  country  fiddling  and  a rip-roaring  good  time. 

CLARINET  CONCERTO 

Aaron  Copland  (b.1900) 

Copland  wrote  his  Clarinet  Concerto  for  jazz  star  Benny  Goodman;  this  fact  natu- 
rally influenced  the  musical  character  of  the  piece.  He  wrote  most  of  the  score  at 
Tanglewood  (where  he  was  in  charge  of  the  composition  program)  during  the  sum- 
mer of  1948,  completing  it  in  November;  the  premiere  took  place  two  years  later. 

Scored  for  string  orchestra  with  harp  and  piano,  the  concerto  consists  of  two  move- 
ments linked  by  a cadenza.  The  first  movement  is  slow  and  lyrical,  but  elegantly  spare 
in  texture.  The  cadenza  introduces  some  jazzy  elements  that  are  exploited  in  the  faster 
second  movement. 

LUCK  RE  A LADY,  from  GUYS  AND  DOLLS 

Frank  Loesser  (1910-1969) 

Frank  Loesser's  work  for  Broadway  ranged  from  a musical  version  of  the  Victorian 
farce  Charley  ’s  Aunt  (1948)  to  a Pulitzer  Prize- winning  depiction  of  the  business  world, 
How  to  Succeed  in  Business  Without  Really  Trying  (1961).  In  between  he  turned  out  a 
lavish,  music-filled  quasi-opera,  The  Most  Happy  Fella  (1956),  and  a brilliantly  inventive 
show  based  on  Damon  Runyan’s  stories  of  Broadway  low-lifes,  Guys  and  Dolls  (1950), 
his  biggest  hit.  “Luck  Be  a Lady  ’’  occurs  at  a dramatic  highpoint  of  Guys  and  Dolls.  A 
roll  of  the  dice  will  determine  which  way  the  plot  turns;  Sky  Masterson  intones  this 
rhythmic  entreaty  to  his  dice  before  making  the  crucial  throw.  When  the  song  is 
performed  in  the  show,  it  is  followed  by  an  immediate  blackout,  so  the  audience  does 
not  learn  at  once  how  the  game  turns  out.  Robert  Alda  sang  “Luck  Be  a Lady’’  in  the 
Broadway  production,  and  Frank  Sinatra  performed  it  in  the  film  version. 

I LOVE  A PARADE 

Harold  Arlen  (1905-1986);  arr.  Richard  Hay  man 

One  of  the  last  of  America’s  great  songwriters,  Harold  Arlen,  died  two  years  ago  at 
the  age  of  81.  He  wrote  songs  for  the  Cotton  Club  and  for  Broadway  and  Hollywood, 
working  over  the  years  with  lyricists  Ted  Koehler  (“Between  the  Devil  and  the  Deep 
Blue  Sea,’’  “Get  Happy,’’  “I’ve  Got  the  World  on  a String,’’  “Stormy  Weather”),  E.  Y. 
Harburg  (“Over  the  Rainbow”  and  the  rest  of  the  score  of  The  Wizard  of  Oz),  Ira 
Gershwin  (“The  Man  That  Got  Away”),  and  Johnny  Mercer  (“Ac-cent-tchu-ate  the 
Positive,”  “Blues  in  the  Night,”  “One  for  My  Baby,”  and  “That  Old  Black  Magic”). 
Koehler  wrote  the  lyrics  for  one  of  Aden’s  earliest  hits,  I Love  a Parade,”  introduced 
at  the  Cotton  Club  by  Cab  Calloway  in  1931.  It  was  created  during  a brisk  walk.  Koehler 
recalled,  “Harold  liked  to  walk,  I didn’t.  One  day  it  was  cold  out,  and  to  pep  me  up  he 
started  to  hum  an  ad  lib  marching  tune.  I guess  I started  to  fall  into  step  and  got 
warmed  up.  When  we  got  down  to  47th  Street,  I Love  a Parade’  was  almost  written.” 

continued  on  page  46 
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TO  DINE  IN  BOSTON 
IS  TO  DINE  AT 
THE  COPLEY  PLAZA 


Michel  Langlais 
Maitre  d’ Hotel 
Principal 


Frank  Dimitroff 
Banquet  Manager 


Robert  Bowker 
Sommelier 


Celebrating  since  1912 


James  Gallivan 
Director  of  Catering 


Kevin  Maguire 
Executive  Chef 


Jimmie  Chan 
Sous  Chef 


Clarence  Green 
Pastry  Chef 


Kathleen  A.  Karmooch 
Chef  de  Cuisine 


Terry  L.  Endow 
Chef  de  Cuisine 


Hugo  Biasizzo  Patrick  Norton 

Maitre  d’Hotel  Maitre  d’ Hotel 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  17, 1988,  at  8 
CARL  ST.  CLAIR  conducting 


Radetsky  March 
Festive  Overture 
Meditation  from  Thais 

Tamara  Smirnova-Sajfar,  violin  solo 
Dances  from  The  Three-Cornered  Hat 

The  Neighbors — Dance  of  the  Miller — Final  Dance 

INTERMISSION 

The  Olympic  Spirit 

Written  for  the  1988  Summer  Olympic  Games 
Hoedown  from  Rodeo 
Concerto  for  Clarinet  and  Orchestra 
Slowly  and  expressively — 

Cadenza — Rather  fast 
PETER  HADCOCK 

INTERMISSION 

New  York,  New  York  Kander-Byers 

Pops  Salutes  the  Oscars!  arr.  Stevens 

When  You  Wish  Upon  a Star,  from  Pinocchio 
Swingin'  on  a Star,  from  Going  My  Way 
Moon  River,  from  Breakfast  at  Tiffany’s 
Raindrops  Keep  Failin’  on  My  Head,  from 
Butch  Cassidy  and  the  Sundance  Kid 
Theme  from  The  Way  We  Were 
The  Shadow  of  Your  Smile,  from  The  Sandpiper 
Luck  Be  a Lady,  from  Guys  and  Dolls  Loesser-Ramin 

I Love  a Parade  arr.  Hayman 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Harvard  Business  School  Advanced  Management  Program; 
Massachusetts  Board  of  Real  Estate  Appraisers;  Shore  Country  Day  School;  St.  Clement 
Alumni  Association;  Middleboro  High  School  Music  Department;  Boston  College  GSOM 
Alumni  Association;  Star  of  the  Sea  Church;  Tiverton  Middle  School  Band;  Joseph 
Warren — Soley  Lodge,  F.  and  A.M.;  Season-at-Symphony,  Swampscott  High  School;  St. 
Pius  X Parish;  University  Club  of  Boston;  Zeta  Amicae  of  Boston;  Ladies  of  Merrimack 
College;  Addison- Wesley  Publishing  Co.,  Inc.;  Medford  Catholic  Women’s  Club;  St. 
Brendan’s  Parish;  Playboy  Magazine;  Organization  of  News  Ombudsmen. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


Strauss 

Shostakovich 

Massenet 

Falla 

Williams 

Copland 

Copland 
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Week  3 


MAKE 

AWSSH. 


Close  your  eyes  and  wish  for 
the  perfect  radio  station. 


It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 

Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn’t  hear  a lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 

We  play  all  your  easy  favorites,  songs  of  yesterday  and  today... 
all  day  long,  every  day. 

Close  your  eyes  and  listen  to  the  station  you’ve  always  wished  for. 


Easy favorites  of  yesterday  and  today. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  18, 1988,  at  8 
HARRY  ELLIS  DICKSON  conducting 


Prelude  to  Act  III  of  Lohengrin  Wagner 

Overture  to  Orpheus  in  the  Underworld  Offenbach 

The  Irish  Suite  Anderson 

Irish  Washerwoman — The  Minstrel  Boy — 

The  Last  Rose  of  Summer — The  Rakes  of  Mallow 

INTERMISSION 

Rhapsody  in  Blue  Gershwin 

VIRGINIA  ESKIN,  piano 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — 

Bidin’  My  Time — But  Not  for  Me — 

I Got  Rhythm  (reprise) 

INTERMISSION 

Stars  and  Stripes  Forever  Sousa 

J.P.  Barger  conducting 

A 1988  “Salute  to  Symphony’’  Gift 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 
I Won’t  Dance,  from  Roberta 
Dancing  in  the  Dark,  from  The  Band  Wagon 
The  Continental,  from  The  Gay  Divorcee 
Change  Partners,  from  Carefree 
The  Carioca,  from  Flying  Down  to  Rio 

MacNamara’s  Band  Latham-Hayman 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 

from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Museum  of  Science;  Institute  of  Electrical  Engineers,  Inc.;  Lynn 

Public  Schools  Senior  Band;  Wenham  Council  on  Aging;  The  Woodland  School; 

Wednesday  Nighters;  St.  Martin  Catholic  High  School. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  3 


JULIUS 

TOFIAS 

&CO  M PA  N Y 


RESERVOIR  PLACE. 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 


Reservoir  Place 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  19, 1988,  at  8 


TUFTS  UNIVERSITY  NIGHT  AT  POPS 


Dance  of  the  Buffoons  from  The  Snow  Maiden 
Notturno 

Night  on  Bald  Mountain 
Russian  Sailor’s  Dance 

INTERMISSION 


Rimsky-Korsakov 

Borodin-Sargent 

Mussorgsky 

Gliere 


The  Olympic  Spirit  Williams 

Written  for  the  1988  Summer  Olympic  Games 

Shaker  Hymn  from  Appalachian  Spring  Copland 

A Lincoln  Portrait  Copland 

SENATOR  DANIEL  INOUYE,  narrator 

INTERMISSION 


Hooray  for  Hollywood! 


Whiting-Williams 


Country  Favorites  arr.  Reisman 

Make  the  World  Go  Away — Release  Me — 

Snowbird — On  the  Road  Again — 

Dueling  Banjos — Tennessee  Waltz 

Trumpet  Blues  and  Cantabile  James-May 

Classical  Gas  Williams-Osser 

Those  Were  the  Days  Raskin-Osser 


Tuftonia’s  Day 
Dear  Alma  Mater 


Hayes  (Class  of  1916) 
Lewis  (Class  of  1887) 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  3 


Is  Your  Parent 
Abne  Tonight? 


"Until  I moved  to 
Highland  Court,  my 
children  worried  about 
my  being  home  alone" 

For  that  parent  or  loved  one  who  deserves  the  very 
best  in  gracious  living,  Highland  Court  offers: 

• Privacy  of  your  own  elegant,  spacious  one 
bedroom  or  studio  apartment 

• A 24  hour  helping  hand  whenever  needed 

• Three  delicious  meals  a day  served  in  our 
elegant  Princess  Dining  Room 

• Full  security  and  emergency  call  systems 

• Weekly  linen  and  maid  service 

• Limousine  service  to  shops,  theaters, 
restaurants,  etc. 

• A full  cultural  and  social  calendar 

• Never  Having  To  Feel  Alone  Again 

All  this  and  more  for  a simple  monthly  rent... 
and  surprisingly  affordable. 


and  personal  visit  . . . 
CALL  (401)  273-2220 


101  Highland  Avenue,  Providence,  RI  02906 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  20, 1988,  at  8 
HARRY  ELLIS  DICKSON  conducting 

BOSTON  COLLEGE  ALUMNI  ASSOCIATION  NIGHT  AT  POPS 

The  Washington  Post  March 

Sousa 

Overture  to  Russian  and  Ludmila 

Glinka 

Panis  Angelicus 

Franck 

The  Irish  Suite 

Irish  Washerwoman — The  Minstrel  Boy — 

The  Last  Rose  of  Summer — The  Rakes  of  Mallow 

Anderson 

INTERMISSION 

Sinfonia  concertante  in  E-flat  for  violin 
and  viola,  K.364(320d) 

Allegro  maestoso 

Andante 

Presto 

EMANUEL  BOROK,  violin 
MICHAEL  ZARETSKY,  viola 

Mozart 

INTERMISSION 

For  Boston 
Hail,  Alma  Mater 

George  M.  Cohan  Medley 

Give  My  Regards  to  Broadway — Mary  ’s  a Grand 
Old  Name — Nellie  Kelly,  I Love  You — You’re  a Grand 
Old  Flag — You  Remind  Me  of  My  Mother — Harrigan — 
Yankee  Doodle  Dandy 

arr.  Bodge 

MacNamara’s  Band 

Latham-Hayman 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  3 


LedgeBrook  & Newton. 


A Marriage  Made  In  Heaven. 

Dramatic  contemporary  English  Tudor  townhomes  blend  harmoniously  with  the  rolling  hills, 
grassy  meadows  and  rock  ledges  of  this  classic  thirty  acre  estate. 

Only  forty  residences  will  be  built  with  a choice  of  five  distinctly  different  floor  plans. 

The  Clubhouse,  a 1920’s  Georgian  mansion,  is  the  original  manor  house  of  the  estate.  The 
quiet  elegance  of  the  fireplaced  dubroom,  the  private  exercise  room,  sauna  and 
whirlpools  are  only  a part  of  the  amenity  picture.  You’ll  also  enjoy 
tennis  on  Har-Tru  courts  and  a spacious  patio  and  pool  area. 

Privacy  prevails  in  this  wonderful  blend  of  past 
and  present  in  a naturally  protected  environment. 

LedgeBrook.  Meticulous  in  concept,  design  and  craftsmanship.  Newton.  The  epitome  of  prestige. 

From  $525,000  to  $770,000.  Limited  quantity 


Developed  by:  - For  further  information  call:  964-6245 

LedgeBrook  Corporation,  Newton,  MA.  or  964-6248. 

Marketed  exclusively  by:  LEDGEBROOK.  261  NAHANTON  SI 

Antaramian  Realty  REALTOR  ‘ NEWTON.  MA  02 1 59 

Newton,  MA 


28 


il 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  21, 1988,  at  8 


Dance  of  the  Buffoons  from  The  Snow  Maiden 
Notturno 

Night  on  Bald  Mountain 
Russian  Sailor  s Dance 


Rimsky-Korsakov 

Borodin-Sargent 

Mussorgsky 

Gliere 


INTERMISSION 

Sinfonia  concertante  in  E-flat  for  violin  Mozart 

and  viola,  K.364(320d) 

Allegro  maestoso 

Andante 

Presto 

EMANUEL  BOROK,  violin 
MICHAEL  ZARETSKY,  viola 


INTERMISSION 

Luck  Be  a Lady,  from  Guys  and  Dolls  Loesser-Ramin 

Country  Favorites  arr.  Reisman 

Make  the  World  Go  Away — Release  Me — 

Snowbird — On  the  Road  Again — 

Dueling  Banjos — Tennessee  Waltz 

Trumpet  Blues  and  Cantabile  James-May 

Classical  Gas  Williams-Osser 

Those  Were  the  Days  Raskin-Osser 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Raytheon  Company;  CPA  Patrons  and  Wives  Scholarship 
Foundation;  Analytical  Systems  Engineering  Corp.;  East  Bridgewater/Bergenfield  High 
School;  First  Parish  in  Framingham;  National  Association  of  Corrosion  Engineers; 
Wilmington  United  Methodist  Church;  St.  Paul  Lutheran  Church;  Aid  Association  for 
Lutherans,  Branch  158;  Londonderry  Presbyterian  Church;  Wesley  United  Methodist 
Church  Fellowship;  Car  Quest  General  Parts,  Inc.;  American  Society  of  Extracorporeal 
Technology;  St.  Basil’s  Church,  Methuen;  First  Church  Congregational  of  Boxford,  Mass.; 
Cooper  Industries,  Inc.;  Parent’s  Council  of  Catholic  Memorial  High  School. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 


.i 
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Week  3 


BOSTON 

POPS 

19  8 8 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Joseph  Conte 
Michael  Rosenbloom 
John  Williams 
Tison  Street 
Lisa  Crockett 
Kristina  Nilsson 
Sandra  Kott 
Nancy  Meinhard 
Alexander  Romanul 
Dianne  Pettipaw 
Ling  Ling  Guan 
Victoria  Kintner 
Melanie  Kupchynsky 
Gerald  Mordis 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Pattison  Story 
Melissa  Howe 
Abraham  Mishkind 
Priscilla  Hallberg 
Harris  Shilakowsky 
Clayton  Hoener 
Kay  Knudsen 
Dorothy  Han 
Sophia  Sogland 
Susan  Shipley 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 

Cellos 

Alan  Stepansky 
David  Finch 
George  Seaman 
Miron  Yampolsky 
Dorothea  Jump 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 

Basses 

Robert  Caplin 
Anthony  Beadle 
Barry  Boettger 
Henry  Peyrebrune 
Justin  Locke 
Prentice  Pilot 
Thomas  Coleman 

Flutes 

Randolph  Bowman 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Fred  Aldridge 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Lawrence  Isaacson 
Robert  Couture 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Patrick  Hollenbeck 
Neil  Grover 

Harp 

Kay  Kemper 

Piano 

Bob  Winter 

Organ 

Berj  Zamkochian 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  22, 1988,  at  7:30 
HARRY  ELLIS  DICKSON  conducting 


Prelude  to  Act  III  of  Lohengrin  Wagner 

Overture  to  Orpheus  in  the  Underworld  Offenbach 

The  Irish  Suite  Anderson 

Irish  Washerwoman — The  Minstrel  Boy — 

The  Last  Rose  of  Summer — The  Rakes  of  Mallow 

INTERMISSION 

Rhapsody  in  Blue  Gershwin 

VIRGINIA  ESKIN,  piano 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — 

Bidin’  My  Time — But  Not  for  Me — 

I Got  Rhythm  (reprise) 

INTERMISSION 

There’s  No  Business  Like  Show  Business  Berlin-Stevens 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

Song  Fest  arr.  Bodge 

Pack  Up  Your  Troubles — Smiles — Till  We 
Meet  Again — In  the  Shade  of  the  Old  Apple  Tree — 

My  Wild  Irish  Rose — Take  Me  Out  to  the  Ball  Game — 

Sweet  Adeline — Put  On  Your  Old  Grey  Bonnet — 

There  Is  a Tavern  in  the  Town — Maine  Stein  Song — 

Let  Me  Call  You  Sweetheart 

MacNamara’s  Band  Latham-Hayman 

Sing-along  lyrics  on  page  33 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  GTE  Sylvania;  St.  Joseph’s  Guild,  Needham;  Sacred  Heart  Social 
Club;  The  Beverly  and  Ipswich  Recreation  Department;  Agawam  Organ  Club;  Weston 
Women’s  Community  League;  Leominster  Recreation  Department;  Rogers  High  School 
Band  and  Chorus;  St.  Paul’s  Social  Group;  St.  John’s  Ladies  Sodality;  Mainini  Associates; 
Congregation  Shalom;  St.  Mary’s  of  the  Assumption,  Milford;  Weymouth  United 
Methodist  Men;  Boston  College. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  3 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Biancbi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

21.  Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  France's  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  cplor  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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SONG  FEST 

Arranged  by  Peter  Bodge 


PACK  I P YOUR  TROUBLES 

Pack  up  your  troubles  in  your  old  kit-bag, 

And  smile,  smile,  smile. 

While  you’ve  a Lucifer  to  light  your  fag, 

Smile,  boys,  that’s  the  style. 

What’s  the  use  of  worrying? 

It  never  was  worthwhile. 

So  pack  up  your  troubles  in  your  old  kit-bag, 

And  smile,  smile,  smile. 

SMILES 

There  are  smiles  that  make  us  happy, 

There  are  smiles  that  make  us  blue; 

There  are  smiles  that  steal  away  the  tear  drops 
As  the  sunbeams  steal  away  the  dew. 

There  are  smiles  that  have  a tender  meaning 
That  the  eyes  of  love  alone  may  see, 

But  the  smiles  that  fill  my  life  with  sunshine 
Are  the  smiles  that  you  give  to  me. 

TILL  WE  MEET  AGAIN 

Smile  the  while  you  kiss  me  sad  adieu, 

When  the  clouds  roll  by,  I'll  come  to  you. 

Then  the  skies  will  seem  more  blue 
Down  in  lover’s  lane,  my  dearie. 

Wedding  bells  will  ring  so  merrily, 

Ev’ry  tear  will  be  a memory; 

So  wait  and  pray  each  night  for  me, 

Till  we  meet  again. 

IN  THE  SHADE  OF  THE  OLD  APPLE  TREE 
In  the  shade  of  the  old  apple  tree, 

Where  the  love  in  your  eyes  I could  see. 

When  the  voice  that  I heard,  like  the  song  of  the  bird, 
Seem’d  to  whisper  sweet  music  to  me; 

I could  hear  the  dull  buzz  of  the  bee, 

In  the  blossoms  as  you  said  to  me, 

"With  a heart  that  is  true, 

I’ll  be  waiting  for  you, 

In  the  shade  of  the  old  apple  tree.  ” 

MY  WILD  IRISH  ROSE 

My  wild  Irish  rose,  the  sweetest  flow’r  that  grows, 
You  may  search  ev’rywhere,  but  none  can  compare 
With  my  wild  Irish  rose. 

My  wild  Irish  rose,  the  dearest  flow’r  that  grows, 

And  some  day  for  my  sake,  she  may  let  me  take 
The  bloom  from  my  wild  Irish  rose. 

TAKE  ME  OUT  TO  THE  BALL  GAME 
Take  me  out  to  the  ball  game,  take  me  out  with 
the  crowd, 

Buy  me  some  peanuts  and  cracker-jack, 

I don’t  care  if  I never  get  back! 

Let  me  root,  root,  root  for  the  home  team, 

If  they  don’t  win,  it’s  a shame — 

For  it’s  one,  two,  three  strikes, 

You’re  out  at  the  old  ball  game. 


SWEET  ADELINE 

Sweet  Adeline,  my  Adeline, 

At  night,  dear  heart,  for  you  I pine; 

In  all  my  dreams  your  fair  face  beams; 

You’re  the  flower  of  my  heart,  sweet  Adeline. 

PUT  ON  YOUR  OLD  GREY  BONNET 
Put  on  your  old  grey  bonnet, 

With  the  blue  ribbon  on  it, 

While  I hitch  old  Dobbin  to  the  shay, 

And  through  the  fields  of  clover 
We  will  drive  to  Dover 
On  our  golden  wedding  day. 

THERE  IS  A TAVERN  IN  THE  TOWN 

There  is  a tavern  in  the  town,  in  the  town 

And  there  my  true  love  sits  him  down,  sits  him  down, 

And  takes  his  ease  mid  laughter  free 

And  never,  never  thinks  of  me. 

Fare  thee  well,  for  I must  leave  thee, 

Do  not  let  this  parting  grieve  thee, 

And  remember  that  the  best  of  friends  must  part, 
must  part. 

Adieu,  adieu,  kind  friends,  adieu,  adieu,  adieu, 

I can  no  longer  stay  with  you,  stay  with  you; 

I’ll  hang  my  harp  on  a weeping  willow  tree, 

And  may  the  world  go  well  with  thee. 

MAINE  STEIN  SONG 

Fill  the  steins  to  dear  old  Maine, 

Shout  till  the  rafters  ring! 

Stand  and  drink  a toast  once  again! 

Let  every  loyal  Maine  man  sing. 

Then — drink  to  all  the  happy  hours. 

Drink  to  the  careless  days. 

Drink  to  Maine,  our  Alma  Mater, 

The  college  of  our  hearts  always. 

To  the  trees,  to  the  sky! 

To  the  spring  in  its  glorious  happiness, 

To  the  youth,  to  the  fire, 

To  the  life  that  is  moving  and  calling  us! 

To  the  gods,  to  the  Fates, 

To  the  rulers  of  men  and  their  destinies; 

To  the  lips,  to  the  eyes, 

To  the  girls  who  will  love  us  some  day! 

Oh,  fill  the  steins  to  dear  old  Maine, 

Shout  till  the  rafters  ring! 

Stand  and  drink  a toast  once  again! 

Let  every  loyal  Maine  man  sing. 

Then — drink  to  all  the  happy  hours, 

Drink  to  the  careless  days. 

Drink  to  Maine,  our  Alma  Mater, 

The  college  of  our  hearts  always. 

LET  ME  CALL  YOU  SWEETHEART 

Let  me  call  you  “Sweetheart;  I’m  in  love  with  you; 

Let  me  hear  you  whisper  that  you  love  me,  too. 

Keep  the  lovelight  glowing  in  your  eyes  so  true 
Let  me  call  you  ‘‘Sweetheart;’’  I’m  in  love  with  you. 
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From 

Time  To  Time, 

We  Like  To  Change 
Our  clothes. 


Spring,  for  example,  we’re  showing 
clothing  that  has  more  of  everything 


trousers,  bolder  stripes  on  our  shirtings,  more  adventurous 
patterns  on  our  neckties  (which,  as  you  can  see,  are  not 
only  wilder,  but  - shades  of  yesteryear  - wider). 

Our  allegiance  is  to  the  traditional,  but  traditional 
done  in  fresh,  new  ways.  That’s  why  our  customers  are  so 
reluctant  to  ever  change  their  clothing  store. 


This  doesn’t  mean  we  stand  still. 
Just  the  contrary.  We  pride  ourselves 
on  the  fact  that  we  refresh  our  look 
from  one  season  to  the  next.  This 


At  Robert  Todd,  we’ve  always 
subscribed  to  the  belief  that  the  best 
clothing  has  a timeless  quality  about 
it  - a style  and  air  that  look  at  once 
both  forward  and  backward. 


Out  With  The  Old. 


going  for  it -more  generous  shoulders 
on  our  jackets,  fuller  pleats  on  our 


In  With  The  New. 


ROBERT  TODD  Ltd. 


14  1 Newbury  Street,  Boston 
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GUEST  ARTIST 


CARL  ST.  CLAIR 

Carl  St.  Clair  was  appointed  an  assistant 
conductor  of  the  Boston  Symphony 
Orchestra  following  auditions  at  Sym- 
phony Hall  in  January  1986.  Mr.  St.  Clair 
pame  to  the  attention  of  BSO  Music 
Director  Seiji  Ozawa  in  1985,  when  he 
was  selected  a Conducting  Fellow  at  the 
Fanglewood  Music  Center.  Returning  to 
Tanglewood  in  1986  as  Boston  Symphony 
Orchestra  Assistant  Conductor-designate, 
Vlr.  St.  Clair  made  his  unscheduled  debut 
with  the  orchestra  when,  on  two  hours’ 
lotice,  he  replaced  ailing  guest  conduc- 
or  Gennady  Rozhdestvensky,  leading 
wo  programs  to  much  acclaim.  During 
I he  1986-87  season  he  led  Boston  Sym- 
phony Orchestra  Youth  Concerts,  con- 
lucted  the  Boston  Symphony  Chamber 
Mayers,  made  his  debut  with  the  Boston 
*ops,  and  again  conducted  the  BSO  at 
Tanglewood.  He  led  his  first  subscription 
:oncerts  with  the  orchestra  in  October 
987. 

A native  of  Texas,  Mr.  St.  Clair  began 
lis  musical  studies  at  age  six  and  was  a 


National  Federation  of  Music  Clubs 
award-winner  in  piano.  He  received  a 
bachelor  of  music  education  degree  with 
honors  from  the  University  of  Texas  at 
Austin,  studying  trumpet,  violin,  winds, 
percussion,  and  voice.  Continuing  his 
studies  there,  he  received  a master  of 
music  degree  in  opera  and  orchestral 
conducting  in  1976  under  the  guidance  of 
Dr.  Walter  Ducloux,  a student  of  Felix 
Weingartner  and  assistant  to  Arturo 
Toscanini  with  the  NBC  Orchestra.  Mr.  St. 
Clair’s  professional  conducting  career 
began  in  1978,  when  he  was  appointed  to 
the  conducting  faculty  at  the  University 
of  Michigan,  a position  he  held  until  1985. 
During  that  time  he  was  conductor  of  the 
Philharmonia  Orchestra  and  music 
director  and  conductor  of  the  Contempo- 
rary Directions  Ensemble,  performing  a 
wide  range  of  orchestral  repertoire,  bal- 
let, opera,  and  film  scores.  His  credits  also 
include  numerous  American  and  world 
premiere  performances.  For  the  sum- 
mers 1981  through  1985,  Mr.  St.  Clair  was 
conductor  and  artistic  director  of  the  Sin- 
fonietta  and  music  director  of  the  Festival 
Orchestra  at  the  Interlochen  Center  for 
the  Arts.  He  was  a finalist  in  the  Exxon 
Conductors  Program  in  1982,  winning  a 
competition  held  with  the  Indianapolis 
Symphony  Orchestra.  In  addition  to  his 
position  with  the  Boston  Symphony 
Orchestra,  Mr.  St.  Clair  is  currently  music 
director  and  conductor  of  the  Ann  Arbor 
Symphony  Orchestra  and  music  director 
of  the  Cayuga  Chamber  Orchestra  of 
Ithaca,  New  York.  He  is  on  the  conduct- 
ing faculty  of  the  New  England  Conser- 
vatory of  Music  and  is  active  as  a guest 
conductor. 
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GUEST  ARTIST 


PETER  HADCOCK 

Born  in  Michigan  in  1940,  Peter  Had- 
cock  is  a graduate  of  the  Eastman  School 
of  Music  with  a Performer  ’s  Certificate  in 
clarinet.  His  clarinet  teacher  was  Stanley 
Hasty.  During  his  senior  year  at  Eastman, 
Mr.  Hadcock  became  a member  of  the 
Buffalo  Philharmonic,  playing  E-flat  and 


bass  clarinet,  and  became  the  first  clar- 
inetist three  years  later.  He  joined  the 
Boston  Symphony  Orchestra  in  1965  as 
assistant  first  and  E-flat  clarinet. 

Mr.  Hadcock  has  played  solo  and 
chamber  music  recitals  throughout  the 
northeast  and  has  presented  master 
classes  in  the  United  States  and  the 
People's  Republic  of  China.  A former  fac- 
ulty member  at  the  State  University  of 
New  York  and  the  Hartt  School  of  Music 
in  Connecticut,  he  currently  teaches  at 
the  New  England  Conservatory  of  Music 
and  the  Tanglewood  Music  Center.  In  the 
spring  of  1982  he  was  visiting  professor  of 
clarinet  at  Eastman.  He  has  edited  music 
for  International  Music  Publishers,  has 
had  articles  published  in  several  maga- 
zines, and  has  compiled  a book  of  orches- 
tral excerpts  for  the  E-flat  clarinet.  He  has 
recorded  chamber  music  for  Northeast 
Records  and  for  Deutsche  Grammophon 
with  the  Boston  Symphony  Chamber 
Players. 


i3eason  opens  July  5 and  runs  through  September  4 

i4s  Fou  Xike  It  by  William  Shakespeare 

Outdoors  on  the  Mainstage  8 p.m.  Tuesday  through  Sunday 

Xove’s  JLabor’s  Lost  by  William  Shakespeare 

Outdoors  at  the  Oxford  Court  Theatre  2 p.m.  Tuesday  through  Sunday 

An  Afternoon  with  Edith  H^harton 

1 p.m.  lues  through  Sun  also  Sat  4 p.m.  and  Sun  at  10:30  am. 

For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount , Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 


Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $10,900. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,150. 
Diamond  band,  $6,100.  Diamond  solitaire  in  the 
classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany  & Co. 


BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T&.  CO.  1988 


GUEST  ARTIST 


VIRGINIA  ESKIN 

Pianist  Virginia  Eskin  has  performed 
throughout  the  United  States  and  abroad, 
both  as  solo  recitalist  and  as  guest  artist 
with  major  orchestras.  At  the  1986  Inter- 
national Festival  in  Beer  Sheva,  she  was 
the  featured  soloist  with  the  Israel  Sin- 
fonietta,  playing  the  Clara  Schumann 
Piano  Concerto.  In  1987  her  solo  perform- 
ances included  Liszt’s  Malediction  with 
Boston’s  SinfoNova  Orchestra,  Gersh- 
win’s Rhapsody  in  Blue  with  the 
Brockton  Symphony  Orchestra,  and  the 
Amy  Beach  Piano  Concerto  with  the  Civic 
Symphony  Orchestra.  She  has  appeared 
many  times  at  the  Newport  Music  Festival 
as  soloist  and  in  chamber  music  ensem- 
bles, most  recently  in  the  summer  of 
1987.  Her  1988  schedule  includes  recitals 


throughout  New  England  and  Spain, 
return  engagements  in  Charleston,  South 
Carolina,  and  Sarasota,  Florida,  and  con- 
certo performances  with  the  Metro- 
politan Symphony  of  Boston  and  the  San 
Francisco  Women’s  Philharmonic 
Orchestra. 

Ms.  Eskin  appears  regularly  as  a per- 
former and  interviewee  on  A Note  to  You, 
heard  on  more  than  100  affiliates  of 
National  Public  Radio,  and  is  often  heard 
on  the  classical  music  stations  of  Boston 
and  New  York.  Her  articles  “Where’s  the 
Female  Mozart?’’  and  “Why  Should  a 
Woman  Play  Like  a Man?”  have  appeared 
in  Keynote  Magazine. 

Acclaimed  for  her  many  recordings, 

Ms.  Eskin  has  introduced  the  listening 
public  to  the  neglected  works  of  such 
American  composers  as  John  Knowles 
Paine,  Arthur  Foote,  Amy  Beach,  and 
George  Chadwick.  Her  latest  release, 
Pickles  and  Peppers,  a best-selling  collec- 
tion of  ragtime  music  by  women  com- 
posers, is  her  eleventh  recording  for 
Northeastern  Records.  Forthcoming  is  a 
solo  piano  release  on  compact  disc  of 
music  by  Foote  and  Beach.  Ms.  Eskin’s 
recordings  have  been  critically  acclaimed 
and  have  been  included  on  “The  Year’s 
Best”  lists  of  such  publications  as  the  New 
York  Times,  the  Boston  Globe,  and  Stereo 
Review. 

Virginia  Eskin  has  made  a number  of 
solo  appearances  with  the  Boston  Pops, 
most  recently  in  June  1982. 


American  Paintings. 


Boston  School 


“Early  Morning”  by  Bernard  M.  Keyes 
(1878-1973)  American,  Oil  on  Canvas, 
Signed  1. 1.,  Sight  Size  24"  X 30". 


SELECT  PAINTINGS  BY 


GEORGE  AMES  ALDRICH  1872-1941 
RENYNOLDS,  BEAL  1866-1951 
CECILIA  BEAUX  1855-1942 
FRANK  W.  BENSON  1862-1941 
JOHN  APPLETON  BROWN  1844-1902 
HOWARD  CHANDLER  CHRISTY  1873-1952 
GAINES  RUGERDONOHO  1857-1916 
ARTHUR  W.  DOW  1857-1922 
JOHN  J.  ENNEKING  1841-1916 
GEORGE  PEARSE  ENNIS  1884-1936 
JACOB  EPSTEIN  1880-1959 
CHARLES  DANA  GIBSON  1867-1944 
ARTHUR  CLIFTON  GOODWIN  1864-1922 
WALTER  Greaves  1846-1930 
HENRY  HENSCHE  1901- 
ALDROT.  HIBBARD  1886-1972 
LAURA  COOMBS  HILLS  1860-1952 


CHARLES  HOFFBAUER  1875-1957 
WILLIAM  J.  KAULA  1871-1953 
LEE  LUFKIN  KAULA  1865-1957 
LEON  KROLL  1884-1974 
JOHN  LA  FARGE  1835-1942 
WALTER  LANSIL  1846-1925 
PHILIP  LITTLE  1857-1942 
ERNEST  LEE  MAJOR  1864-1916 
JEANETTE  MCMULLIN 
GEORGE  LOFTUS  NOYES  1864-1959 
CHARLES  HOVEY  PEPPER  1864-1950 
PARKER  S.  PERKINS  1862-1942 
LILLA  CABOT  PERRY  1848-1933 
JANE  PETERSON  1876-1965 
MAURICE  PRENDERGAST  1859-1924 
GRETCHEN  ROGERS  1881-1967 
EDITH  SCOTT  1877-1978 


Walter  Granville  Smith  1870-1938 
W.  LESTER  STEVENS  1888-1969 
MAUD  STUMM 

harry  Sutton,  jr.  1879-1984 
ANTHONY  THIEME  1888-1954 
LESLIE  PRINCE  THOMPSON  1880-1963 
STACY  TOLMAN  1860- 
FRANK  HECTOR  TOMPKINS  1847-1922 
ROSS  TURNER  1847-1915 
EUGENE  VAIL  1857-1934 
E.  AMBROSE  WEBSTER  1869-1935 
JAMES  ABBOTT  MCNEIL  WHISTLER  1834-1903 
JOHN  WHORF  1903-1959 
ARTHUR  B.  WILDER  1857-1949 
CHARLES  ALLEN  WINTER  1869-1942 
ARTHUR  WILLIAM  WOELFLE  1873-1969 
CHARLES  WOODBURY  1864-1940 


The  Comenos  Antique  Gallery  At  Paine  Furniture. 


ESTABLISHED  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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GUEST  ARTIST 


SENATOR  DANIEL  INOUYE 

Born  in  Honolulu,  Daniel  K.  Inouye  has 
i -been  United  States  Senator  from  Hawaii 
ci since  1962.  Senator  Inouye’s  grandparents 
i immigrated  from  Japan  to  work  on  Hawaii 
sugar  plantations.  While  still  a student  at 
McKinley  High  School,  Dan  Inouye  pro- 
vided first  aid  to  victims  of  the  Japanese 
attack  on  Pearl  Harbor;  in  March  1943  he 
interrupted  his  pre-medical  studies  at  the 
' University  of  Hawaii  to  enlist  in  the  U.S. 
j Army,  becoming  a member  of  the  all-Nisei 
442nd  Infantry  Regimental  Combat  Team. 
His  unit  distinguished  itself  on  the  battle- 
fields of  Italy  and  France,  and  Dan  Inouye 
lost  his  right  arm  during  a battle  late  in  the 
war.  The  442nd  returned  from  the  war 
having  earned  over  18,000  individual  dec- 
orations for  bravery;  Dan  Inouye  came 
home  as  a Captain  with  a Distinguished 
I Service  Cross  (the  second-highest  award 
i for  military  valor),  Bronze  Star,  Purple 
j Heart  with  cluster,  and  twelve  other 
medals  and  citations.  Since  the  loss  of  his 
arm  precluded  his  original  goal  of  becom- 
( ling  a surgeon,  Dan  Inouye  entered  a pre- 
law course  at  the  University  of  Hawaii 
under  the  GI  Bill.  After  working  his  way 
through  George  Washington  University 
Law  School  in  Washington,  D.C.,  he 
J returned  home  in  1953  and  became  Dep- 
uty Public  Prosecutor  for  the  City  and 


County  of  Honolulu.  Dan  Inouye  first 
caught  the  public’s  eye  when  he  was 
elected  to  the  Territorial  House  of  Repre- 
sentatives the  following  year.  The  1954 
election  confirmed  a social  revolution  in 
Hawaii,  as  the  formerly  weak  Democratic 
Party  swept  to  unprecedented  victories 
in  both  Territorial  houses.  Dan  Inouye 
was  elected  House  Majority  Leader,  a 
position  he  held  through  1958,  when  he 
was  elected  to  the  Territorial  Senate. 
When  Hawaii  became  a state  in  1959,  Dan 
Inouye  was  elected  the  new  state’s  first 
congressman.  Continuously  active  in  the 
Democratic  Party,  Senator  Inouye  deliv- 
ered the  keynote  address  at  the  1968 
Democratic  National  Convention,  served 
as  Chairman  of  the  Rules  Committee  at 
the  1980  convention,  and  was  Co-Chair- 
man of  the  1984  convention.  He  gained 
national  exposure  and  respect  as  a mem- 
ber of  the  Senate  Watergate  Committee, 
and  he  is  the  third-ranking  leader  among 
Senate  Democrats  as  Secretary  of  the 
Democratic  Conference,  a caucus-elected 
position  he  has  held  since  1978.  In  1976  he 
was  appointed  first  chairman  of  the  Sen- 
ate Select  Committee  on  Intelligence,  a 
post  he  voluntarily  relinquished  after  a 
two-year  term,  although  he  served  as  a 
member  of  the  committee  through  1984. 
Senator  Inouye  chaired  the  Senate  Demo- 
cratic Central  America  Study  Group  to 
assess  U.S.  policy  in  1984;  that  year  he 
also  served  as  Senior  Counsellor  to  the 
National  Bipartisan  Commission  on  Central 
America.  In  December  1986  he  was 
appointed  chairman  of  the  Select  Commit- 
tee on  Secret  Military  Assistance  to  Iran  and 
the  Nicaraguan  Opposition.  Among  his 
many  awards  are  the  Ellis  Island  Medal  of 
Honor,  presented  to  80  ethnic  Americans 
by  the  Statue  of  Liberty-Ellis  Island  Founda- 
tion and  the  New  York  Statue  of  Liberty 
Centennial  Commission,  and  the  1986  Con- 
gressional Award  of  the  Veterans  of  For- 
eign Wars  of  the  United  States. 
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Cape  Heritage 

Sandwich,  MA  617/888-8222 


Cape  Regency 

Centerville,  MA  617/778-1835 


Easton  Lincoln 

North  Easton,  MA  617/238-7053 

Mayflower 

Plymouth,  MA  617/746-4343 


Northbridge 

Northbridge,  MA  617/234-4641 


North  wood 

LoweU,  MA  617/458-8773 


Oakwood 

Newport,  RI  401/849-6600 

Woodlawn 

Everett,  MA  617/387-6560 
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GUEST  ARTIST 


EMANUEL  BOROK 

Making  a return  appearance  as  soloist 
with  the  Boston  Pops  Orchestra,  Emanuel 
Borok  has  been  concertmaster  of  the 
Dallas  Symphony  Orchestra  since  the 
1985-86  season.  Prior  to  accepting  that 
position,  he  served  as  assistant  con- 
certmaster of  the  Boston  Symphony 
Orchestra  and  concertmaster  of  the 
Boston  Pops  Orchestra  for  eleven  years. 
Born  and  trained  in  the  Soviet  Union,  Mr. 
Borok  participated  in  numerous  national 
music  competitions  during  his  studies, 
winning  many  top  prizes.  In  1971  he 
joined  the  Moscow  Philharmonic  Orches- 
tra as  co-concertmaster.  He  moved  to  the 
United  States  in  1974  and  successfully 
auditioned  for  the  position  of  BSO  assis- 
tant concertmaster. 

Mr.  Borok  has  made  acclaimed  solo 
appearances  with  orchestras  in  Israel, 
Canada,  France,  and  the  United  States, 
and  he  was  soloist  with  Yehudi  Menuhin 
in  Bach’s  Concerto  for  two  violins.  He 
was  featured  in  the  Distinguished  Artist 
Series  at  New  York’s  92nd  Street  “Y”  and 
performed  as  soloist  with  the  Boston 
Pops  Orchestra  under  John  Williams  on 
the  occasion  of  the  latter’s  first 
appearance  as  Pops  Conductor,  in  Janu- 


ary 1980  at  Carnegie  Hall.  In  September 
1986  Mr.  Borok  substituted  on  less  than  a 
day  ’s  notice  as  soloist  with  the  Dallas 
Symphony  Orchestra  under  its  music 
director  Eduardo  Mata,  performing  the 
Bruch  Violin  Concerto  to  the  acclaim  of 
audience  and  critics  alike. 

Since  the  release  of  his  first  solo  album 
in  1977,  Emanuel  Borok  has  had  a distin- 
guished recording  career.  His  recording 
of  Vivaldi's  Four  Seasons  with  members 
of  the  Boston  Symphony  Orchestra  was 
named  Recording  of  the  Month  by  Stereo 
Review,  and  his  most  recent  recording, 
Beethoven’s  Archduke  Trio  with  Claude 
Frank  and  Leslie  Parnas,  was  nominated 
for  Recording  of  the  Year  by  Ovation 
Magazine.  Mr.  Borok’s  most  recent 
appearance  as  soloist  with  the  Boston 
Pops  Orchestra  was  in  June  1985. 


• 

. BOSTON^ 
(I  SYMPHONY 
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For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony 
Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 


(617)-542-6913 
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When  it  comes  to 
snap  and  crackle, 
you're 
the 


You've  been  music  to  our  ears  for 
generations.  Welcome  back  with 
the  sounds  of  summer.  We  hang 
on  every  note. 
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GUEST  ARTIST 


MICHAEL ZARETSKY 

Born  in  the  Soviet  Union,  violist 
I t Michael  Zaretsky  studied  originally  as  a 
I !( violinist  at  the  Central  Music  School  in 
I (Moscow  and  at  the  Moscow  State  Conser- 
I )j  vatory,  where  his  teacher  was  Michael 
jl  Terian.  A former  member  of  the  Moscow 


Philharmonic  String  Quartet  and  the 
Moscow  Broadcasting  Symphony 
Orchestra,  he  immigrated  in  1972  to 
Israel,  where  he  became  principal  violist 
of  the  Jerusalem  Broadcasting  Symphony 
Orchestra  and  a soloist  of  Radio  Israel. 
After  deciding  to  come  to  the  United 
States,  and  awaiting  approval  of  his  visa 
application  in  Rome,  he  auditioned  for 
Leonard  Bernstein,  who  helped  him 
reach  the  United  States  and  brought  him 
to  Tanglewood.  There,  while  a member 
of  the  Tanglewood  Music  Center  Orches- 
tra, he  successfully  auditioned  for  the 
Boston  Symphony  Orchestra.  A frequent 
performer  of  solo  and  chamber  music  in 
the  Boston  area,  Mr.  Zaretsky  has  been 
soloist  with  the  Boston  Pops,  the  Rhode 
Island  Philharmonic,  and  the  Atlantic 
Symphony  of  Halifax,  Nova  Scotia.  A for- 
mer member  of  the  Wellesley  College  fac- 
ulty, he  teaches  at  the  Boston  University 
School  of  Music  and  the  Boston  Conser- 
vatory of  Music. 


Tsomides  Associates 

Architects  and  Planners 

Specializing  in  residential,  health  care, 
and  retirement  communities 

385  Elliot  Street  • Newton  Upper  Falls  • 617-969-4774 


45 


continued  from  page  19 

Richard  Hayman’s  arrangement  embeds  Aden’s  catchy  song  into  the  kind  of  musical 
parade  known  as  a “patrol/’  in  which  we  hear  the  parade  coming  from  the  distance, 
passing  right  in  front  of  us,  then  marching  off  out  of  sight. 

OVERTURE  TO  ORPHEUS  IN  THE  UNDER  WORLD 

Jacques  Offenbach  (1819-1880) 

One  of  the  greatest  composers  of  light  music  of  all  time,  Offenbach  made  his  mark 
internationally  with  his  first  big  operetta  success,  Orpheus  in  the  Underworld,  in  1858. 
The  plot  was  a parody  of  the  familiar  myth  (and  of  Gluck’s  classic  operatic  version)  in 
which  Orpheus  descends  to  the  realm  of  Pluto  to  recover  his  wife  Eurydice;  but  in 
Offenbach,  he  does  not  go  out  of  love  for  her — he  has,  in  fact,  grown  rather  tired  of 
her.  He  is  only  goaded  into  making  the  attempt  when  Public  Opinion  explains  that 
posterity  expects  this  of  him.  Orpheus  goes  to  Jupiter  (who  is  trying  to  quell  a riot 
among  the  Olympian  deities  fed  up  with  a diet  of  nectar  and  ambrosia)  for  assistance; 
but  Jupiter,  that  experienced  seducer,  is  entranced  by  descriptions  of  Eurydice’s 


LAKE  SUNAPEE  NEW  HAMPSHIRE 


Browns 


hill 


32  privileged  families  will  share  191 
protected  acres  offering  private  home- 
sites  with  dramatic  lake  and  mountain 
views.  Rolling  to  the  shores  of  Lake 
Sunapee,  Browns  Hill  Farm  features 
900  feet  of  waterfront,  tennis  courts, 
a pool,  boat  slips  and  a private  beach. 
Please  call  or  write  for  our  brochure. 


Browns  Hill  Farm  P.O.  Box  1113 
New  London,  New  Hampshire  03257 
603-526-2020 


How  to  order 
wood  in  a 
restaurant 


You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


BoodleS 


OF  • BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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beauty  and  determines  to  descend  to  the  Underworld  to  investigate  further.  The  rest 
of  the  gods  go  with  him  as  a lark,  and  the  action  culminates  in  a rousing  “galop 
infernal’’  now  known  to  all  the  world  as  the  can-can. 

RHAPSODY  IN  BLUE 

George  Gershwin  (1898-1937) 

Gershwin  agreed  to  write  “a  jazz  concerto’’  for  Paul  Whiteman  for  a special 
“concert  of  modern  music,’’  to  be  given  in  New  York’s  Aeolian  Hall  on  February  12, 
1924,  a concert  designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role 
in  the  world  of  symphonic  music  (this  was  at  a time  when  most  “cultured’’  people, 
often  revealing  overtly  racist  attitudes,  still  questioned  whether  jazz  was  even  music). 
Gershwin  promptly  forgot  about  his  vague  promise  to  Whiteman  in  the  hustle  of 
finishing  a show  called  Sweet  Little  Devil.  A newspaper  article  about  the  forthcoming 
Aeolian  Hall  concert  reminded  him  with  a jolt  in  early  January,  as  he  was  boarding  a 
train  for  Boston  for  the  show’s  out-of-town  tryout.  He  later  recalled  that  it  was  on  the 
train,  “with  its  steely  rhythms,  its  rattle-ty  bang,’’  that  the  overall  shape  of  the 
rhapsody  came  to  him,  and  by  the  time  he  had  reached  Boston  he  could  imagine  what 
the  work  would  be  like:  “a  sort  of  musical  kaleidoscope  of  America — of  our  vast 
melting  pot,  of  our  unduplicated  national  pep,  of  our  blues,  our  metropolitan  mad- 
ness.’’ The  rhapsody  was  scored  by  Whiteman’s  arranger  Ferde  Grofe  (Gershwin  had 
not  yet  learned  how  to  orchestrate).  Coming  at  the  end  of  a long  and  rather  dull 
concert,  it  created  a sensation.  Its  success  set  Gershwin  to  thinking  of  wider  horizons 
than  the  Broadway  stage,  and  eventually  led  to  such  other  large  works  as  the  Concerto 
in  F,  An  American  in  Paris,  and  especially  Porgy  and  Bess. 

SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced 
in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broadway 
starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adventures  of 
some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude  ranch  in  the 
southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as  they  were 
called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male  tenderfoot 
and  female  rancher  sparked  both  the  romance  and  the  humor  of  the  evening.  Ira 
Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother  George  ever 
composed:  “I  Got  Rhythm’’  (Ethel  Merman’s  showstopper),  “Embraceable  You,’’ 

'Bidin’  My  Time,’’  and  “But  Not  for  Me." 

MUSIC  OF  THE  NIGHT,  from  THE  PHANTOM  OF  THE  OPERA 

Andrew  Lloyd  Webber  (b.1948) 

The  Phantom  of  the  Opera  is  the  latest  in  a string  of  hit  shows  from  the  English 
composer  Andrew  Lloyd  Webber,  who  has  become  a one-man  factory  in  reviving  the 
British  equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  every  bit 
as  popular  here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim  Rice 
began  with  the  unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing  Tech- 
nicolor Dream  Coat  and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita,  and 
T.S.  Eliot  the  unlikely  co-author  of  Cats.  Lloyd  Webber’s  Tell  Me  on  a Sunday  was  a 
mini-opera  produced  in  1979  and  broadcast  on  BBC  television  the  following  year.  The 
Phantom  of  the  Opera,  a new  treatment  of  the  classic  thriller  by  Gaston  Leroux  that  has 
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already  gone  though  several  film  versions,  takes  him  still  further  along  the  operatic 
path. 


DANCING  WITH  FRED  ASTAIRE 

arr.  Sid  Ramin 

Few  careers  in  American  entertainment  have  matched  that  of  the  late  Fred  Astaire 
(1899-1987):  vaudevillian  and  star  of  Broadway  shows  with  his  sister  Adele,  quintessen- 
tial performer  in  Hollywood  musicals,  television  personality,  and — late  in  life — drama- 
tic actor.  But  the  Astaire  that  will  always  be  remembered  with  affection  and  wonder  is 
the  suave,  top-hatted  sophisticate  who  seemed  to  embody  the  very  concept  of  ele- 
gance. Composers  writing  songs  for  shows  or  films  in  which  Astaire  was  to  perform 
knew  that  they  could  take  risks  with  tricky  or  unusual  rhythms,  for  Astaire’s  superb 
musicianship  (he  was  also  a fine  drummer)  could  handle  anything  they  offered  him. 
Sid  Ramin’s  medley  Dancing  with  Fred  Astaire  presents  tunes  from  six  of  the  dancer’s 
many  films. 

No  image  of  Fred  Astaire  is  more  firmly  etched  in  our  minds  than  that  of  the  elegant 
gentleman  in  his  “Top  Hat,  White  Tie,  and  Tails.’’  Irving  Berlin’s  song  of  that  name 
(from  Top  Hat)  could  have  been  Astaire’s  theme  song.  Jerome  Kern’s  Roberta , in  its 
original  version  for  the  stage,  had  a score  substantially  different  from  the  one  for  the 
film  version,  which  was  partly  tailored  for  Astaire’s  talents.  In  particular  Astaire  asked 
for  a rhythmic  tap  number,  and  he  demonstrated  what  he  had  in  mind  to  the 
composer.  Kern  took  that  rhythmic  kernel  and  made  of  it  one  of  his  best  up-tempo 
songs,  “I  Won’t  Dance.’’  The  Band  Wagon  was  first  a Broadway  revue  (1931),  then  a film 
(1953);  both  versions  contained  the  song  that  became  the  biggest  hit  ever  produced  by 
lyricist  Howard  Dietz  and  composer  Arthur  Schwartz,  “Dancing  in  the  Dark.’’  In  the 
film,  the  song  formed  the  background  score  for  Astaire’s  evocative  dance  with  Cyd 
Charisse.  Cole  Porter’s  score  for  the  Broadway  musical  Gay  Divorce  (1932)  was  Fred 
Astaire’s  first  show  after  his  sister  married  and  retired  from  the  stage.  Critics  were 
lukewarm,  despite  two  great  advantages:  Astaire’s  dancing  and  the  song  “Night  and 
Day.’’  Two  years  later  the  same  story  was  treated  in  Hollywood,  retitled  The  Gay 
Divorcee,  and  with  most  of  the  Cole  Porter  songs  dropped  from  the  score.  One  of  the 
tunes  that  was  added  was  “The  Continental,’’  by  Con  Conrad,  with  lyrics  by  Herb 
Magidson;  that  year  it  became  the  first  song  to  win  an  Academy  Award.  Irving  Berlin 
wrote  his  last  score  for  Fred  Astaire  and  Ginger  Rogers  in  the  1938  film  Carefree, 
which  contained  the  lively  “Change  Partners.’’  Astaire  and  Rogers  were  paired  for  the 
first  time — though  not  yet  as  the  stars — in  the  1933  film  Flying  Down  to  Rio,  which 
boasted  a score  by  Vincent  Youmans.  “The  Carioca’’  was  one  of  the  big  dance 
numbers  in  the  film;  Astaire  was  not  particularly  pleased  with  the  way  the  number 
turned  out,  since  it  was  produced  in  a very  limited  time,  but  he  threw  in  a couple  of 
solo  bits  that  registered  so  well  with  the  audience  that  he  and  Rogers  became  the 
inevitable  team  for  most  of  the  rest  of  the  decade.  “The  Carioca’’  may  thus  be  called 
the  dance  that  launched  Astaire’s  film  career. 

DANCE  OF  THE  BUFFOONS  from  THE  SNOW  MAIDEN 

Nikolai  Rimsky-Korsakov  (1844-1908) 

Rimsky-Korsakov  wrote  a dozen  operas,  but,  with  the  exception  of  Le  Coq  d or,  we 
hardly  ever  hear  them  in  this  country.  The  Snow  Maiden  (in  Russian,  Snegurochka)  is 
based  on  a fantastic  play  by  Ostrovsky  with  which  the  composer  “fell  deeply  in  love’’ 
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in  1880.  The  play  excited  his  interest  in  ancient  Russian  customs  and  heathen  pan- 
theism. So  intensely  did  he  work  that  the  entire  short  score  was  finished  during  the 
summer  of  1880,  filling  the  music  with  an  openhearted  love  of  the  natural  world.  The 
Dance  of  the  Buffoons  (also  sometimes  called  the  Dance  of  the  Tumblers)  occurs  in  the 
third  act  of  the  opera,  where  it  provides  entertainment  at  a jolly  feast  of  spring 
revelers. 


NIGHT  ON  BALD  MOUNTAIN 

Modest  Mussorgsky  (1839-1881) 

Mussorgsky’s  unstable  life,  complicated  by  recurring  bouts  with  the  bottle,  came  to 
a premature  end  when  the  composer  was  still  in  his  early  forties.  He  left  a substantial 
amount  of  unfinished  music,  including  a kind  of  orchestral  Halloween  piece  that  he 
had  drafted  and  reworked  several  times  between  1860  and  1877.  After  Mussorgsky’s 
death,  his  friend  Rimsky-Korsakov  generously  spent  many  months  editing  and  com- 
pleting the  fragmentary  scores,  including  this  one,  which  was  finally  published  in  its 
present  form  in  1886.  The  score  contains  the  following  description:  “Subterranean 
sounds  of  unearthly  voices.  Appearance  of  the  spirits  of  Darkness,  followed  by  that  of 
the  god  Chernobog.  Glorification  of  Chernobog,  and  celebration  of  the  Black  Mass. 
Witches’  Sabbath.  At  the  height  of  the  orgies,  the  bell  of  the  little  village  church  is 
heard  from  afar.  The  Spirits  of  Darkness  are  dispersed.  Daybreak.” 

SHAKER  HYMN  from  APPALACHIAN  SPRING 

Aaron  Copland  (b.1900) 

Aaron  Copland  is  the  grand  old  man  of  American  music,  a vital  and  important  figure 
first  of  all  for  his  own  works,  which  have  helped  create  a musical  image  of  what  it  is  to 
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be  an  American.  He  has  also  been  an  influential  teacher,  particularly  during  his 
decades  as  director  of  the  composition  program  at  Tanglewood,  where  he  inspired  at 
least  two  generations  of  younger  composers.  Over  the  years  Copland  has  written 
many  different  kinds  of  music,  vocal  or  instrumental,  abstract  or  programmatic,  for 
chamber  ensemble  or  for  full  orchestra.  Among  his  most  beloved  compositions  is  the 
ballet  score  Appalachian  Spring , composed  for  Martha  Graham  in  1943-44.  The  ballet 
offers  a simple  narrative  of  life  in  the  Appalachian  frontier  early  in  the  nineteenth 
century.  The  last  section  of  the  score  consists  of  a set  of  variations  on  the  Shaker  hymn 
"Simple  Gifts,”  which,  both  in  its  text  and  its  music,  characterizes  the  sturdy  simplic- 
ity of  the  pioneers  who  built  their  home  in  the  wilderness. 

A LINCOLN  PORTRAIT 

Aaron  Copland  (b.1900) 

Soon  after  the  United  States  entered  World  War  II,  conductor  Andre  Kostelanetz 
approached  several  American  composers  with  the  idea  of  writing  a work  that  would 
mirror  in  some  way  the  spirit  of  the  nation.  He  suggested  a series  of  musical  portraits 
of  Americans  who  had  achieved  greatness.  Jerome  Kern  wrote  a “Portrait  for  Orches- 
tra” of  Mark  Twain,  and  Virgil  Thomson  created  a musical  equivalent  of  New  York’s 
I feisty  Mayor  Fiorello  H.  LaGuardia.  But  the  score  that  has  stood  the  test  of  time  is 
Aaron  Copland’s  treatment  of  the  man  regarded  by  many  as  the  greatest  single  figure 
t in  American  history,  Abraham  Lincoln.  Copland  commented  that  he  was  aware  of  the 
difficulty  of  capturing  in  music  so  eminent  a figure  as  Lincoln,  but  he  decided  to  have 
“Honest  Abe”  help  him  out — by  using  extracts  from  Lincoln’s  own  letters  and 
speeches,  to  be  worked  into  the  composition  as  spoken — not  sung — words.  Copland 
made  a point  of  avoiding  the  best-known  passages,  except  at  the  very  end  of  his  work 
(closing,  of  course,  with  part  of  the  Gettysburg  Address).  The  first  section  of  the  music 
suggests  “the  mysterious  sense  of  fatality  that  surrounds  Lincoln’s  personality.  It  is 
followed  by  a section  employing  fragments  from  popular  tunes  of  the  1840s  and  1850s 
to  suggest  the  times  in  which  Lincoln  lived.  The  end  provides  a simple  but  impressive 
frame  for  Lincoln's  own  words. 

THE  WASHINGTON  POST  MARCH 

i John  Philip  Sousa  (1854-1932) 

Sousa’s  second  most  famous  march  was  written  in  1889  at  the  request  of  the 
! Washington  Post  for  a ceremony  at  which  the  newspaper  would  present  awards  to 
the  prizewinners  of  an  essay  contest  for  schoolchildren.  The  new  march  was  enthusi- 
astically received,  the  more  so  because  it  happened  to  be  rhythmically  perfect  for 
dancing  the  new  popular  dance  craze,  the  two-step.  The  march  went  round  the 
world,  though  the  composer  himself  earned  only  $35  for  it,  while  his  publisher  made 
a fortune. 

OVERTURE  TO  RUSSLAN  AND  LUDMILA 

Mikhail  Glinka  (1804-1857) 

Glinka  is  regarded  as  the  founder  of  the  Russian  nationalist  school  in  the  nineteenth 
century,  the  composer  who  first  showed  his  comrades  how  to  evoke  the  history  and 
culture  of  their  own  nation  in  music.  Probably  his  most  popular  piece  worldwide  is 
the  brilliant  overture  to  the  opera  based  on  Pushkin’s  fantastic,  ironic  fairy-tale  Russian 
and  Ludmila,  composed  between  1837  and  1842.  With  its  exuberant  rhythms  and 
sometimes  pungent  harmonies,  the  opera  has  been  called  “the  most  seminal  work  in 
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the  history  of  Russian  music.’’  Outside  of  Russia,  the  overture  is  far  and  away  the  best- 
known  portion  of  the  score. 

SINFONIA  CONCERTANTE  IN  E-FLAT  MAJOR,  K.364(320d) 

1 Wolfgang  Amade  Mozart  (1756-1791) 

The  sinfonia  concertante  form  was  a popular  cross  between  concerto  and  sym- 
I phony  in  the  eighteenth  century,  a genre  in  which  elevated  symphonic  discourse  was 
i lightened  and  made  more  brilliant  by  the  presence  of  soloists,  usually  numbering 
[(from  two  to  four,  who  carried  on  a dialogue  with  one  another  and  with  the  orchestra. 

I Mozart  wrote  several  works  of  this  type  (some  of  them,  unfortunately,  are  lost),  most 
pf  them  intended  for  Paris,  where  the  sinfonia  concertante  form  aroused  special 
[enthusiasm.  But  his  last  and  finest  work  of  this  type  was  the  one  in  E-flat  featuring  a 
violin  and  a viola  as  the  soloists.  Composed  in  Salzburg  in  1779,  it  showed  all  that 
Mozart  had  learned  on  his  travels  to  Mannheim  and  Paris,  plus  that  impalpable  touch 
lof  genius  that  was  Mozart’s  own.  It  is  full  of  rich,  singing  melodies  and  warm  textures, 
f The  minor  key  of  the  slow  movement  encourages  eloquent  dialogue  between  the 
[soloists,  and  the  gaiety  of  the  last  movement  is  imbued  with  the  spirit  of  the  dance. 

GEORGE  M.  COHAN  MEDLEY 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many-talented 
: nan  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a time 
(when  lush  and  beautiful  European  operettas  dominated  our  musical  theater,  Cohan 
drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions  to  create 
a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics  and 
■dialogue  of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech. 

The  results  rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or 
his  audience,  but  they  had  the  effect  of  modernizing  the  American  musical  theater 
and  paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kern, 

George  Gershwin,  and  so  many  others.  The  medley  performed  here  contains  tunes 
from  most  of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as 
; advanced  and  progressive  a musical  as  New  York  had  ever  seen.  It  contained  two  of 
f Cohan’s  biggest  hits,  “Give  My  Regards  to  Broadway’’  and  “Yankee  Doodle  Dandy.’’ 
JTwo  new  Cohan  shows  opened  within  the  space  of  six  weeks  in  1906:  New  Year’s  Day 
isaw  the  premiere  of  45  Minutes  from  Broadway,  which  contained  “Mary's  a Grand 
Did  Name”;  and  on  Lincoln’s  birthday  George  Washington,  Jr.  opened  with  "You’re  a 
Grand  Old  Flag.’’  The  American  Idea  of  1908  contained  Cohan’s  famous  spelling  song 
H-A-double  R-I-G-A-N.’’  The  latest  show  represented  here,  Little  Nellie  Kelly  (1922), 
had  two  songs  that  achieved  considerable  fame,  “ Nellie  Kelly,  I Love  You’’  and  “You 
l Remind  Me  of  My  Mother.’’ 

— Steven  Ledbetter 


. 


53 


The  Georgian . ♦ * because  comfort  and  grace  are  ageless . 


Now  there  is  The  Georgian,  Boston’s  elegant  rental  retirement  community. 

Providing  . . .•  Intimate  atmosphere  of  a small  apartment  building  • Luxuriously 
appointed  lounge  and  library  • Elegant  dining  — lunch  and  dinner  served  daily  • Limousine, 
housekeeping,  social  programs,  and  exercise  programs  • Privacy  and  companionship, 
freedom  and  security  • 24-hour  attendant  — a safe  and  supportive  environment  for  those  70 
and  better. 

Call  The  Georgian  at  524-7228  for  an  appointment  or  additional  information. 


A Prime  Living  Inc.  Residence,  332  Jamaica  way,  Boston,  MA02130,  (617)524-7228 


Street  anil  (£n..  line. 

REALTORS 

Maurice  E Frye.  Jr . Pres 


PROPERTIES  OF  DISTINCTION 

SINCE  1920 

BEACON  HILL  BACK  BAY 


78  Charles  Street 
Boston.  Mass. 
(617)742-5235 


...RELAX... 
WE'LL  CAREY 
YOU  ANYWHERE. 
ANYTIME 


THE  WORLD  S LARGEST 
AND  BEST  CHAUFFEURED 
LIMOUSINE  SERVICE 

24-HOUR  SERVICE 

ANY  OCCASION 

(farcy  ®cf  os  ton 

A & A LIMOUSINE  RENTING,  INC. 
161  Broadway,  Somerville 

EST.  1924 

CALL  623-8700 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 
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Goldstein  & Manello 
Richard  J.  Snyder 
Grafacon,  Incorporated 
H.  Wayman  Rogers,  Jr. 

GTE  Electrical  Products 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 
J.  Bildner  & Sons 
James  L.  Bildner 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Companies 
Melvin  B.  Bradshaw 
The  Mall  at  Chestnut  Hill 
Jay  Veevers 
Me  Kinsey  & Company 
Robert  O’Block 
Merchants  Press 
Douglas  Clott 

Moet-Hennessy  U.S.  Corporation 
Ambassador  Evan  G.  Galbraith 
Morse  Shoe,  Inc. 

Manuel  Rosenberg 
Nabisco  Brapds,  Inc. 

Charles  J.  Chapman 
Neiman-Marcus 
William  D.  Roddy 
The  New  England 
Edward  E.  Phillips 
New  England  Telephone  Company 
Gerhard  M.  Freche 
Paine  Webber,  Inc. 

James  F.  Cleary 
R&D  Electrical  Company 
Richard  P.  Pedone 
Rand-Whitney  Corporation 
Robert  K.  Kraft 
Raytheon  Company 
Thomas  L.  Phillips 
The  Red  Lion  Inn 
John  H.  Fitzpatrick 
Shawmut  Bank  of  Boston 
William  F.  Craig 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 
The  Stop  & Shop  Companies,  Inc. 

Avram  J.  Goldberg 
TA  Associates 
Peter  A.  Brooke 
Teradyne,  Inc. 

Alexander  V d’Arbeloff 
UST  Corporation 
James  V.  Sidell 

WCRB/Charles  River  Broadcasting,  Inc. 

Richard  L.  Kaye 
Zayre  Corporation 
Maurice  Segall 
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From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a responsive  chord. 


We’ve  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 

IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 


photo:  John  Burke 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  that  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  constitute  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Accountants 

ARTHUR  ANDERSEN  & COMPANY 
William  F.  Meagher 

ARTHUR  YOUNG  & COMPANY 
Thomas  P.  McDermott 


Business  Leaders  ($1,250  and  above) 

Banking 

BANK  OF  BOSTON 
William  L.  Brown 

BANK  OF  NEW  ENGLAND 


Peter  H.  McCormick 


Charles  E.  DiPesa  & Company 
William  F.  DiPesa 
COOPERS  & LYBRAND 
Vincent  M.  O’Reilly 

ERNST  & WHINNEY 
Thomas  M.  Lankford 

PEAT,  MARWICK, 

MAIN  & COMPANY 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  & Company 
Theodore  S.  Samet 
Tofias,  Fleishman, 

Shapiro  & Company 
Allan  Tofias 

TOUCHE  ROSS  & COMPANY 
James  T.  McBride 

Advertising /Public  Relations 

BMC  Strategies,  Inc. 

Bruce  M.  McCarthy 
THE  COMMUNIQUE  GROUP,  INC. 
James  H.  Kurland 

HBM/CREAMER,  INC. 

Edward  Eskandarian 

Heller  Breene  Design  & Advertising 
Cheryl  Heller 

HILL  AND  KNOWLTON,  INC. 
Peter  A.  Farwell 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

Aerospace 

Northrop  Corporation 
Thomas  V.  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architecture/Design 

ADD  INC  ARCHITECTS 
Philip  M.  Briggs 

LEA  GROUP 
Eugene  R.  Eisenberg 


BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

‘Boston  Safe  Deposit 
& Trust  Company 
James  N.  von  Germeten 
Cambridge  Trust  Company 
Lewis  H.  Clark 

‘Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corp. 

Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

‘Eastern  Corporate  Federal  Credit 
Union 

Jane  M.  Sansone 
First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

‘Framingham  Trust  Company 
William  A.  Anastos 
NeWorld  Bank 
James  M.  Oates 

‘Patriot  Bancorporation 
Thomas  R.  Heaslip 
Provident  Financial  Services,  Inc. 
Robert  W.  Brady 

‘Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

STATE  STREET  BANK  & TRUST 
COMPANY 
William  S.  Edgerly 

UST  CORPORATION 
James  V.  Sidell 

‘Yankee  Bank  for  Finance  & Savings 
Richard  N.  Morash 


Building/Contracting 

*A.J.  Lane  & Company,  Inc. 
Andrew  J.  Lane 


Boston  Sand  & Gravel  Company 
Dean  M.  Boy lan 

Chain  Construction  Corporation 
Howard  J.  Mintz 

Harvey  Industries,  Inc. 

Robert  K.  Moprison 

*J.F.  White  Contracting 
Philip  Bonanno 
Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

National  Lumber  Company 
Louis  L.  Kaitz 

‘Perini  Construction 
David  B.  Perini 

Consumer  Goods/Distributors 

Almaden  Vineyard 
Louis  de  Santis 

‘August  A.  Busch  & Co. 

Chris  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

Fairwinds  Gourmet  Coffee 
Pauline  Elkin 

MOET-HENNESSY 
U.S.  CORPORATION 
Ambassador  Evan  G.  Galbraith 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

The  Taylor  Wine  Company,  Inc. 
Michael  J.  Doyle 

United  Liquors,  Ltd. 

Michael  Tye 

Displays/Flowers 

Carol’s  Cloths 
Carol  Burgler 

‘Giltspur  Exhibits/Boston 
Thomas  E.  Knott,  Jr. 

‘Harbor  Greenery 
Diane  Valle 

Education 

BENTLEY COLLEGE 
Gregory  H.  Adamian 

STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
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THE  ONLY  THING  HOTTER 
THAN  THECHOWDER ISTHEJAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston!’  And  no 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

TURNER  FISHERIES 

10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 


Excellence  of  design  is  the  hallmark 
of  the  Movado  Museum  Watch. 


333  WASHINGTON  STREET  BOSTON  617-2275790 
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' trical/HVAC 

udolph  Electrical  Company,  Inc. 
lis  Rudolph 

mechanical  corporation 
ll  A.  Hayes 

^ELECTRICAL  COMPANY,  INC. 
hard  D.  Pedone 
Thompson  & Lichtner  Co.,  Inc. 
n D.  Stelling 

Ironies 

n Electronics,  Inc. 
n M.  Alden 

LLYTICAL  SYSTEMS 
UINEERING  CORPORATION 
?hael  B.  Rukin 
Mitre  Corporation 
tries  A.  Zraket 
'LEX  CORPORATION 
■ rbert  W.  Pollack 

, al  Technology  Corporation 
iliam  E.  Cook 

ygy 

/OT  CORPORATION 
(NDATION,  INC. 
i;h  C.  Scheer 

ij  neering 

fiiral  Systems  Company,  Inc. 

[laid  S.  Feigenbaum 

tlberg-Zoino  & Associates,  Inc. 

[ laid  T.  Goldberg 

t e & Webster  Engineering 
c (oration 

i/  liam  F.  Allen,  Jr. 

hThompson  & Lichtner  Company, 

1 

I n D.  Stelling 

» rtainment/ Media 

MERAL  CINEMA 
IPO  RATION 
hard  A.  Smith 

< Boston  Garden  Corporation 
li  liam  D.  Hassett 
liNew  England  Patriots 
Eprick  J.  Sullivan 
S.  Cinemas 
^ilan  Friedberg 

imce/Venture  Capital 

aery  Ventures  L.P. 
tbert  G.  Barrett 

’ion  Financial  Group,  Inc. 

Ijrold  A.  Howell 
don  Limited 
I rbert  Carver 


FARRELL,  HEALER  & COMPANY 
Harry  J.  Healer,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Mark  S.  Ferber 

HAMBRECHT  & QUIST  VENTURE 
PARTNERS 
Robert  M.  Morrill 

Investors  in  Industry 
Ivan  N.  Montchiloff 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

TA  ASSOCIATES 
Peter  A.  Brooke 

Food  Service/Industry 

* Boston  Showcase  Company 

Jason  Starr 
Cordel  Associates 
James  B.  Hangstefer 

Creative  Capers 
Paul  Schatz 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka  Inc. 

Terry  Vince 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

J.  BILDNER&  SONS 
James  L.  Bildner 

* John  Sexton  and  Company 

R.C.  Judge 

JOHNSON  O’HARE  COMPANY,  INC. 
Harry  O’Hare 

Footwear 

* Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

HITCHCOCK  CHAIR  COMPANY 
Thomas  H.  Glennon 

The  Jofran  Group 
Robert  D.  Roy 

Linenworks 
Gail  Cohen 


Graphic  Design 

*Clark/Linsky  Design,  Inc. 

Robert  H.  Linsky 
Diane  Fassino/Design 
Diane  Fassino 

*Gill  Fishman  and  Associates 
Gill  Fishman 
Williams  Graphics 
Walter  F.  Williams 

High  Technology  /Electronics 

ANALOG  DEVICES,  INC. 

Ray  Stata 

APOLLO  COMPUTER,  INC. 

Thomas  A.  Vanderslice 

*Aritech  Corporation 
James  A.  Synk 
AT&T 
Marc  Rosen 

AUGAT,  INC. 

Roger  D.  Wellington 

BBF  Corp. 

Boruch  B.  Frusztajer 

BOLT  BERANEK  & NEWMAN,  INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS 
Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

*EG&G,  Inc. 

Dean  W.  Freed 
EMC2  CORPORATION 
Richard  J.  Egan 

GENERAL  COMPUTER  COMPANY 
Kevin  G.  Curran 

•General  Eastern  Instruments 
Corporation 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Frank  Gabron 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HONEYWELL  BULL 
Warren  G.  Sprague 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 
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We  offer  two  dramatic 
features  for  theatre 
or  cinema  goers. 

The  service  is  not  a farce  nor  the  food  a 
tragedy.  Our  attentive  staff  and  varied  menu 
selection  make  J.C.  Hillary’s  the  perfect  prel- 
ude or  grand  finale.  Entrees  of  steak,  barbecued  chicken, 
baby  back  ribs  and  daily  fresh  fish  specials.  Significantly 
large  deli  sandwiches,  sirloin  burgers  and  pasta  dishes. 
Whatever  you  choose  will  get  outstanding  reviews. 

LUNCHEON  • DINNER  • SATURDAY  & SUNDAY  BRUNCH 

JCHILLARY’S 

A restaurant  whose  time  has  returned.  LTD 

793  Boylston  St.,  Boston  (across  from  The  Pru)  536-6300 
Route  1 at  128,  Dedham  329-0800 


“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 
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>nics,  Inc. 

\rthur  L.  Goldstein 

oral  Hycor,  Inc. *  * 

Joseph  Hyman 

7A-COM,  Inc.  * 

Vessarios  G.  Chigas 
ASSCOMP 
August  P.  Klein 

ILLIPORE  CORPORATION 
John  A.  Gilmartin 

rion  Research  Incorporated 
Uexander  Jenkins  III 
RIME  COMPUTER,  INC. 

Joe  M.  Henson 

RINTED  CIRCUIT 
ORPORATION 
Peter  Sarmanian 

AYTHEON  COMPANY 
Thomas  L.  Phillips 

DfTech,  Inc. 

Justus  Lowe,  Jr. 

TELLAR  COMPUTER 
1.  William  Poduska 

iSC 

Arthur  Gelb 
ech/Ops,  Inc. 

Harvin  G.  Schorr 

ERADYNE,  INC. 

Alexander  V.  d’Arbeloff 

tiermo  Electron  Corporation  * 
leorge  N.  Hatsopoulos 
RE  Corporation 
Tohn  K.  Grady 

otels/ Restaurants 

’ack  Bay  Hilton 
Yilliam  Morton 
'oston  Marriott  Copley  Place 
Gain  Piallat 

oston  Park  Plaza  Hotel  & Towers 
loger  A.  Saunders 

"ostonian  Hotel 
Timothy  P.  Kirwan 
barly’s  Saloon 
Charles  Sarkis 

hristo’s  Restaurant 
Christopher  Tsaganis 

OUR  SEASONS  HOTEL 
Jans  Willimann 

"he  Hampshire  House 
Thomas  A.  Kershaw 
ildred’s  Chowder  House 
lames  E.  Mulcahy 

HE  RED  LION  INN 
John  H.  Fitzpatrick 


Sally  Ling’s  Restaurants 
Sally  Ling  Liu 

Sheraton  Boston  Hotel  & Towers 
Robert  McEleney 
Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 
THE  WESTIN  HOTEL 
Bodo  Lemke 

Insurance 

Arkwright  Mutual  Insurance  Company 
Frederick  J.  Bumpus 
Atlantic  Benefit  Group 
Brian  McNally 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  Doyle 

Charles  H.  Watkins  & Company,  Inc. 
Richard  P.  Nyquist 
Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  & COMPANY  OF 
MASSACHUSETTS 
Colby  Hewitt,  Jr. 

Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

Johnson  & Higgins 
Robert  A.  Cameron 
Kendall  Insurance,  Inc. 

Kennett  Kendall,  Jr. 

LIBERTY  MUTUAL  INSURANCE 
COMPANIES 
Melvin  B.  Bradshaw 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

Sun  Life  Assurance  of  Canada 
David  D.  Horn 

Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  Cutler 

Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 

Burr,  Egan,  Deleage  & Company 
Craig  L.  Burr 

E.F.  HUTTON  & COMPANY,  INC. 

S.  Paul  Crabtree 


Essex  Investment  Management,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS 
Anne-Marie  Soulliere 

GOLDMAN,  SACHS  & COMPANY 
Stephen  B.  Kay 

•Interact  Management,  Inc. 

Stephen  Parker 

KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

•Kidder,  Peabody  & Company,  Inc. 
John  G.  Higgins 
Loomis  Sayles  & Company 
Robert  L.  Kemp 

MORGAN  STANLEY  & COMPANY 
Jack  Wadsworth 

PAINEWEBBER,  INC. 

James  F.  Cleary 

•The  Putnam  Management 
Company,  Inc. 

Lawrence  J.  Lasser 
SALOMON  INC. 

Joseph  P.  Lombard 

•State  Street  Development  Company 
John  R.  Gallagher  III 
TUCKER,  ANTHONY  & 

R.L.  DAY,  INC. 

Gerald  Segel 

Wainwright  Capital 
John  M.  Plukas 

•Woodstock  Corporation 
Frank  B.  Condon 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

•Edwards  & Angell 
Deming  E.  Sherman 
•Fish  & Richardson 
John  N.  Williams 
•Gadsby  & Hannah 
Harry  Hauser 

GOLDSTEIN  & MANELLO 

Richard  J.  Snyder 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

•Nutter,  McClennen  & Fish 
John  K.P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 


61 


IT’S  NOT  NICE  TO  KEEP 
THE  BABY  IN  THE  GARAGE. 


When  your  “baby”  is  a piano,  a vintage  automobile,  a collection  of  art, 
or  something  of  equal  value,  there’s  only  one  place  to  store  it— The  Fortress. 
No  other  storage  center  offers  the  security,  the  temperature  and  humidity  con- 
trolled environment  or  the  personal  service.  For 

information,  call  us  at  288-3636.  The  Fortress,  flEvv® 

99  Boston  Street,  Boston,  MA  02123  museum  quality  storage ® 





Resort  Hotel  • 18  Hole  Championship  Golf  Course  • Heated  Swimming  Pool 
Exciting  Entertainment  • Cross-Country  Skiing  • Tennis  Courts 
Gourmet  Dining  • Luxury  Condominiums  • Minutes  from  Tanglewood 


Exit  2 off  Massachusetts  Turnpike  on  Route  20,  Lenox,  MA 


(413)  637-1364 
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herburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

reiss,  Angoff,  Coltin,  Koski  & 
rolf,  P.C. 

Dudley  A.  Weiss 

anagement/ Financial/ Consulting 

cuity  Management  & Investment 
durray  J.  Swindell 

DVANCED  MANAGEMENT 
BSOCIATESJNa 
larvey  Chet  Krentzman 

RTHUR  D.  LITTLE,  INC. 

'ohn  F.  Magee 

lin  & Co.,  Inc. 

Villiam  Bain 

JE  BOSTON  CONSULTING 
ROUP 

irthur  P.  Contas 

le  Forum  Corporation 
ohn  W.  Humphrey 

irry  Axelrod  Consultants,  Inc. 
larry  Axelrod 

' lynes  Management 
f.  Arnold  Haynes 
DA  Management  Company 
lonald  E.  Strange 

na  S.  Mann,  Strategic  Marketing 
rma  S.  Mann 

1 teract  Management 
tephen  Parker 

<son  M.  Cortell  & Associates,  Inc. 
ason  M.  Cortell 

AZMAIER  ASSOCIATES,  INC. 
tichard  W.  Kazmaier,  Jr. 

.jtller  Company,  Inc. 
bbert  R.  Keller 

' chridge  & Company,  Inc. 
ichard  K.  Lochridge 

iKINSEY  & COMPANY 
obert  O’Block 

Itchell  & Company 
arol  B.  Coles 

}th  & Strong,  Inc. 
rt.hu r 0.  Putnam 
1 bert  Boyer 
obert  Boyer 

Mliam  M.  Mercer-Meindinger- 
hnsen,  Inc. 
hester  D.  Clark 

re  Wyatt  Company 
itichael  H.  Davis 

mufacturer’s  Representative 

ul  R.  Cahn  Associates,  Inc. 
aul  R.  Cahn 


*R  & S Sales  Associates 
Robert  Stein 

Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 

Avedis  Zildjian  Company 
Armand  Zildjian 

* Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

‘Century  Manufacturing  & Tywood 
Corporation 
Joseph  Tiberio 
‘Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

‘FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 
Gamewell  Corporation 
Martin  Reiss 

GENERAL  ELECTRIC  COMPANY/ 
LYNN 

Frank  E.  Pickering 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

GENERAL  LATEX  & CHEMICAL 
CORPORATION 
Robert  W.  MacPherson 

‘Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 

‘Harvard  Folding  Box  Company,  Inc. 
Melvin  A.  Ross 
H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

The  HMK  Group  of  Companies 
Joan  L.  Karol 

Hollingsworth  & Vose  Company 
Gordon  W.  Moran 

The  Kendall  Company 
J.  Dale  Sherratt 


The  Kenett  Corporation 
Julius  Kendall 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

* New  England  Door  Corporation 
Robert  C.  Frank 

Princess  House,  Inc. 

Robert  Haig 

RAND-WHITNEY  CORPORATION 
Robert  K.  Kraft 

‘Sprague  Electric  Company 
John  L.  Sprague 
‘Termiflex  Corporation 
William  E.  Fletcher 
Towle  Manufacturing  Company 
Paul  Dunphy 

TRINA,  INC. 

Thomas  L.  Easton 

Webster  Spring  Company,  Inc. 

A.M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer,  Jr. 

Media 

THE  BOSTON  GLOBE/ 
AFFILIATED  PUBLICATIONS 
William  O.  Taylor 

THE  BOSTON  HERALD 
Patrick  J.  Purcell 

WBZ-TV  4 
John  J.  Spinola 

WCRB/CHARLES  RIVER 
BROADCASTING,  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

Personnel 

‘John  Leonard  Personnel 
Linda  J.  Poldoian 
‘Robert  Kleven  & Company,  Inc. 
Robert  Kleven 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 

Donald  J.  Cannava 

‘Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Courier  Corporation 
Alden  French,  Jr. 

Customforms,  Inc. 

David  A.  Granoff 
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Tanglewqpd 

19  8 8 

...  A Season  of 
Celebrations 

Boston  Symphony  Orchestra 

SEIJI  OZAWA,  Music  Director 

JUNE  25  through  AUGUST  28 

For  complete  program  and  ticket  information 
before  June  10:  Symphony  Hall,  Boston,  MA  02115  (617)  266-1492; 
after  June  10:  Tanglewood,  Lenox,  MA  01240  (413)  637-1940 
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ANIELS  PRINTING  COMPANY 
jee  S.  Daniels 

jpo  Litho  Company,  Inc. 

)avid  Fromer 

;orge  H.  Dean  Company 

}.  Earle  Michaud 

ftAFACON,  INCORPORATED 
I.  Wayman  Rogers,  Jr. 

ib  Mail 

Walter  Bernheimer  II 

EK  GRAPHIX  CORPORATION 
1.  Patrick  Forster 

^BEL  ART,  INC. 

William  Flynn 

\SSACHUSETTS  ENVELOPE 

)MPANY 

teven  Grossman 

5RCHANTS PRESS 
'ouglas  Clott 

blishing 

dison  Wesley  Publishing 
mpany,  Inc. 

'onald  R.  Hammonds 

lHNERS  PUBLISHING 

•MPANY 

aul  Goldweitz 

klGHTON  MIFFLIN  COMPANY 
arold  T.  Miller 

tie,  Brown  and  Company 
rthur  H.  Thornhill 

akee  Publishing  Incorporated 
ob  Trowbridge 

il  Estate/ Development 

njamin  Schore  Company 
enjamin  Schore 

tnbined  Properties  Inc. 
tanton  L.  Black 
meter  Realty  Trust 
eorge  P.  Demeter 

•st  Winthrop  Corporation 
rthur  J.  Halleran,  Jr. 

'i  Flatley  Company 
lomas  J.  Flatley 
on  Development  Corporation 
aim  S.  Eliachar 

storic  Mill  Properties,  Inc. 
ert  Paley 

in  M.  Corcoran  & Company 
'hn  M.  Corcoran 
i Legatt  McCall  Companies 
illiam  F.  McCall 

1REDITH  & GREW,  INC. 
eorge  M.  Lovejoy 

rthland  Investment  Corporation 
obert  A.  Danziger 


Table  Talk  Realty 
Chris  Cocaine 

•Trammell  Crow  Company 
Buzz  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

Design  Pak,  Inc. 

Paul  G.  Grady 

FILENE’S 
Jerry  M.  Socol 

•Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

JORDAN  MARSH  COMPANY 
Elliot  Stone 

Kappy’s  Liquors 
Ralph  Kaplan 

Karten’s  Jewelers 
Joel  Karten 

THE  MALL  AT  CHESTNUT  HILL 
Jay  Veevers 

NEIMAN-MARCUS 
William  D.  Roddy 

* Purity  Supreme,  Inc. 

Frank  P.  Giacomazzi 
•Saks  Fifth  Avenue 
Ronald  Hoffman 
Sears,  Roebuck  & Co. 

S.  David  Whipkey 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

Table  Toppers  Inc. 

Constance  Isenberg 

ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate,  Inc. 

Lucille  M.  Batal 

Cambridge  BioScience 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

•CompuChem  Laboratories,  Inc. 

Claude  L.  Buller 
Costar  Corporation 
Richard  Morningstar 

DAMON  CORPORATION 
David  I.  Kosowsky 

•J.A.  Webster,  Inc. 

John  A.  Webster,  Jr. 


Lectro-Med,  Inc. 

Allan  Kaye 

Services 

Meyers  Parking,  Prudential  Center 
Garage 

Frank  Newcomb 

Out  Of  Town  Ticket  Agency 
Sheldon  Cohen 

•Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherford,  Jr. 

Phoenix  Technologies  Ltd. 

Neil  J.  Colvin 

Stohn  Associates,  Inc. 

Alexander  C.  Stohn,  Jr. 

Travel/Transportation 

•Crown  Motors 
Allen  M.  Click 
HERITAGE  TRAVEL,  INC. 

Donald  R.  Sohn 

LILY  TRUCK  LEASING 
CORPORATION 
John  A.  Simourian 

New  England  Lincoln-Mercury 
Dealers  Association 
J.P.  Lynch 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy,  Jr. 

Utilities 

AT&T 
Marc  Rosen 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

Massachusetts  Electric  & Gas  Assoc. 
Ron  O’Meara 

New  England  Electric  System 
Paul  J.  Sullivan 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Gerhard  M.  Freche 
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Alexander 
& Alexander... 

Local  People 
Who  Know 
Local  Business 


At  Alexander  & 
Alexander,  we’re 
specialists.  We  know 
the  ins-and-outs  of 
insurance  and  risk  man- 
agement, employee 
benefits,  and  related  fi- 
nancial services. 

We  also  know  the  ins-and-outs  of  your  local 
business  environment.  That’s  how  we  can  give 
you  the  truly  professional  service  you  deserve. 
Call  us. 


OBriov  Rlsseli 


One  Constitution  Plaza 
Boston,  Massachusetts  02 129 
Telephone  617  241-9800 


Alexander 

^Alexander 


The  marquee  says: . . . 

Jimmy’s 

a star  studded  seafood 
attraction  for  over  60  years 
where,  amidst  a backdrop 
of  sea  and  sky,  a cast  of 
succulent  seafood  takes 
center  stage. 

One  stellar  performance 
after  another,  to  rave 
reviews. 

Don't  miss  it! 

A perennial  "hit"  . . . 
season  after  season. 


Jimmy’s 

Harborside  Restaurant 

242  Northern  Avenue,  Boston 
423-1000 

Open  Lunch  and  Dinner — Monday  thru  Saturday — 11:20  A.M  to  930  PM 
Limited  Reservations — Vilet  Parking — All  Major  Credit  Cards  Accepted 


SHREVE.  CRUMP  S>  LOW 

JEWELERS  SINCE  1800 


As  always , 

only  the  finest 
from  Shreve's. 


330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100.  THE  MALL  AT  CHESTNUT  HILL -SOUTH  SHORE  PLAZA 
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BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so 
generously  responded  to  our  fundraising  campaign  during  the  past 
season.  Friends  who  contributed  $100  or  more  to  the  Boston  Pops 
Fund  between  September  1, 1986  and  August  31, 1987  are  acknowl- 
edged below. 


Mr.  E.  William  Anderson 

Ms.  Dolores  Bramante  Anoli 

Mr.  and  Mrs.  James  E.  Batchelder 

Ms.  Martha  P.  Bean 

Mrs.  Ellen  Harwood  Bennet- Alder 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  Albert  L.  Bery 

Mr.  and  Mrs.  Frederick  Brown 

Mr.  Michael  Carabetta 

Mrs.  Arthur  A.  Chambers 

Mr.  Bertram  M.  Cohen 

Mrs.  A.  Werk  Cook 

Mr.  Paul  W.  Cronin 

Mr.  Jan  E.  Dabrowski,  Esq. 

Mr.  and  Mrs.  J.  Randall  Donahue 

Mr.  John  J.  Donovan 

Mr.  and  Mrs.  Philip  G.  Downes 

Ms.  Helen  A.  Doyle 

Mr.  James  Duncan 

Mr.  Robert  Fishman 

Mr.  and  Mrs.  Harrison  A.  Fitzpatrick 

Mr.  Barry  James  Folsom 

Mr.  and  Mrs.  Craig  A.  Foster 

Mr.  Donald  H.  Foster 

Mr.  John  P.  Gately 

Mr.  and  Mrs.  Richard  M.  Grenham 

Mr.  Arthur  Griffin 

Ms.  Polly  Lee  Griffin 

Mr.  Thomas  S.  Gunning 

Mr.  Michael  A.  Halperson 

Ms.  Ruth  M.  Hamilton 

Mr.  W.  James  Healey 

Mr.  Manuel  A.  Henriquez 

Mr.  and  Mrs.  James  Herscot 


Mr.  and  Mrs.  Arthur  B.  Jacobson 

Mr.  and  Mrs.  George  W.  Johnston 

Mr.  and  Mrs.  George  S.  Kouri 

Mr.  and  Mrs.  Thomas  F.  Lawlor 

Mr.  Philip  F.  Leach 

Mr.  and  Mrs.  Robert  Lesaffre 

Mr.  and  Mrs.  George  Libin 

Mr.  and  Mrs.  John  D.  MacLeod 

Mr.  and  Mrs.  John  P.  Madden 

Mr.  and  Mrs.  Laurier  M.  Marcoux 

Mr.  and  Mrs.  Richard  A.  Mayo 

Ms.  Marie  D.  McFadden 

Mr.  and  Mrs.  John  J.  McSheffrey 

Mr.  Stuart  W.  Moore 

Mr.  Joseph  Morante 

Mr.  and  Mrs.  Michael  F.  Moynihan,  Jr. 

Mr.  and  Mrs.  Burt  Mullen 

Mr.  John  A.  Ochs 

Mr.  and  Mrs.  Michael  Oestreicher 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  Hugo  Paglicca,  Jr. 

Mr.  Paul  Paquin 

Mr.  W.  Warren  Ramirez 

Mr.  and  Mrs.  George  H.  Roark 

Mr.  and  Mrs.  William  C.  Rousseau 

Mr.  and  Mrs.  M.E.  Simmons 

Mrs.  Helen  F.  Warren  Smith 

Mr.  Daniel  J.  Sullivan 

Mr.  and  Mrs.  Ralph  E.  Tedeschi 

Ms.  Barbara  Whidden 

Mr.  John  R.  White 

Mr.  and  Mrs.  Kevin  A.  White 

Mr.  and  Mrs.  Carl  J.  Wiedemann 

Anonymous  8 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For  Boston  * 
Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BOX  OFFICE  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  I 
first  intermission  on  concert  nights,  throughout  the  Pops  season;  on  Sunday,  the  box  office 
opens  at  1 p.m.  To  charge  tickets  on  a major  credit  card,  call  TICKETMASTER  at  787-8000. 

VISA,  MasterCard,  and  American  Express  are  accepted  at  the  Symphony  Hall  box  office. 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the  Cohen 
Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts' 
Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners  Room  near  j 
the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  a 
near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners 
Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms.  The  BSO  is  not  responsible  for  personal  apparel  or 
other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  POPS  SHOP,  located  in  the  Huntington  Avenue  stairwell  near  the  Cohen  Annex,  is  open 
from  one  hour  before  each  concert  through  the  intermissions.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchandise  information,  call  267-2692. 

PARKING  for  Pops  concerts  is  available  for  $4  at  the  Prudential  Center  Garage.  Enter  after  5 
p.m.,  exit  by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  continued  support  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  
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And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville.  MA  02143 


rd  SEASON  1988 

JOHN  WILLIAMS,  Conductor 
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nee  upon  a time  there  were  two  Lords,  and  m 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  “Neighbor!”  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 

The  second  Lord  smiled  and  replied,  “Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby,  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

“The  secret  of  my  garden’s  growth  is  here,”  he  said. 

“It  is  the  human  touch.”  ^ 
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JOHN  WILLIAMS,  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
103rd  Season,  1988 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

Mrs.  John  M.  Bradley,  Vice-Chairman  J.P.  Barger,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
William  M.  Crozier,  Jr. 
Mrs.  Lewis  S.  Dabney 


Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Richard  P.  Chapman 
Abram  T.  Collier 
George  H.A.  Clowes,  Jr. 


Mrs.  Michael  H.  Davis 
Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Harvey  Chet  Krentzman 

Trustees  Emeriti 

Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 


Roderick  M.  MacDougall 
Mrs.  August  R.  Meyer 
David  G.  Mugar 
Mrs.  George  R.  Rowland 
Richard  A.  Smith 
Ray  Stata 


Irving  W.  Rabb 
Paul  C.  Reardon 
Mrs.  George  L.  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Jay  B.  Wailes,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 

Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Assistant  Managing  Director 
and  Manager  ofTanglewood 


Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Anistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 
of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  ofBo^c  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  ofTanglewood 
Music  Center  Development 
Patricia  Krol,  Coordinator  of 
Youth  Activities 

Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 
Fund  Accounting 
Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Nancy  E.  Phillips,  Media  and 
Production  Manager , 

Boston  Symphony  Orchestra 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 
of  Development 

Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1988  Boston  Symphony  Orchestra,  Inc. 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 


Mrs.  Carl  Koch 
Vice-Chairman 

Mrs.  Weston  W.  Adams 
Martin  Allen 
Mrs.  David  Bakalar 
Mrs.  Richard  Bennink 
Mrs.  Samuel  W.  Bodman 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  C.  Thomas  Clagett,  Jr. 
James  F.  Cleary 
Julian  Cohen 
Mrs.  Nat  Cole 
William  H.  Congleton 
Walter  J.  Connolly,  Jr. 
Mrs.  A.  Werk  Cook 
Albert  C.  Cornelio 
Phyllis  Curtin 
Alex  V.  d’Arbeloff 
Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Katherine  Fanning 
John  A.  Fibiger 
Peter  M.  Flanigan 
Gerhard  M.  Freche 
Dean  Freed 

Peter  H.B.  Frelinghuysen 
Mrs.  James  G.  Garivaltis 
Mrs.  Ray  A.  Goldberg 
Jordan  L.  Golding 


Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mrs.  Thomas  J.  Galligan 
Mrs.  Thomas  Gardiner 


Avram  J.  Goldberg 
Chairman 

John  F.  Cogan,  Jr. 
Vice-Chairman 

Mark  R.  Goldweitz 
Haskell  R.  Gordon 
Joe  M.  Henson 
Arnold  Hiatt 
Susan  M.  Hilles 
Glen  H.  Hiner 
Mrs.  Marilyn  B.  Hoffman 
Ronald  A.  Homer 
Anna  Faith  Jones 
H.  Eugene  Jones 
Mrs.  Bela  T.  Kalman 
Mrs.  S.  Charles  Kasdon 
Howard  Kaufman 
Richard  L.  Kaye 
Robert  D.  King 
Robert  K.  Kraft 
John  P.  LaWare 
Mrs.  Hart  D.  Leavitt 
R.  Willis  Leith,  Jr. 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H.  Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Hanae  Mori 
Richard  P.  Morse 
Mrs.  Thomas  S.  Morse 
E.  James  Morton 


Overseers  Emeriti 

Mrs.  Richard  D.  Hill 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 


Mrs.  R.  Douglas  Hall  III 

Secretary 

Mrs.  Robert  B.  Newman 
Mrs.  Hiroshi  Nishino 
Vincent  M.  O’Reilly 
Stephen  Paine,  Sr. 
Andrall  E.  Pearson 
Daphne  Brooks  Prout 
Peter  C.  Read 
Robert  E.  Remis 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Mrs.  William  H.  Ryan 
Roger  A.  Saunders 
Mrs.  Raymond  H.  Schneider 
Mark  L.  Selkowitz 
Malcolm  L.  Sherman 
Mrs.  Donald  B.  Sinclair 
W.  Davies  Sohier,  Jr. 

Ira  Stepanian 
Mrs.  Arthur  I.  Strang 
William  F.  Thompson 
Mark  Tishler,  Jr. 

Luise  Vosgerchian 
Mrs.  An  Wang 
Roger  D.  Wellington 
Mrs.  Thomas  H.P.  Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
Brunetta  Wolfman 
Nicholas  T.  Zervas 


Mrs.  Stephen  V.C.  Morris 
David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Richard  H.  Thompson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

Cheryl  Silvia,  Function  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 
Franklin  Smith,  Supervisor  of  House  Crew 
Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 
William  D.  McDonnell,  Chief  Steward 
H.R.  Costa,  Lighting 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Mrs.  Eugene  B.  Doggett 
President 


Phyllis  Dohanian 
Executive  Vice-President 
Mr.  Goetz  B.  Eaton 
Treasurer 


Ms.  Helen  Doyle 
Secretary 

Mrs.  Seabury  T.  Short,  Jr. 
Nominating  Chairman 


Vice-Presidents 


Mrs.  Ray  A.  Goldberg,  Fundraising  Projects 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  James  T.  Jensen,  Hall  Services 
Mrs.  Eugene  Leibowitz,  Tanglewood 
Mrs.  Robert  L.  Singleton,  Tanglewood 


Mrs.  Jeffrey  Millman,  Membership 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public 
Relations 

Mrs.  Thomas  Walker,  Regions 
Ms.  Margaret  Williams,  Youth 
Activities  and  Adult  Education 


Mrs.  Claire  E.  Bessette 
Mrs.  Thomas  M.  Berger  III 
Mrs.  John  T.  Boatwright 
Mrs.  Gilman  W.  Conant 
Mrs.  James  Cooke 


Chairmen  of  Regions 

Ms.  Linda  Fenton 
Mrs.  Daniel  Hosage 
Ms.  Prudence  A.  Law 
Mrs.  Robert  Miller 


Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Ralph  Seferian 
Mrs.  Richard  E.  Thayer 
Mrs.  F.T.  Whitney 


beluga 


IjyWNTIJWN 
W ' CROSSJN r, 

Swiss  made  18kt.  gold  with  diamonds.  Water  resistant. 

5 year  international  limited  warranty. 

E.B.  HORN  CO.  429  WASHINGTON  ST.  BOSTON  542-3902 
Open  Mon.  & Thurs.  ’till  7.  All  Major  Cards  Accepted,  Budget  Terms.  Phone  Orders  Available. 
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References  furnished 


Peter  Allen 
Aspen  Music  Festival 
Burt  Bacharach 
Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Orchestra 

Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 
Orchestra 

Cincinnati  May  Festival 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 


Denver  Symphony 
Orchestra 
Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Eric  Hamelin 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Adam  Makowicz 
Marian  McPartland 
Zubin  Mehta 
Metropolitan  Opera 
Mitchell -Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 


Andre  Previn 
Ravinia  Festival 
Steve  Reich 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tangle  wood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 
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TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 


4 


TABLE  OF  CONTENTS 


John  Williams  6 

Harry  Ellis  Dickson  9 

Members  of  the  Boston  Pops  Orchestra  11 

Boston  Pops  History 12 

Notes  on  the  Music  17 

Programs  21 

Members  of  the  Boston  Pops  Esplanade  Orchestra  30 

Guest  Artists  33 


Set  design:  Victor  Paganuzzi  Cover  design:  Wondriska  Associates 

Boston  Pops  Orchestra  jackets  by  Bill  Blass  for  PBM 
Editor,  Boston  Pops  Program:  Eleanor  H.  McGourty 


C,  BOSTON  * MUSIC*  hall:* 

MUSIC  HALL  PROMENADE  CONCERTS 

SUMMER  SEASON. 


SATl'IiDAY,  Jl'LY  11.  1*86.  M).  1. 


ARTISTS'  MATERIALS, 

DECORATIVE  NOVELTIES 

FINE  STATIONERY. 

Saturday,  July  11th,  at  8P.M. 

WEBER, 

25  TMpli  nmmt  33  Wmt  SmL 

GENUINE'*  VIENNA  ICES. 

» P r o g r a m m e^ 

A.  A.  WALKER  & CO.  „^,?»?oTsr 

1 MARCH  Imperial, JUsek 

2 OVERTURN — W m Tell tiouini 

3 WALTZ— Mon  Re»e,  ....  Waldtntfel 

NEW  , MUSIC  *; 

Louis  H.  Ross  A Co., 

3 Weet  Street. 

PIANOFORTES. 

4 SELECTION  Little  Duke,  ...  Ucocq 

5 OVERTURE — A Morniug,  Noon  and  Evening 

in  Vienna,  ...  %< 

6 REMINISCENCES  FROM  TANKHAUSER,  Wafner\ 

1 PIZZICATO  POLKA,  . Strmm\ 

8 AN  EVENING  WITH  HILSE,  . Bnui  Scherx 

Artists’  Materials 

OF  EVKRY  DraoHN-TIO*. 

DECORATIVE  AST  coooe 

Art  Pottery.  ^ 

frost"  r ADAMS, 

IMPORTER!, 

Mo.  .37  Com  hi  II,  Uoaton.  Masa. 

PI  A MO  FORT  K RIA«|  FACTORY  in 

FANS. 

NOVELTIES  HI  JEWELBY. 

Lateesi  lartwi  u Bon 

71,000  INSTRUMENTS  MADE. 

9 OVERTURE — Die  Felsemouhle,  . Reissu/erl 

10  WALTZ-*—  Donau  Lieder,  ....  Stratus 

11  PARAPHRASE — Loreley,  . Nesvadba 

1 2 G-ALOP— Shooting  Star Biol  \ 

Grand.  Square  and  Upright 

PIANOFORTES 

FOR  SALE. 

A.  STOW  ELL  & CO. 

IB  WINTER  STREET. 

LATE 

SUPPERS 

- <-  AT 

PARK’S 

BOIWORTH  STREET 

«... f.~..  1.  Urtmt  V..  | 

CHICKERING  & SONS, 

152  Tremont  8L  130  5th  Ave. 

, JOHN  C.  PAIGE, 

INSURANCE  AGENCY, 

No.  20  KILBY  STREET, 

BOSTON. 
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JOHN  WILLIAMS 


i 

i 

i 


In  January  1980,  John  Williams  was 
named  nineteenth  conductor  of  the 
Boston  Pops  Orchestra  since  its  founding 
in  1885.  Mr.  Williams  was  born  in  New 
York  and  moved  to  Los  Angeles  with  his 
family  in  1948.  There  he  attended  UCLA 
and  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco.  After  service 
in  the  Air  Force,  Williams  returned  to 
New  York  to  attend  the  Juilliard  School, 
where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  While  in  New  York,  he 
also  worked  as  a jazz  pianist,  both  in 
clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning 
two  Emmys  for  his  work. 

John  Williams  has  composed  the  music 
and  served  as  music  director  for  over  sixty- 
five  films,  including  Goodbye,  Mr.  Chips, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Extra-Terrestrial),  Return  of  the  Jedi, 


Indiana  Jones  and  the  Temple  of  Doom, 
and  The  Witches  ofEastwick.  He  has 
received  23  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  Mr.  Williams 
composed  his  latest  film  score  for  the 
recent  Steven  Spielberg  film,  Empire  of  ' 
the  Sun.  He  received  two  Academy 
Award  nominations  this  year  in  the  cate- 
gory of  Best  Original  Score  for  a Motion  ' 
Picture,  for  The  Witches  ofEastwick  and 
Empire  of  the  Sun. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and  a 
flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme”  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  and  “Were 
Lookin’  Good!,”  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games.  Mr.  Williams 
recently  completed  the  theme  for  the 
1988  Summer  Olympics  to  be  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars  has 
sold  more  than  four  million  copies,  more  ! 
than  any  non-pop  album  in  recording  f 
history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his  high-  j i 
ly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 

Pops  on  the  March,  Aisle  Seat,  Pops  Out  of  ! 
This  World,  and  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
by  Boston,  Swing,  Swing,  Swing,  Pops  in 
Love,  and  By  Request . . . , featuring  music 
of  John  Williams.  Under  a continuing 
exclusive  contract  with  Philips  Records,  a 
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new  John  Williams/Boston  Pops  Orches- 
tra recording  of  Holst’s  The  Planets  was 
released  in  April,  with  Digital  Jukebox 
scheduled  for  release  this  June. 

I Mr.  Williams  has  led  the  Boston  Pops 
^Esplanade  Orchestra  on  a United  States 
[tour  in  1985  sponsored  by  Signal  Compa- 
||nies,  Inc.,  and  on  a tour  of  Japan  last 
§November.  Mr.  Williams  has  also 
(appeared  as  guest  conductor  with  a num- 
ber of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 


the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  In 
the  past  few  years  he  has  received  honor- 
ary degrees  from  such  American  colleges 
and  universities  as  Berklee  College  of 
Music  in  Boston,  Northeastern  University, 
Tufts  University,  the  University  of  South 
Carolina  at  Columbia,  Boston  University, 
and  the  New  England  Conservatory  of 
Music. 


LACE 
All  Main  Street 

Rte.  28,  W.  Yarmouth,  MA  02673 


Welcome  to  Mayflower  Place:  the  newes 
continuing  care  retirement  community  o* 
Cape  Cod,  offering  a unique  combinatio 
of  independent  living  and  expert  care. 


The  Carefree 
Lifestyle 
You  Deserve 


At  Mayflower  Place,  residents  enjoy  the 
best  of  both  worlds.  Spacious,  attractive 
homes  offer  privacy  and  a host  of  modem 
conveniences,  while  carefully  planned 
meals,  events  and  common  areas  bring 
the  community  together  as  friends  and 
neighbors. 


Relax,  you  deserve  it!  At  Mayflower 
Commons  you’re  free  to  enjoy  our  gra- 
cious dining  rooms,  cafe,  grill,  library, 
theatre,  chapel,  greenhouse,  general 
store,  indoor  heated  pool  and  wellness 
center.  And  professional  medical 
attention  is  available  around  the  clock 
through  our  on-site  nursing  facility. 


Come  visit  our  new  model  home  at 
Mayflower  Place.  You’ll  discover  that  the 
best  of  both  worlds  can  make  a world  of 
difference. 


Call  (617)  790-0727  for  more  information. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Conduc- 
tor Laureate  of  the  Boston  Pops,  the  founder 
and  Conductor  Laureate  of  the  Boston  Sym- 
phony Youth  Concerts,  and  Music  Director 
of  the  Boston  Classical  Orchestra.  He 
recently  retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  A native  of 
Cambridge,  Massachusetts,  Mr.  Dickson  is  a 
graduate  of  Somerville  High  School  and  the 
New  England  Conservatory  of  Music.  He 
studied  violin  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky,  was  named  Assistant 
Conductor  of  the  Pops  in  1958  and  Associate 
Conductor  in  1980,  and  founded  the  Boston 
Symphony  Orchestra’s  current  Youth  Con- 
cert series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Orchestra  London  (Ontario),  the  Florida 
Symphony,  the  Edmonton  Symphony,  the 
Quebec  Symphony,  the  Saskatchewan  Sym- 
phony, the  Jerusalem  Symphony,  and  the 
National  Arts  Centre  Orchestra  in  Ottawa. 
Already  planning  a busy  guest  conducting 
schedule  for  the  1988-89  season,  his  itiner- 
ary includes  Pops  concerts  with  a number 
of  orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education, 
awarded  him  the  “Excellence  in  Education’’ 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of  Fine 
Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Pub- 
lic Schools  honored  him  by  dedicating  the 
Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music  and  Emmanuel 
College,  Lesley  College,  Curry  College, 

North  Adams  State  College,  Southeastern 
Massachusetts  University,  and  from  the 
American  College  of  Greece.  In  the  spring  of 
1987  he  received  honorary  degrees  from 
Boston  University,  the  New  England  Conser- 
vatory of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books, 
Gentlemen , More  Dolce  Please\,  an  enter- 
taining view  of  music  behind  the  scenes, 
and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  con- 
ducting career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical 
mentor. 
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JULIUS 

TOFIAS 

SCO  M PA  N Y 


RESERVOIR  PLACE! 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 


Reservoir  Place 
1601  Trapelo  Road 
Waltham,  MA  02154 
617-890-5511 


BOSTON 


POPS 

19  8 8 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 
Max  Hobart 

Edward  and  Bertha  C.  Bose  Chair 

Lucia  Lin 
Bo  Youp  Hwang 
Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 

* Jerome  Rosen 

* Sheila  Fiekowsky 

* Gerald  Elias 

* Ronan  Lefkowitz 

* Nancy  Bracken 

* Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 

* James  Cooke 

$ Joseph  Scheer 
t Joseph  Conte 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
fOn  sabbatical  leave. 

$ Substituting,  1988 
spring  season. 


Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
Mark  Ludwig 
$ Katherine  Anderson 
$ Susan  Curran  Culpo 
$ Mary  Ruth  Ray 
$ Jean  Haig 
| Ronald  Houston 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners 
Chair 

Mischa  Nieland 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Jerome  Patterson 

* Jonathan  Miller 

* Sato  Knudsen 

$ Alan  Stepansky 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
t John  Salkowski 

* Robert  Olson 

* James  Orleans 
*Todd  Seeber 

$ Robert  Caplin 
f:  Anthony  Beadle 

Flutes 

Leone  Buyse 
$ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

t Matthew  Ruggiero 
Roland  Small 
$ Donald  Bravo 


Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
t Bruce  Hall 
t Charles  Daval 

Trombones 

Norman  Bolter 
$ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drums 

Harps 

Ann  Hobson  Pilot 
Kay  Kemper 

Organ 

f:  Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
$ Victor  Alpert 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in  mat- 
ters musical — the  notion  of  “good  music” 
as  “high  art”  was  intimately  bound  up 
with  the  understanding  that  the  music 
must  be,  above  all,  serious.  What  a sur- 
prise, then,  to  discover  that  Henry  Lee 
Higginson,  the  founder  in  1881  of  the 
Boston  Symphony  Orchestra,  proposed 
to  establish  in  the  summer  “concerts  of  a 
lighter  kind  of  music.” 

Higginson 's  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,”  they  combined 


light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa- 
sionally a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkure  and  was  an 
active  composer  of  operettas  for  the  Ger- 
man-language theater  in  New  York.  Sev- 
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eral  of  the  conductors  were  significant 
musical  figures:  Timothee  Adamowski,  a 
distinguished  violinist  and  chamber 
musician;  Max  Zach,  who  later  became 
conductor  of  the  St.  Louis  Symphony 
Orchestra;  and  Gustav  Strube,  a prolific 
composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Bal- 
timore Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.’’  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops.” 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
“March  King,”  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in  Ger- 
many, Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 
notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to  estab- 


lish a series  of  free  outdoor  orchestral 
concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  mod- 
ern Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever  to 
“go  gold”  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Boston  Pops 
Orchestra  as  the  most-recorded  orches- 
tra in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
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public  television  program  “Evening  at 
Pops/’  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,’’  with  an  opening 
third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,”  and  led  a 
series  of  best-selling  recordings  under  an 
jexclusive  contract  with  Philips  Records. 
These  include  Pops  Out  of  This  World, 
Pops  in  Space,  Pops  on  the  March,  That’s 
Entertainment  (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  With  a Song 
in  My  Heart,  America , The  Dream  Goes 
On,  Swing,  Swing,  Swing,  Bernstein  by 


Boston,  Pops  in  Love  and  By  Request . . ., 
an  album  of  music  by  John  Williams.  The 
latest  Pops  recording,  Holst’s  The  Planets, 
was  released  in  April,  with  Digital 
Jukeboy  scheduled  for  release  this  June. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  BOston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  last  November  visited  Japan 
with  John  Williams.  The  Boston  Pops  sea- 
son begins  immediately  following  the 
close  of  the  Boston  Symphony  Orches- 
tra’s winter  season,  usually  in  early  May, 
and  continues  through  early  July.  There 
is  an  annual  Christmas  Pops  series  and  a 
New  Year’s  Eve  gala  at  Symphony  Hall  as 
well. 
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American  Paintings. 


“Presidential  Mountain  Range”  by 
Benjamine  Champney  (1817-1907) 
American,  Oil  on  Canvas,  Signed 
l.r.,  date  1861,  Sight  Size  36"  X 50". 

SELECT  PAINTINGS  BY 


GEORGE  AMES  ALDRICH  1872-1941 
RENYNOLDS,  BEAL  1866-1951 
CECILIA  BEAUX  1855-1942 
FRANK  W.  BENSON  1862-1941 
JOHN  APPLETON  BROWN  1844-1902 
HOWARD  CHANDLER  CHRISTY  1873-1952 
GAINES  RUGER  DONOHO  1857-1916 
ARTHUR  W.  DOW  1857-1922 
JOHN  J.  ENNEKING  1841-1916 
George  pearse  ennis  1884-1936 
JACOB  EPSTEIN  1880-1959 
CHARLES  DANA  GIBSON  1867-1944 
ARTHUR  CLIFTON  GOODWIN  1864-1922 
Walter  greaves  1846-1930 
HENRY  HENSCHE  1901- 
ALDROT.  HIBBARD  1886-1972 
LAURA  COOMBS  HILLS  1860-1952 


CHARLES  HOFFBAUER  1875-1957 
WILLIAM  J.  KAULA  1871-1953 
LEE  LUFKIN  KAULA  1865-1957 
LEON  KROLL  1884-1974 
JOHN  LA  FARGE  1835-1942 
WALTER  LANSIL  1846-1925 
PHILIP  LITTLE  1857-1942 
ERNEST  LEE  MAJOR  1864-1916 
JEANETTE  MCMULLIN 
GEORGE  LOFTUS  NOYES  1864-1959 
CHARLES  HOVEY  PEPPER  1864-1950 
PARKER  S.  PERKINS  1862-1942 
LILLA  CABOT  PERRY  1848-1933 
JANE  PETERSON  1876-1965 
MAURICE  PRENDERGAST  1859-1924 
GRETCHEN  ROGERS  1881-1967 
EDITH  SCOTT  1877-1978 


WALTER  GRANVILLE  SMITH  1870-1938 
W.  LESTER  STEVENS  1888-1969 
MAUD  STUMM 

harry  Sutton,  jr.  1879-1984 
ANTHONY  THIEME  1888-1954 
LESLIE  PRINCE  THOMPSON  1880-1963 
STACY  TOLMAN  1860- 
FRANK  HECTOR  TOMPKINS  1847-1922 
ROSS  TURNER  1847-1915 
EUGENE  VAIL  1857-1934 
E.  AMBROSE  WEBSTER  1869-1935 
JAMES  ABBOTT  MCNEIL  WHISTLER  1834-1903 
JOHN  WHORF  1903-1959 
ARTHUR  B.  WILDER  1857-1949 
CHARLES  ALLEN  WINTER  1869-1942 
ARTHUR  WILLIAM  WOELFLE  1873-1969 
CHARLES  WOODBURY  1864-1940 


The  Comenos  Antique  Gallery  At  Paine  Furniture. 


Established  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
toire since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  popular  Broadway  show  tunes,  Hollywood  film  scores,  and 
medleys.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


THE  OLYMPIC  SPIRIT 

i John  Williams  (b.1932) 

Fanfares  have  traditionally  been  calls  to  action,  signals  designed  to  carry  a simple 
| message  ("forward,”  "rally,"  "attack")  over  long  distances  when  communications 
i were  slow.  In  classical  antiquity,  the  quadrennial  athletic  events  held  near  Mount 
Olympus  substituted  a healthier  kind  of  competition — between  young  men  trained  to 

i the  highest  peak  of  physical  perfection — for  military  combat.  Indeed,  so  strong  was 

ii  the  Olympic  spirit  among  all  the  regions  of  ancient  Greece  that  wars  were  actually 

> stopped  while  the  games  went  on.  The  modern  Olympics  bring  together  athletes — 

I now  including  women,  too — from  all  over  the  world  in  re-enactment  of  that  ancient 
tradition.  John  Williams’s  new  fanfare,  "written  especially  for  the  NBC  Sports  Division 
in  celebration  of  the  1988  Olympics,"  features  a broad  and  noble  melody,  supported  by 

I crisp  rhythmic  underpinnings,  that  climbs  steadily,  in  tribute  to  the  high  aspirations 
of  those  who  continually  aim  to  go  higher,  faster,  or  farther  than  ever  before. 


THE  SONG  IS  YOU:  A TRIBUTE  TO  JEROME  KERN 


I 


Jerome  Kern  (1885-1945) 

The  modern  American  musical  comedy  was  invented  by  Jerome  Kern.  Working 
with  writers  Guy  Bolton  and  P.G.  Wodehouse,  he  created  a series  of  smart,  zippy 
shows  at  the  Princess  Theater  in  New  York  that  ended  the  reign  of  exotic,  waltzing 
operettas  set  in  never-never-land  locales  and  dealing  with  the  hopeless  loves  of 
princes  and  commoners.  The  Princess  Theater  shows  dealt  with  ordinary  people  who 
found  themselves  embroiled  in  amusing  but  not  impossible  situations,  to  which  they 
responded  by  singing  the  extraordinary  melodies  of  Jerome  Kern,  one  of  the  greatest 
lyrical  composers  of  all  time,  whose  work  directly  inspired  people  like  Richard 
Rodgers  and  George  Gershwin  to  write  for  the  musical  theater.  Having  done  that,  Kern 
went  on  to  show  that  a Broadway  musical  could  aspire  to  serious  topics  (with  the 
epoch-making  Showboat  of  1927).  And  he  almost  single-handedly  created  the  standard 
form  of  popular  song — with  verse  followed  by  a 32-bar  refrain  in  AABA  pattern — that 
dominated  American  popular  music  for  half  a century.  His  legacy  includes  hundreds 
of  magical  songs,  often  with  remarkably  inventive  harmonic  turns  surprising  even  the 
most  experienced  musician.  "I  Won’t  Dance"  was  added  to  the  score  of  Roberta  when 
it  was  turned  into  a film  starring  Fred  Astaire  (1935).  Kern  had  written  the  tune  for 
"Smoke  Gets  in  Your  Eyes"  as  a rhythmic  march,  intended  as  the  theme  music  for  a 
radio  show  that  failed  to  materialize.  This  was  a lucky  break,  because  when  he  needed 
a song  for  one  of  the  characters  in  his  show  Roberta  (1933),  he  turned  the  tune  into  a 
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A Marriage  Made  In  Heaven. 


Dramatic  contemporary  English  Tudor  townhomes  blend  harmoniously  with  the  rolling  hills, 
grassy  meadows  and  rock  ledges  of  this  classic  thirty  acre  estate. 
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The  Boston  Company 

HAS  A SIMPLE  APPROACH  TO 
PERSONAL  INVESTMENT 
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IF  THAT  CLIENT  WERE  OUR 
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SERVICE.  WE  HAVE  A PERSON- 
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MEET  YOUR  REQUIREMENTS. 
Telephone  1-800- CALL  BOS 
(1-800-225-5267). 

And  enjoy  the  substantial 

ADVANTAGES  OF  BEING  A 
PRIVILEGED  CLIENT. 


IMPORTED 


94,8  PROOF 


SPECIAL  DRY 


CHARLES  TANQUERAY  & C?  L™ 
LONDON  . ENGLAND. 
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Tanqueray.  A singular  experience. 
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slow  ballad  to  fit  Otto  Harbach’s  lyrics  and  had  the  actress  Tamara  sing  it  accompanied 
only  by  a guitar.  It  stopped  the  show  every  night  and  became  one  of  Kern’s  own 
favorite  songs.  One  of  the  most  magical  of  the  great  Hollywood  musicals  featuring 
Fred  Astaire  and  Ginger  Rogers  was  Swingtime  (1936);  its  Jerome  Kern  score  included 
A Fine  Romance/’  sung  by  the  pair  during  a fake  but  charming  Hollywood  snow- 
storm. “All  the  Things  You  Are’’  comes  from  the  1939  Very  Warm  for  May,  a show  that 
hardly  ran  at  all.  But  the  song  has  been  picked  out  by  many  musicians  over  the  years 
as  their  very  favorite  Jerome  Kern  tune;  its  harmonic  and  melodic  daring  are  some- 
how concealed  with  the  great  art  that  makes  it  sound  utterly  natural.  “The  Song  Is 
You,’’  from  the  1932  show  Music  in  the  Air,  is  striking  for  its  dramatic  unfolding  and 
building  to  a perfectly  planned  climax. 


THE  POPS  SALUTES  “SATCHMO” 

Louis  Armstrong  (c. 1898-1971)  was  born  in  New  Orleans  into  grinding  poverty,  but, 
while  sentenced  to  the  Home  for  Colored  Waifs  as  a teenager,  he  joined  the  band  and 
was  given  a cornet.  The  instrument  showed  him  the  path  to  his  future,  which  was  to 
ae  one  of  the  most  original  and  powerful  musicians  in  the  history  of  jazz.  He  joined  up 


LAKE  SUNAPEE  NEW  HAMPSHIRE 


Browns 


hill 


32  privileged  families  will  share  191 
protected  acres  offering  private  home- 
sites  with  dramatic  lake  and  mountain 
views.  Rolling  to  the  shores  of  Lake 
Sunapee,  Browns  Hill  Farm  features 
900  feet  of  waterfront,  tennis  courts, 
a pool,  boat  slips  and  a private  beach. 
Please  call  or  write  for  our  brochure. 


Browns  Hill  Farm  P.O.  Box  1113 
New  London,  New  Hampshire  03257 
603-526-2020 


continued  on  page  49 


Howto  order 
woodina 
restaurant. 


You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


OF  • BOSTON 
An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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We  know  you’re  busy. 
That’s  why  our 
Mercedes-Benz,  BMW 
Porsche  and  Audi  ser- 
vice department  is 
open  77V 2 hours  a week— until  10:00pm  Monday 
through  Thursday,  and  Friday  and  Saturday 
all  day. 

un ft 


Really? 

ke  vour  # 


At  Herb  Chambers, 
we  work  hard  to  make  your 
life  easier.  With  extended  service  hours, 

25  factory-trained  technicians,  a convenient 
location  and  very  competitive  prices. 


Herb  Chambers 

Foreign  Motors 

ON  COMMONWEALTH 

1095  Commonwealth  Ave.  • Boston  • 787-3000 

Showroom:  Mon-Thu  7: 30am -9:00pm,  Fri  7:30am-6:00pm 
Sat  9:00am- 5:00pm,  Sun  Noon-5:00pm 
Service:  Mon -Thu  7: 30am -10: 00pm, 

Fri  7:30am-6:00pm,  Sat  8:00am-5:00pm 


oa. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  24, 1988,  at  8 


The  Olympic  Spirit  J.  Williams 

Written  for  the  1988  Summer  Olympic  Games 

The  Song  Is  You:  A Tribute  to  Jerome  Kern  arr.  Stevens 

I Won’t  Dance — Smoke  Gets  in  Your  Eyes — 

A Fine  Romance — All  the  Things  You  Are — 

The  Song  Is  You 

Trumpet  Blues  and  Cantabile  James-May 

INTERMISSION 

Presenting 

THE  SMOTHERS  BROTHERS 
INTERMISSION 

Those  Were  the  Days  Raskin-Osser 

Classical  Gas  M.  Williams 

MASON  WILLIAMS,  guitar 

Country  Favorites  arr.  Reisman 

Make  the  World  Go  Away — Release  Me — 

Snowbird — On  the  Road  Again — 

Dueling  Banjos — Tennessee  Waltz 

The  Pops  Salutes  “Satchmo”  arr.  Albam 

West  End  Blues — Sleepy  Time  Down  South — 

Hello,  Dolly — Basin  Street  Blues — 

Mack  the  Knife — Shine — What  a Wonderful  World — 

When  the  Saints  Go  Marchin’  In 
BYRON  STRIPLING,  trumpet 

Richard  Evans,  bass  Alan  Dawson,  drums 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 

from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  The  Harvard  Club  of  Boston;  Associated  Accounting  Firms 

International. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 

This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS’s  " Evening  at 

Pops''  series.  Because  the  segments  taped  will  become  pan  of  a television  program , 

occasional  scenes  of  the  audience  may  be  used. 

Accommodations  for  this  evening’s  soloists  courtesy  of  the  Back  Bay  Hilton. 

Airfare  courtesy  of  American  Airlines. 
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Week  4 


Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $10,900. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,150. 
Diamond  band,  $6,100.  Diamond  solitaire  in  the 
classic  six'prong  Tiffany  setting,  $11,000. 


Tl  FFANY  & CO. 

BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©TSlCO.1988 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  25, 1988,  at  8 
MAX  HOBART  conducting 


Oxford  Street  March 

Overture  to  Laforza  del  destino 

Nimrod  from  Enigma  Variations 

Excerpts  from  Act  II  of  The  Nutcracker 
Pas  de  deux — Coda — Waltz  Finale 

INTERMISSION 

Concerto  in  A minor  for  piano  and  orchestra 
Allegro 
Adagio 

Allegro  marcato 
BENJAMIN  PASTERNACK 

INTERMISSION 


Coates 

Verdi 

Elgar 

Tchaikovsky 


Grieg 


The  Brave  Bulls  Monterde-Hayman 

Timothy  Morrison,  trumpet  solo 

Music  from  the  Movies  arr.  Leyden 

Around  the  World,  from  Around  the  World  in  Eighty  Days 
Where  Is  Your  Heart,  from  Moulin  Rouge 
A Time  for  Us,  from  Romeo  and  Juliet 
Somewhere  My  Love,  from  Dr.  Zhivago 
Around  the  World  (reprise) 

Yesterday  Lennon/McCartney-Hayman 

When  the  Saints  Go  Marchin’  In  arr.  May 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Guild  for  the  Italian  Home  for  Children;  New  England  Sinai 
Hospital;  Boston  Symphony  Association  of  Volunteers;  Steeple  People/North  Church, 
Portsmouth;  Professional  &,  Business  Women’s  Lodge;  Skal  Club  of  Boston;  Edison 
Electric  Institute;  St.  Michael’s  Church,  Milton,  Mass.;  Winchester  Rotary  Club. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  4 


Is  Your  Parent 
Abne  Tonight? 


"Until  I moved  to 
Highland  Court,  my 
children  worried  about 
my  being  home  alone" 

For  that  parent  or  loved  one  who  deserves  the  very 
best  in  gracious  living,  Highland  Court  offers: 

• Privacy  of  your  own  elegant,  spacious  one 
bedroom  or  studio  apartment 

• A 24  hour  helping  hand  whenever  needed 

• Three  delicious  meals  a day  served  in  our 
elegant  Princess  Dining  Room 

• Full  security  and  emergency  call  systems 

• Weekly  linen  and  maid  service 

• Limousine  service  to  shops,  theaters, 
restaurants,  etc. 

• A full  cultural  and  social  calendar 

• Never  Having  To  Feel  Alone  Again 

All  this  and  more  for  a simple  monthly  rent... 
and  surprisingly  affordable. 


and  personal  visit . . . 
CALL  (401)  273-2220 


Highland 

101  Highland  Avenue,  Providence,  RI  02906 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  26, 1988,  at  8 
MAX  HOBART  conducting 


Oxford  Street  March 

Overture  to  Laforza  del  destino 

Nimrod  from  Enigma  Variations 

Excerpts  from  Act  II  of  The  Nutcracker 
Pas  de  deux — Coda — Waltz  Finale 

INTERMISSION 

Concerto  in  A minor  for  piano  and  orchestra 
Allegro 
Adagio 

Allegro  marcato 
BENJAMIN  PASTERNACK 


Coates 

Verdi 

Elgar 

Tchaikovsky 


Grieg 


INTERMISSION 

The  Brave  Bulls  Monterde-Hayman 

Timothy  Morrison,  trumpet  solo 

Music  from  the  Movies  arr.  Leyden 

Around  the  World,  from  Around  the  World  in  80  Days 
Where  Is  Your  Heart,  from  Moulin  Rouge 
A Time  for  Us,  from  Romeo  and  Juliet 
Somewhere  My  Love,  from  Dr.  Zhivago 
Around  the  World  (reprise) 

Yesterday  Lennon/McCartney-Hayman 

When  the  Saints  Go  Marchin’  In  arr.  May 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  MIT  Senior  Class;  Wall  Street  Journal;  Forty-Niners,  Inc.; 
Leominster  Homemakers;  St.  Jeremiah's  Rectory;  Rotary  Club  of  Braintree;  Immaculate 
Conception  Ladies’  Sodality;  South  Area  J.C.C.  Senior  Adults;  St.  John’s  Preparatory 
School;  Massachusetts  Catholic  Women’s  Guild,  Abington. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  4 


Perfect  Harmony 


The  Pops— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 
Jbgether  we  can  custom-tailor  a financial  plan  that’s  in  tune 
with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 
liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 
Plus,  you’ll  receive  special  privileges  as  a Private  Banking  client. 
For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks 

Members  FDIC 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  27, 1988,  at  8 
MAX  HOBART  conducting 


Oxford  Street  March  Coates 

Overture  to  Laforza  del  destino  Verdi 

Nimrod  from  Enigma  Variations  Elgar 

Excerpts  from  Act  II  of  The  Nutcracker  Tchaikovsky 

Pas  de  deux — Coda — Waltz  Finale 

INTERMISSION 

Concerto  in  A minor  for  piano  and  orchestra  Grieg 

Allegro 
Adagio 

Allegro  marcato 
BENJAMIN  PASTERNACK 

INTERMISSION 

The  Brave  Bulls  Monterde-Hayman 

Timothy  Morrison,  trumpet  solo 

Music  from  the  Movies  arr.  Leyden 

Around  the  World,  from  Around  the  World  in  80  Days 
Where  Is  Your  Heart,  from  Moulin  Rouge 
A Time  for  Us,  from  Romeo  and  Juliet 
Somewhere  My  Love,  from  Dr.  Zhivago 
Around  the  World  (reprise) 


Y esterday  Lennon/McCartney-Hay  man 

When  the  Saints  Go  Marchin’  In  arr.  May 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Cross  and  Shield  Employees  Association;  Medford  Rotary  Club; 

St.  Mary  ’s  Episcopal  Church,  Portsmouth,  R.I.;  St.  Edward  the  Confessor  Parish; 

Memorial  High  School  Band  and  Chorus;  Cardinal  Cushing  High,  South  Boston; 
Tewksbury  Teachers  Association;  First  Baptist  Church,  Needham;  Catholic  Alumni  Club 
of  Boston;  Historic  Deerfield,  Inc.;  Anglo-American  Art  Museum  of  Baton  Rouge;  AARP 
Chapter  No.  207;  Marquette  University  Alumnae  Club  of  New  England;  Plymouth 
Transportation  Corp.;  Winthrop  Hospital;  North  Kingstown  High  School  Band;  Fall 
Mountain  Regional  High  Music  Dept.;  Stratham  Social  Club;  Pegasus  World  Tours; 
Woodland  Junior  Senior  High  School  Band;  Conestoga  Tours;  Kennedy  School  Student 
Government;  Nashoba  Regional  High  School;  Bucksport  High  School  Band  and  Chorus; 
Destination  Management;  The  Demolay  Lodge. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


27  Week  4 


OLD  TIMERS'  NIGHT  SING-ALONG 


Daisy  (A  Bicycle  Built  for  Two) 

Words  and  music  by  Harry  Dacre 

Daisy,  Daisy,  give  me  your  answer  true, 
I’m  half  crazy,  all  for  the  love  of  you. 

It  won’t  be  a stylish  marriage, 

I can’t  afford  a carriage, 

But  you’ll  look  sweet  upon  the  seat 
Of  a bicycle  built  for  two. 

Published  1952  by  The  Boston  Music  Co. 


Ta-ra-ra-boom-de-ay 
A bright  and  stylish  girl  you  see, 

Belle  of  good  society; 

Not  too  strict,  but  rather  free, 

Yet  as  right  as  right  can  be. 

Never  forward,  never  bold, 

Not  too  shy,  and  not  too  cold; 

But  the  very  thing,  I’m  told 
That  in  your  arms  you’d  like  to  fold. 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay, 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay, 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay, 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay. 

The  Bowery 

Words  by  Chas.  H.  Hoyt;  music  by  Percy  Gaunt 

Oh!  the  night  that  I struck  New  York, 

I went  out  for  a quiet  walk; 

Folks  that  are  on  to  the  city  say, 

Better  by  far  that  I took  Broadway; 

I was  out  to  enjoy  the  sights, 

There  was  the  Bow’ry  ablaze  with  lights; 

I had  one  of  the  devil’s  own  nights! 

And  I’ll  never  go  there  any  more! 

The  Bow’ry,  the  Bow’ry, 

They  say  such  things,  and  they  do  strange 
things  on  the  Bow’ry!  the  Bow’ry! 

I’ll  never  go  there  any  more! 

Copyright®  1933  by  Edward  B.  Marks 
Music  Corporation.  All  rights  reserved. 

The  Sidewalks  of  New  York 

Words  and  music  by  Chas.  B.  Lawlor  and  James  W.  Blake 

East  side,  West  side,  all  around  the  town, 

The  tots  sang  Ting-a-rosie,’ 

London  Bridge  is  falling  down’; 

Boys  and  girls  together, 
me  and  Mamie  O’Rourke 
Tripped  the  light  fantastic 
On  the  sidewalks  of  New  York. 

Published  1951  by  The  Boston  Music  Co. 

Sweet  Rosie  O’Grady 

Words  and  music  by  Maude  Nugent 
Sweet  Rosie  O’ Grady,  my  dear  little  rose, 
You’re  my  steady  lady,  most  everyone  knows, 
And  when  we  are  married, 
how  happy  we’ll  be, 

For  I love  sweet  Rosie  O’ Grady, 
and  Rosie  O’ Grady  loves  me. 

Copyright®  1896  by  Edward  B.  Marks 
Music  Corporation.  All  rights  reserved. 


The  Band  Played  On 

Words  by  John  F.  Palmer;  music  by  Charles  B.  Ward 

Casey  would  waltz  with  a strawberry  blonde, 
While  the  band  played  on. 

He  waltzed  round  the  floor 
with  the  girl  he  adored, 

While  the  band  played  on. 

His  head  it  was  loaded,  it  nearly  exploded; 
The  poor  girl,  she  shook  with  alarm. 

He  ne’er  left  the  girl  with  the  strawberry  curl, 
While  the  band  played  on. 

Copyright®  1934  by  Edward  B.  Marks  Music  Corporation. 
Copyright  renewed  1961  by  Edward  B.  Marks 
Music  Corporation. 

All  rights  reserved. 


A Hot  Time  in  the  Old  Town  Tonight 

Words  by  Joe  Hayden;  music  by  Theo.  A.  Metz 

When  you  hear  dem  a bells  go  ding,  ling,  ling, 
All  join  round  and  sweetly  you  must  sing, 
And  when  the  verse  am  through, 
in  the  chorus  all  join  in, 

There’ll  be  a hot  time 
in  the  old  town  tonight. 

Copyright®  assigned  1932  to  Edward  B.  Marks 
Music  Corporation.  All  rights  reserved. 


After  the  Ball 

Words  and  music  by  Charles  K.  Harris 

After  the  ball  was  over, 

After  the  break  of  morn, 

After  the  dancers  leaving, 

After  the  stars  are  gone, 

Many  a heart  is  aching, 

If  you  could  read  them  all; 

Many  the  hopes  that  have  vanished 
After  the  ball. 

Copyright®  1963  Larrabee  Publications. 

All  rights  reserved. 


— arranged  by  M.L.  Lake 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Saturday  evening,  May  28, 1988,  at  8 

ERICH  KUNZEL  conducting 

OLD  TIMERS’  NIGHT 

Procession  of  Bacchus  from  Sylvia 

Delibes 

Gold  and  Silver  Waltzes 

Lehar 

Gaite  parisienne  Suite 

Overture — Allegro  brillante — Polka — 
Galop — Valse — March — Can-Can — Finale 

Offenbach 

INTERMISSION 

Entrance  of  the  Gladiators,  Op.  68 

Fucik 

Trumpet  Concerto 
CHARLES  DAVAL 

Arutunian 

INTERMISSION 

George  M.  Cohan  Medley 

Give  My  Regards  to  Broadway — Mary’s  a Grand 
Old  Name — Nellie  Kelly,  I Love  You — You're  a Grand 
Old  Flag — You  Remind  Me  of  My  Mother — Harrigan — 
Yankee  Doodle  Dandy 

arr.  Bodge 

Dancing  Through  the  Years 

Cakewalk — Charleston — Tango — Square  Dance — 
Waltz — Polka — Rhumba — Jitterbug — Swing — 
Mexican  Hat  Dance — Cha-Cha-Cha — Rock  n Roll 

arr.  Hay  man 

Country  Roads 

Danoff-Nivet-Denver 

Old  Timers’  Night  Sing-along 
Ta-ra-ra  boom  de-ay — The  Bowery — 

The  Sidewalks  of  New  York — Sweet  Rosie  O’Grady — 
A Bicycle  Built  for  Two — The  Band  Played  On — 

After  the  Ball — A Hot  Time  in  the  Old  Town  Tonight 

arr.  Lake 

Old  Timers'  Night  is  a benefit  performance  for  the  Boston  Symphony  Orchestra 
Pension  Fund. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  4 

BOSTON 

POPS 


19  8 8 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 


Cellos 

Alan  Stepansky 
George  Seaman 
Ronald  Lowry 
Victor  Yampolsky 
Dorothea  Jump 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 


First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Joseph  Conte 
Michael  Rosenbloom 
John  Williams 
Tison  Street 
Lisa  Crockett 
Kristina  Nilsson 
Sandra  Kott 
Nancy  Meinhard 
Sharan  Leventhal 
Ling  Ling  Guan 
Victoria  Kintner 
Melanie  Kupchynsky 
Victor  Romanul 
Cynthia  Stutt 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Dianne  Pettipaw 
Gerald  Mordis 
Pattison  Story 
Abraham  Mishkind 
Jason  Meyer 
Priscilla  Hallberg 
Harris  Shilakowsky 
Kay  Knudsen 
Clayton  Hoener 
Susan  Shipley 


Basses 

Robert  Caplin 
Richard  Robinson 
Anthony  Beadle 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 
Thomas  Coleman 

Flutes 

Randolph  Bowman 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Frederick  Aldrich 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Donald  Rankin 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Patrick  Hollenbeck 
Neil  Grover 

Harp 

Kay  Kemper 

Piano 

Bob  Winter 

Organ 

Berj  Zamkochian 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  29, 1988,  at  7:30 
CARL  ST.  CLAIR  conducting 


Galop  from  Moscow,  Cheremushky 
Overture  to  Russian  and  Ludmila 
Clair  de  lune 
Capriccio  espagnol 

INTERMISSION 

Rhapsody  on  a Theme  of  Paganini  for  piano 
and  orchestra,  Op.  43 
BENJAMIN  PASTERNACK 


Shostakovich 

Glinka 

Debussy 

Rimsky-Korsakov 


Rachmaninoff 


INTERMISSION 


New  York,  New  York  Kander-Byers 

Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty — Maria — Something’s  Coming — 

Tonight — One  Hand,  One  Heart — 

Cool — America 

Y esterday  Lennon /McCartney-Hay  man 

I Love  a Parade  arr.  Hayman 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Adams-Russell  Electronics  Co.  Inc.;  American  Dietetic  Association 
Foundation;  Milford  Travel  Club;  Glover  Memorial  Hospital;  Shawmut  Lodge  A.F.  & A.M.; 
First  Calvary  Baptist  Church;  280  Imperial  Towers  Associates. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


Week  4 


When  it  comes  to 
snap  and  crackle... 
you're 
the 


You've  been  music  to  our  ears  for 
generations.  Welcome  back  with 
the  sounds  of  summer.  We  hang 
on  every  note. 


-tktih-tAfkco' 
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GUEST  ARTISTS 


THE  SMOTHERS  BROTHERS 

It  has  been  29  years  since  America  first 
laughed  with  the  Smothers  Brothers, 
years  that  have  taken  them  from  San 
Francisco's  Purple  Onion  to  the  most 
popular  clubs  of  Las  Vegas,  Atlantic  City, 
and  Lake  Tahoe.  During  that  time  they 
have  released  numerous  albums,  three  of 
them  gold,  and  starred  in  four  network 
television  series.  Tom  and  Dick  Smothers 


began  their  entertainment  career  as 
serious  folk  musicians  but  soon  discov- 
ered that  their  naturally  comedic  relation- 
ship added  a new  dimension  to  the  act. 
Their  topical  and  satirical  humor  during 
their  CBS  series  of  the  late  '60s,  The 
Smothers  Brothers  Comedy  Hour , made 
them  popular  but  controversial  perform- 
ers, and  led  ultimately  to  cancellation  of 
the  program  by  the  network.  Following  a 
return  to  concert  appearances  in  clubs 
and  on  campuses  and  another  Smothers 
Brothers  Show  on  NBC,  Tom  and  Dick 
retired  the  act  in  1976  for  nearly  four 
years.  They  performed  individually  in 
dinner  theaters  across  the  country, 
rejoining  forces  for  the  award-winning 
Broadway  musical  comedy  I Love  My 
Wife  before  returning  to  performing  as 
the  Smothers  Brothers.  They  continue  to 
tour  extensively,  appearing  at  major 
clubs  and  theaters  across  the  country, 
and  can  be  seen  again  on  national  televi- 
sion with  a new  Smothers  Brothers  Com- 
edy Hour  on  CBS.  This  appearance  marks 
the  Smothers  Brothers’  debut  with  the 
Boston  Pops  Orchestra. 
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BOSTON  MUSIC  HALL 

Promenade  Concerts 

Season  1895. 

Monday  Evening,  July  1 


jADMIT  ONE. 


C.  A.  Ellis,  Mgr.:?? 


► 

od 

r 

H 


Close  your  eyes  and  wish  for 
the  perfect  radio  station. 

It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 
Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn’t  hear  a lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 


WSSH  99.5  FM  is  your  Wish  come  true. 

We  play  all  your  easy  favorites,  songs  of  yesterday  and  today... 
all  day  long,  every  day. 

Close  your  eyes  and  listen  to  the  station  you’ve  always  wished  for. 


Easy favorites  of  yesterday  and  today. 
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GUEST  ARTIST 


MASON  WILLIAMS 

Mason  Williams  is  a sort  of  modern 
Renaissance  man,  at  least  in  the  world  of 
pop  music  and  culture.  As  a composer/ 
performer,  he  won  two  Grammy  awards 
in  1968  for  his  guitar  composition  "Classi- 
cal Gas."  As  a comedy  writer,  he  won  an 
Emmy  for  his  work  on  The  Smothers 
Brothers  Comedy  Hour  in  1969.  A prime 
creative  force  behind  the  success  of  the 


controversial  television  program,  Mr. 
Williams  composed  several  original 
works  for  the  show,  including  the  theme, 
which  the  Smothers  Brothers  still  use  as 
their  musical  signature.  His  extensive 
background  in  folk  music  provided  the 
basis  for  many  of  Tom  and  Dick’s  comedy 
routines.  In  addition  to  writing  comedy 
sketches,  he  created  the  "Pat  Paulsen  for 
President"  campaign  of  1968,  an  elabo- 
rate political  satire  still  perpetuated 
today. 

Head  writer  for  NBC-TV’s  Saturday 
Night  Live  in  1980,  Mason  Williams  has 
also  written  for  such  television  person- 
alities as  Glenn  Campbell,  Petula  Clark, 
Steve  Martin,  and  Andy  Williams.  He  has 
written  and  produced  over  a dozen 
books  of  prose,  poetry,  and  music.  As  a 
conceptual  artist,  he  produced  a life- 
sized  (lT  X 37'),  limited-edition,  photo- 
graphic poster  of  a Greyhound  Bus, 
which  is  in  the  permanent  collection  of 
the  Museum  of  Modern  Art.  Mason 
Williams  appeared  with  the  Boston  Pops 
Orchestra  under  Arthur  Fiedler  in  1970. 


i3eason  opens  July  5 and  runs  through  September  4 

As  You  Xike  It  by  William  Shakespeare 

Outdoors  on  the  Mainstage  8 p.m.  Tuesday  through  Sunday 

J/Ove’s  JLabor’s  Lost  by  William  Shakespeare 

Outdoors  at  the  Oxford  Court  Theatre  2 p.m.  Tuesday  through  Sunday 

An  Afternoon  with  £dith  Wharton 

1 p.m.  lues  through  Sun  also  Sat  4 p.m.  and  Sun  at  lOAO  a m 

For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount,  Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 
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TO  DINE  IN  BOSTON 
IS  TO  DINE  AT 
THE  COPLEY  PLAZA 


Celebrating  since  1912 


Michel  Langlais 
Maitre  d’Hotel 
Principal 


Frank  Dimitroff 
Banquet  Manager 


Robert  Bowker 
Sommelier 


James  Gallivan 
Director  of  Catering 


Kevin  Maguire 
Executive  Chef 


Jimmie  Chan 
Sous  Chef 


Clarence  Green 
Pastry  Chef 


Kathleen  A.  Karmooch 
Chef  de  Cuisine 


Hugo  Biasizzo 
Maitre  d' Hotel 


Terry  L.  Endow 
Chef  de  Cuisine 


Patrick  Norton 
Maitre  d’ Hotel 
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GUEST  ARTIST 


BYRON  STRIPLING 

Making  his  debut  with  the  Boston  Pops 
Orchestra  is  trumpeter  Byron  Stripling, 
who  was  chosen  to  play  the  title  role  in 
the  musical,  Satchmo:  America's  Musical 
Legend,  following  an  international  search 
for  a musician  embodying  the  talent  and 
charisma  of  the  immortal  Louis  "Satchmo’’ 
Armstrong.  Prior  to  accepting  that  role, 


the  25-year-old  native  of  Atlanta,  Georgia, 
received  much  acclaim  for  his  perform- 
ances as  lead  trumpet  and  soloist  with 
the  Count  Basie  Orchestra  under  the 
direction  of  bandleader  Thad  Jones.  He 
has  also  played  lead  trumpet  with  the  big 
bands  of  Clark  Terry,  Lionel  Hampton, 
and  Woody  Herman. 

Byron  Stripling  has  had  extensive  for- 
mal musical  training,  having  studied  for 
three-and-one-half  years  at  the  Eastman 
School  of  Music  in  Rochester,  New  York, 
and  at  the  Interlochen  Arts  Academy  in 
Interlochen,  Michigan.  His  instructors 
have  included  Leon  Rapier  of  the  Louis- 
ville Symphony,  Ron  Hasslemann  of  the 
Minnesota  Orchestra,  Charles  Geyer  of 
the  Chicago  Symphony,  and  Bill  Dobbins 
at  the  Eastman  School.  In  addition  to 
receiving  a grant  from  The  Music  Assis- 
tance Fund  of  the  New  York  Philhar- 
monic and  the  Fred  Weber  Memorial 
Scholarship  for  Outstanding  Brass  Play- 
ers, Mr.  Stripling  was  named  Outstanding 
Jazz  Trumpet  Soloist  at  the  Eau  Clair  Jazz 
Festival  in  Eau  Clair,  Wisconsin. 


SHREVECRUMP  &LOW 

JEWELERS  SINCE  1800 


As  always , 

only  the  finest 
from  Shreve's. 


330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100*  THE  MALL  AT  CHESTNUT  HILL ‘SOUTH  SHORE  PLAZA 
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here  had  always  been  that 
sense  of  style  in  whatever 
you  chose  to  surround  yourself  with. 
Once  again,  you  had  instantly  recog- 
nized that  same  overriding  sense  of 
style  in  the  home  that  would  soon  be 
yours.  You  sought  and  found  it. 

Seventeen  condominium  estate 
homes  in  Wayland,  Massachusetts. 
From  $800,000.  For  your  GLEN 
personal  appointment  call 
(617)  358-7311.  Glen  Oak. 

Built  with  pride  by  a Green 
Company  company. 

OAK 

Seven  Glen  Oak  Drive 
Wayland,  Massachusetts 
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GUEST  ARTIST 


MAX  HOBART 

Making  his  sixth  appearance  as  guest 
conductor  of  the  Boston  Pops  and  Boston 
Pops  Esplanade  Orchestras,  Max  Hobart 
is  a familiar  face  to  Symphony  Hall  audi- 
ences. A member  of  the  Boston  Sym- 
phony Orchestra  since  1965,  Mr.  Hobart 
was  appointed  assistant  concertmaster  of 
the  BSO  in  1985  and  acting  associate  con- 
certmaster for  the  1985-86  season  by  Seiji 
Ozawa.  For  two  seasons  he  served  as  act- 
ing concertmaster  of  the  Boston  Pops 
Orchestra  under  John  Williams.  During 
his  years  with  the  Pops  under  Arthur 
Fiedler,  Mr.  Hobart  was  heard  as  soloist 
in  live  concerts,  as  well  as  on  radio,  televi- 
sion, and  recordings. 

Conductor  and  music  director  of  the 
North  Shore  Philharmonic  and  the  Civic 
Symphony  Orchestra  of  Boston,  Max 
Hobart  has  been  guest  conductor  with 
such  local  musical  organizations  as  the 
Wellesley,  Newton,  Worcester,  and  New 


Hampshire  symphony  orchestras.  He  has 
also  appeared  as  guest  conductor  with 
the  All-State  Orchestra  at  the  State  Uni- 
versity of  New  York  in  Purchase  and  with 
orchestras  as  far  away  as  Halifax,  Nova 
Scotia,  and  Port-au-Prince,  Haiti. 

As  second  violinist  of  the  Boston  Sym- 
phony Chamber  Players,  Mr.  Hobart  has 
toured  and  recorded  with  that  ensemble. 
His  professional  touring  activities  have 
taken  him  throughout  the  United  States 
and  South  America,  and  to  Canada, 
Europe,  Japan,  the  Soviet  Union,  and 
China.  During  the  summer  months  at  the 
Tanglewood  Music  Center,  he  coaches 
chamber  music  and  conducts  string  sec- 
tionals to  prepare  the  fellowship  orches- 
tra for  concerts  with  such  leading 
conductors  as  Seiji  Ozawa,  Leonard 
Bernstein,  and  Kurt  Masur. 

Last  summer  Mr.  Hobart  substituted  for 
an  indisposed  John  Williams  in  the 
Boston  Pops  Orchestra’s  annual  concert 
at  Tanglewood,  with  less  than  a day’s 
notice,  to  critical  acclaim.  Mr.  Hobart  is 
the  featured  violin  soloist  on  two  recent 
Boston  Pops  recordings  for  Philips,  the 
best-selling  Pops  in  Love  and  an  album  of 
music  from  the  British  Isles,  which  is 
scheduled  for  release  later  this  year.  In 
addition  to  his  series  of  concerts  with  the 
Civic  Symphony  of  Boston  at  Jordan  Hall 
and  the  North  Shore  Philharmonic  in  Sal- 
em, Max  Hobart  will  be  guest  conductor 
of  the  Pro  Arte  Chamber  Orchestra  at 
Sanders  Theater  during  the  1988-89  sea- 
son. In  January  1989  he  will  conduct  the 
Civic  Symphony  ’s  popular  annual  Pops 
concert  at  the  Royal  Sonesta  Hotel  in 
Cambridge. 
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Cape  Regency 

Centerville,  MA  617/778-1835 

Easton  Lincoln 

North  Easton,  MA  617/238-7053 

Mayflower 

Plymouth,  MA  617/746-4343 

Northbridge 

Northbridge,  MA  617/234-4641 

Northwood 

Lowell,  MA  617/458-8773 

Oakwood 

Newport,  RI  401/849-6600 

Woodlawn 

Everett,  MA  617/387-6560 
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GUEST  ARTIST 


BENJAMIN  PASTERNACK 

A native  of  Philadelphia,  pianist 
Benjamin  Pasternack  began  his  perform- 
ance career  at  the  age  of  eight.  At  thirteen 
he  was  a full-scholarship  student  at  the 
Curtis  Institute  of  Music  in  Philadelphia, 
where  he  studied  with  Mieczyslaw 


Horszowski  and  Rudolf  Serkin.  He  has 
also  studied  with  Leon  Fleisher,  Seymour 
Lipkin,  and  Leonard  Shure. 

Mr.  Pasternack  has  appeared  as  soloist 
with  the  symphony  orchestras  of  Boston, 
Philadelphia,  St.  Louis,  Hartford,  and 
Spokane.  With  violinist  Rafael  Druian  he 
gave  the  world  premiere  performance  of 
Gunther  Schuller’s  Duologue  at  the 
Library  of  Congress  in  May  1984.  A mem- 
ber of  the  piano  faculty  at  Boston  Univer- 
sity’s School  for  the  Arts,  Mr.  Pasternack 
performs  regularly  in  solo  and  chamber 
recital.  He  has  been  guest  artist  at  the 
Seattle  Chamber  Music  Festival,  the  Ohio 
Chamber  Music  Festival,  the  Festival  at 
Sandpoint,  Idaho,  and  the  Festival  of  Con- 
temporary Music  at  Tanglewood.  Mr. 
Pasternack  is  making  a return  appear- 
ance with  the  Boston  Pops  Orchestra, 
having  made  his  debut  last  year  playing 
Mendelssohn’s  Capriccio  brillante  and 
Gershwin’s  Rhapsody  in  Blue. 


Street  anil  CCu..  5lnc. 

REALTORS 

Maurice  E Frye.  Jr . Pres. 


PROPERTIES  OF  DISTINCTION 

SINCE  1920 

BEACON  HILL  BACK  BAY 


78  Charles  Street 
Boston.  Mass. 
(617)742-5235 


...RELAX... 
we  ll  CAREY 
YOU  ANYWHERE. 
ANYTIME 


THE  WORLD’S  LARGEST 
AND  BEST  CHAUFFEURED 
LIMOUSINE  SERVICE 

24-HOUR  SERVICE 

ANY  OCCASION 

<?areif®df 

A & A LIMOUSINE  RENTING,  INC 

161  Broadway,  Somerville 

EST.  1924 

CALL  623-8700 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


\\ 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1 . Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

21.  Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  France ’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  cplor  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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GUEST  ARTIST 


ERICH  KUNZEL 

One  of  the  busiest  conductors  in  Amer- 
ica, Erich  Kunzel  begins  the  1988-89  sea- 
son with  a full  summer  schedule  of  con- 
certs with  the  Cincinnati  Pops  at  River- 
bend,  the  Cleveland  Orchestra  at  Blossom, 
the  Chicago  Symphony  at  Ravinia,  the  Los 
Angeles  Philharmonic  at  the  Hollywood 
Bowl,  the  Philadelphia  Orchestra  at  Mann 
Music  Center,  the  Detroit  Symphony  at 
Meadow  Brook,  the  Toronto  Symphony  at 
Ontario  Place  and  Roy  Thomson  Hall,  the 
Milwaukee  and  Indianapolis  Symphonies, 
and  the  National  Symphony  on  the  steps 
of  the  U.S.  Capitol  in  Washington,  D.C.  He 
is  making  a return  appearance  as  guest 
conductor  of  the  Boston  Pops  Orchestra, 
having  led  the  ensemble  each  year  since 
his  debut  in  June  1970.  During  the  regular 
concert  season  he  will  conduct  the 
orchestras  of  Pittsburgh,  Baltimore, 
Columbus,  Montreal,  Phoenix,  Ottawa, 
Honolulu,  Winnipeg,  Buffalo,  Rochester, 
San  Jose,  and  Evansville.  Mr.  Kunzel  is 
music  director  of  the  Indianapolis  Sym- 
phony Pops  and  the  Cincinnati  Pops, 
i*  where  he  appears  annually  at  both  River- 
bend  and  the  Music  Hall.  Of  his  numerous 


albums  to  reach  the  “top  twenty’’  charts 
of  Billboard  magazine,  six  have  been 
recorded  with  the  Cincinnati  Pops  on  the 
Telarc  label. 

Born  in  New  York  and  raised  in  Con- 
necticut, Erich  Kunzel  decided  on  a music 
career  shortly  after  entering  Dartmouth 
College.  He  holds  degrees  from 
Dartmouth,  Harvard  University,  and 
Brown  University,  and  he  studied  con- 
ducting with  Pierre  Monteux  at  his  sum- 
mer school  in  Hancock,  Maine.  He  made 
his  professional  debut  with  the  Santa  Fe 
Opera  in  the  summer  of  1957  and  cele- 
brated the  30th  anniversary  of  that  debut 
last  season. 

Mr.  Kunzel’s  pops  conducting  career 
began  in  1965  when,  as  resident  conduc- 
tor of  the  Cincinnati  Symphony,  he 
became  responsible  for  the  "8  O’clock 
Pops’’  series.  Since  then  Mr.  Kunzel  and 
the  Cincinnati  Pops  Orchestra  have  per- 
formed sold-out  subscription  series  in  Cin- 
cinnati every  year,  and  their  national 
tours  have  been  highlighted  by  appear- 
ances at  Carnegie  Hall  and  Radio  City 
Music  Hall  in  New  York,  and  at  the  Grand 
Ole  Opry  in  Nashville,  Tennessee.  The  first 
non-classical  artist  Mr.  Kunzel  worked 
with  was  Dave  Brubeck,  with  whom  he 
later  recorded  on  the  Decca  Gold  label.  In 
addition  to  the  Cincinnati  Pops,  Mr. 

Kunzel  has  recorded  with  the  Rochester, 
Winnipeg,  Houston,  and  London  sym- 
phony orchestras,  appearing  on  the 
Telarc,  Pro  Arte,  Fanfare,  MMG,  Decca 
Gold,  Vox,  Atlantic,  and  Caedmon  labels. 
Among  his  recent  best-selling  albums  are 
Round-Up,  featuring  Frankie  Laine,  Time 
Warp,  Star  Tracks,  and  a recording  of 
Tchaikovsky’s  1812  Overture,  all  with  the 
Cincinnati  Pops  on  Telarc,  as  well  as  Syn- 
copated Clock  and  Ties  and  Tails  with  the 
Rochester  Pops  on  the  Pro  Arte  label. 


43 


From 

time  To  Time, 

We  Like  to  Change 
Our  Clothes. 

At  Robert  Todd,  we’ve  always 
subscribed  to  the  belief  that  the  best 
clothing  has  a timeless  quality  about 
it  - a style  and  air  that  look  at  once 
both  forward  and  backward. 

This  doesn’t  mean  we  stand  still. 

Just  the  contrary.  We  pride  ourselves 
on  the  fact  that  we  refresh  our  look 
from  one  season  to  the  next.  This 
Spring,  for  example,  we’re  showing 
clothing  that  has  more  of  everything 
going  for  it -more  generous  shoulders 
on  our  jackets,  fuller  pleats  on  our 
trousers,  bolder  stripes  on  our  shirtings,  more  adventurous 
patterns  on  our  neckties  (which,  as  you  can  see,  are  not 
only  wilder,  but  - shades  of  yesteryear  - wider). 

Our  allegiance  is  to  the  traditional,  but  traditional 
done  in  fresh,  new  ways.  That’s  why  our  customers  are  so 
reluctant  to  ever  change  their  clothing  store. 

ROBERT  TODD  Ltd. 

141  Newbury  Street,  Boston 
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GUEST  ARTIST 


CHARLES  DAVAL 

Charles  Daval  began  trumpet  study  at 
the  relatively  late  age  of  seventeen  and 
received  a bachelor  of  music  degree  from 
San  Jose  State  University  in  1979.  Mr. 
Daval  went  on  to  Northwestern  Univer- 
sity, where  he  was  elected  to  the  Pi  Kap- 
pa Lambda  Music  Honor  Society  and 
earned  a master  of  music  degree  under 
the  tutelage  of  Vincent  Cichowicz.  He 
performed  with  the  Chicago  Civic 
Orchestra  and  studied  with  Chicago  Sym- 


phony principal  trumpet  Adolph  Her- 
seth.  Principal  trumpet  of  the  Seattle 
Symphony  from  1981  to  1983,  Mr.  Daval 
was  assistant  principal  trumpet  of  the 
Boston  Symphony  Orchestra  from  1983  to 
1987.  A medal  winner  at  the  Concours 
International  D’Execution  Musicale  Gen- 
eva, he  was  cornet  soloist  in  the  1986 
Maryland  Public  Television  program 
Onstage  at  Wolf  Trap:  The  New  Sousa 
Band,  and  he  gave  the  Boston  premiere  of 
Ellen  Zwilich’s  trumpet  concerto  with 
the  contemporary  music  group  Collage. 
Other  solo  appearances  include  the 
Boston  Pops  Orchestra,  the  Seattle  Sym- 
phony, and  the  Carmel  Bach  Festival. 
Charles  Daval  has  performed  with  many 
other  ensembles,  including  the  San  Fran- 
cisco Symphony  and  Opera,  the  San 
Francisco  Chamber  Orchestra,  the 
Cabrillo  Music  Festival,  the  Orchestra  of 
Illinois,  the  Chicago  City  Ballet,  the  Con- 
temporary Chamber  Players,  and  the 
Music  of  the  Baroque  in  Chicago.  At  the 
end  of  the  1988  Boston  Pops  season,  Mr. 
Daval  will  join  the  Cincinnati  Symphony 
Orchestra. 


The  Georgian  ♦ ♦ ♦ because  comfort  and  grace  are  ageless. 

Now  there  is  The  Georgian,  Boston’s  elegant  rental  retirement  community. 

Providing  . . .#  Intimate  atmosphere  of  a small  apartment  building  • Luxuriously 
appointed  lounge  and  library  • Elegant  dining  — lunch  and  dinner  served  daily  • Limousine, 
housekeeping,  social  programs,  and  exercise  programs  • Privacy  and  companionship, 
freedom  and  security  • 24-hour  attendant  — a safe  and  supportive  environment  for  those  70 
and  better. 

Call  The  Georgian  at  524-7228  for  an  appointment  or  additional  information. 


A Prime  Living  Inc.  Residence,  332  Jamaicaway,  Boston,  MA02130,  (617)524-7228 


Facilities 

Data,  Inc. 


Providing  services  to  your 
nonprofit,  educational,  or 
business  institution  in 
■ Consumer  opinion  surveys 


■ Fund  raising 

■ Telemarketing 


721  Main  Street 
Waltham,  MA  02154 
617/899-4411 


Investment  Real  Estate  Management. 
Brokerage  and  Consulting  Services 
Since  1898 


Donald  L.  Saunders. 
President  & Chief  Executive  Officer 

SAUNDERS  & ASSOCIATES 

20  Park  Plaza  • Boston  • MA  • 021 16 
(617)  426  • 4000 

Exclusive  Agent  for  the  Statler  Office  Building 
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GUEST  ARTIST 


CARL  ST.  CLAIR 

Carl  St.  Clair  was  appointed  an  assistant 
conductor  of  the  Boston  Symphony 
Orchestra  following  auditions  at  Sym- 
phony Hall  in  January  1986.  Mr.  St.  Clair 
came  to  the  attention  of  BSO  Music 
Director  Seiji  Ozawa  in  1985,  when  he 
was  selected  a Conducting  Fellow  at  the 
Tanglewood  Music  Center.  Returning  to 
Tanglewood  in  1986  as  Boston  Symphony 
Orchestra  Assistant  Conductor-designate, 
Mr.  St.  Clair  made  his  unscheduled  debut 
with  the  orchestra  when,  on  two  hours’ 
notice,  he  replaced  ailing  guest  conduc- 
tor Gennady  Rozhdestvensky,  leading 
two  programs  to  much  acclaim.  During 
the  1986-87  season  he  led  Boston  Sym- 
phony Orchestra  Youth  Concerts,  con- 
] ducted  the  Boston  Symphony  Chamber 
Players,  made  his  debut  with  the  Boston 
Pops,  and  again  conducted  the  BSO  at 
Tanglewood.  He  led  his  first  subscription 
concerts  with  the  orchestra  in  October 
1987. 

A native  of  Texas,  Mr.  St.  Clair  began 
his  musical  studies  at  age  six  and  was  a 


National  Federation  of  Music  Clubs 
a ward- winner  in  piano.  He  received  a 
bachelor  of  music  education  degree  with 
honors  from  the  University  of  Texas  at 
Austin,  studying  trumpet,  violin,  winds, 
percussion,  and  voice.  Continuing  his 
studies  there,  he  received  a master  of 
music  degree  in  opera  and  orchestral 
conducting  in  1976  under  the  guidance  of 
Dr.  Walter  Ducloux,  a student  of  Felix 
Weingartner  and  assistant  to  Arturo 
Toscanini  with  the  NBC  Orchestra.  Mr.  St. 
Clair’s  professional  conducting  career 
began  in  1978,  when  he  was  appointed  to 
the  conducting  faculty  at  the  University 
of  Michigan,  a position  he  held  until  1985. 
During  that  time  he  was  conductor  of  the 
Philharmonia  Orchestra  and  music 
director  and  conductor  of  the  Contempo- 
rary Directions  Ensemble,  performing  a 
wide  range  of  orchestral  repertoire,  bal- 
let, opera,  and  film  scores.  His  credits  also 
include  numerous  American  and  world 
premiere  performances.  For  the  sum- 
mers 1981  through  1985,  Mr.  St.  Clair  was 
conductor  and  artistic  director  of  the  Sin- 
fonietta  and  music  director  of  the  Festival 
Orchestra  at  the  Interlochen  Center  for 
the  Arts.  He  was  a finalist  in  the  Exxon 
Conductors  Program  in  1982,  winning  a 
competition  held  with  the  Indianapolis 
Symphony  Orchestra.  In  addition  to  his 
position  with  the  Boston  Symphony 
Orchestra,  Mr.  St.  Clair  is  currently  music 
director  and  conductor  of  the  Ann  Arbor 
Symphony  Orchestra  and  music  director 
of  the  Cayuga  Chamber  Orchestra  of 
Ithaca,  New  York.  He  is  on  the  conduct- 
ing faculty  of  the  New  England  Conser- 
vatory of  Music  and  is  active  as  a guest 
conductor. 
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Italian  Cuisine 

4PM-12  Midnight 


8-10  Westland  Avenue 

Boston,  MA  02115  Reservations  Recommended 

(617)  536-6396  Private  Function  Room 


Resort  Hotel  • 18  Hole  Championship  Golf  Course  • Heated  Swimming  Pool 
Exciting  Entertainment  • Cross-Country  Skiing  • Tennis  Courts 
Gourmet  Dining  • Luxury  Condominiums  • Minutes  from  Tanglewood 


Exit  2 off  Massachusetts  Turnpike  on  Route  20,  Lenox,  MA 


(413)  637-1364 
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continued  from  page  19 

with  Kid  Oliver,  then  regarded  as  the  best  jazz  musician  in  New  Orleans;  in  1922, 
Oliver  took  him  to  Chicago  as  the  second  cornet  in  his  band,  where  he  began  to  attract 
the  extraordinary  attention  that  never  left  him  for  the  rest  of  his  life.  After  a year  with 
the  Fletcher  Henderson  Orchestra  in  New  York,  where  he  became  recognized  among 
musicians  as  the  preeminent  player  of  the  new  ‘hot’’  style,  Armstrong  returned  to 
Chicago,  changed  from  cornet  to  the  more  brilliant  trumpet,  and  in  late  1925 
embarked  on  a series  of  recordings  that  changed  the  face  of  jazz  forever.  One  of  his 
first  records  included  sections  of  scat  singing,  for  which  Armstrong  became  equally 
famous.  This  led  eventually  to  his  becoming,  more  and  more,  a popular  entertainer  in 
the  mainstream,  especially  after  the  mid-1930s. 

The  Pops’  salute  to  "‘Satchmo’’  is  a medley  of  tunes  associated  with  the  great  artist 
from  many  stages  of  his  life,  beginning  with  the  "West  End  Blues,’’  still  regarded  by 
many  specialists  as  the  greatest  of  his  recordings,  including  several  of  the  songs  that 
he  recorded  with  great  success  during  his  ‘pop’’  years  (such  as  “Mack  the  Knife’’  and 
"Hello,  Dolly’’),  and  closing  with  the  great  symbol  of  New  Orleans  jazz,  “When  the 
Saints  Go  Marchin’  In.’’ 

OXFORD  STREET  MARCH 

Eric  Coates  (1886-1957) 

Eric  Coates  resisted  his  family  ’s  attempts  to  get  him  into  a banking  career  and  went 
instead  to  the  Royal  Academy  of  Music,  where  he  studied  viola,  piano,  and  composi- 
tion. He  made  a conscious  decision  to  concentrate  on  light  music,  and,  during  his  long 
career,  produced  many  orchestral  suites,  waltzes,  fantasies,  and  other  pieces,  includ- 
ing the  score  to  a popular  1955  film,  The  Dam  Busters.  But  his  best-known  pieces  are 
associated  with  London,  of  which  the  march  Knightsbridge  became  ubiquitous  in 
England  as  a radio  signature  tune.  Oxford  Street  is  one  of  London’s  most  prosperous 
shopping  thoroughfares,  and  its  slightly  smug  self-confidence  is  engagingly  captured 
in  Coates’s  march  of  that  name. 

OVERTURE  TO  LA  FORZA  DEL  DESTIJXO 

Giuseppe  Verdi  (1813-1901) 

Verdi  composed  Laforza  del  destino  ( “The  Force  of  Destiny’’)  in  1862  on  a commis- 
sion from  the  Imperial  Theater  of  St.  Petersburg,  where  it  was  first  performed  on 
November  10, 1862.  The  opera  is  based  on  a Spanish  play  so  full  of  unlikely  coinci- 
dences that  it  is  hard  to  summarize  the  plot  with  a straight  face.  Still,  Verdi’s  music 
makes  it  a powerful  and  vivid  theatrical  experience.  The  opera  is  dominated  by  the 
workings  of  fate  or  destiny.  In  the  opening  scene  the  tenor,  Alvaro,  who  has  come  to 
elope  with  Leonora,  inadvertently  kills  her  father  when  he  tosses  down  his  gun  in  a 
gesture  of  reconciliation  and  it  goes  off,  sending  a bullet  through  the  father’s  heart. 
From  this  point  to  Leonora’s  final  peace  in  death,  one  fateful  encounter  after  another 
keeps  the  story  moving  over  a vast  panorama.  Seven  years  after  the  premiere,  Verdi 
rewrote  the  ending  of  the  opera  and  added  the  overture,  which  offers  a musical 
summary  of  its  music.  The  working  of  fate  is  marked  by  a melodic  figure  heard  in  the 
overture  immediately  after  the  opening  summons  to  attention:  a triplet  upbeat  and  a 
sighing  motif.  This  is  heard  throughout  much  of  the  overture,  even  in  combination 
with  the  gently  soaring  string  phrases  taken  from  Leonora's  great  prayer  to  find  peace 
in  death,  "Pace,  pace  mio  Dio.  ’’ 

continued  on  page  51 
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We  offer  two  dramatic 
features  for  theatre 
or  cinema  goers. 

The  service  is  not  a farce  nor  the  food  a 
tragedy.  Our  attentive  staff  and  varied  menu 
selection  make  J.C.  Hillary’s  the  perfect  prel- 
ude or  grand  finale.  Entrees  of  steak,  barbecued  chicken, 
baby  back  ribs  and  daily  fresh  fish  specials.  Significantly 
large  deli  sandwiches,  sirloin  burgers  and  pasta  dishes. 
Whatever  you  choose  will  get  outstanding  reviews. 

LUNCHEON  • DINNER  • SATURDAY  & SUNDAY  BRUNCH 

JCHILLARY’S 

A restaurant  whose  time  has  returned.  LTD 

793  Boylston  St.,  Boston  (across  from  The  Pru)  536-6300 
Route  1 at  128,  Dedham  329-0800 


“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 
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A TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 

And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 


State  Street  London  Limited,  wholly-owned  subsidiary  o f State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 


A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 
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NIMROD  from  VARIATIONS  ON  AN  ORIGINAL  THEME  (ENIGMA) 

Edward  Elgar  (1857-1934) 

Elgar's  Enigma  Variations  was  his  first  great  composition,  the  piece  that  established 
him  as  a new  and  masterly  English  composer;  it  remains  one  of  the  finest  orchestral 
scores  ever  composed.  Elgar  started  with  an  original  theme  and  then  reworked  it  in 
the  style  of  various  friends,  as  they  would  have  done  (in  the  composer  ’s  words)  “if 
they  were  asses  enough  to  compose.’’  Each  of  the  variations  bears  the  initials  of  the 
dedicatee  or  a punning  version  of  that  person’s  name.  By  far  the  best-known  single 
variation  in  the  set  is  Nimrod,  a warm  tribute  to  a great  friendship.  The  friend  was 
August  Jaeger,  Elgar’s  musical  editor  at  the  publishing  house  of  Novello  (“Jaeger'  is 
German  for  “hunter,’’  and  Nimrod  is  the  “mighty  hunter”  of  the  Old  Testament);  he 
often  provided  enthusiasm  and  moral  support  for  the  composer,  who  in  those  early 
years  rarely  found  encouragement  from  anyone  but  his  wife.  The  variation  is  a record 
of  a “long  summer  evening  talk,  when  my  friend  discoursed  eloquently  on  the  slow 
movements  of  Beethoven.  ” Jaeger  also  spoke  of  the  hardships  Beethoven  endured  in 
his  life,  and  he  encouraged  Elgar  not  to  give  up.  In  any  case,  the  theme  is  arranged  so 
as  to  suggest  a hint  of  the  slow  movement  of  Beethoven’s  Pathetique  Sonata,  Opus  13. 
The  movement  is  noble,  poignant,  and  deeply  felt.  In  England  it  has  become  a tradi- 
tional piece  to  commemorate  the  dead.  Elgar,  writing  after  Jaeger’s  own  death,  said, 
“Jaeger  was  for  many  years  my  dear  friend,  the  valued  adviser  and  the  stern  critic  of 
many  musicians  besides  the  writer;  his  place  has  been  occupied  but  never  filled.” 

EXCERPTS  FROM  ACT  II  OF  THE  NUTCRACKER 

Pyotr  Ilyich  Tchaikovsky  (1840-1893) 

Tchaikovsky  ’s  ballets  are  now  regarded  as  imperishable  classics  of  the  ballet  reper- 
tory. In  his  own  lifetime,  though,  he  enjoyed  very  little  success  in  the  dance  world,  his 
music  generally  being  regarded  as  too  “symphonic.  ” The  composer  himself  thought 
The  Nutcracker  was  less  significant  than  Swan  Lake  or  Sleeping  Beauty  because  of  the 
weak  plot,  which,  for  all  practical  purposes,  ends  at  intermission,  so  that  the  second 
act  is  nothing  but  spectacle.  Still,  the  music  that  accompanies  the  spectacle  is  so 
inventive  and  colorful  that  it  has  long  since  become  world  famous  as  the  Nutcracker 
Suite.  The  selections  to  be  performed  here,  though,  are  not  part  of  that  suite,  but 
represent  the  concluding  numbers  of  the  entire  ballet,  a pas  de  deuy  danced  by  the 
Sugar  Plum  Fairy  and  the  Prince  (built  on  a descending  melody  in  the  cello  that  grows 
to  a surprisingly  passionate  climax),  its  coda,  and  the  finale,  a richly  scored  waltz. 

PIANO  CONCERTO  IN  A MINOR,  Opus  16 

Edvard  Grieg  (1843-1907) 

Grieg  composed  his  only  piano  concerto  in  1868,  though  he  kept  revising  the 
orchestration  until  the  last  year  of  his  life.  The  work  marked  the  first  appearance  of  a 
Norwegian  composer  on  the  musical  scene  in  a big  way,  a fact  that  was  made  apparent 
when  Grieg  showed  the  manuscript  of  this  concerto  to  a generous  and  supportive 
Franz  Liszt,  the  mentor  of  many  young  composers.  Liszt  played  through  the  work 
(sightreading  both  the  piano  and  orchestra  parts  together!)  with  ever-increasing 
enthusiasm,  and  finally  leaped  up  from  the  piano  bench  to  embrace  the  young 
composer  with  the  words,  “Splendid!  That’s  the  real  thing!”  The  melodies  of  Grieg’s 
concerto  use  characteristic  turns  of  Norwegian  folksong;  the  scoring  sometimes  sug- 
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gests  folk  fiddlers;  and  the  rhythms  of  the  finale  are  dance  patterns  found  in  the 
Norwegian  folk  dances  known  as  the  hailing  and  springdans. 


MUSIC  FROM  THE  MOVIES 

Michael  Todd  produced  one  of  the  great  extravaganzas  in  the  history  of  motion 
pictures  with  his  1956  film  Around  the  World  in  Eighty  Days , which  boasted  at  least  as 
many  stars  (most  of  them  in  cameo  appearances)  as  Phineas  Fogg  had  days  to  circum- 
navigate the  globe.  The  varied,  colorful,  Oscar-winning  score  was  the  final  work  of 
Victor  Young  (1900-1956).  The  music  to  Moulin  Rouge  (1953),  a screen  biography  of 
Toulouse-Lautrec,  was  composed  by  Georges  Auric  (1899-1983),  who  thirty  years 
earlier  had  been  one  of  the  sassy  “Group  of  Six”  in  Paris.  The  theme  from  Moulin 
Rouge , which,  with  William  Engvick’s  words,  became  the  hit  song  “Where  Is  Your 
Heart,”  is  by  far  the  best-known  piece  he  ever  wrote.  Prolific  Italian  composer  Nino 
Rota  (1911-1979),  composer  of  numerous  operas  and  ballets,  oratorios  and  concertos, 
created  the  score  for  Franco  Zeffirelli’s  1968  production  of  Romeo  and  Juliet,  one  of 
some  eighty  scores  that  he  wrote  for  films.  Music  for  the  film  version  of  Boris 
Pasternak’s  novel  Dr.  Zhivago  (1965)  was  composed  by  French-born  Maurice  Jarre 
(b.1924),  who  created  an  extensive  and  varied  score;  but  the  producer  was  so  capti- 
vated by  one  little  tune  that  he  insisted  it  be  used  over  and  over  throughout  the  film, 
causing  much  of  the  original  music  to  be  replaced.  That  tune  became  one  of  the  best- 
known  pieces  Jarre  ever  wrote. 


GAITE  PARISIENNE  SUITE 

Jacques  Offenbach  (1819-1880),  arr.  Manuel  Rosenthal 

Jacques  Offenbach’s  tuneful  and  sassy  operettas  delighted  the  Parisians  who  came 
to  hear  La  belle  Helene,  Orphee  auy  Enfers  [Orpheus  in  the  Underworld] , or  La  Vie 
parisienne,  all  satirical  romps  making  fun  of  French  politics  and  classical  literature — 
sometimes  at  the  same  time!  All  of  them  were  filled  with  a musical  joie  de  vivre  that  no 
other  composer  has  ever  matched.  In  1938,  when  Leonid  Massine  wanted  to  create  a 
lighthearted  ballet  of  Parisian  life,  he  knew  that  the  Offenbach  operettas  would  be  a 
perfect  source  for  the  music.  Arranger  Manuel  Rosenthal  mined  Offenbach’s  most 
popular  operettas  and  biggest  hits  for  the  score  of  the  ballet,  which  was  named  Gaite 
parisienne.  It  has  kept  many  of  Offenbach’s  best  tunes  constantly  before  the  public, 
and  now  the  complete  original  operettas  are  beginning  to  enjoy  a major  revival. 


ENTRANCE  OF  THE  GLADIATORS,  Opus  68 

Julius  Fucik  (1872-1916) 

Entrance  of  the  Gladiators  is  one  of  those  tunes  that  everyone  knows  without  being 
able  to  give  it  a title;  for  years  it  has  been  one  of  the  most  popular  of  all  marches  used 
by  circuses,  so  that  it  may  be  considered  even  the  quintessential  circus  march.  Fucik 
was  a Czech  musician  who  studied  composition  with  Dvorak  at  the  Prague  Conser- 
vatory (he  also  studied  violin  and  bassoon).  He  spent  most  of  his  professional  career  as 
a bandmaster  in  Zagreb,  Sarajevo,  Budapest,  and  Prague.  He  retired  in  1913,  married, 
and  settled  in  Berlin,  where  he  formed  an  orchestra  and  a music  publishing  firm,  but 
his  activities  were  cut  short  by  the  outbreak  of  war  and  the  onset  of  cancer.  He  left 
nearly  300  dances,  marches,  and  overtures,  of  which  Entrance  of  the  Gladiators  is 
universally  famous. 
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TRUMPET  CONCERTO 

Alexander  Arutunian  (b.1920) 

After  studying  at  the  conservatory  in  his  native  Armenia,  Alexander  Arutunian  went 
to  Moscow,  where  he  studied  at  the  House  of  Armenian  Culture  under  Litinsky.  He 
was  named  artistic  director  of  the  Armenian  Philharmonic  Orchestra  in  1954  in 
Yerevan,  capital  of  the  Armenian  S.S.R.  His  music  is  predominantly  lyrical  in  character 
and  derived  to  a great  extent  from  peasant  music.  The  1950  Trumpet  Concerto  is  far 
and  away  his  best-known  work.  Among  trumpeters,  it  is  probably  the  single  most 
frequently  performed  concerto  of  the  twentieth  century. 

GEORGE  M.  COHAN  MEDLEY 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many-talented 
man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a time 
when  lush  and  beautiful  European  operettas  dominated  our  musical  theater,  Cohan 
drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions  to  create 
a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics  and 
dialogue  of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech. 

The  results  rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or 
his  audience,  but  they  had  the  effect  of  modernizing  the  American  musical  theater 
and  paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kern, 
George  Gershwin,  and  so  many  others.  The  medley  performed  here  contains  tunes 
from  most  of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as 
advanced  and  progressive  a musical  as  New  York  had  ever  seen.  It  contained  two  of 
Cohan’s  biggest  hits,  “Give  My  Regards  to  Broadway’’  and  “Yankee  Doodle  Dandy.’’ 
Two  new  Cohan  shows  opened  within  the  space  of  six  weeks  in  1906:  New  Year’s  Day 
saw  the  premiere  of  45  Minutes  from  Broadway , which  contained  “Mary’s  a Grand 
Old  Name”;  and  on  Lincoln’s  birthday  George  Washington , Jr.  opened  with  “You’re  a 
Grand  Old  Flag.’’  The  American  Idea  of  1908  contained  Cohan’s  famous  spelling  song 
“H-A-double  R-I-G-A-N.’’  The  latest  show  represented  here,  Little  Nellie  Kelly  (1922), 
had  two  songs  that  achieved  considerable  fame,  “Nellie  Kelly,  I Love  You’’  and  “You 
Remind  Me  of  My  Mother.’’ 

GALOP  from  MOSCOW , CHEREMUSHKY 

Dmitri  Shostakovich  (1906-1975) 

Admirers  of  Shostakovich’s  dramatic  symphonies  and  concertos  are  likely  to  be 
unaware  that  the  composer  also  wrote  a very  substantial  quantity  of  lighter  music  as 
well,  never  scorning  the  possibility  of  creating  a hit  song.  In  his  early  days  he  composed 
incidental  music  and  songs  for  many  plays  and  even  created  a full-fledged  operetta  in 
the  1930s  (it  has  only  just  turned  up,  after  being  lost  for  many  years,  and  is  not  even 
listed  in  The  New  Grove).  He  composed  film  music  throughout  his  career  as  well,  for 
both  tragic  and  comic  tales.  In  1958  Shostakovich  returned  to  the  operetta  for  a full- 
scale,  three-act  work,  Moskva,  Cheryomushki  (the  title  refers  to  a region  in  the  city  of 
Moscow),  which  opened  on  January  24, 1959,  to  substantial  success. 


OVERTURE  TO  RUSSLAN  AND  LUDMILA 

Mikhail  Glinka  (1804-1857) 

Glinka  is  regarded  as  the  founder  of  the  Russian  nationalist  school  in  the  nineteenth 
century,  the  composer  who  first  showed  his  comrades  how  to  evoke  the  history  and 
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THE  ONLY  THING  HOTTER 
THAN  THECHOWDER ISTHEJAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  no 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

TURNER  FISHERIES 


10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 


Excellence  of  design  is  the  hallmark 
of  the  Movado  Museum  Watch. 


333  WASHINGTON  STREET  BOSTON  61 7227579,0 
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culture  of  their  own  nation  in  music.  Probably  his  most  popular  piece  worldwide  is 
the  brilliant  overture  to  the  opera  based  on  Pushkin’s  fantastic,  ironic  fairy-tale  Russian 
and  Ludmila , composed  between  1837  and  1842.  With  its  exuberant  rhythms  and 
i sometimes  pungent  harmonies,  the  opera  has  been  called  'the  most  seminal  work  in 
I the  history  of  Russian  music.’’  Outside  of  Russia,  the  overture  is  far  and  away  the  best- 
known  portion  of  the  score. 


CAPRICCIO  ESPAGNOL,  Opus  34 

Nikolai  Rimsky-Korsakov  (1844-1908) 

Rimsky-Korsakov  wrote  this  popular  orchestral  showpiece  in  1887;  he  conceived  it 
primarily  as  a study  in  the  problems  of  virtuoso  violin  technique,  but  the  warmth  of  its 
Spanish  melodies  has  long  since  made  it  a repertory  favorite.  Its  innovative  orchestral 
j>,  conception  has  encouraged  composers  to  use  it  as  a virtual  textbook  of  color  and 

I instrumental  treatment;  in  fact,  Rimsky-Korsakov  actually  wrote  a text  on  orches- 
i tration,  one  in  which  every  single  musical  example  was  drawn  from  his  own  works! 

RHAPSODY  ON  A THEME  OF  PAGANINI,  Opus  43 

Sergei  Rachmaninoff  (1873-1943) 

Rachmaninoff’s  last  orchestral  composition  took  as  its  basic  material  a thematic  idea 
from  one  of  Paganini’s  caprices  for  solo  violin.  This  unprepossessing  material,  which 
i might  have  been  little  more  than  an  extravagant  finger  exercise,  had  already  attracted 
the  attention  of  a number  of  composers  as  the  basis  of  a set  of  variations,  beginning 
I with  Paganini  himself  and  continuing  with  Liszt  and  Brahms.  Rachmaninoff  was  not, 

I ! it  seems,  afraid  that  all  possible  variations  had  already  been  discovered,  because  he 
began  work  on  the  theme  again  in  1934  and  quickly  composed  one  of  his  finest  scores, 

| by  turns  brilliant  and  dashing  or  songful  and  romantic,  and  even  at  times  just  a touch 
k sardonic  with  the  quotation  of  the  medieval  Dies  irae  as  a countermelody. 

I LOVE  A PARADE 

> Harold  Arlen  (1905-1986);  arr.  Richard  Hayman 

One  of  the  last  of  America’s  great  songwriters,  Harold  Arlen,  died  two  years  ago  at 
the  age  of  81.  He  wrote  songs  for  the  Cotton  Club  and  for  Broadway  and  Hollywood, 
i working  over  the  years  with  lyricists  Ted  Koehler  (“Between  the  Devil  and  the  Deep 
Blue  Sea,’’  “Get  Happy,’’  “I’ve  Got  the  World  on  a String,’’  “Stormy  Weather”),  E.  Y. 
Harburg  (“Over  the  Rainbow”  and  the  rest  of  the  score  of  The  Wizard  of  Oz),  Ira 
Gershwin  (“The  Man  That  Got  Away”),  and  Johnny  Mercer  (“Ac-cent-tchu-ate  the 
Positive,”  “Blues  in  the  Night,”  “One  for  My  Baby,”  and  “That  Old  Black  Magic”). 
Koehler  wrote  the  lyrics  for  one  of  Aden’s  earliest  hits,  “I  Love  a Parade,  ” introduced 
at  the  Cotton  Club  by  Cab  Calloway  in  1931.  It  was  created  during  a brisk  walk.  Koehler 
recalled,  “Harold  liked  to  walk,  I didn’t.  One  day  it  was  cold  out,  and  to  pep  me  up  he 
started  to  hum  an  ad  lib  marching  tune.  I guess  I started  to  fall  into  step  and  got 
warmed  up.  When  we  got  down  to  47th  Street,  I Love  a Parade’  was  almost  written.” 
Richard  Hayman’s  arrangement  embeds  Aden’s  catchy  song  into  the  kind  of  musical 
‘ parade  known  as  a “patrol,”  in  which  we  hear  the  parade  coming  from  the  distance, 
passing  right  in  front  of  us,  then  marching  off  out  of  sight. 


— Steven  Ledbetter 
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The  Architects  of  Time 


19  Bovlston  Street  (Rte.  9)  Chestnut  Hill,  Mass.  02167  (617)  731-8300 
"When  the  name  tells  you  everything  need  we  say  more" 


Versatile,  thin,  elesant  in  stainless  steel 
and  18  kt.  sold  with  diamonds.* 

Water  resistant.  Extremely  accurate,  very  Swiss. 
Five  year  international  limited  warranty. 


Also  available  in  18  kt.  sold. 


♦Stainless  steel  with  18  kt.  sold  bezel,  crown,  case  screws  and  interlinks. 


Serving  Dinner  Nightly 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  MA  02138 
Reservations  (617)  864-1200 
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The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


1987-88  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates,  Inc. 

Harvey  Chet  Krentzman 
Analog  Devices,  Inc. 

Ray  Stata 
Bank  of  Boston 
William  L.  Brown 
Bank  of  New  England 
Peter  H.  McCormick 
BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe/Affiliated  Publications 
William  O.  Taylor 
Bowne  of  Boston,  Inc. 

Donald  J.  Connava 
Coopers  & Lybrand 
Vincent  M.  O’Reilly 
Country  Curtains 
Jane  P.  Fitzpatrick 
Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 
Digital  Equipment  Corporation 
Kenneth  G.  Olsen 
Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 
EMC2  Corporation 
Richard  J.  Egan 
Ernst  & Whinney 
Thomas  M.  Lankford 
Fidelity  Investments 
Anne-Marie  Soulliere 
Filene’s 
Jerry  M.  Socol 

The  First  Boston  Corporation 
Mark  S.  Ferber 
General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 
The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Goldstein  & Manello 
Richard  J.  Snyder 
Grafacon,  Incorporated 
H.  Wayman  Rogers,  Jr. 

GTE  Electrical  Products 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 
J.  Bildner  & Sons 
James  L.  Bildner 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Companies 
Melvin  B.  Bradshaw 
The  Mall  at  Chestnut  Hill 
Jay  Veevers 
McKinsey  & Company 
Robert  O’Block 
Merchants  Press 
Douglas  Clott 

Moet-Hennessy  U.S.  Corporation 
Ambassador  Evan  G.  Galbraith 
Morse  Shoe,  Inc. 

Manuel  Rosenberg 
Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
Neiman-Marcus 
William  D.  Roddy 
The  New  England 
Edward  E.  Phillips 
New  England  Telephone  Company 
Gerhard  M.  Freche 
Paine  Webber,  Inc. 

James  F.  Cleary 
R&D  Electrical  Company 
Richard  P.  Pedone 
Rand-Whitney  Corporation 
Robert  K.  Kraft 
Raytheon  Company 
Thomas  L.  Phillips 
The  Red  Lion  Inn 
John  H.  Fitzpatrick 
Shawmut  Bank  of  Boston 
William  F.  Craig 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 
The  Stop  & Shop  Companies,  Inc. 

Avram  J.  Goldberg 
TA  Associates 
Peter  A.  Brooke 
Teradyne,  Inc. 

Alexander  V.  d’Arbeloff 
UST  Corporation 
James  V.  Sidell 

WCRB/Charles  River  Broadcasting,  Inc. 

Richard  L.  Kaye 
Zayre  Corporation 
Maurice  Segall 
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250  Franklin  St.,  Boston  617  451-1900  800  543-4300 


Who  COULD  ASK  FOR 
ANYTHING  MORE? 


TRAVEL  COMPANION 
OF  AIR  FRANCE 


Elegant  French  cuisine  in  the  Julien. 
The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch  * 

Successful  business  lunches. 
Dancing  under  the  stars. 

Classicool  Music:  — 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


WE  (Audi 
SELL  TO 

POPS . AND 

MOMS. . YUPPIES, 
MUPPIES, 
YEOLDIES, 
BASSOONISTS, 
..YOU  NAME  IT. 


ANNIS 


PORSCHE  + AUDI,  INC. 

New  England’s 
#1  Volume  Dealer 
Route  9,  Natick 
(617)  237-5759 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  that  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  constitute  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500— $4,999. 


Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  & COMPANY 
William  F.  Meagher 

ARTHUR  YOUNG  & COMPANY 
Thomas  P.  McDermott 


Banking 

BANK  OF  BOSTON 
William  L.  Brown 

BANK  OF  NEW  ENGLAND 
Peter  H.  McCormick 


Charles  E.  DiPesa  & Company 
William  F.  DiPesa 
COOPERS  & LYBRAND 
Vincent  M.  O’Reilly 

ERNST  & WHINNEY 
Thomas  M.  Lankford 

PEAT,  MARWICK, 

MAIN  & COMPANY 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Siechitano 

Theodore  S.  Samet  & Company 
Theodore  S.  Samet 
Tofias,  Fleishman, 

Shapiro  & Company 
Allan  Tofias 

TOUCHE  ROSS  & COMPANY 
James  T.  McBride 

Advertising  /Public  Relations 

SMC  Strategies,  Inc. 

Bruce  M.  McCarthy 
THE  COMMUNIQUE  GROUP,  INC. 
James  H.  Kurland 

iBM/CREAMER,  INC. 

Edward  Eskandarian 

Seller  Breene  Design  & Advertising 
Cheryl  Heller 

IILL  AND  KNOWLTON,  INC. 
Peter  A.  Farwell 

till,  Holliday,  Connors, 

’osmopulos,  Inc. 

Jack  Connors,  Jr. 

ierospace 

lorthrop  Corporation 
Thomas  V.  Jones 

fNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

wchitecture/Design 

IDD  INC  ARCHITECTS 
Philip  M.  Briggs 

<EA  GROUP 
Eugene  R.  Eisenberg 


BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

* Boston  Safe  Deposit 
& Trust  Company 

James  N.  von  Germeten 
Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corp. 

Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

* Eastern  Corporate  Federal  Credit 
Union 

Jane  M.  Sansone 
First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*Framingham  Trust  Company 
William  A.  Anastos 
NeWorld  Bank 
James  M.  Oates 

* Patriot  Bancorporation 

Thomas  R.  Heaslip 
Provident  Financial  Services,  Inc. 
Robert  W.  Brady 

* Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

STATE  STREET  BANK  & TRUST 
COMPANY 
William  S.  Edgerly 

UST  CORPORATION 
James  V.  Sidell 

"Yankee  Bank  for  Finance  & Savings 
Richard  N.  Morash 


Building /Contracting 

*A.J.  Lane  & Company,  Inc. 
Andrew  J.  Lane 


Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

Chain  Construction  Corporation 
Howard  J.  Mintz 

Harvey  Industries,  Inc. 

Robert  K.  Moprison 

"J.F.  White  Contracting 
Philip  Bonanno 
Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

National  Lumber  Company 
Louis  L.  Kaitz 

"Perini  Construction 
David  B.  Perini 

Consumer  Goods/Distributors 

Almaden  Vineyard 
Louis  de  Santis 

"August  A.  Busch  & Co. 

Chris  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

Fairwinds  Gourmet  Coffee 
Pauline  Elkin 

MOET-HENNESSY 
U.S.  CORPORATION 
Ambassador  Evan  G.  Galbraith 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

The  Taylor  Wine  Company,  Inc. 
Michael  J.  Doyle 

United  Liquors,  Ltd. 

Michael  Tye 

Displays/ Flowers 

Carol’s  Cloths 
Carol  Burgler 

"Giltspur  Exhibits/Boston 
Thomas  E.  Knott,  Jr. 

"Harbor  Greenery 
Diane  Valle 

Education 

BENTLEY COLLEGE 
Gregory  H.  Adamian 

STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
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From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a responsive  chord. 

We’ve  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 

IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 

photo:  John  Burke  | 
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ttrical/HVAC 

tudolph  Electrical  Company,  Inc. 
uis  Rudolph 

mechanical  corporation 
ml  A.  Hayes 

P ELECTRICAL  COMPANY,  INC. 
ehard  D.  Pedone 

Thompson  & Lichtner  Co.,  Inc. 
in  D.  Stelling 

'ironies 

jn  Electronics,  Inc. 
in  M.  Alden 
LLYTICAL  SYSTEMS 
JINEERING  CORPORATION 
jhael  B.  Rukin 
Mitre  Corporation 
irles  A.  Zraket 
LEX  CORPORATION 
rbert  W.  Pollack 

al  Technology  Corporation 
liam  E.  Cook 

\yy 

JOT  CORPORATION 
-( NDATION,  INC. 
tehh  C.  Scheer 

meeting 

;ral  Systems  Company,  Inc. 
laid  S.  Feigenbaum 

berg-Zoino  & Associates,  Inc. 
laid  T.  Goldberg 


FARRELL,  HEALER  & COMPANY 
Harry  J.  Healer,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Mark  S.  Ferber 

HAMBRECHT  & QUIST  VENTURE 
PARTNERS 
Robert  M.  Morrill 

Investors  in  Industry 
Ivan  N.  Montchiloff 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

TA  ASSOCIATES 
Peter  A.  Brooke 

Food  Service/Industry 

* Boston  Showcase  Company 

Jason  Starr 
Cordel  Associates 
James  B.  Hangstefer 

Creative  Capers 
Paul  Schatz 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka  Inc. 

Terry  Vince 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

J.  BILDNER  & SONS 
James  L.  Bildner 

* John  Sexton  and  Company 

R.C.  Judge 


Graphic  Design 

*Clark/Linsky  Design,  Inc. 

Robert  H.  Linsky 
Diane  Fassino/Design 
Diane  Fassino 

*Gill  Fishman  and  Associates 
Gill  Fishman 
Williams  Graphics 
Walter  F.  Williams 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 

Ray  Stata 

APOLLO  COMPUTER,  INC. 

Thomas  A.  Vanderslice 

*Aritech  Corporation 
James  A.  Synk 
AT&T 

Marc  Rosen 

AUGAT,  INC. 

Roger  D.  Wellington 

BBF  Corp. 

Boruch  B.  Frusztajer 

BOLT  BERANEK  & NEWMAN,  INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS 
Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 


e & Webster  Engineering 
) oration 

'liam  F.  Allen,  Jr. 
i Thompson  & Lichtner  Company, 


i D.  Stelling 

iainment/Media 
ERAL  CINEMA 


PORATION 


lard  A.  Smith 

oston  Garden  Corporation 
iam  D.  Hassett 
Jew  England  Patriots 
rick  J.  Sullivan 
Cinemas 
Jan  Friedberg 

\ice/Venture  Capital 

ry  Ventures  L.P. 
lert  G.  Barrett 

>n  Financial  Group,  Inc. 
old  A.  Howell 
|fn  Limited 
ert  Carver 


JOHNSON  O’HARE  COMPANY,  INC. 
Harry  O’Hare 

Footwear 

* Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

HITCHCOCK  CHAIR  COMPANY 
Thomas  H.  Glennon 

The  Jofran  Group 
Robert  D.  Roy 

Linenworks 
Gail  Cohen 


Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

♦EG&G,  Inc. 

Dean  W.  Freed 

EMC2  CORPORATION 
Richard  J.  Egan 

GENERAL  COMPUTER  COMPANY 
Kevin  G.  Curran 

*General  Eastern  Instruments 

Corporation 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 

CORPORATION 
Frank  Gabron 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HONEYWELL  BULL 
Warren  G.  Sprague 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 
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IT’S  NOT  NICE  TO  KEEP 
THE  BABY  IN  THE  GARAGE. 


When  your  “baby”  is  a piano,  a vintage  automobile,  a collection  of  art, 
or  something  of  equal  value,  theres  only  one  place  to  store  it — The  Fortress. 
No  other  storage  center  offers  the  security,  the  temperature  and  humidity  con- 
trolled environment  or  the  personal  service.  For 

information,  call  us  at  288-3636.  The  Fortress,  / hKwW® 

99  Boston  Street,  Boston,  M A 021 23  museum  quality  storage  ® 
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nics,  Inc.  Sally  Ling’s  Restaurants  Essex  Investment  Management,  Inc. 

rthur  L.  Goldstein  Sally  Ling  Liu  Joseph  C.  McNay 


ral  Hycor,  Inc. *  * Sheraton  Boston  Hotel  & Towers  FIDELITY  INVESTMENTS 

aseph  Hyman  Robert  McEleney  Anne-Marie  Soulliere 


A-COM,  Inc. 
essarios  G.  Chigas 
VSSCOMP 
ugust  P.  Klein 

LLIPORE  CORPORATION 
)hn  A.  Gilmartin 

lion  Research  Incorporated 
llexander  Jenkins  III 
ItlME  COMPUTER,  INC. 
l»e  M.  Henson 

j.INTED  CIRCUIT 

|rporation 

Iiter  Sarmanian 

YTHEON  COMPANY 
lomas  L.  Phillips 

Tech,  Inc. 
istus  Lowe,  Jr. 

ELLAR  COMPUTER 
■William  Poduska 

pc 

b.’thur  Gelb 
Bh/Ops,  Inc. 
jlirvin  G.  Schorr 

RADYNE,  INC. 

I exander  V d’Arbeloff 


*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 
THE  WESTIN  HOTEL 
Bodo  Lemke 

Insurance 

*Arkwright  Mutual  Insurance  Company 
Frederick  J.  Bumpus 
* Atlantic  Benefit  Group 
Brian  McNally 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  Doyle 

*Charles  H.  Watkins  & Company,  Inc. 

Richard  P.  Nyquist 
*Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  & COMPANY  OF 
MASSACHUSETTS 
Colby  Hewitt,  Jr. 

*Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 


GOLDMAN,  SACHS  & COMPANY 
Stephen  B.  Kay 

*Interact  Management,  Inc. 

Stephen  Parker 

KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  & Company,  Inc. 
John  G.  Higgins 
Loomis  Sayles  & Company 
Robert  L.  Kemp 

MORGAN  STANLEY  & COMPANY 
Jack  Wadsworth 

PAINEWEBBER,  INC. 

James  F.  Cleary 

*The  Putnam  Management 
Company,  Inc. 

Lawrence  J.  Lasser 
SALOMON  INC. 

Joseph  P.  Lombard 

* State  Street  Development  Company 
John  R.  Gallagher  III 
TUCKER,  ANTHONY  & 

R.L.  DAY,  INC. 

Gerald  Segel 


I rmo  Electron  Corporation 
l orge  N.  Hatsopoulos 
j|E  Corporation 
Ian  K.  Grady 

I ds/ Restaurants 

3 k Bay  Hilton 
Ijlliam  Morton 


* Johnson  & Higgins 
Robert  A.  Cameron 
Kendall  Insurance,  Inc. 

Kennett  Kendall,  Jr. 

LIBERTY  MUTUAL  INSURANCE 
COMPANIES 
Melvin  B.  Bradshaw 

THE  NEW  ENGLAND 


I ton  Marriott  Copley  Place 
9iin  Piallat 


i»ton  Park  Plaza  Hotel  & Towers 
tiger  A.  Saunders 

■tonian  Hotel 
1 nothy  P.  Kirwan 
Jrly’s  Saloon 
tarles  Sarkis 

j!  sto’s  Restaurant 
Cristopher  Tsaganis 

§R  SEASONS  HOTEL 
Ins  Willimann 

^Hampshire  House 
Tamas  A.  Kershaw 
Milred’s  Chowder  House 
J les  E.  Mulcahy 

ri:  RED  LION  INN 
J n H.  Fitzpatrick 


Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

Sun  Life  Assurance  of  Canada 
David  D.  Horn 

Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  Cutler 

Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 

Burr,  Egan,  Deleage  & Company 
Craig  L.  Burr 

E.F.  HUTTON  & COMPANY,  INC. 

S.  Paul  Crabtree 


Wainwright  Capital 
John  M.  Plukas 

^Woodstock  Corporation 
Frank  B.  Condon 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

^Edwards  & Angell 
Deming  E.  Sherman 

*Fish  & Richardson 
John  N.  Williams 

*Gadsby  & Hannah 
Harry  Hauser 

GOLDSTEIN  & MANELLO 

Richard  J.  Snyder 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 

Popeo,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  & Fish 
John  K.P.  Stone  III 

PALMER  & DODGE 
Robert  E.  Sullivan 


63 


Tsomides  Associates 


Architects  and  Planners 


Specializing  in  residential,  health  care, 
and  retirement  communities 


385  Elliot  Street  • Newton  Upper  Falls  • 617-969-4774 


Wanted:  Loving  people  to  adopt 
the  healthy  puppies,  kittens  and  older  pets 
waiting  for  new  homes. 

Boston  Dedham 

426-9170  326-0729 


Salem 

744-7910 


E.  Brewster 
255-1030 


©0 


Animal  Rescue  League 
of  Boston 


A Non-Profit  Humane  Society 
Helping  Animals  Since  1899. 


The  marcruee  sctjs : . 


Jimmy’s 


a star  studded  seafood 
attraction  for  over  60  years 
where,  amidst  a backdrop 
of  sea  and  sky,  a cast  of 
succulent  seafood  takes 
center  stage. 

One  stellar  performance 
after  another,  to  rave 
reviews. 

Don't  miss  it! 

A perennial  "hit"  . . . 
season  after  season. 


Jimmy’s 


Harborside  Restaurant 


242  Northern  Avenue,  Boston 
423-1000 


Open  Lunch  and  Dinner — Monday  thru  Saturday — 11:20  AM  to  9210  PJf 
limited  Reservations — ViJet  Parking — All  Major  Credit  Cards  Accepted 
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kerburne,  Powers  & Needham 
)aniel  Needham,  Jr. 

ieiss,  Angoff,  Coltin,  Koski  & 
olf,  P.C. 

)udley  A.  Weiss 

magement/ Financial/ Consulting 

iuity  Management  & Investment 
lurray  J.  Swindell 

) VANCE  D MANAGEMENT 
3S0CIATES,  INC. 

[arvey  Chet  Krentzman 

ITHUR  D.  LITTLE,  INC. 

Ishn  F.  Magee 

in  & Co.,  Inc. 

Viliam  Bain 

IE  BOSTON  CONSULTING 
tOUP 

rthur  P.  Contas 

e Forum  Corporation 
>hn  W.  Humphrey 

rry  Axelrod  Consultants,  Inc. 
arry  Axelrod 

lynes  Management 
. Arnold  Haynes 
I'A  Management  Company 
onald  E.  Strange 

ha  S.  Mann,  Strategic  Marketing 
ma  S.  Mann 

[eract  Management 
ephen  Parker 

Jon  M.  Cortell  & Associates,  Inc. 

I son  M.  Cortell 

&ZMAIER  ASSOCIATES,  INC. 
chard  W.  Kazmaier,  Jr. 

fi  ler  Company,  Inc. 
tbert  R.  Keller 

L hridge  & Company,  Inc. 
j chard  K.  Lochridge 

klNSEY  & COMPANY 
jlbert  O’Block 

Ichell  & Company 
I rol  B.  Coles 

Ih  & Strong,  Inc. 

Ithur  O.  Putnam 
I ert  Boyer 
I bert  Boyer 

IS  iam  M.  Mercer-Meindinger- 
I sen,  Inc. 

I ester  D.  Clark 

PI  Wyatt  Company 
llchael  H.  Davis 

P lufacturer’s  Representative 

P 1 R.  Cahn  Associates,  Inc. 
lul  R.  Cahn 


*R  & S Sales  Associates 
Robert  Stein 

Manufacturing  /Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 

Avedis  Zildjian  Company 
Armand  Zildjian 

* Barry  Wright  Corporation 

Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

"Century  Manufacturing  & Tywood 
Corporation 
Joseph  Tiberio 
*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

"C.R.  Bard,  Inc. 

Robert  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 
Gamewell  Corporation 
Martin  Reiss 

GENERAL  ELECTRIC  COMPANY/ 
LYNN 

Frank  E.  Pickering 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

GENERAL  LATEX  & CHEMICAL 
CORPORATION 
Robert  W.  MacPherson 

* Georgia-  Pacific  Corporation 

Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 

"Harvard  Folding  Box  Company,  Inc. 
Melvin  A.  Ross 
H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

The  HMK  Group  of  Companies 
Joan  L.  Karol 

Hollingsworth  & Vose  Company 
Gordon  W.  Moran 

The  Kendall  Company 
J.  Dale  Sherratt 


The  Kenett  Corporation 
Julius  Kendall 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

* New  England  Door  Corporation 
Robert  C.  Frank 

Princess  House,  Inc. 

Robert  Haig 

RAND-WHITNEY  CORPORATION 
Robert  K.  Kraft 

"Sprague  Electric  Company 
John  L.  Sprague 
"Termiflex  Corporation 
William  E.  Fletcher 
Towle  Manufacturing  Company 
Paul  Dunphy 

TRINA,  INC. 

Thomas  L.  Easton 

Webster  Spring  Company,  Inc. 

A.M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer,  Jr. 

Media 

THE  BOSTON  GLOBE/ 
AFFILIATED  PUBLICATIONS 
William  O.  Taylor 

THE  BOSTON  HERALD 
Patrick  J.  Purcell 

WBZ-TV  4 
John  J.  Spinola 

WCRB/CHARLES  RIVER 
BROADCASTING,  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

Personnel 

"John  Leonard  Personnel 
Linda  J.  Poldoian 
"Robert  Kleven  & Company,  Inc. 
Robert  Kleven 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 

Donald  J.  Cannava 

"Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Courier  Corporation 
Alden  French,  Jr. 

Customforms,  Inc. 

David  A.  Granoff 
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Alexander 
& Alexander... 

Local  People 
Who  Know 
Local  Business 


At  Alexander  & 
Alexander,  we’re 
specialists.  We  know 
the  ins-and-outs  of 
insurance  and  risk  man- 
agement, employee 
benefits,  and  related  fi- 
nancial  services. 

We  also  know  the  ins-and-outs  of  your  local 
business  environment.  That’s  how  we  can  give 
you  the  truly  professional  service  you  deserve. 
Call  us. 


OBriov  Russell 


o4 


One  Constitution  Plaza 
Boston,  Massachusetts  02129 
Telephone  617  241-9800 


nder 

ander 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


Living  In  Harmony 
In  and  Around  Boston 


Martha's  Vineyard,  MA:  In  this  promi- 
nent resort  area,  7 miles  off  the 
coast,  these  140  undeveloped  acres 
in  West  Tisbury  are  a rare  find.  Exclusive 
beach  rights  are  included.  Brochure 
BP-522376.  $4,500,000. 


Saugus,  MA:  This  equestrian  mini- 
estate on  234  acres  offers  a spacious 
split-entry  ranch,  barn  with  2 pad- 
docks,  pool  with  cabana,  and  huge  screen 
house.  Offers  rural  living  and  city  con- 
venience. Brochure  BP-522365.  $495,000. 


Cape  Ann,  MA:  On  Boston's  North 
Shore,  this  contemporary  home 
boasts  spectacular  270-degree  ocean 
views  and  rests  on  54  untouched,  wooded 
acres,  ideal  for  low-density  development. 
Brochure  BP-522370.  $3,500,000. 


For  further  information  on  these  and 
other  fine  properties , contact  Previews  Inc. 

74  Atlantic  Ave. 
Marblehead,  MA  01945 
(617)  631-5405  or  (617)  631-6608 


STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 
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(617)-542-6913 


)ANIELS  PRINTING  COMPANY 
bee  S.  Daniels 

Ispo  Litho  Company,  Inc. 

David  Promer 

leorge  H.  Dean  Company 

G.  Earle  Michaud 

IRAFACON,  INCORPORATED 

H.  Wayman  Rogers,  Jr. 

lub  Mail 

Walter  Bernheimer  II 

TEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 

jABEL  ART,  INC. 

J.  William  Flynn 

MASSACHUSETTS  ENVELOPE 
COMPANY 
Steven  Grossman 

MERCHANTS  PRESS 
Douglas  Clott 

Publishing 

Addison  Wesley  Publishing 
Company,  Inc. 

Donald  R.  Hammonds 

CAHNERS  PUBLISHING 
COMPANY 
Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  and  Company 
Arthur  H.  Thornhill 

Yankee  Publishing  Incorporated 
Rob  Trowbridge 

Estate/Development 

Benjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties  Inc. 

Stanton  L.  Black 
Demeter  Realty  Trust 
George  P.  Demeter 

First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

The  Flatley  Company 
Thomas  J.  Flatley 
Hilon  Development  Corporation 
Haim  S.  Eliachar 

Historic  Mill  Properties,  Inc. 

Bert  Paley 

John  M.  Corcoran  & Company 
John  M.  Corcoran 
The  Legatt  McCall  Companies 
William  F.  McCall 

MEREDITH  & GREW,  INC. 

George  M.  Lovejoy 

Northland  Investment  Corporation 
Robert  A.  Danziger 


Table  Talk  Realty 
Chris  Cocaine 

*Trammell  Crow  Company 
Buzz  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

Design  Pak,  Inc. 

Paul  G.  Grady 

FILENE’S 
Jerry  M.  Socol 

*Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

JORDAN  MARSH  COMPANY 
Elliot  Stone 

Kappy’s  Liquors 
Ralph  Kaplan 

Karten’s  Jewelers 
Joel  Karten 

THE  MALL  AT  CHESTNUT  HILL 
Jay  Veevers 

NEIMAN-MARCUS 
William  D.  Roddy 

* Purity  Supreme,  Inc. 

Frank  P.  Giacomazzi 
*Saks  Fifth  Avenue 
Ronald  Hoffman 
Sears,  Roebuck  & Co. 

S.  David  Whipkey 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

Table  Toppers  Inc. 

Constance  Isenberg 

ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate,  Inc. 

Lucille  M.  Batal 

Cambridge  BioScience 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

*CompuChem  Laboratories,  Inc. 

Claude  L.  Buller 
Costar  Corporation 
Richard  Morningstar 

DAMON  CORPORATION 
David  I.  Kosowsky 

*J.A.  Webster,  Inc. 

John  A.  Webster,  Jr. 


Lectro-Med,  Inc. 

Allan  Kaye 

Services 

Out  Of  Town  Ticket  Agency 
Sheldon  Cohen 

The  Prudential  Property  Company,  Inc. 
R.M.  Bradley  & Co.,  Inc. 

*Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 

John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherford,  Jr. 

Phoenix  Technologies  Ltd. 

Neil  J.  Colvin 

Stohn  Associates,  Inc. 

Alexander  C.  Stohn,  Jr. 

Travel/Transportation 

"Crown  Motors 
Allen  M.  Click 
HERITAGE  TRAVEL,  INC. 

Donald  R.  Sohn 

LILY  TRUCK  LEASING 
CORPORATION 
John  A.  Simourian 

New  England  Lincoln-Mercury 
Dealers  Association 
J.P.  Lynch 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy,  Jr. 

Utilities 

AT&T 

Marc  Rosen 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

Massachusetts  Electric  & Gas  Assoc. 
Ron  O’Meara 

New  England  Electric  System 
Paul  J.  Sullivan 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Gerhard  M.  Freche 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For  Boston 
Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BOX  OFFICE  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the 
first  intermission  on  concert  nights,  throughout  the  Pops  season;  on  Sunday,  the  box  office 
opens  at  1 p.m.  To  charge  tickets  on  a major  credit  card,  call  TICKETMASTER  at  787-8000. 
VISA,  MasterCard,  and  American  Express  are  accepted  at  the  Symphony  Hall  box  office. 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the  Cohen 
Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners  Room  near 
the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners 
Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms.  The  BSO  is  not  responsible  for  personal  apparel  or 
other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  POPS  SHOP,  located  in  the  Huntington  Avenue  stairwell  near  the  Cohen  Annex,  is  open 
from  one  hour  before  each  concert  through  the  intermissions.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchandise  information,  call  267-2692. 

PARKING  for  Pops  concerts  is  available  for  $4  at  the  Prudential  Center  Garage.  Enter  after  5 
p.m.,  exit  by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  continued  support  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops. 
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Rock  & Pop! 
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nee  upon  a time  there  were  two  Lords,  and  & 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Ip  Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
? of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  “Neighbor!”  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 

The  second  Lord  smiled  and  replied,  “Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby,  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

“The  secret  of  my  gardens  growth  is  here,”  he  said. 

“It  is  the  human  touch.” 
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JOHN  WILLIAMS,  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
103rd  Season,  1988 

Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

Mrs.  John  M.  Bradley,  Vice-Chairman  J.P.  Barger,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
William  M.  Crozier,  Jr. 
Mrs.  Lewis  S.  Dabney 


Mrs.  Michael  H.  Davis 
Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Harvey  Chet  Krentzman 

Trustees  Emeriti 


Roderick  M.  MacDougall 
Mrs.  August  R.  Meyer 
David  G.  Mugar 
Mrs.  George  R.  Rowland 
Richard  A.  Smith 
Ray  Stata 


Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Richard  P.  Chapman 
Abram  T.  Collier 
George  H.A.  Clowes,  Jr. 


Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 


Irving  W.  Rabb 
Paul  C.  Reardon 
Mrs.  George  L.  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Jay  B.  Wailes,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Assistant  Managing  Director 
and  Manager  ofTanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 
of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of  Tanglewood 
Music  Center  Development 
Patricia  Krol,  Coordinator  of 
Youth  Activities 

Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
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JOHN  WILLIAMS 


In  January  1980,  John  Williams  was 
named  nineteenth  conductor  of  the 
Boston  Pops  Orchestra  since  its  founding 
in  1885.  Mr.  Williams  was  born  in  New 
York  and  moved  to  Los  Angeles  with  his 
family  in  1948.  There  he  attended  UCLA 
and  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco.  After  service 
in  the  Air  Force,  Williams  returned  to 
New  York  to  attend  the  Juilliard  School, 
where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  While  in  New  York,  he 
also  worked  as  a jazz  pianist,  both  in 
clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning 
two  Emmys  for  his  work. 

John  Williams  has  composed  the  music 
and  served  as  music  director  for  over  sixty- 
five  films,  including  Goodbye,  Mr.  Chips , 
Jaws , Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial) , Return  of  theJedi, 


Indiana  Jones  and  the  Temple  of  Doom, 
and  The  Witches  ofEastwick.  He  has 
received  23  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  Mr.  Williams 
composed  his  latest  film  score  for  the 
recent  Steven  Spielberg  film,  Empire  of 
the  Sun.  He  received  two  Academy 
Award  nominations  this  year  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Witches  ofEastwick  and 
Empire  of  the  Sun. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and  a 
flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme’’  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  and  "We’re 
Lookin'  Good!,’’  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games.  Mr.  Williams 
recently  completed  the  theme  for  the 
1988  Summer  Olympics  to  be  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars  has 
sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording 
history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his  high- 
ly acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out  of 
This  World,  and  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana.entitled 
America,  the  Dream  Goes  On,  Bernstein 
by  Boston,  Swing,  Swing,  Swing,  Pops  in 
Love,  and  By  Request . . . , featuring  music 
of  John  Williams.  Under  a continuing 
exclusive  contract  with  Philips  Records,  a 
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new  John  Williams/Boston  Pops  Orches- 
tra recording  of  Holst  s The  Planets  was 
released  in  April,  with  Digital  Jukebox 
scheduled  for  release  this  June. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  sponsored  by  Signal  Compa- 
nies, Inc.,  and  on  a tour  of  Japan  last 
November.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a num- 
ber of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 


the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  In 
the  past  few  years  he  has  received  honor- 
ary degrees  from  such  American  colleges 
and  universities  as  Berklee  College  of 
Music  in  Boston,  Northeastern  University, 
Tufts  University,  the  University  of  South 
Carolina  at  Columbia,  Boston  University, 
and  the  New  England  Conservatory  of 
Music. 
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From 

Time  To  Time, 

We  Like  To  Change 
Our  Clothes. 


At  Robert  Todd,  we’ve  always 
subscribed  to  the  belief  that  the  best 
clothing  has  a timeless  quality  about 
it  - a style  and  air  that  look  at  once 
both  forward  and  backward. 

This  doesn’t  mean  we  stand  still. 
Just  the  contrary.  We  pride  ourselves 
on  the  fact  that  we  refresh  our  look 
from  one  season  to  the  next.  This 
Spring,  for  example,  we’re  showing 
clothing  that  has  more  of  everything 
going  for  it -more  generous  shoulders 
on  our  jackets,  fuller  pleats  on  our 
trousers,  bolder  stripes  on  our  shirtings,  more  adventurous 
patterns  on  our  neckties  (which,  as  you  can  see,  are  not 
only  wilder,  but  - shades  of  yesteryear  - wider). 

Our  allegiance  is  to  the  traditional,  but  traditional 
done  in  fresh,  new  ways.  That’s  why  our  customers  are  so 
reluctant  to  ever  change  their  clothing  store. 


Out  With  The  Old. 


In  With  The  New. 


ROBERT  TODD  Ltd. 

141  Newbury  Street,  Boston 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Conduc- 
tor Laureate  of  the  Boston  Pops,  the  founder 
and  Conductor  Laureate  of  the  Boston  Sym- 
phony Youth  Concerts,  and  Music  Director 
of  the  Boston  Classical  Orchestra.  He 
recently  retired  from  the  Boston  Symphony 
Orchestra  s first  violin  section.  A native  of 
Cambridge,  Massachusetts,  Mr.  Dickson  is  a 
graduate  of  Somerville  High  School  and  the 
New  England  Conservatory  of  Music.  He 
studied  violin  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky,  was  named  Assistant 
Conductor  of  the  Pops  in  1958  and  Associate 
Conductor  in  1980,  and  founded  the  Boston 
Symphony  Orchestra’s  current  Youth  Con- 
cert series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Orchestra  London  (Ontario),  the  Florida 
Symphony,  the  Edmonton  Symphony,  the 
Quebec  Symphony,  the  Saskatchewan  Sym- 
phony, the  Jerusalem  Symphony,  and  the 
National  Arts  Centre  Orchestra  in  Ottawa. 
Already  planning  a busy  guest  conducting 
schedule  for  the  1988-89  season,  his  itiner- 
ary includes  Pops  concerts  with  a number 
of  orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education, 
awarded  him  the  “Excellence  in  Education” 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of  Fine 
Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Pub- 
lic Schools  honored  him  by  dedicating  the 
Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music  and  Emmanuel 
College,  Lesley  College,  Curry  College, 

North  Adams  State  College,  Southeastern 
Massachusetts  University,  and  from  the 
American  College  of  Greece.  In  the  spring  of 
1987  he  received  honorary  degrees  from 
Boston  University,  the  New  England  Conser- 
vatory of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books, 
Gentlemen , More  Dolce  Pleasel,  an  enter- 
taining view  of  music  behind  the  scenes, 
and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  con- 
ducting career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical 
mentor. 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full , rich , dry. 

1 1.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

21.  Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  Frances  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  color  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 


10 


BOSTON 


POPS 

19  8 8 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Bose  Chair 

Lucia  Lin 
Bo  Youp  Hwang 
Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 

* Jerome  Rosen 

* Sheila  Fiekowsky 

* Gerald  Elias 

* Ronan  Lefkowitz 

* Nancy  Bracken 

* Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 

* James  Cooke 

$ Joseph  Scheer 
i Joseph  Conte 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
fOn  sabbatical  leave. 

$ Substituting,  1988 
spring  season. 


Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
Mark  Ludwig 
$ Katherine  Anderson 
$ Susan  Curran  Culpo 
$ Mary  Ruth  Ray 
$ Jean  Haig 
t Ronald  Houston 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners 
Chair 

Mischa  Nieland 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Jerome  Patterson 

* Jonathan  Miller 

* Sato  Knudsen 

$ Alan  Stepansky 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
t John  Salkowski 

* Robert  Olson 

* James  Orleans 
*Todd  Seeber 

$ Robert  Caplin 
t Anthony  Beadle 

Flutes 

Leone  Buyse 
^ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

t Matthew  Ruggiero 
Roland  Small 
$ Donald  Bravo 


Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 

Timothy  Morrison 
Peter  Chapman 
$ Bruce  Hall 
t Charles  Daval 

Trombones 

Norman  Bolter 
$ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 


Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drums 

Harps 

Ann  Hobson  Pilot 
Kay  Kemper 

Organ 

t Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
t Victor  Alpert 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in  mat- 
ters musical — the  notion  of  “good  music” 
as  “high  art”  was  intimately  bound  up 
with  the  understanding  that  the  music 
must  be,  above  all,  serious.  What  a sur- 
prise, then,  to  discover  that  Henry  Lee 
Higginson,  the  founder  in  1881  of  the 
Boston  Symphony  Orchestra,  proposed 
to  establish  in  the  summer  “concerts  of  a 
lighter  kind  of  music.  ” 

Higginson ’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,”  they  combined 


light  classical  music,  tunes  from  the  cur-  1 
rent  hits  of  the  musical  theater,  and  occa-  ( 
sionally  a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 

The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkure  and  was  an 
active  composer  of  operettas  for  the  Ger- 
man-language theater  in  New  York.  Sev- 
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• eral  of  the  conductors  were  significant 
musical  figures:  Timothee  Adamowski,  a 
' distinguished  violinist  and  chamber 
musician;  Max  Zach,  who  later  became 
conductor  of  the  St.  Louis  Symphony 
Orchestra;  and  Gustav  Strube,  a prolific 
composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Bal- 
timore Symphony  Orchestra  and 
t director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
i with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
! Boston  Symphony  Orchestra’s  new  home 
i in  Back  Bay  was  still  under  construction, 
j In  1900  the  programs  began  carrying,  for 
I the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  "Pops.” 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
i “March  King,”  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
j became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
; audiences.  Born  in  Boston,  trained  in  Ger- 
many, Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 
j notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
J composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to  estab- 


lish a series  of  free  outdoor  orchestral 
concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  mod- 
ern Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever  to 
“go  gold”  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Boston  Pops 
Orchestra  as  the  most-recorded  orches- 
tra in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
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Cape  Heritage 

Sandwich,  MA  617/888-8222 

Cape  Regency 

Centerville,  MA  617/778-1835 

Easton  Lincoln 

North  Easton,  MA  617/238-7053 

Mayflower 

Plymouth,  MA  617/746-4343 

Northbridge 

Northbridge,  MA  617/234-4641 

Northwood 

Lowell,  MA  617/458-8773 

Oakwood 

Newport,  RI  401/849-6600 

Woodlawn 

Everett,  MA  617/387-6560 
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public  television  program  “Evening  at 
Pops,  ” a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,”  with  an  opening 
third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,  ” and  led  a 
series  of  best-selling  recordings  under  an 
exclusive  contract  with  Philips  Records. 
These  include  Pops  Out  of  This  World, 
Pops  in  Space,  Pops  on  the  March,  That’s 
Entertainment  (Pops  on  Broadway ),  Pops 
Around  the  World,  Aisle  Seat,  With  a Song 
in  My  Heart,  America , The  Dream  Goes 
On,  Swing,  Swing,  Swing,  Bernstein  by 


Boston,  Pops  in  Love  and  By  Request . . 
an  album  of  music  by  John  Williams.  The 
latest  Pops  recording,  Holst’s  The  Planets, 
was  released  in  April,  with  Digital 
Jukeboy  scheduled  for  release  this  June. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  last  November  visited  Japan 
with  John  Williams.  The  Boston  Pops  sea- 
son begins  immediately  following  the 
close  of  the  Boston  Symphony  Orches- 
tra’s winter  season,  usually  in  early  May, 
and  continues  through  early  July.  There 
is  an  annual  Christmas  Pops  series  and  a 
New  Year’s  Eve  gala  at  Symphony  Hall  as 
well. 
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When  it  comes  to 
snap  and  crackle... 
you're 
the 


lif 


1 

1 

I 


You've  been  music  to  our  ears  for 
generations.  Welcome  back  with 
the  sounds  of  summer.  We  hang 
on  every  note. 


Wiiirt 


NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
toire since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  popular  Broadway  show  tunes,  Hollywood  film  scores,  and 
medleys.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


GAITE  PARISIENNE  SUITE 

Jacques  Offenbach  (1819-1880),  arc.  Manuel  Rosenthal 

Jacques  Offenbach’s  tuneful  and  sassy  operettas  delighted  the  Parisians  who  came 
to  hear  La  belle  Helene,  Orphee  au?c  Enfers  [Orpheus  in  the  Underworld],  or  La  Vie 
parisienne,  all  satirical  romps  making  fun  of  French  politics  and  classical  literature — 
sometimes  at  the  same  time!  All  of  them  were  filled  with  a musical  joie  de  vivre  that  no 
other  composer  has  ever  matched.  In  1938,  when  Leonid  Massine  wanted  to  create  a 
lighthearted  ballet  of  Parisian  life,  he  knew  that  the  Offenbach  operettas  would  be  a 
perfect  source  for  the  music.  Arranger  Manuel  Rosenthal  mined  Offenbach’s  most 
popular  operettas  and  biggest  hits  for  the  score  of  the  ballet,  which  was  named  Gaite 
parisienne.  It  has  kept  many  of  Offenbach’s  best  tunes  constantly  before  the  public, 
and  now  the  complete  original  operettas  are  beginning  to  enjoy  a major  revival. 

ENTRANCE  OF  THE  GLADIATORS,  Opus  68 

Julius  Fucik  (1872-1916) 

Entrance  of  the  Gladiators  is  one  of  those  tunes  that  everyone  knows  without  being 
able  to  give  it  a title;  for  years  it  has  been  one  of  the  most  popular  of  all  marches  used 
by  circuses,  so  that  it  may  be  considered  even  the  quintessential  circus  march.  Fucik 
was  a Czech  musician  who  studied  composition  with  Dvorak  at  the  Prague  Conser- 
vatory (he  also  studied  violin  and  bassoon).  He  spent  most  of  his  professional  career  as 
a bandmaster  in  Zagreb,  Sarajevo,  Budapest,  and  Prague.  He  retired  in  1913,  married, 
and  settled  in  Berlin,  where  he  formed  an  orchestra  and  a music  publishing  firm,  but 
his  activities  were  cut  short  by  the  outbreak  of  war  and  the  onset  of  cancer.  He  left 
nearly  300  dances,  marches,  and  overtures,  of  which  Entrance  of  the  Gladiators  is 
universally  famous. 

TRUMPET  CONCERTO 

Alexander  Arutunian  (b.1920) 

After  studying  at  the  conservatory  in  his  native  Armenia,  Alexander  Arutunian  went 
to  Moscow,  where  he  studied  at  the  House  of  Armenian  Culture  under  Litinsky.  He 
was  named  artistic  director  of  the  Armenian  Philharmonic  Orchestra  in  1954  in 
Yerevan,  capital  of  the  Armenian  S.S.R.  His  music  is  predominantly  lyrical  in  character 
and  derived  to  a great  extent  from  peasant  music.  The  1950  Trumpet  Concerto  is  far 
and  away  his  best-known  work.  Among  trumpeters,  it  is  probably  the  single  most 
frequently  performed  concerto  of  the  twentieth  century. 

continued  on  neyf  page 
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continued  from  previous  page 

ST.  LOUIS  BLUES  MARCH 

W.C.  Handy  (1873-1958) 

The  most  famous  commercial  hit  in  the  world  of  blues  was  composed  in  1914.  W.C. 
Handy  had  already  had  some  success  with  his  ‘Memphis  Blues/’  but  he  had  sold  his 
rights  to  that  piece  to  a publisher  for  a mere  $50  and  never  saw  the  fortune  that  the 
song  brought  in.  Determined  to  find  something  to  match  it,  he  recalled  his  own  days  off 
poverty  in  St.  Louis  and  created  the  memorable  opening  line,  “I  hate  to  see  de  evenin’ 
sun  go  down.’’  As  he  later  explained,  “If  you  ever  had  to  sleep  on  the  cobbles  down  by 
the  river  in  St.  Louis,  you’ll  understand  the  complaint.’’  The  song  became  a major  hit 
when  Sophie  Tucker  introduced  it  into  her  vaudeville  act.  After  that  it  was  unstoppa- 
ble. It  has  been  recorded  eight  or  nine  hundred  times,  arranged  by  Handy  for  every 
conceivable  instrumental  combination,  and  interpolated  into  shows  and  films.  The 
Boston  Pops  arrangement  displays  the  familiar  song  in  the  guise  of  a lively  march. 

GEORGE  M.  COHAN  MEDLEY 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many-talented 
man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a time 
when  lush  and  beautiful  European  operettas  dominated  our  musical  theater,  Cohan 
drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions  to  create 
a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics  and 
dialogue  of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech. 

The  results  rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or 
his  audience,  but  they  had  the  effect  of  modernizing  the  American  musical  theater 
and  paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kern, 

George  Gershwin,  and  so  many  others.  The  medley  performed  here  contains  tunes 


We  offer  two  dramatic 
ft  features  for  theatre 
^KT^|p  or  cinema  goers. 

: ^ y The  service  is  not  a farce  nor  the  food  a 
7 tragedy.  Our  attentive  staff  and  varied  menu 
selection  make  J.C.  Hillary’s  the  perfect  prel- 
ude or  grand  finale.  Entrees  of  steak,  barbecued  chicken, 
baby  back  ribs  and  daily  fresh  fish  specials.  Significantly 
large  deli  sandwiches,  sirloin  burgers  and  pasta  dishes. 
Whatever  you  choose  will  get  outstanding  reviews. 
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JCHILLARY’S 

A restaurant  whose  time  has  returned.  LTD 
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It’s  worth  the  price 
to  have  at  least  one  thing  in  your  life 
that’s  simply  perfect. 
Tanqueray.  A singular  experience. 


from  most  of  Cohan  s major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as 
advanced  and  progressive  a musical  as  New  York  had  ever  seen.  It  contained  two  of 
Cohan’s  biggest  hits,  “Give  My  Regards  to  Broadway’’  and  “Yankee  Doodle  Dandy.” 
Two  new  Cohan  shows  opened  within  the  space  of  six  weeks  in  1906:  New  Year’s  Day 
saw  the  premiere  of  45  Minutes  from  Broadway , which  contained  “Mary’s  a Grand 
Old  Name”;  and  on  Lincoln’s  birthday  George  Washington,  Jr.  opened  with  “You're  a 
Grand  Old  Flag.  ” The  American  Idea  of  1908  contained  Cohan’s  famous  spelling  song 
“H-A-double  R-I-G-A-N.”  The  latest  show  represented  here,  Little  Nellie  Kelly  (1922), 
had  two  songs  that  achieved  considerable  fame,  ‘‘Nellie  Kelly,  I Love  You”  and  “You 
Remind  Me  of  My  Mother. 

SING,  SING,  SING 

Louis  Prima  (1911-197 8)/ Benny  Goodman  (1909-1986) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  ’20s  and  early  '30s,  then  led  his  own  band  in  New  York.  One  of  his 
best-known  creations,  Sing,  Sing,  Sing,  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert — the  first  jazz 
concert  ever  given  in  that  historic  concert  hall — in  1938.  Because  the  famous  record- 
ing made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to 
Prima’s  tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has 
arranged  it. 

DANCE  OF  THE  BUFFOONS  from  THE  SNOW  MAIDEN 

Nikolai  Bimsky-Korsakov  (1844-1908) 

Rimsky-Korsakov  wrote  a dozen  operas,  but,  with  the  exception  of  Le  Coq  d or,  we 
hardly  ever  hear  them  in  this  country.  The  Snow  Maiden  (in  Russian,  Snegurochka)  is 
based  on  a fantastic  play  by  Ostrovsky  with  which  the  composer  “fell  deeply  in  love” 
in  1880.  The  play  excited  his  interest  in  ancient  Russian  customs  and  heathen  pan- 
theism. So  intensely  did  he  work  that  the  entire  short  score  was  finished  during  the 
summer  of  1880,  filling  the  music  with  an  openhearted  love  of  the  natural  world.  The 
Dance  of  the  Buffoons  (also  sometimes  called  the  Dance  of  the  Tumblers)  occurs  in  the 
third  act  of  the  opera,  where  it  provides  entertainment  at  a jolly  feast  of  spring 
revelers. 

NIGHT  ON  BALD  MOUNTAIN 

Modest  Mussorgsky  (1839-1881) 

Mussorgsky  ’s  unstable  life,  complicated  by  recurring  bouts  with  the  bottle,  came  to 
a premature  end  when  the  composer  was  still  in  his  early  forties.  He  left  a substantial 
amount  of  unfinished  music,  including  a kind  of  orchestral  Halloween  piece  that  he 
had  drafted  and  reworked  several  times  between  1860  and  1877.  After  Mussorgsky’s 
death,  his  friend  Rimsky-Korsakov  generously  spent  many  months  editing  and  com- 
pleting the  fragmentary  scores,  including  this  one,  which  was  finally  published  in  its 
present  form  in  1886.  The  score  contains  the  following  description:  “Subterranean 
sounds  of  unearthly  voices.  Appearance  of  the  spirits  of  Darkness,  followed  by  that  of 
the  god  Chernobog.  Glorification  of  Chernobog,  and  celebration  of  the  Black  Mass. 
Witches’  Sabbath.  At  the  height  of  the  orgies,  the  bell  of  the  little  village  church  is 
heard  from  afar.  The  Spirits  of  Darkness  are  dispersed.  Daybreak.  ” 

continued  on  page  43 
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MAKE 

AWSSH. 


Close  your  eyes  and  wish  for 
the  perfect  radio  station. 


It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 

Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn’t  hear  a lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 

We  play  all  your  easy  favorites,  songs  of  yesterday  and  today... 
all  day  long,  every  day. 

Close  your  eyes  and  listen  to  the  station  you’ve  always  wished  for. 


Easy favorites  of  yesterday  and  today. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  31,  1988,  at  8 
ERICH  KUNZEL  conducting 


Procession  of  Bacchus  from  Sylvia 

Gold  and  Silver  Waltzes 

Gaite  parisienne  Suite 

Overture — Allegro  brillante — Polka — 

Galop — Valse — March — Can-Can — Finale 

INTERMISSION 

Entrance  of  the  Gladiators,  Op.  68 

Amazing  Grace 

Trumpet  Concerto 
CHARLES  DAVAL 


INTERMISSION 


Delibes 

Lehar 

Offenbach 


Fucik 
arr.  Hay  man 
Arutunian 


St.  Louis  Blues  March  Handy /Miller-Hayman 

George  M.  Cohan  Medley  arr.  Bodge 

Give  My  Regards  to  Broadway — Mary  ’s  a Grand 
Old  Name — Nellie  Kelly,  I Love  You — You’re  a Grand 
Old  Flag — You  Remind  Me  of  My  Mother — Harrigan — 

Yankee  Doodle  Dandy 

Pops  Hoedown  arr.  Hayman 

Sing,  Sing,  Sing  Prima/Goodman-Hayman 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Consulting  Engineers  Council;  Executive  Club  of 
Greater  Boston  Chamber  of  Commerce;  Nashoba  Valley  Chapter  3538  of  AARP;  Newton- 
Wellesley  Hospital  and  Alumni;  St.  Paul’s  Church,  Wellesley;  St.  Theresa  Ladies  Sodality, 
Everett;  Temple  Beth  Avodah. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  5 


The  Audio  Research  D-125 
The  Ultimate  Amplifier 
For 

The  Ultimate  Home  Music  System 

$4450.00 


The 

Telephone 

ultimate 

617 

audio 

879 

store. 

3556 

Natural  Sound. 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Wednesday  evening,  June  1, 1988,  at  8 

Dance  of  the  Buffoons  from  The  Snow  Maiden 

Rimsky-Korsakov 

Night  on  Bald  Mountain 

Mussorgsky 

Song  Without  Words 

Tchaikovsky 

Suite  from  Gayne 

Rose  Maidens — Lullaby — Sabre  Dance 

Khachaturian 

INTERMISSION 

Concerto  No.  3 in  B minor  for  violin  and  orchestra,  Op.  61 
Allegro  non  troppo 
Andantino  quasi  allegretto 
Molto  moderato  e maestoso- Allegro  non  troppo 
LUCIA  LIN 

Saint-Saens 

INTERMISSION 

Hooray  for  Hollywood! 

Whiting-Williams 

A Tribute  to  Judy  Garland 

Over  the  Rainbow,  from  The  Wizard  of  Oz 

Were  Off  to  See  the  Wizard,  from  The  Wizard  of  Oz 

You  Made  Me  Love  You,  from  Broadway  Melody  of  1937 

Be  a Clown,  from  The  Pirate 

Get  Happy,  from  Summer  Stock 

The  Man  That  Got  Away,  from  A Star  is  Born 

arr.  Stevens 

La  Bamba 

Clauson-Hayman 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland;  Oregon. 

Among  Those  Present:  Assabet  Valley  Mastersingers;  Boston  Bar  Association;  Goldman 
Sachs  and  Company;  Irish-American  Club  of  Arlington;  John  Hancock  Mutual  Life 
Insurance;  Joslin  Diabetes  Center;  Lahey  Clinic  Medical  Center;  Lutheran  Church  of 
Bedford;  Lynnfield  Senior  Citizen  Center;  Marshall  Middle  School  Band;  Plymouth 
Senior  Tours;  Rotary  Club  of  Easton;  School  for  Lifelong  Learning  & YWCA;  Sears, 
Roebuck  & Co.;  St.  Barbara’s  Catholic  Women  s Club;  St.  Patrick  Mothers’  Club, 
Stoneham,  Mass.;  State  Street  Bank  and  Trust  Company;  Taunton  Doctors’  Club. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  5 

Is  Your  Parent 
Abne  Tonight? 


“Until  I moved  to 
Highland  Court,  my 
children  worried  about 
my  being  home  alone" 

For  that  parent  or  loved  one  who  deserves  the  very 
best  in  gracious  living,  Highland  Court  offers: 

• Privacy  of  your  own  elegant,  spacious  one 
bedroom  or  studio  apartment 

• A 24  hour  helping  hand  whenever  needed 

• Three  delicious  meals  a day  served  in  our 
elegant  Princess  Dining  Room 

• Full  security  and  emergency  call  systems 

• Weekly  linen  and  maid  service 

• Limousine  service  to  shops,  theaters, 
restaurants,  etc. 

• A full  cultural  and  social  calendar 

• Never  Having  To  Feel  Alone  Again 

All  this  and  more  for  a simple  monthly  rent... 
and  surprisingly  affordable. 


Highland 


and  personal  visit . . . 
CALL  (401)  273-2220 

101  Highland  Avenue,  Providence,  RI  02906 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  2, 1988,  at  8 


TECH  NIGHT  AT  POPS 

Dance  of  the  Buffoons  from  The  Snow  Maiden  Rimsky-Korsakov 

Night  on  Bald  Mountain  Mussorgsky 

Song  Without  Words  Tchaikovsky 

Suite  from  Gayne  Khachaturian 

Rose  Maidens — Lullaby — Sabre  Dance 

INTERMISSION 


Concerto  No.  3 in  B minor  for  violin  and  orchestra,  Op.  61  Saint-Saens 

Allegro  non  troppo 
Andantino  quasi  allegretto 
Molto  moderato  e maestoso-Allegro  non  troppo 
LUCIA  LIN 


INTERMISSION 


Hooray  for  Hollywood!  Whiting-Williams 

A Tribute  to  Judy  Garland  arr.  Stevens 

Over  the  Rainbow,  from  The  Wizard  of  Oz 
Were  Off  to  See  the  Wizard,  from  The  Wizard  of  Oz 
You  Made  Me  Love  You,  from  Broadway  Melody  of  1937 
Be  a Clown,  from  The  Pirate 
Get  Happy,  from  Summer  Stock 
The  Man  That  Got  Away,  from  A Star  is  Born 

La  Bamba  Clauson-Hayman 

Arise,  All  Ye  of  M.I.T.  Wilbur  ’26 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  5 


Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  HO, 900. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,150. 
Diamond  band,  $6,100.  Diamond  solitaire  in  the 
classic  six-prong  Tiffany  setting,  $11,000. 


0 


Tiffany&Co. 


BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T&  CO.  1988 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Friday  evening,  June  3, 1988,  at  8 

CARL  ST.  CLAIR  conducting 

Russian  Sailor’s  Dance 

Gliere 

Polka  from  The  Age  of  Gold,  Op.  22 

Shostakovich 

Notturno 

Borodin-Sargent 

Suite  from  Gayne 

Rose  Maidens — Lullaby — Sabre  Dance 

Khachaturian 

INTERMISSION 

Concerto  No.  3 in  B minor  for  violin  and  orchestra,  Op.  61 
Allegro  non  troppo 
Andantino  quasi  allegretto 
Molto  moderato  e maestoso-Allegro  non  troppo 
LUCIA  LIN 

Saint-Saens 

INTERMISSION 

New  York,  New  York 

Kander-Byers 

Selections  from  West  Side  Story 

I Feel  Pretty — Maria — Something’s  Coming — 
; Tonight — One  Hand,  One  Heart — 

Cool — America 

Bernstein-Mason 

Somewhere  Out  There,  from  An  American  Tail 

Mann/Horner-Osser 

I Love  a Parade 

arr.  Hay  man 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Computervision  Corporation;  Friends  of  the  Richards  Library; 
Gilchrist  Tours;  Harvard  Business  School;  Holland  Patent  Central  High  School; 
International  Alliance;  Lasell  Alumnae  Association;  Melrose-Wakefield  Area  Branch  of 
AAUW;  Morse  Pond  School  Band,  Falmouth;  Simmons  College  Alumnae  Association; 
Timberlane  Regional  Junior  High  School;  Unitarian-Universalist  Church,  Greater  Lynn; 
| Wheelock  College  Alumni  Association. 

i | John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  5 

WCRB  102.5  FM  HONORS  PERSON  OF  THE  YEAR 
DR.  KARL  HAAS 

WCRB  celebrates  40  years  of  broadcasting  with  tonight’s  benefit  performance.  A 
portion  of  the  proceeds  from  WCRB  Night  at  Pops  will  create  a fellowship  to  send  a 
promising  young  musician  to  the  Tanglewood  Music  Center  this  summer.  This  year, 
the  WCRB  Tanglewood  Fellowship  is  presented  in  honor  of  Dr.  Karl  Haas. 


We  are  pleased  to  honor  Dr.  Haas  as 
the  WCRB  Person  of  the  Year.  As  author 
and  host  of  the  syndicated  radio  series 
"Adventures  in  Good  Music’’  since  1959, 
Dr.  Haas  is  classical  music  to  millions  of 
listeners  worldwide.  Dr.  Haas  provides 
his  listeners  with  factual  and  theoretical 
background  on  classical  music,  but  it  is 
his  clearly  communicated  love  of  music 
that  keeps  people  tuned  in  all  over  the 
globe. 

Dr.  Haas  was  born  in  southwest  Ger- 
many and  studied  piano,  composition, 
and  art  history  at  the  Conservatory  of 
Mannheim  and  the  University  of 
Heidelberg.  After  emigrating  to  the 
United  States,  he  pursued  his  own  studies 
with  Artur  Schnabel  and  at  Wayne  State 


University  in  Detroit  while  teaching  at 
the  Netzorg  School  of  Piano.  He  was  the 
founder  and  president  of  the  Chamber 
Music  Society  of  Detroit  and  served  as 
chairman  of  the  State  Council  for  the  Arts 
under  four  Michigan  governors. 

Dr.  Haas  has  received  many  honors  in 
addition  to  his  two  Peabody  awards, 
including  the  “Chevalier  d’ordre  des  arts 
et  lettres”  and  the  title  "Officier 
d’Academie”  from  the  French  govern- 
ment; the  First  Class  Order  of  Merit  of  the 
Federal  Republic  of  Germany;  and  eight 
honorary  doctorates  in  Music,  Fine  Arts, 
and  Humanities.  We  hope  you  will  join  us 
tonight  in  honoring  him  as  the  WCRB 
Person  of  the  Year. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  4, 1988,  at  8 


WCRB  NIGHT  AT  POPS 

The  Olympic  Spirit 

Written  for  the  1988  Summer  Olympic  Games 
Shaker  Hymn  from  Appalachian  Spring 
Frolic 

An  Orkney  Wedding,  With  Sunrise 
John  Bottomly,  bagpipes 


Williams 

Copland 
Rorem 
Maxwell  Davies 


INTERMISSION 


Egmont  Overture  Beethoven 

Karl  Haas  conducting 

1712  Overture  Schickele 

INTERMISSION 


Luck  Be  a Lady,  from  Guys  and  Dolls 


Loesser-Ramin 


Berlin  Bouquet  Berlin-Mason 

Say  It  With  Music — Blue  Skies — 

A Pretty  Girl  Is  Like  a Melody — 

Always — Alexander’s  Ragtime  Band 

Somewhere  Out  There,  from  An  American  Tail  Mann/Horner-Osser 

I Love  a Parade  arr.  Hayman 


WCRB  management  and  staff  wish  to  dedicate  this  performance  to  Ted  and  Nathalie 
Jones,  without  whom  we  would  not  be. 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  5 


BOSTON 

POPS 


19  8 8 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 


THE  BOSTON  POPS  Cellos 

ESPLANADE  Alan  Stepansky 

ORCHESTRA  George  Seaman 

Ronald  Lowry 

JOHN  WILLIAMS,  Miron  Yampolsky 

Conductor  Dorothea  Jump 

Joan  Esch 

HARRY  ELLIS  DICKSON,  Donald  Anderson 

Associate  Conductor  Toni  Rapier 

Laureate 


First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Joseph  Conte 
Michael  Rosenbloom 
John  Williams 
Tison  Street 
Lisa  Crockett 
Kristina  Nilsson 
Sandra  Kott 
Nancy  Meinhard 
Sharan  Leventhal 
Ling  Ling  Guan 
Victoria  Kintner 
Melanie  Kupchynsky 
Victor  Romanul 
Cynthia  Stutt 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Dianne  Pettipaw 
Gerald  Mordis 
Pattison  Story 
Abraham  Mishkind 
Jason  Meyer 
Priscilla  Hallberg 
Harris  Shilakowskv 
Kay  Knudsen 
Clayton  Hoener 
Susan  Shipley 


Basses 

Robert  Caplin 
Richard  Robinson 
Anthony  Beadle 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 
Thomas  Coleman 

Flutes 

Randolph  Bowman 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Frederick  Aldrich 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Donald  Rankin 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Kay  Kemper 

Piano 

Bob  Winter 

Organ 

Berj  Zamkochian 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  5, 1988,  at  7:30 
CARL  ST.  CLAIR  conducting 


Galop  from  Moscow,  Cheremushky 
Overture  to  Russian  and  Ludmila 
Clair  de  lune 
Capriccio  espagnol 

INTERMISSION 

Rhapsody  on  a Theme  of  Paganini  for  piano 
and  orchestra,  Op.  43 
BENJAMIN  PASTERNACK 


Shostakovich 

Glinka 

Debussy 

Rimsky-Korsakov 


Rachmaninoff 


INTERMISSION 


New  York,  New  York  Kander-Byers 

Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty — Maria — Something’s  Coming — 

Tonight — One  Hand,  One  Heart — 

Cool — America 

Yesterday  Lennon/McCartney-Hayman 

I Love  a Parade  arr.  Hayman 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Academy  of  Musical  Arts,  Inc.;  American  Society  of  Civil 
Engineers;  City  Mission  Society;  Concord  and  Concord-Carlisle  Schools;  Country  Club  of 
New  Bedford;  Crene’s  World  Travel;  Kendall  Company;  Salem  State  College  Alumni 
Association. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  5 


T 


here  had  always  been  that 
sense  of  style  in  whatever 
you  chose  to  surround  yourself  with. 
Once  again,  you  had  instantly  recog- 
nized that  same  overriding  sense  of 
style  in  the  home  that  would  soon  be 
yours.  You  sought  and  found  it. 

Seventeen  condominium  estate 
homes  in  Wayland,  Massachusetts. 
From  $800,000.  For  your  GLEN 
personal  appointment  call 
(617)  358-7311.  Glen  Oak. 

Built  with  pride  by  a Green 
Company  company. 

OAK 

Seven  Glen  Oak  Drive 
Wayland,  Massachusetts 
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GUEST  ARTIST 


ERICH  KUNZEL 

One  of  the  busiest  conductors  in  Amer- 
ica, Erich  Kunzel  begins  the  1988-89  sea- 
son with  a full  summer  schedule  of  con- 
certs with  the  Cincinnati  Pops  at  River- 
bend,  the  Cleveland  Orchestra  at  Blossom, 
the  Chicago  Symphony  at  Ravinia,  the  Los 
Angeles  Philharmonic  at  the  Hollywood 
Bowl,  the  Philadelphia  Orchestra  at  Mann 
Music  Center,  the  Detroit  Symphony  at 
Meadow  Brook,  the  Toronto  Symphony  at 
Ontario  Place  and  Roy  Thomson  Hall,  the 
Milwaukee  and  Indianapolis  Symphonies, 
and  the  National  Symphony  on  the  steps 
of  the  U.S.  Capitol  in  Washington,  D.C.  He 
is  making  a return  appearance  as  guest 
conductor  of  the  Boston  Pops  Orchestra, 
having  led  the  ensemble  each  year  since 
his  debut  in  June  1970.  During  the  regular 
concert  season  he  will  conduct  the 
orchestras  of  Pittsburgh,  Baltimore, 
Columbus,  Montreal,  Phoenix,  Ottawa, 
Honolulu,  Winnipeg,  Buffalo,  Rochester, 
San  Jose,  and  Evansville.  Mr.  Kunzel  is 
music  director  of  the  Indianapolis  Sym- 
phony Pops  and  the  Cincinnati  Pops, 
where  he  appears  annually  at  both  River- 
bend  and  the  Music  Hall.  Of  his  numerous 


albums  to  reach  the  “top  twenty”  charts 
of  Billboard  magazine,  six  have  been 
recorded  with  the  Cincinnati  Pops  on  the 
Telarc  label. 

Born  in  New  York  and  raised  in  Con- 
necticut, Erich  Kunzel  decided  on  a music 
career  shortly  after  entering  Dartmouth 
College.  He  holds  degrees  from 
Dartmouth,  Harvard  University,  and 
Brown  University,  and  he  studied  con- 
ducting with  Pierre  Monteux  at  his  sum- 
mer school  in  Hancock,  Maine.  He  made 
his  professional  debut  with  the  Santa  Fe 
Opera  in  the  summer  of  1957  and  cele- 
brated the  30th  anniversary  of  that  debut 
last  season. 

Mr.  Kunzel’s  pops  conducting  career 
began  in  1965  when,  as  resident  conduc- 
tor of  the  Cincinnati  Symphony,  he 
became  responsible  for  the  “8  O’clock 
Pops”  series.  Since  then  Mr.  Kunzel  and 
the  Cincinnati  Pops  Orchestra  have  per- 
formed sold-out  subscription  series  in  Cin- 
cinnati every  year,  and  their  national 
tours  have  been  highlighted  by  appear- 
ances at  Carnegie  Hall  and  Radio  City 
Music  Hall  in  New  York,  and  at  the  Grand 
Ole  Opry  in  Nashville,  Tennessee.  The  first 
non-classical  artist  Mr.  Kunzel  worked 
with  was  Dave  Brubeck,  with  whom  he 
later  recorded  on  the  Decca  Gold  label.  In 
addition  to  the  Cincinnati  Pops,  Mr. 

Kunzel  has  recorded  with  the  Rochester, 
Winnipeg,  Houston,  and  London  sym- 
phony orchestras,  appearing  on  the 
Telarc,  Pro  Arte,  Fanfare,  MMG,  Decca 
Gold,  Vox,  Atlantic,  and  Caedmon  labels. 
Among  his  recent  best-selling  albums  are 
Round-Up , featuring  Frankie  Laine,  Time 
Warp,  Star  Tracks , and  a recording  of 
Tchaikovsky’s  1812  Overture,  all  with  the 
Cincinnati  Pops  on  Telarc,  as  well  as  Syn- 
copated Clock  and  Ties  and  Tails  with  the 
Rochester  Pops  on  the  Pro  Arte  label. 
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The  Carefree 
Lifestyle 
You  Deserve 


LACE 

477  Main  Street 

Rte.  28,  W.  Yarmouth,  MA  02673 


Welcome  to  Mayflower  Place:  the  newest 
continuing  care  retirement  community  on 
Cape  Cod,  offering  a unique  combination 
of  independent  living  and  expert  care. 


m 


At  Mayflower  Place,  residents  enjoy  the 
best  of  both  worlds.  Spacious,  attractive 
homes  offer  privacy  and  a host  of  modem 
conveniences,  while  carefully  planned 
meals,  events  and  common  areas  bring 
the  community  together  as  friends  and 
neighbors. 


Relax,  you  deserve  it!  At  Mayflower 
Commons  you’re  free  to  enjoy  our  gra- 
cious dining  rooms,  cafe,  grill,  library, 
theatre,  chapel,  greenhouse,  general 
store,  indoor  heated  pool  and  wellness 
center.  And  professional  medical 
attention  is  available  around  the  clock 
through  our  on-site  nursing  facility. 


Come  visit  our  new  model  home  at 
Mayflower  Place.  You’ll  discover  that  the 
best  of  both  worlds  can  make  a world  of 
difference. 


Call  (617)  790-0727  for  more  information. 


i 

i 

I 

( 
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GUEST  ARTIST 


CHARLES  DAVAL 

Charles  Daval  began  trumpet  study  at 
the  relatively  late  age  of  seventeen  and 
received  a bachelor  of  music  degree  from 
San  Jose  State  University  in  1979.  Mr. 
Daval  went  on  to  Northwestern  Univer- 
sity, where  he  was  elected  to  the  Pi  Kap- 
8 pa  Lambda  Music  Honor  Society  and 
l earned  a master  of  music  degree  under 
I the  tutelage  of  Vincent  Cichowicz.  He 
I performed  with  the  Chicago  Civic 
Orchestra  and  studied  with  Chicago  Sym- 


phony principal  trumpet  Adolph  Her- 
seth.  Principal  trumpet  of  the  Seattle 
Symphony  from  1981  to  1983,  Mr.  Daval 
was  assistant  principal  trumpet  of  the 
Boston  Symphony  Orchestra  from  1983  to 
1987.  A medal  winner  at  the  Concours 
International  D’Execution  Musicale  Gen- 
eva, he  was  cornet  soloist  in  the  1986 
Maryland  Public  Television  program 
Onstage  at  Wolf  Trap:  The  New  Sousa 
Band,  and  he  gave  the  Boston  premiere  of 
Ellen  Zwilich’s  trumpet  concerto  with 
the  contemporary  music  group  Collage. 
Other  solo  appearances  include  the 
Boston  Pops  Orchestra,  the  Seattle  Sym- 
phony, and  the  Carmel  Bach  Festival. 
Charles  Daval  has  performed  with  many 
other  ensembles,  including  the  San  Fran- 
cisco Symphony  and  Opera,  the  San 
Francisco  Chamber  Orchestra,  the 
Cabrillo  Music  Festival,  the  Orchestra  of 
Illinois,  the  Chicago  City  Ballet,  the  Con- 
temporary Chamber  Players,  and  the 
Music  of  the  Baroque  in  Chicago.  At  the 
end  of  the  1988  Boston  Pops  season,  Mr. 
Daval  will  join  the  Cincinnati  Symphony 
Orchestra. 


Investment  Real  Estate  Management, 
Brokerage  and  Consulting  Services 
Since  1898 


Donald  L.  Saunders, 
President  8i  Chief  Executive  Officer 

SAUNDERS  & ASSOCIATES 

20  Park  Plaza  • Boston  • MA  • 021 16 
(617)  426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 


Facilities 

Data,  Inc. 

Providing  services  to  your 
nonprofit,  educational,  or 
business  institution  in 

■ Consumer  opinion  surveys 

■ Fund  raising 

■ Telemarketing 

721  Main  Street 
Waltham,  MA  02154 
617/899-4411 
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JULIUS 

TOFIAS 

&CO  M PA  N Y 


RESERVOIR  PLACE. 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 


Reservoir  Place 
1601  Trapelo  Road 
Waltham,  MA  02154 
617-890-5511 


GUEST  ARTIST 


LUCIA  LIN 

Lucia  Lin  joined  the  Boston  Symphony 
Orchestra  in  1985  and  was  appointed 
Assistant  Concertmaster  this  past  season. 
A native  of  Champaign,  Illinois,  she  began 
studying  violin  at  the  age  of  four  with 


Paul  Rolland  and  appeared  as  soloist  with 
the  Chicago  Symphony  Orchestra  at 
eleven.  Ms.  Lin  has  a bachelor’s  degree 
from  the  University  of  Illinois,  where  she 
studied  with  Sergiu  Luca,  and  she  contin- 
ued her  studies  with  him  at  Rice  Univer- 
sity in  Houston,  earning  her  master  of 
music  degree  in  1985.  Among  her  numer- 
ous awards  are  first  prizes  in  the  Music 
Teachers’  National  Association  Competi- 
tion and  the  National  Federation  of  Music 
Clubs  Competition.  Ms.  Lin  has  appeared 
as  soloist  with  such  orchestras  as  the  St. 
Louis  Symphony,  the  Oklahoma  Sym- 
phony, the  Midland-Odessa  Symphony, 
the  Corpus  Christi  Symphony,  the  Gal- 
veston Symphony,  the  Northwest  Sym- 
phony, and  the  Festivalorchester  in  Graz, 
Austria.  This  week  she  makes  her  debut 
as  soloist  with  the  Boston  Pops  Orchestra. 


m *3eason  opens  July  5 and  runs  through  September  4 

You  JLike  It  by  William  Shakespeare 

Outdoors  on  the  Mainstage  8 p.m.  Tuesday  through  Sunday 

J*0ve’s  labor’s  Lost  by  William  Shakespeare 

• Outdoors  at  the  Oxford  Court  Theatre  2 p.m.  Tuesday  through  Sunday 

j4n  Afternoon  with  Edith  W^harton 

1 p.m.  Hies  through  Sun  also  Sat  i p.m.  and  Sun  at  10:30  a m. 

For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

TJje  Mount , Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 
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At 

5:00, 

I’m 

buried” 


We  know  you’re  busy. 
That’s  why  our 
Mercedes-Benz,  BMW 
Porsche  and  Audi  ser- 
vice department  is 
open  77V 2 hours  a week— until  10:00pm  Monday 
through  Thursday,  and  Friday  and  Saturday 
all  day. 

un 


Really? 

ke  vour  # 


At  Herb  Chambers, 
we  work  hard  to  make  your 
life  easier.  With  extended  service  hours, 

25  factory-trained  technicians,  a convenient 
location  and  very  competitive  prices. 


Herb  Chambers 

Foreign  Motors 

ON  COMMONWEALTH 

1095  Commonwealth  Ave.  • Boston  • 787-3000 

Showroom:  Mon -Thu  7: 30am -9: 00pm,  Fri  7:30am-6:00pm 
Sat  9:00am- 5:00pm,  Sun  Noon-5:00pm 
Service:  Mon -Thu  7: 30am -10: 00pm, 

Fri  7: 30am -6:00pm,  Sat  8:00am -5:00pm 


* M 
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GUEST  ARTIST 


CARL  ST.  CLAIR 

Carl  St.  Clair  was  appointed  an  assistant 

I conductor  of  the  Boston  Symphony 
Orchestra  following  auditions  at  Sym- 
phony Hall  in  January  1986.  Mr.  St.  Clair 
came  to  the  attention  of  BSO  Music 
Director  Seiji  Ozawa  in  1985,  when  he 
was  selected  a Conducting  Fellow  at  the 
Tanglewood  Music  Center.  Returning  to 
Tanglewood  in  1986  as  Boston  Symphony 
Orchestra  Assistant  Conductor-designate, 
Mr.  St.  Clair  made  his  unscheduled  debut 
with  the  orchestra  when,  on  two  hours’ 
notice,  he  replaced  ailing  guest  conduc- 
tor Gennady  Rozhdestvensky,  leading 
two  programs  to  much  acclaim.  During 
the  1986-87  season  he  led  Boston  Sym- 
phony Orchestra  Youth  Concerts,  con- 
ducted the  Boston  Symphony  Chamber 
Players,  made  his  debut  with  the  Boston 
Pops,  and  again  conducted  the  BSO  at 
Tanglewood.  He  led  his  first  subscription 
concerts  with  the  orchestra  in  October 
1987. 

A native  of  Texas,  Mr.  St.  Clair  began 
his  musical  studies  at  age  six  and  was  a 


National  Federation  of  Music  Clubs 
award-winner  in  piano.  He  received  a 
bachelor  of  music  education  degree  with 
honors  from  the  University  of  Texas  at 
Austin,  studying  trumpet,  violin,  winds, 
percussion,  and  voice.  Continuing  his 
studies  there,  he  received  a master  of 
music  degree  in  opera  and  orchestral 
conducting  in  1976  under  the  guidance  of 
Dr.  Walter  Ducloux,  a student  of  Felix 
Weingartner  and  assistant  to  Arturo 
Toscanini  with  the  NBC  Orchestra.  Mr.  St. 
Clair’s  professional  conducting  career 
began  in  1978,  when  he  was  appointed  to 
the  conducting  faculty  at  the  University 
of  Michigan,  a position  he  held  until  1985. 
During  that  time  he  was  conductor  of  the 
Philharmonia  Orchestra  and  music 
director  and  conductor  of  the  Contempo- 
rary Directions  Ensemble,  performing  a 
wide  range  of  orchestral  repertoire,  bal- 
let, opera,  and  film  scores.  His  credits  also 
include  numerous  American  and  world 
premiere  performances.  For  the  sum- 
mers 1981  through  1985,  Mr.  St.  Clair  was 
conductor  and  artistic  director  of  the  Sin- 
fonietta  and  music  director  of  the  Festival 
Orchestra  at  the  Interlochen  Center  for 
the  Arts.  He  was  a finalist  in  the  Exxon 
Conductors  Program  in  1982,  winning  a 
competition  held  with  the  Indianapolis 
Symphony  Orchestra.  In  addition  to  his 
position  with  the  Boston  Symphony 
Orchestra,  Mr.  St.  Clair  is  currently  music 
director  and  conductor  of  the  Ann  Arbor 
Symphony  Orchestra  and  music  director 
of  the  Cayuga  Chamber  Orchestra  of 
Ithaca,  New  York.  He  is  on  the  conduct- 
ing faculty  of  the  New  England  Conser- 
vatory of  Music  and  is  active  as  a guest 
conductor. 
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Perfect  Harmony 


The  Pops— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 
Together  we  can  custom-tailor  a financial  plan  that’s  in  tune 
with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 
liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 
Plus,  you’ll  receive  special  privileges  as  a Private  Banking  client. 
For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 


BayBanks (^Private banking 

Members  FDIC 
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GUEST  ARTIST 


BENJAMIN  PASTERNACK 

A native  of  Philadelphia,  pianist 
Benjamin  Pasternack  began  his  perform- 
ance career  at  the  age  of  eight.  At  thirteen 
he  was  a full-scholarship  student  at  the 
Curtis  Institute  of  Music  in  Philadelphia, 
where  he  studied  with  Mieczyslaw 


Horszowski  and  Rudolf  Serkin.  He  has 
also  studied  with  Leon  Fleisher,  Seymour 
Lipkin,  and  Leonard  Shure. 

Mr.  Pasternack  has  appeared  as  soloist 
with  the  symphony  orchestras  of  Boston, 
Philadelphia,  St.  Louis,  Hartford,  and 
Spokane.  With  violinist  Rafael  Druian  he 
gave  the  world  premiere  performance  of 
Gunther  Schuller’s  Duologue  at  the 
Library  of  Congress  in  May  1984.  A mem- 
ber of  the  piano  faculty  at  Boston  Univer- 
sity’s School  for  the  Arts,  Mr.  Pasternack 
performs  regularly  in  solo  and  chamber 
recital.  He  has  been  guest  artist  at  the 
Seattle  Chamber  Music  Festival,  the  Ohio 
Chamber  Music  Festival,  the  Festival  at 
Sandpoint,  Idaho,  and  the  Festival  of  Con- 
temporary Music  at  Tanglewood.  Mr. 
Pasternack  is  making  a return  appear- 
ance with  the  Boston  Pops  Orchestra, 
having  made  his  debut  last  year  playing 
Mendelssohn’s  Capriccio  brillante  and 
Gershwin’s  Rhapsody  in  Blue. 


Street  ani)  (fa..  5lnc, 

REALTORS 

Maurice  E.  Frye.  Jr . Pres 


PROPERTIES  OF  DISTINCTION 

SINCE  1920 

BEACON  HILL  BACK  BAY 


78  Charles  Street 
Boston.  Mass. 
(617)742-5235 


...RELAX... 
we  ll  CAREY 
YOU  ANYWHERE 
ANYTIME 


THE  WORLD'S  LARGEST 
AND  BEST  CHAUFFEURED 
LIMOUSINE  SERVICE 

24-HOUR  SERVICE 

ANY  OCCASION 

A & A LIMOUSINE  RENTING,  INC. 
161  Broadway,  Somerville 

EST.  1924 

CALL  623-8700 
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TO  DINE  IN  BOSTON 
IS  TO  DINE  AT 
THE  COPLEY  PLAZA 


Celebrating  since  1912 


Michel  Langlais 
Maitre  d’ Hotel 
Principal 


Frank  Dimitroff 
Banquet  Manager 


Kevin  Maguire 
Executive  Chef 


James  Gallivan 
Director  of  Catering 


Jimmie  Chan 
Sous  Chef 


Robert  Bowker 
Sommelier 


^bpie# 


Kathleen  A.  Karmooch 
Chef  de  Cuisine 


Terry  L.  Endow 
Chef  de  Cuisine 


Hugo  Biasizzo 
Maitre  d’ Hotel 


Patrick  Norton 
Maitre  d’ Hotel 


Clarence  Green 
Pastry  Chef 
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continued  from  page  19 


SUITE  FROM  THE  BALLET  GAYNE 

Aram  Khachaturian  (1903-1978) 

The  Armenian-born  Soviet  composer  Khachaturian  enjoyed  one  of  the  biggest  hits 
of  his  life  with  a colorful  ballet,  Gayne,  composed  in  1940,  dealing  with  village  life  in 
Soviet  Armenia.  The  score  is  painted  in  vivid  colors,  with  energetic  rhythms  and 
elements  of  folk  dances.  The  scenario  was  markedly  didactic.  The  heroine  of  the  title 
was  unhappily  married  to  Giko,  a rude  and  evil  man  who  dislikes  the  Russians  and  the 
communal  life  of  his  village.  He  later  betrays  his  country,  but  Gayne  finds  love  (and 
political  direction)  from  a Russian  border  guard,  and  together  they  confound  the  plots 
; of  Giko.  Some  of  the  music  had  been  used  in  a 1939  ballet  entitled  Happiness , but  the 
| famous  “Sabre  Dance’’  was  composed  for  Gayne  to  depict  the  villainous  Giko. 

VIOLIN  CONCERTO  NO.  3 in  B MINOR,  Op.  61 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens’  long  life  gave  him  plenty  of  opportunity  to  develop  his  interests  in 
many  fields  of  study,  from  music,  in  which  he  was  a child  prodigy,  to  mathematics 
and  geology.  Saint-Saens  lived  through  some  of  the  greatest  stylistic  upheavals  in 
music  history,  but  his  own  music  remained  clear  and  accessible.  The  majority  of  his 
most  famous  works  were  composed  in  the  twenty -year  span  1870-1890,  including  the 
Fourth  Piano  Concerto,  the  opera  Samson  and  Delilah , and  the  satirical  Carnival  of  the 
Animals  (which  was  never  intended  to  be  anything  more  than  a private  party  joke). 
The  B-minor  violin  concerto,  third  and  last  of  Saint-Saens’  works  for  that  instrument, 
was  composed  right  in  the  middle  of  this  period,  in  1880,  and  had  its  premiere  the 
following  year  in  Paris.  The  two  earlier  concertos  may  have  been  more  virtuosic  (they 
are  rarely  played  nowadays),  but  the  third  is  more  musically  rewarding,  lyrical,  and 
pellucid. 


A TRIBUTE  TO  JUDY  GARLAND 

arr.  Morty  Stevens 

Even  when  singing  songs  written  originally  for  some  other  performer,  Judy 
Garland  had  a special  way  of  making  them  memorable  and  personal.  Most  of  the  songs 
in  this  tribute,  though,  were  written  in  the  first  place  for  Judy,  and  they  will  remain 
forever  connected  with  her.  Harold  Arlen  and  E.Y.  Harburg  wrote  “Over  the  Rain- 
bow’’ and  “Were  Off  to  See  the  Wizard’’  for  the  film  version  of  The  Wizard  of  Oz, 
which  made  Judy  Garland  a star  and  linked  her  indelibly  with  “Over  the  Rainbow,’’  a 
song  that  the  producer  kept  wanting  to  cut  from  the  film!  “You  Made  Me  Love  You,’’ 
by  composer  James  V.  Monaco  and  lyricist  Joe  McCarthy,  was  originally  sung  by  A1 
Jolson  in  The  Honeymoon  Express  of  1913,  but  Judy  Garland  sang  it — at  the  age  of 
eleven — to  a photograph  of  Clark  Gable  in  the  MGM  film  Broadway  Melody  of 1937,  a 
performance  that  demonstrated  her  star  potential.  Cole  Porter  wrote  “Be  a Clown’’  for 
Judy  to  sing  with  Gene  Kelly  in  the  1948  MGM  film  The  Pirate.  “Get  Happy’’  was  Harold 
Aden’s  first  hit  song,  improvised  as  a vamp  while  he  was  working  as  a rehearsal 
pianist  for  Vincent  Youmans’  show  Great  Day.  Twenty  years  later  Judy  Garland  sang  it 
in  the  MGM  film  Summer  Stock  (1950).  Harold  Aden  again — this  time  with  lyrics  by  Ira 
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American  Paintings. 


“Presidential  Mountain  Range”  by 
Benjamine  Champney  (1817-1907) 
American,  Oil  on  Canvas,  Signed 
l.r.,  date  1861,  Sight  Size  36"  X 50". 

SELECT  PAINTINGS  BY 


GEORGE  AMES  ALDRICH  1872-1941 
RENYNOLDS,  BEAL  1866-1951 
CECILIA  BEAUX  1855-1942 
FRANK  W.  BENSON  1862-1941 
JOHN  APPLETON  BROWN  1844-1902 
HOWARD  CHANDLER  CHRISTY  1873-1952 
GAINES  RUGER  DONOHO  1857-1916 
ARTHUR  W.  DOW  1857-1922 
JOHN  J.  ENNEK1NG  1841-1916 
GEORGE  PEARSE  ENNIS  1884-1936 
JACOB  EPSTEIN  1880-1959 
CHARLES  DANA  GIBSON  1867-1944 
ARTHUR  CLIFTON  GOODWIN  1864-1922 
Walter  Greaves  1846-1930 
HENRY  HENSCHE  1901- 
ALDROT.  HIBBARD  1886-1972 
LAURA  COOMBS  HILLS  1860-1952 


CHARLES  HOFFBAUER  1875-1957 
WILLIAM  J.  KAULA  1871-1953 
LEE  LUFKIN  KAULA  1865-1957 
LEONKROLL  1884-1974 
JOHN  LA  FARGE  1835-1942 
WALTER  LANSIL  1846-1925 
PHILIP  LITTLE  1857-1942 
ERNEST  LEE  MAJOR  1864-1916 
JEANETTE  MCMULLIN 
GEORGE  LOFTUS  NOYES  1864-1959 
Charles  hovey  pepper  1864-1950 
PARKERS.  PERKINS  1862-1942 
LILLA  CABOT  PERRY  1848-1933 
JANE  PETERSON  1876-1965 
MAURICE  PRENDERGAST  1859-1924 
GRETCHEN  ROGERS  1881-1967 
EDITH  SCOTT  1877-1978 


Walter  Granville  Smith  1870-1938 
W.  LESTER  STEVENS  1888-1969 
MAUD  STUMM 

HARRY  SUTTON,  JR.  1879-1984 
ANTHONY  THIEME  1888-1954 
LESLIE  PRINCE  THOMPSON  1880-1963 
STACY  TOLMAN  1860- 
FRANK  HECTOR  TOMPKINS  1847-1922 
ROSS  TURNER  1847-1915 
EUGENE  VAIL  1857-1934 
E.  AMBROSE  WEBSTER  1869-1935 
JAMES  ABBOTT  MCNEIL  WHISTLER  1834-1903 
JOHN  WHORF  1903-1959 
ARTHUR  B.  WILDER  1857-1949 
CHARLES  ALLEN  WINTER  1869-1942 
ARTHUR  WILLIAM  WOELFLE  1873-1969 
CHARLES  WOODBURY  1864-1940 


The  Comenos  Antique  Gallery  At  Paine  Furniture. 


Established  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 


44 


Gershwin — wrote  the  songs  for  the  1953  film  A Star  Is  Born,  in  which  Judy  Garland 
introduced  “The  Man  That  Got  Away/’  after  “Over  the  Rainbow”  the  one  song  most 
closely  associated  with  her. 


SOMEWHERE  OUT  THERE,  from  AN  AMERICAN  TAIL 

Mann/Horner 

Though  we  usually  think  of  animated  cartoons  primarily  as  a device  for  humor, 
there  is  also  a long  tradition  of  musical  cartoon  features  that  may  include  songs  that 
prove  deeply  affecting  and  offer  dramatic  contrast  with  the  humorous  elements.  Some 
of  the  established  animated  classics,  like  Snow  White,  Pinocchio,  and  Cinderella  offer 
familiar  examples.  The  newest  entry  in  this  genre  is  An  American  Tail,  which  draws 
on  the  not-too-distant  memories  of  millions  of  immigrants  in  search  of  a new  life. 

I LOVE  A PARADE 

Harold  Arlen  (1905-1986);  arr.  Richard  Hayman 

One  of  the  last  of  America’s  great  songwriters,  Harold  Arlen,  died  two  years  ago  at 
the  age  of  81.  He  wrote  songs  for  the  Cotton  Club  and  for  Broadway  and  Hollywood, 
working  over  the  years  with  lyricists  Ted  Koehler  (“Between  the  Devil  and  the  Deep 


LAKE  SUNAPEE  NEW  HAMPSHIRE 


Browns 


hill 


32  privileged  families  will  share  191 
protected  acres  offering  private  home- 
sites  with  dramatic  lake  and  mountain 
views.  Rolling  to  the  shores  of  Lake 
Sunapee,  Browns  Hill  Farm  features 
900  feet  of  waterfront,  tennis  courts, 
a pool,  boat  slips  and  a private  beach. 
Please  call  or  write  for  our  brochure. 


Browns  Hill  Farm  P.O.  Box  1113 
New  London,  New  Hampshire  03257 
603-526-2020 


How  to  order 
woodina 
restaurant 


You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


IM 


Boodle’S 


OF  • BOSTON 
An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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LedgeBrook  & Newton. 


A Marriage  Made  In  Heaven. 

Dramatic  contemporary  English  Tudor  townhomes  blend  harmoniously  with  the  rolling  hills, 
grassy  meadows  and  rock  ledges  of  this  classic  thirty  acre  estate. 

Only  forty  residences  will  be  built  with  a choice  of  five  distinctly  different  floor  plans. 

The  Clubhouse,  a 1920’s  Georgian  mansion,  is  the  original  manor  house  of  the  estate.  The 
quiet  elegance  of  the  fireplaced  clubroom,  the  private  exercise  room,  sauna  and 
whirlpools  are  only  a part  of  the  amenity  picture.  You’ll  also  enjoy 
tennis  on  Har-Tru  courts  and  a spacious  patio  and  pool  area. 

Privacy  prevails  in  this  wonderful  blend  of  past 
and  present  in  a naturally  protected  environment. 

LedgeBrook.  Meticulous  in  concept,  design  and  craftsmanship.  Newton.  The  epitome  of  prestige. 


From  $525,000  to  $770,000.  Limited  quantity. 


46 


Blue  Sea/’  “Get  Happy/’  “I’ve  Got  the  World  on  a String/’  “Stormy  Weather’’),  E.  Y. 
Harburg  (“Over  the  Rainbow’’  and  the  rest  of  the  score  of  The  Wizard  of  Oz),  Ira 
Gershwin  (“The  Man  That  Got  Away”),  and  Johnny  Mercer  (“Ac-cent-tchu-ate  the 
Positive,”  “Blues  in  the  Night,”  “One  for  My  Baby,”  and  “That  Old  Black  Magic”). 
Koehler  wrote  the  lyrics  for  one  of  Arlen’s  earliest  hits,  “I  Love  a Parade,”  introduced 
at  the  Cotton  Club  by  Cab  Calloway  in  1931.  It  was  created  during  a brisk  walk.  Koehler 
recalled,  “Harold  liked  to  walk,  I didn’t.  One  day  it  was  cold  out,  and  to  pep  me  up  he 
started  to  hum  an  ad  lib  marching  tune.  I guess  I started  to  fall  into  step  and  got 
warmed  up.  When  we  got  down  to  47th  Street,  I Love  a Parade’  was  almost  written.” 
Richard  Hayman’s  arrangement  embeds  Arlen’s  catchy  song  into  the  kind  of  musical 

I parade  known  as  a “patrol,”  in  which  we  hear  the  parade  coming  from  the  distance, 
passing  right  in  front  of  us,  then  marching  off  out  of  sight. 


47 


Bernstein 

Tanglew®d 


An  International  Gala  Celebration 


Leonard 
Bernstein’s 
70th  Birthday 
At 

Tanglewood 
August  25-28 


Mr.  Bernstein  is 
happy  that  the 
proceeds  of  his 
70th  Birthday 
Celebration 
will  go  to  the 
Tanglewood  Music 
Center  Endowment. 


For  further  information  please  write  or  call 
The  Bernstein  Birthday  Gala  Office,  (617)  266-9032, 
Symphony  Hall, Boston,  MA  02115 


Photos.  Henry  Grossman 


were  slow.  In  classical  antiquity,  the  quadrennial  athletic  events  held  near  Mount 
Olympus  substituted  a healthier  kind  of  competition — between  young  men  trained  to 
the  highest  peak  of  physical  perfection — for  military  combat.  Indeed,  so  strong  was 
the  Olympic  spirit  among  all  the  regions  of  ancient  Greece  that  wars  were  actually 
stopped  while  the  games  went  on.  The  modern  Olympics  bring  together  athletes — 
now  including  women,  too — from  all  over  the  world  in  re-enactment  of  that  ancient 
tradition.  John  Williams’s  new  fanfare,  “written  especially  for  the  NBC  Sports  Division 
in  celebration  of  the  1988  Olympics,”  features  a broad  and  noble  melody,  supported  by 
crisp  rhythmic  underpinnings,  that  climbs  steadily,  in  tribute  to  the  high  aspirations 
of  those  who  continually  aim  to  go  higher,  faster,  or  farther  than  ever  before. 

SHAKER  HYMN  from  APPALACHIAN  SPRING 

Aaron  Copland  (b.1900) 

Aaron  Copland  is  the  grand  old  man  of  American  music,  a vital  and  important  figure 
first  of  all  for  his  own  works,  which  have  helped  create  a musical  image  of  what  it  is  to 
be  an  American.  He  has  also  been  an  influential  teacher,  particularly  during  his 
decades  as  director  of  the  composition  program  at  Tanglewood,  where  he  inspired  at 
least  two  generations  of  younger  composers.  Over  the  years  Copland  has  written 
many  different  kinds  of  music,  vocal  or  instrumental,  abstract  or  programmatic,  for 
chamber  ensemble  or  for  full  orchestra.  Among  his  most  beloved  compositions  is  the 
ballet  score  Appalachian  Spring , composed  for  Martha  Graham  in  1943-44.  The  ballet 
offers  a simple  narrative  of  life  in  the  Appalachian  frontier  early  in  the  nineteenth 
century.  The  last  section  of  the  score  consists  of  a set  of  variations  on  the  Shaker  hymn 
“Simple  Gifts,”  which,  both  in  its  text  and  its  music,  characterizes  the  sturdy  simplic- 
ity of  the  pioneers  who  built  their  home  in  the  wilderness. 

AN  ORKNEY  WEDDING,  WITH  SUNRISE 

Peter  Maxwell  Davies  (b.1934) 

Peter  Maxwell  Davies  has  lived  for  a number  of  years  amid  the  stark  beauty  of  the 
Orkney  Islands,  off  the  northern  coast  of  Scotland.  There  he  has  found  inspiration  for 
his  music  in  the  play  of  waves  and  tide  in  the  bay  visible  from  his  window  (as  in  the 
Symphony  No.  2,  composed  for  the  Boston  Symphony  Orchestra’s  centennial)  and  in 
local  history  and  legend  (as,  for  example,  in  some  of  his  operas  composed  for  school- 
age  performers).  He  has  set  to  music  the  texts  of  Orkney  poets,  and  he  has  celebrated 
in  his  art  the  daily  lives  of  his  neighbors.  Few  of  his  works  are  more  directly  tied  to  his 
island  home  than  An  Orkney  Wedding,  with  Sunrise , which  received  its  world  pre- 
miere with  the  Boston  Pops  Orchestra  in  1985.  It  depicts  in  music  the  actual  wedding 
celebration  in  1978  of  a nearby  farmer.  In  a letter  to  John  Williams,  Davies  described 
the  events  which  are  translated  into  the  music  of  An  Orkney  Wedding,  with  Sunrise : 

“It  starts  with  the  arrival  at  the  community  hall  of  the  guests  in  rainy,  stormy 
weather — the  slapstick  at  bar  8 is,  quite  literally,  the  slamming  of  the  door  agains  the 
elements.  It’s  tradition,  then,  to  line  up  around  the  sides  of  the  hall,  and  be  presented 
very  ceremoniously  to  the  bridal  couple;  you  discreetly  kiss  her  cheek  and  he  shakes 
your  hand,  and  gives  you  a welcoming  glass  of  whisky,  while  the  band  plays  tunes 
suitable  for  the  procession.’  (All  the  music,  on  such  occasions,  is  entirely  local.)  The 
dancing,  and  the  serious  consumption  of  whisky,  starts  after  the  band  has  retuned 
(bar  95) — and  before  each  dance,  the  first-fiddle  (solo)  leader  shouts  out  the  key  and 
the  name  of  the  tune,  and  the  band  plays  the  tonic  chord,  before  plumping  into  the 
dance  number  itself.  (I’ve  left  out  the  shouting  bit!)  You’ll  notice  that  the  band  also 
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From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a responsive  chord. 

We’ve  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 

IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 


REUNION  PRODUCTIONS,  INC.  (617)  926-0300 
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A TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 

And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  London  Limited,  wholly-owned  subsidiary  o f State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 
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A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


S CARLETON-WILLARD  VILLAGE 
5 100  Old  Billerica  Rd. 

- Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


consumes  a fair  amount  of  whisky — it  shows  up  very  badly  around  p.  23 — I remem- 
ber the  island  doctor  was  so  fed-up  with  the  band’s  guitarist  getting  chords  and 
rhythms  wrong  he  seized  the  guitar  and  tried  to  play  it  himself,  with  even  worse 
results.  At  page  25  the  first-fiddle  leader  tried  to  rally  his  troops  to  play  a reel,  but  it’s 
beyond  recall — the  horn  whoops  are  the  whoops  of  the  dancers.  I once  naively  asked 
what  was  the  difference  between  Highland  dancing  and  Orkney  dancing  and  was  told 
they’re  much  the  same,  but  the  Orkney  dance  is  wilder  and  the  tunes  better.  (On  this 
occasion  on  Hoy,  one  venerable  84-year-old  widow  was  seen  leaping  six  foot  in  the  air 
and  emitting  whoops  even  your  horns  could  hardly  do  justice  to — she  wasn’t  seen  for 
a week  after  the  wedding.)  On  p.  29  the  assembly  is  left  behind,  and  heard  from  the 
clear,  cool  night  outside  the  hall — the  dance  music  fades  (as  I started  then  the  long 
walk  home  across  the  island).  The  sunrise  follows — although  the  bagpipe  is  not 
strictly  an  Orkney  instrument,  I rationalized  this  by  thinking  that  the  sun  rises  across 
the  water  over  Caithness  in  mainland  Scotland,  where  it  is,  and  here  the  piper,  in  all 
his  traditional  finery,  pacing  up  and  down,  represents  the  sun.’’ 

EGMONT  OVERTURE,  Opus  84 

Ludwig  van  Beethoven  (1770-1827) 

The  great  German  poet  Goethe  wrote  a historical  tragedy  entitled  Egmont  while  on 
a tour  of  Italy  in  1788.  It  was  a tribute  to  the  most  illustrious  victim  of  Spanish  tyranny 
in  the  sixteenth-century  Netherlands,  a historical  Count  Egmont  who  was  treach- 
erously seized  by  the  Duke  of  Alba  and  executed  in  Brussels  on  June  4, 1568.  Goethe 
sets  the  last  scene  of  his  play  in  Egmont’s  prison  cell,  where  the  condemned  man’s  last 
heroic  words  before  being  led  away  to  execution  are:  "And  to  save  all  that  is  dearest  to 
you,  fall  joyously,  as  I set  you  an  example!’’  Goethe’s  stage  direction  calls  for  the 
orchestra  to  play  a "victory  symphony’’  as  the  curtain  falls. 

Some  twenty  years  after  the  writing  of  the  play,  Beethoven  was  commissioned  by 
the  Vienna  Court  Theater  to  compose  the  incidental  music  called  for  by  Goethe  (this 
included  a number  of  songs  and  other  items  as  well  as  the  overture  and  the  music  at 
the  very  end).  Beethoven  found  himself  truly  in  tune  with  the  dramatic  subject. 
Perceiving  the  conflict  between  Alba  and  Egmont  as  the  struggle  between  tyranny  and 
liberty,  he  wrote  an  overture  of  terrible,  dark  force.  Most  of  the  overture  uses  no 
musical  material  from  the  incidental  music  of  the  play  to  follow,  but  at  the  end 
Beethoven  suddenly  quotes  from  the  victory  symphony,  the  very  last  music  to  be 
heard  in  the  play.  Coming  after  such  sombre  thematic  material,  it  arouses  a powerful 
sense  of  victory. 

1712  OVERTURE 

P.  D.  Q.  Bach  (1807-1742)? 

as  presented  by  Professor  Peter  Schickele 

All  over  the  world,  serious,  hard-working  musicologists  devote  their  lives  to  the 
works  of  such  great  masters  as  Mozart,  Beethoven,  and  Johann  Sebastian  Bach,  whose 
music  enriches  us  all.  Unfortunately  a few  scholars  have  such  depraved  musical  taste 
that  they  continue  to  labor  in  the  vineyards  of  hopelessly  incompetent  composers.  Of 
these,  the  most  incompetent  is  surely  the  last — and  least — of  Bach’s  many  offspring, 
P.D.Q.  Bach.  Of  what  other  composer  can  it  be  truly  said  that  his  works  impoverish  us 
all?  Professor  Peter  Schickele  stands  at  the  pinnacle,  the  summit — or  is  it  the  nadir? — 
of  P.D.Q.  scholarship  in  our  time.  For  years  he  has  searched  through  garbage  cans, 
vacant  lots,  and  the  undersides  of  barstools,  seeking  to  demonstrate  further  the 
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Alexander 
& Alexander... 

Local  People 
Who  Know 
Local  Business 


At  Alexander  & 
Alexander,  we’re 
specialists.  We  know 
the  ins-and-outs  of 
insurance  and  risk  man- 
agement, employee 
benefits,  and  related  fi- 
nancial services. 

We  also  know  the  ins-and-outs  of  your  local 
business  environment.  That’s  how  we  can  give 
you  the  truly  professional  service  you  deserve. 
Call  us. 
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One  Constitution  Plaza 
Boston,  Massachusetts  02 129 
Telephone  617  241-9800 
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exander 

exander 


Living  In  Harmony 
In  and  Around  Boston 


Martha's  Vineyard,  MA:  In  this  promi- 
nent resort  area,  7 miles  off  the 
coast,  these  140  undeveloped  acres 
in  West  Tisbury  are  a rare  find.  Exclusive 
beach  rights  are  included.  Brochure 
BP-522376.  $4,500,000. 

Saugus,  MA:  This  equestrian  mini- 
estate on  2%  acres  offers  a spacious 
split-entry  ranch,  barn  with  2 pad- 
docks,  pool  with  cabana,  and  huge  screen 
house.  Offers  rural  living  and  city  con- 
venience. Brochure  BP-522365.  $495,000. 

Cape  Ann,  MA:  On  Boston's  North 
Shore,  this  contemporary  home 
boasts  spectacular  270-degree  ocean 
views  and  rests  on  54  untouched,  wooded 
acres,  ideal  for  low-density  development. 
Brochure  BP-522370.  $3,500,000. 

For  further  information  on  these  and 
other  fine  properties,  contact  Previews  Inc. 

74  Atlantic  Ave. 
Marblehead,  MA  01945 
(617)  631-5405  or  (617)  631-6608 


Tsomides  Associates 

Architects  and  Planners 

Specializing  in  residential,  health  care, 
and  retirement  communities 


385  Elliot  Street  • Newton  Upper  Falls  • 61 7-969-4774 


essential  incompetence  of  a composer  of  whom  it  was  claimed  that  "he  bestrode  the 
world  like  a midget."  Scorning  such  recent  analytical  techniques  as  graphology  (the 
study  of  the  composer’s  handwriting)  or  papyrology  (the  study  of  the  paper  on  which 
the  music  is  written),  Professor  Schickele  has  dated  P.D.Q.  Bach’s  works  using  the 
science  of  oenology  (the  study  of  the  vintages  of  wine  sloshed  onto  the  paper  as  the 
composer  wrote).  P.D.Q.  rarely  noted  the  date  on  his  manuscripts  because  he  almost 
never  knew  what  time  it  was,  much  less  what  day. 

Well  may  we  ask  what  drives  Professor  Schickele  in  his  ceaseless  research.  The 
answer  must  surely  be  the  "publish  or  perish"  syndrome  as  he  aims  at  the  ultimate 
academic  prize:  full  professorship  at  his  home  institution,  the  University  of  Southern 
North  Dakota  at  Hoople.  Perhaps  he  even  dreams  of  an  endowed  chair,  the  only  piece 
of  furniture  on  campus.  In  the  sincere  hope  of  helping  him  reach  this  goal  and  thus 
ending  his  need  to  locate  other  deservedly  long-lost  works  by  P.D.Q.  Bach,  the  Boston 
Pops  offered  Professor  Schickele  a research  grant  in  the  (possibly  vain)  hope  that  he 
would  make  a discovery  of  such  stunning  proportions  that  the  university  would  at  last 
offer  him  the  chair.  The  award  was  called  a Centennial  Research  Grant  because  its  aim 
was  to  allow  the  Pops  to  play  anyone  but  P.D.Q.  Bach  for  a hundred  years. 

BERLIN  BOUQUET 

Irving  Berlin  is  100  years  old!  He  was  born  Israel  Baline  on  May  11, 1888  in  Temun, 
Russia,  but  was  brought  to  this  country  as  a small  child  and  became  the  unsurpassed 
creator  of  popular  songs  that  tell  what  Americans  have  thought  and  felt  for  most  of 
this  century.  Entirely  without  professional  training  (he  employed  an  assistant  to  write 
down  and  work  out  the  songs  he  created),  he  has  nonetheless  written  songs  in  every 
popular  style  that  appeared  over  the  nearly  60  years  (1907-1966)  that  he  was  active  as  a 
composer  and  lyricist.  He  composed  Tin  Pan  Alley  standards,  Broadway  and  Hol- 
lywood scores,  songs  serious  and  satirical,  sentimental  and  snappy.  His  range  extends 
from  dialect  song  ("Marie  from  Sunny  Italy,"  1907,  his  first  publication)  to  richly  varied 
and  tuneful  Broadway  scores  (such  as  Annie  Get  Your  Gun , 1946,  his  biggest  hit).  From 
the  days  of  ragtime  on,  he  managed  to  work  just  about  every  new  musical  or  dance 
craze  into  his  songs.  He  always  wrote  his  own  lyrics,  too.  He  could  turn  out  a sassy  line 
to  match  Cole  Porter  when  he  wanted  to,  but  he  could  also  write  the  kind  of  direct  and 
simple  verse  that  is  utterly  beyond  the  range  of  more  "sophisticated"  writers,  and  he 
could  do  it  with  the  most  common  words  in  the  English  language  and  the  most 
straightforward  grammatical  structure — and  still  come  up  with  a surprise  for  a laugh 
at  the  end  of  a stanza.  He  started  his  own  publishing  company  which  had,  at  one  time, 
more  than  1000  Irving  Berlin  songs  in  print.  The  medley  arranged  for  the  Pops  by  Jack 
Mason  includes  five  of  his  most  memorable  compositions,  which  have  become  an 
indelible  part  of  our  heritage:  "Alexander’s  Ragtime  Band"  (1911);  "A  Pretty  Girl  Is  Like 
a Melody"  (1919);  "Say  It  With  Music"  (1921);  "Always"  (1925);  and  "Blue  Skies"  (1926). 
The  best  summary  of  Berlin’s  career  came  from  another  talented  songwriter,  Jerome 
Kern,  who,  when  asked,  "What  is  Irving  Berlin’s  place  in  American  music?,"  replied: 
"Irving  Berlin  has  no  place  in  American  music;  Irving  Berlin  is  American  music." 

GALOP  from  MOSCOW , CHEREMUSHKY 

Dmitri  Shostakovich  (1906-1975) 

Admirers  of  Shostakovich’s  dramatic  symphonies  and  concertos  are  likely  to  be 
unaware  that  the  composer  also  wrote  a very  substantial  quantity  of  lighter  music  as 
well,  never  scorning  the  possibility  of  creating  a hit  song.  In  his  early  days  he  composed 
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Italian  Cuisine 

4PM-1 2 Midnight 


8-10  Westland  Avenue 

Boston,  MA  02115  Reservations  Recommended 

(617)  536-6396  Private  Function  Room 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 


“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 
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incidental  music  and  songs  for  many  plays  and  even  created  a full-fledged  operetta  in 
the  1930s  (it  has  only  just  turned  up,  after  being  lost  for  many  years,  and  is  not  even 
listed  in  The  New  Grove).  He  composed  film  music  throughout  his  career  as  well,  for 
both  tragic  and  comic  tales.  In  1958  Shostakovich  returned  to  the  operetta  for  a full- 
scale,  three-act  work,  Moskva , Cheryomushki  (the  title  refers  to  a region  in  the  city  of 
Moscow),  which  opened  on  January  24, 1959,  to  substantial  success. 

OVERTURE  TO  RUSSLAN  AND  LUDMILA 

Mikhail  Glinka  (1804-1857) 

Glinka  is  regarded  as  the  founder  of  the  Russian  nationalist  school  in  the  nineteenth 
century,  the  composer  who  first  showed  his  comrades  how  to  evoke  the  history  and 
culture  of  their  own  nation  in  music.  Probably  his  most  popular  piece  worldwide  is 
the  brilliant  overture  to  the  opera  based  on  Pushkin’s  fantastic,  ironic  fairy-tale  Russian 
and  Ludmila,  composed  between  1837  and  1842.  With  its  exuberant  rhythms  and 
sometimes  pungent  harmonies,  the  opera  has  been  called  “the  most  seminal  work  in 
the  history  of  Russian  music.’’  Outside  of  Russia,  the  overture  is  far  and  away  the  best- 
known  portion  of  the  score. 

CAPRICCIO  ESPAGNOL,  Opus  34 

Nikolai  Rimsky-Korsakov  (1844-1908) 

Rimsky-Korsakov  wrote  this  popular  orchestral  showpiece  in  1887;  he  conceived  it 
primarily  as  a study  in  the  problems  of  virtuoso  violin  technique,  but  the  warmth  of  its 
Spanish  melodies  has  long  since  made  it  a repertory  favorite.  Its  innovative  orchestral 
conception  has  encouraged  composers  to  use  it  as  a virtual  textbook  of  color  and 
I instrumental  treatment;  in  fact,  Rimsky-Korsakov  actually  wrote  a text  on  orches- 
' tration,  one  in  which  every  single  musical  example  was  drawn  from  his  own  works! 

RHAPSODY  ON  A THEME  OF  PAGANINI,  Opus  43 

I Sergei  Rachmaninoff (1873-1943) 

Rachmaninoff’s  last  orchestral  composition  took  as  its  basic  material  a thematic  idea 
from  one  of  Paganini’s  caprices  for  solo  violin.  This  unprepossessing  material,  which 
might  have  been  little  more  than  an  extravagant  finger  exercise,  had  already  attracted 
the  attention  of  a number  of  composers  as  the  basis  of  a set  of  variations,  beginning 
with  Paganini  himself  and  continuing  with  Liszt  and  Brahms.  Rachmaninoff  was  not, 
it  seems,  afraid  that  all  possible  variations  had  already  been  discovered,  because  he 
began  work  on  the  theme  again  in  1934  and  quickly  composed  one  of  his  finest  scores, 
by  turns  brilliant  and  dashing  or  songful  and  romantic,  and  even  at  times  just  a touch 
sardonic  with  the  quotation  of  the  medieval  Dies  irae  as  a countermelody. 

— Steven  Ledbetter 
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♦Stainless  steel  with  18  kt.  sold  bezel,  crown,  case  screws  and  interlinks. 


Water  resistant.  Extremely  accurate,  very  Swiss. 
Five  year  international  limited  warranty. 

Also  available  in  18  kt.  sold. 


19  Boylston  Street  (Rte.  9)  Chestnut  Hill,  Mass.  02167  (617)  731-8300 
"When  the  name  tells  you  everything  need  we  say  more" 


Serving  Dinner  Nightly 

In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  MA  02138 
Reservations  (617)  864-1200 
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BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so 
generously  responded  to  our  fundraising  campaign  during  the  past 
season.  Friends  who  contributed  $100  or  more  to  the  Boston  Pops 
Fund  between  September  1, 1986  and  August  31, 1987  are  acknowl- 
edged below. 


Mr.  E.  William  Anderson 

Ms.  Dolores  Bramante  Anoli 

Mr.  and  Mrs.  James  E.  Batchelder 

Ms.  Martha  P.  Bean 

Mrs.  Ellen  Harwood  Bennet-Alder 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  Albert  L.  Bery 

Mr.  and  Mrs.  Frederick  Brown 

Mr.  Michael  Carabetta 

Mrs.  Arthur  A.  Chambers 

Mr.  Bertram  M.  Cohen 

Mrs.  A.  Werk  Cook 

Mr.  Paul  W.  Cronin 

Mr.  Jan  E.  Dabrowski,  Esq. 

Mr.  and  Mrs.  J.  Randall  Donahue 

Mr.  John  J.  Donovan 

Mr.  and  Mrs.  Philip  G.  Downes 

Ms.  Helen  A.  Doyle 

Mr.  James  Duncan 

Mr.  Robert  Fishman 

Mr.  and  Mrs.  Harrison  A.  Fitzpatrick 

Mr.  Barry  James  Folsom 

Mr.  and  Mrs.  Craig  A.  Foster 

Mr.  Donald  H.  Foster 

Mr.  John  P.  Gately 

Mr.  and  Mrs.  Richard  M.  Grenham 

Mr.  Arthur  Griffin 

Ms.  Polly  Lee  Griffin 

Mr.  Thomas  S.  Gunning 

Mr.  Michael  A.  Halperson 

Ms.  Ruth  M.  Hamilton 

Mr.  W.  James  Healey 

Mr.  Manuel  A.  Henriquez 

Mr.  and  Mrs.  James  Herscot 


Mr.  and  Mrs.  Arthur  B.  Jacobson 

Mr.  and  Mrs.  George  W.  Johnston 

Mr.  and  Mrs.  George  S.  Kouri 

Mr.  and  Mrs.  Thomas  F.  Lawlor 

Mr.  Philip  F.  Leach 

Mr.  and  Mrs.  Robert  Lesaffre 

Mr.  and  Mrs.  George  Libin 

Mr.  and  Mrs.  John  D.  MacLeod 

Mr.  and  Mrs.  John  P.  Madden 

Mr.  and  Mrs.  Laurier  M.  Marcoux 

Mr.  and  Mrs.  Richard  A.  Mayo 

Ms.  Marie  D.  McFadden 

Mr.  and  Mrs.  John  J.  McSheffrey 

Mr.  Stuart  W.  Moore 

Mr.  Joseph  Morante 

Mr.  and  Mrs.  Michael  F.  Moynihan,  Jr. 

Mr.  and  Mrs.  Burt  Mullen 

Mr.  John  A.  Ochs 

Mr.  and  Mrs.  Michael  Oestreicher 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  Hugo  Paglicca,  Jr. 

Mr.  Paul  Paquin 

Mr.  W.  Warren  Ramirez 

Mr.  and  Mrs.  George  H.  Roark 

Mr.  and  Mrs.  William  C.  Rousseau 

Mr.  and  Mrs.  M.E.  Simmons 

Mrs.  Helen  F.  Warren  Smith 

Mr.  Daniel  J.  Sullivan 

Mr.  and  Mrs.  Ralph  E.  Tedeschi 

Ms.  Barbara  Whidden 

Mr.  John  R.  White 

Mr.  and  Mrs.  Kevin  A.  White 

Mr.  and  Mrs.  Carl  J.  Wiedemann 

Anonymous  8 
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Who  COULD  ASK  FOR 
ANYTHING  MORE? 


Elegant  French  cuisine  in  the  Julien. 
The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch* 

Successful  business  lunches. 
Dancing  under  the  stars. 

Classicool  Music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 

TRAVEL  COMPANION 
OF  AIR  FRAXCE 


250  Franklin  St.,  Boston  617  451-1900  800  543-4300 


WE  (Audi 
SELL  TO 

POPS. AND 

MOMS. . YUPPIES, 
MUPPIES, 
YEOLDIES, 
BASSOONISTS, 
..YOU  NAME  IT. 


ANNIS 

PORSCHE  + AUDI,  INC. 

New  England’s 
#1  Volume  Dealer 
Route  9,  Natick 
(617)  237-5759 
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The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


1987-88  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates,  Inc. 

Harvey  Chet  Krentzman 
Analog  Devices,  Inc. 

Ray  Stata 
Bank  of  Boston 
William  L.  Brown 
Bank  of  New  England 
Peter  H.  McCormick 
BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe/Affiliated  Publications 
William  0.  Taylor 
Bowne  of  Boston,  Inc. 

Donald  J.  Connava 
Coopers  & Lybrand 
Vincent  M.  O’Reilly 
Country  Curtains 
Jane  P.  Fitzpatrick 
Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 
Digital  Equipment  Corporation 
Kenneth  G.  Olsen 
Dynatech  Corporation 
j.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 
EMC2  Corporation 
Richard  J.  Egan 
Ernst  & Whinney 
Thomas  M.  Lankford 
Fidelity  Investments 
Anne-Marie  Soulliere 
Filene’s 
Jerry  M.  Socol 

The  First  Boston  Corporation 
Mark  S.  Ferber 
General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 
The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Goldstein  & Manello 
Richard  J.  Snyder 
Grafacon,  Incorporated 
H.  Wayman  Rogers,  Jr. 

GTE  Electrical  Products 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 
J.  Bildner  & Sons 
James  L.  Bildner 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Companies 
Melvin  B.  Bradshaw 
The  Mall  at  Chestnut  Hill 
Jay  Veevers 
McKinsey  & Company 
Robert  O’Block 
Merchants  Press 
Douglas  Clott 

Moet-Hennessy  U.S.  Corporation 
Ambassador  Evan  G.  Galbraith 
Morse  Shoe,  Inc. 

Manuel  Rosenberg 
Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
Neiman-Marcus 
William  D.  Roddy 
The  New  England 
Edward  E.  Phillips 
New  England  Telephone  Company 
Gerhard  M.  Freche 
PaineWebber,  Inc. 

James  F.  Cleary 
R&D  Electrical  Company 
Richard  P.  Pedone 
Rand-Whitney  Corporation 
Robert  K.  Kraft 
Raytheon  Company 
Thomas  L.  Phillips 
The  Red  Lion  Inn 
John  H.  Fitzpatrick 
Shawmut  Bank  of  Boston 
William  F.  Craig 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 
The  Stop  & Shop  Companies,  Inc. 

Avram  J.  Goldberg 
TA  Associates 
Peter  A.  Brooke 
Teradyne,  Inc. 

Alexander  V d’Arbeloff 
UST  Corporation 
James  V Sidell 

WCRB/Charles  River  Broadcasting,  Inc. 

Richard  L.  Kaye 
Zayre  Corporation 
Maurice  Segall 
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THEONLYTHING  HOTTER 
THAN  THE  CHOWDER  ISTHEJAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  now, 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

TURNER  FISHERIES 

10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 


Excellence  of  design  is  the  hallmark 
of  the  Movado*  Museum' Watch. 


333  WASHINGTON  STREET  BOSTON  617-227-57110 
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- The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  that  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  constitute  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 

Accountants  Banking  Boston  Sand  & Gravel  Company 


ARTHUR  ANDERSEN  & COMPANY  BANK  OF  BOSTON 
William  F.  Meagher  William  L.  Brown 

ARTHUR  YOUNG  & COMPANY  BANK  OF  NEW  ENGLAND 

Thomas  P.  McDermott  Peter  H.  McCormick 


‘Charles  E.  DiPesa  & Company 
William  F.  DiPesa 
COOPERS  & LYBRAND 
Tincent  M.  O’Reilly 

ERNST  & WHINNEY 
Thomas  M.  Lankford 

PEAT,  MARWICK, 

MAIN  & COMPANY 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

‘Theodore  S.  Samet  & Company 
Theodore  S.  Samet 
Tofias,  Fleishman, 

Shapiro  & Company 
Allan  Tofias 

- TOUCHE  ROSS  & COMPANY 
James  T.  McBride 

| Advertising /Public  Relations 

BMC  Strategies,  Inc. 

Bruce  M.  McCarthy 
THE  COMMUNIQUE  GROUP,  INC. 
James  H.  Kurland 

HBM/CREAMER,  INC. 

Edward  Eskandarian 

Heller  Breene  Design  & Advertising 
[ Cheryl  Heller 

HILL  AND  KNOWLTON,  INC. 
Peter  A.  Farwell 

Hill,  Holliday,  Connors, 

Cpsmopulos,  Inc. 

Jack  Connors,  Jr. 

Aerospace 

Northrop  Corporation 
Thomas  V.  Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architecture/ Design 

iA|DD  INC  ARCHITECTS 
Philip  M.  Briggs 

LEA  GROUP 
Eugene  R.  Eisenberg 


BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

•Boston  Safe  Deposit 
& Trust  Company 
James  N.  von  Germeten 
Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corp. 

Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

* Eastern  Corporate  Federal  Credit 
Union 

Jane  M.  Sansone 
First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

* Framingham  Trust  Company 

William  A.  Anastos 
NeWorld  Bank 
James  M.  Oates 

* Patriot  Bancorporation 

Thomas  R.  Heaslip 
Provident  Financial  Services,  Inc. 
Robert  W.  Brady 

•Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 


COMPANY 
William  S.  Edgerly 

UST  CORPORATION 
James  V Sidell 

•Yankee  Bank  for  Finance  & Savings 
Richard  N.  Morash 


Building/Contracting 

•A.J.  Lane  & Company,  Inc. 
Andrew  J.  Lane 


Dean  M.  Boylan 

Chain  Construction  Corporation 
Howard  J.  Mintz 

Harvey  Industries,  Inc. 

Robert  K.  Moprison 

•J.F.  White  Contracting 
Philip  Bonanno 
Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

National  Lumber  Company 
Louis  L.  Kaitz 

•Perini  Construction 
David  B.  Perini 

Consumer  Goods  /Distributors 

Almaden  Vineyard 
Louis  de  Santis 

•August  A.  Busch  & Co. 

Chris  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

Fairwinds  Gourmet  Coffee 
Pauline  Elkin 

MOET-HENNESSY 
U.S.  CORPORATION 
Ambassador  Evan  G.  Galbraith 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

The  Taylor  Wine  Company,  Inc. 
Michael  J.  Doyle 

United  Liquors,  Ltd. 

Michael  Tye 

Displays/Flowers 

Carol’s  Cloths 
Carol  Burgler 

•Giltspur  Exhibits/Boston 
Thomas  E.  Knott,  Jr. 

•Harbor  Greenery 
Diane  Valle 

Education 

BENTLEY COLLEGE 
Gregory  H.  Adamian 
STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 


William  F.  Craig 

STATE  STREET  BANK  & TRUST 


Electrical/ HVA  C 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Thompson  & Lichtner  Co.,  Inc. 
John  D.  Stelling 


FARRELL,  HEALER  & COMPANY 
Harry  J.  Healer,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Mark  S.  Ferber 

HAMBRECHT  & QUIST  VENTURE 
PARTNERS 
Robert  M.  Morrill 

Investors  in  Industry 
Ivan  N.  Montchiloff 


Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 
*The  Mitre  Corporation 
Charles  A.  Zraket 


KAUFMAN  & COMPANY 
Sumner  Kaufman 

TA  ASSOCIATES 
Peter  A.  Brooke 

Food  Service/Industry 

* Boston  Showcase  Company 
Jason  Starr 


Graphic  Design 

*Clark/Linsky  Design,  Inc. 
Robert  H.  Linsky 
Diane  Fassino/Design 
Diane  Fassino 

*Gill  Fishman  and  Associates 
Gill  Fishman 
Williams  Graphics 
Walter  F.  Williams 

High  Technology/ Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

*Aritech  Corporation 
James  A.  Synk 
AT&T 
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PARLEX  CORPORATION 
Herbert  W.  Pollack 

*Signal  Technology  Corporation 
William  E.  Cook 

Energy 

CABOT  CORPORATION 
FOUNDATION,  INC. 

Ruth  C.  Scheer 

Engineering 

General  Systems  Company,  Inc. 
Donald  S.  Feigenbaum 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
William  F.  Allen,  Jr. 


Cordel  Associates 
James  B.  Hangstefer 

Creative  Capers 
Paul  Schatz 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka  Inc. 

Terry  Vince 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

J.  BILDNER&  SONS 
James  L.  Bildner 

* John  Sexton  and  Company 
R.C.  Judge 

JOHNSON  O’HARE  COMPANY,  INC. 
Harry  O’Hare 


Marc  Rosen 

AUGAT,  INC. 

Roger  D.  Wellington 

BBF  Corp. 

Boruch  B.  Frusztajer 

BOLT  BERANEK  & NEWMAN 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORA! 
Carl  E.  Dantas 

COMPUTER  PARTNERS 
Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
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Kenneth  G.  Olsen 


Dynamics  Research  Corporation 
Albert  Rand 


Footwear 


DYNATECH  CORPORATION 


The  Thompson  & Lichtner  Company, 
Inc. 

John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

*New  Boston  Garden  Corporation 
William  D.  Hassett 
*The  New  England  Patriots 
Patrick  J.  Sullivan 
*USA  Cinemas 
A.  Alan  Friedberg 


’"Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

COUNTRY  CURTAINS 


J.  P.  Barger 

*EG&G,  Inc. 

Dean  W.  Freed 
EMC2  CORPORATION 
Richard  J.  Egan 

GENERAL  COMPUTER  COMP 
Kevin  G.  Curran 

*General  Eastern  Instruments 
Corporation 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Frank  Gabron 
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THE  HENLEY  GROUP 


Finance/Venture  Capital 

Battery  Ventures  L.P. 
Robert  G.  Barrett 


Jane  P.  Fitzpatrick  Paul  M.  Montrone 

HITCHCOCK  CHAIR  COMPANY  HONEYWELL  BULL 
Thomas  H.  Glennon  Warren  G.  Sprague 


* Boston  Financial  Group,  Inc. 

Harold  A.  Howell 
Carson  Limited 
Herbert  Carver 


The  Jofran  Group 
Robert  D.  Roy 

Linenworks 
Gail  Cohen 


IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 
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jnics,  Inc. 

i.rthur  L.  Goldstein 
iral  Hycor,  Inc. 
oseph  Hyman 

'A-COM,  Inc. 
jssarios  G.  Chigas 
lSSCOMP 
iigust  P.  Klein 

LLIPORE  CORPORATION 
hn  A.  Gilmartin 

: on  Research  Incorporated 
I lexander  Jenkins  III 
I IME  COMPUTER,  INC. 

Ae  M.  Henson 

R NTED  CIRCUIT 
3 IPORATION 
^(ter  Sarmanian 


K "TH EON  COMPANY 


omas  L.  Phillips 


ofTech,  Inc. 
dstus  Lowe,  Jr. 


ELLAR  COMPUTER 
^ I William  Poduska 
| i SC 

rthur  Gelb 
i eh/Ops,  Inc. 
larvin  G.  Schorr 

5RADYNE,  INC. 

I Alexander  V.  d’Arbeloff 

lermo  Electron  Corporation 
IJeorge  N.  Hatsopoulos 


['  RE  Corporation 
Ifohn  K.  Grady 


Sally  Ling’s  Restaurants 
Sally  Ling  Liu 

*Sheraton  Boston  Hotel  & Towers 
Robert  McEleney 
"Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 
THE  WESTIN  HOTEL 
Bodo  Lemke 

Insurance 

’"Arkwright  Mutual  Insurance  Company 
Frederick  J.  Bumpus 
■"Atlantic  Benefit  Group 
Brian  McNally 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  Doyle 

■"Charles  H.  Watkins  & Company,  Inc. 

Richard  P.  Nyquist 
“"Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  & COMPANY  OF 
MASSACHUSETTS 
Colby  Hewitt,  Jr. 

*Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

■"Johnson  & Higgins 
Robert  A.  Cameron 
Kendall  Insurance,  Inc. 

Kennett  Kendall,  Jr. 


Essex  Investment  Management,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS 
Anne-Marie  Soulliere 

GOLDMAN,  SACHS  & COMPANY 
Stephen  B.  Kay 

interact  Management,  Inc. 

Stephen  Parker 

KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

■"Kidder,  Peabody  & Company,  Inc. 
John  G.  Higgins 
Loomis  Sayles  & Company 
Robert  L.  Kemp 

MORGAN  STANLEY  & COMPANY 
Jack  Whdsworth 

PAINE  WEBBER,  INC. 

James  F.  Cleary 

"The  Putnam  Management 
Company,  Inc. 

Lawrence  J.  Lasser 
SALOMON  INC. 

Joseph  P.  Lombard 

"State  Street  Development  Company 
John  R.  Gallagher  III 
TUCKER,  ANTHONY  & 

R.L.  DAY,  INC. 

Gerald  Segel 

Wainwright  Capital 
John  M.  Plukas 

"Woodstock  Corporation 
Frank  B.  Condon 


LIBERTY  MUTUAL  INSURANCE 
motels/ Restaurants  COMPANIES 


lack  Bay  Hilton 
■William  Morton 
lo^ton  Marriott  Copley  Place 
■Main  Piallat 

laston  Park  Plaza  Hotel  & Towers 
■Roger  A.  Saunders 

Ijostonian  Hotel 
ffiflimothy  P.  Kirwan 
llarly’s  Saloon 
luharles  Sarkis 

fljkristo’s  Restaurant 
jChristopher  Tsaganis 

loUR  SEASONS  HOTEL 
Hans  Willimann 


Melvin  B.  Bradshaw 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

Sun  Life  Assurance  of  Canada 
David  D.  Horn 

Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  Cutler 

Baring  International  Investment,  Ltd. 
John  F.  McNamara 


jlhe  Hampshire  House 
fThomas  A.  Kershaw 
lildred’s  Chowder  House 
|lames  E.  Mulcahy 

HE  RED  LION  INN 
John  H.  Fitzpatrick 


BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 

Burr,  Egan,  Deleage  & Company 
Craig  L.  Burr 

E.F.  HUTTON  & COMPANY,  INC. 

S.  Paul  Crabtree 


Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

"Edwards  & Angell 
Deming  E.  Sherman 

"Fish  & Richardson 
John  N.  Williams 

"Gadsby  & Hannah 
Harry  Hauser 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

"Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

"Nutter,  McClennen  & Fish 
John  K.P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 
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The  Georgian  ♦ . * because  comfort  and  grace  are  ageless . 


Now  there  is  The  Georgian,  Boston’s  elegant  rental  retirement  community. 

Providing  . . .#  Intimate  atmosphere  of  a small  apartment  building  • Luxuriously 
appointed  lounge  and  library  • Elegant  dining  — lunch  and  dinner  served  daily  • Limousine, 
housekeeping,  social  programs,  and  exercise  programs  • Privacy  and  companionship, 
freedom  and  security  • 24-hour  attendant  — a safe  and  supportive  environment  for  those  70 
and  better. 

Call  The  Georgian  at  524-7228  for  an  appointment  or  additional  information. 


A Prime  Living  Inc.  Residence,  332  Jamaicaway,  Boston,  MA02130,  (617)524-7228 


SHREVE.  CRUMP  &L0W 

JEWELERS  SINCE  1800 


As  always , 
only  the 
from  Shr eve's. 


330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100* THE  MALL  AT  CHESTNUT  HILL* SOUTH  SHORE  PLAZA 
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(jerburne,  Powers  & Needham *  *R  & S Sales  Associates  The  Kenett  Corporation 

Daniel  Needham,  Jr.  Robert  Stein  Julius  Kendall 


eiss,  Angoff,  Coltin,  Koski  & 
fllf,  PC. 

Dudley  A.  Weiss 


Manufacturing /Industry 

Alles  Corporation 
Stephen  S.  Berman 


magement/ Financial/ Consulting 

uity  Management  & Investment 
lurray  J.  Swindell 

DVANCED  MANAGEMENT 
iSOCIATES,  INC. 
arvey  Chet  Krentzman 


Ausimont 

Leonard  Rosenblatt 

Avedis  Zildjian  Company 
Armand  Zildjian 

* Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

Princess  House,  Inc. 

Robert  Haig 

RAND-WHITNEY  CORPORATION 


tTHUR  D.  LITTLE,  INC. 
lohn  F.  Magee 

a n & Co.,  Inc. 

\illiam  Bain 

HE  BOSTON  CONSULTING 
ROUP 

L:  thur  P.  Contas 

iej  Forum  Corporation 
ohn  W.  Humphrey 

irry  Axelrod  Consultants,  Inc. 
Arry  Axelrod 

lynes  Management 
. Arnold  Haynes 
}A  Management  Company 
fonald  E.  Strange 

ma  S.  Mann,  Strategic  Marketing 
rma  S.  Mann 

teract  Management 
Iftephen  Parker 

Ison  M.  Cortell  & Associates,  Inc. 
lason  M.  Cortell 

SAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Ijljler  Company,  Inc. 

Robert  R.  Keller 


)chridge  & Company,  Inc. 
tichard  K.  Lochridge 


1 eKINSEY  & COMPANY 
lobert  O’Block 

|<i)tchell  & Company 
I !arol  B.  Coles 

?»th  & Strong,  Inc. 
io-thur  O.  Putnam 


jlibert  Boyer 
ilobert  Boyer 

illiam  M.  Mercer-Meindinger- 
jinsen,  Inc. 
j'hester  D.  Clark 

lie  Wyatt  Company 
lichael  H.  Davis 


b nufacturer’s  Representative 

|lul  R.  Cahn  Associates,  Inc. 
'aul  R.  Cahn 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Century  Manufacturing  & Tywood 
Corporation 
Joseph  Tiberio 
*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 
Gamewell  Corporation 
Martin  Reiss 

GENERAL  ELECTRIC  COMPANY/ 
LYNN 

Frank  E.  Pickering 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

GENERAL  LATEX  & CHEMICAL 
CORPORATION 
Robert  W.  MacPherson 

* Georgia- Pacific  Corporation 

Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 

* Harvard  Folding  Box  Company,  Inc. 

Melvin  A.  Ross 
H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

The  HMK  Group  of  Companies 
Joan  L.  Karol 

Hollingsworth  & Vose  Company 
Gordon  W.  Moran 

The  Kendall  Company 
J.  Dale  Sherratt 


Robert  K.  Kraft 

* Sprague  Electric  Company 

John  L.  Sprague 
*Termiflex  Corporation 
William  E.  Fletcher 
Towle  Manufacturing  Company 
Paul  Dunphy 

TRINA,  INC. 

Thomas  L.  Easton 

Webster  Spring  Company,  Inc. 
A.M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer,  Jr. 

Media 

THE  BOSTON  GLOBE/ 
AFFILIATED  PUBLICATIONS 
William  O.  Taylor 

THE  BOSTON  HERALD 
Patrick  J.  Purcell 

WBZ-TV  4 
John  J.  Spinola 

WCRB/CH ARLES  RIVER 
BROADCASTING,  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 
*Robert  Kleven  & Company,  Inc. 
Robert  Kleven 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 

Donald  J.  Cannava 

* Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Courier  Corporation 
Alden  French,  Jr. 

Customforms,  Inc. 

David  A.  Granoff 
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ITS  NOT  NICE  TO  KEEP 
THE  BABY  IN  THE  GARAGE. 


When  your  “baby”  is  a piano,  a vintage  automobile,  a collection  of  art, 
or  something  of  equal  value,  there’s  only  one  place  to  store  it — The  Fortress. 
No  other  storage  center  offers  the  security,  the  temperature  and  humidity  con- 
trolled environment  or  the  personal  service.  For 
information,  call  us  at  288-3636.  The  Fortress, 

99  Boston  Street,  Boston,  M A 02123  museum  quality  storage  ® 


. v* 


Resort  Hotel  • 18  Hole  Championship  Golf  Course  • Heated  Swimming  Pool 
Exciting  Entertainment  • Cross-Country  Skiing  • Tennis  Courts 
Gourmet  Dining  • Luxury  Condominiums  • Minutes  from  Tanglewood 


Exit  2 off  Massachusetts  Turnpike  on  Route  20,  Lenox,  MA 


413)  637-1364 
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NIELS  PRINTING  COMPANY 
ee  S.  Daniels 

po  Litho  Company,  Inc. 
avid  Fromer 
orge  H.  Dean  Company 
/Earle  Michaud 

AFACON,  INCORPORATED 


Wayman  Rogers,  Jr. 

) Mail 

liter  Bernheimer  II 

K GRAPHIX  CORPORATION 
Patrick  Forster 

BEL  ART,  INC. 

Villiam  Flynn 

SACHUSETTS  ENVELOPE 
PANY 

en  Grossman 
CHANTS  PRESS 


phglas  Clott 
ashing 

|iison  Wesley  Publishing 
npany,  Inc. 
maid  R.  Hammonds 

HNERS  PUBLISHING 

MPANY 

ul  Goldweitz 

IUGHTON  MIFFLIN  COMPANY 
irold  T.  Miller 

le,  Brown  and  Company 
thur  H.  Thornhill 

kee  Publishing  Incorporated 
lib  Trowbridge 

I \l  E state/ Development 

lijamin  Schore  Company 
njamin  Schore 

Bnbined  Properties  Inc. 
lanton  L.  Black 
3neter  Realty  Trust 
iibrge  P.  Demeter 

«(t  Winthrop  Corporation 
|thur  J.  Halleran,  Jr. 

CjFlatley  Company 
'jomas  J.  Flatley 
Ln  Development  Corporation 
Him  S.  Eliachar 

Roric  Mill  Properties,  Inc. 

|p  Paley 

I’d  M.  Corcoran  & Company 
«inM.  Corcoran 
EjLegatt  McCall  Companies 
lliam  F.  McCall 

HREDITH  & GREW,  INC. 
l|orge  M.  Lovejoy 

^ thland  Investment  Corporation 
Ibert  A.  Danziger 


Table  Talk  Realty 
Chris  Cocaine 

*Trammell  Crow  Company 
Buzz  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

Design  Pak,  Inc. 

Paul  G.  Grady 

FILENE’S 
Jerry  M.  Socol 

*Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

JORDAN  MARSH  COMPANY 
Elliot  Stone 

Kappy’s  Liquors 
Ralph  Kaplan 

Karten’s  Jewelers 
Joel  Karten 

THE  MALL  AT  CHESTNUT  HILL 
Jay  Veevers 

NEIMAN-MARCUS 
William  D.  Roddy 

* Purity  Supreme,  Inc. 

Frank  P.  Giacomazzi 
*Saks  Fifth  Avenue 
Ronald  Hoffman 
Sears,  Roebuck  & Co. 

S.  David  Whipkey 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

Table  Toppers  Inc. 

Constance  Isenberg 

ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate,  Inc. 

Lucille  M.  Batal 

Cambridge  BioScience 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

*CompuChem  Laboratories,  Inc. 

Claude  L.  Buller 
Costar  Corporation 
Richard  Morningstar 

DAMON  CORPORATION 
David  I.  Kosowsky 

*J.A.  Webster,  Inc. 

John  A.  Webster,  Jr. 


Lectro-Med,  Inc. 

Allan  Kaye 

Services 

Out  Of  Town  Ticket  Agency 
Sheldon  Cohen 

The  Prudential  Property  Company,  Inc. 
R.M.  Bradley  & Co.,  Inc. 

^Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 

John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherford,  Jr. 

Phoenix  Technologies  Ltd. 

Neil  J.  Colvin 

Stohn  Associates,  Inc. 

Alexander  C.  Stohn,  Jr. 

Travel/Transportation 

*Crown  Motors 
Allen  M.  Click 
HERITAGE  TRAVEL,  INC. 

Donald  R.  Sohn 

LILY  TRUCK  LEASING 
CORPORATION 
John  A.  Simourian 

New  England  Lincoln-Mercury 
Dealers  Association 
J.P.  Lynch 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy,  Jr. 

Utilities 

AT&T 
Marc  Rosen 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

Massachusetts  Electric  & Gas  Assoc. 
Ron  O’Meara 

New  England  Electric  System 
Paul  J.  Sullivan 

NEW  ENGLAND  TELEPHONE 
COMPANY 


Gerhard  M.  Freche 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For  Bostoi 
Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BOX  OFFICE  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the 
first  intermission  on  concert  nights,  throughout  the  Pops  season;  on  Sunday,  the  box  office 
opens  at  1 p.m.  To  charge  tickets  on  a major  credit  card,  call  TICKETMASTER  at  787-8000. 

VISA,  MasterCard,  and  American  Express  are  accepted  at  the  Symphony  Hall  box  office. 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the  Cohen 
Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners  Room  near 
the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners 
Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms.  The  BSO  is  not  responsible  for  personal  apparel  or 
other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  POPS  SHOP,  located  in  the  Huntington  Avenue  stairwell  near  the  Cohen  Annex,  is  open 
from  one  hour  before  each  concert  through  the  intermissions.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchandise  information,  call  267-2692. 

PARKING  for  Pops  concerts  is  available  for  $4  at  the  Prudential  Center  Garage.  Enter  after  5 
p.m.,  exit  by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  continued  support  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops. | 
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,£D  AND 
in  ITALY 


000 


3 LITERS 


181  fl.  OZ.  ( 3 RTS.  5 FI.  BZ. ) 


And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville,  MA  02143 


rd  SEASON  B88 


JOHN  WILLIAMS,  Conductor 


POPS 

19  8 8 


r#  ** 

£ %%*  **£*Z 


/ / \ \ nee  upon  a time  there  were  two  Lords,  and 

i l ] J their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  “Neighbor!"  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way.  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 


BostonTrade  iBank 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109  (617)  556-2000  Member  FDl 


JOHN  WILLIAMS,  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
103rd  Season,  1988 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

Mrs.  John  M.  Bradley,  Vice-Chairman  J.P.  Barger,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
William  M.  Crozier,  Jr. 
Mrs.  Lewis  S.  Dabney 


Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Richard  P.  Chapman 
Abram  T.  Collier 
George  H.A.  Clowes,  Jr. 


Mrs.  Michael  H.  Davis 
Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Harvey  Chet  Krentzman 

Trustees  Emeriti 

Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 


Roderick  M.  MacDougall 
Mrs.  August  R.  Meyer 
David  G.  Mugar 
Mrs.  George  R.  Rowland 
Richard  A.  Smith 
Ray  Stata 


Irving  W.  Rabb 
Paul  C.  Reardon 
Mrs.  George  L.  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Jay  B.  Wailes,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Assistant  Managing  Director 
and  Manager  ofTanglewood 


Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
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LACE 
All  Main  Street 

Rte.  28,  W.  Yarmouth,  MA  02673 


At  Mayflower  Place,  residents  enjoy  the 
best  of  both  worlds.  Spacious,  attractive 
homes  offer  privacy  and  a host  of  modem 
conveniences,  while  carefully  planned 
meals,  events  and  common  areas  bring 
the  community  together  as  friends  and 
neighbors. 

Relax,  you  deserve  it!  At  Mayflower 
Commons  you’re  free  to  enjoy  our  gra- 
cious dining  rooms,  cafe,  grill,  library, 
theatre,  chapel,  greenhouse,  general 
store,  indoor  heated  pool  and  wellness 
center.  And  professional  medical 
attention  is  available  around  the  clock 
through  our  on-site  nursing  facility. 

Come  visit  our  new  model  home  at 
Mayflower  Place.  You’ll  discover  that  the 
best  of  both  worlds  can  make  a world  of 
difference. 

Call  (617)  790-0727  for  more  information. 


Welcome  to  Mayflower  Place:  the  newest 
continuing  care  retirement  community  on 
Cape  Cod,  offering  a unique  combination 
of  independent  living  and  expert  care. 

¥T 


The  Carefree 
Lifestyle 
You  Deserve 
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LATE 

SUPPERS 

AT 
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JOHN  WILLIAMS 


In  January  1980,  John  Williams  was 
named  nineteenth  conductor  of  the 
Boston  Pops  Orchestra  since  its  founding 
in  1885.  Mr.  Williams  was  born  in  New 
York  and  moved  to  Los  Angeles  with  his 
family  in  1948.  There  he  attended  UCLA 
and  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco.  After  service 
in  the  Air  Force,  Williams  returned  to 
New  York  to  attend  the  Juilliard  School, 
where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  While  in  New  York,  he 
also  worked  as  a jazz  pianist,  both  in 
clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning 
two  Emmys  for  his  work. 

John  Williams  has  composed  the  music 
and  served  as  music  director  for  over  sixty- 
five  films,  including  Goodbye,  Mr.  Chips, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Extra  - T errestrial),  Return  of  the  Jedi, 


Indiana  Jones  and  the  Temple  of  Doom, 
and  The  Witches  ofEastwick.  He  has 
received  23  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  Mr.  Williams 
composed  his  latest  film  score  for  the 
recent  Steven  Spielberg  film,  Empire  of 
the  Sun.  He  received  two  Academy 
Award  nominations  this  year  in  the  cate- 
gory of  Best  Original  Score  for  a Motion ' 
Picture,  for  The  Witches  ofEastwick  and 
Empire  of  the  Sun. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and  a 
flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme”  for  NBC  News,  the  Lib-  | 
erty  Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  and  ‘“Were 
Lookin’  Good!,”  composed  for  the  Special  ! 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games.  Mr.  Williams 
recently  completed  the  theme  for  the 
1988  Summer  Olympics  to  be  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars  has 
sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording 
history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his  high- 
ly acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 

Pops  on  the  March,  Aisle  Seat,  Pops  Out  of 
This  World,  and  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
by  Boston,  Swing,  Swing,  Swing,  Pops  in 
Love,  and  By  Request . . . , featuring  music 
of  John  Williams.  Under  a continuing 
exclusive  contract  with  Philips  Records,  a 
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new  John  Williams/Boston  Pops  Orches- 
tra recording  of  Holst’s  The  Planets  was 
released  in  April,  with  Digital  Jukebox 
scheduled  for  release  this  month. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  sponsored  by  Signal  Compa- 
nies, Inc.,  and  on  a tour  of  Japan  last 
November.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a num- 
ber of  major  orchestras,  including  the 
i London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 


the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  In 
the  past  few  years  he  has  received  honor- 
ary degrees  from  such  American  colleges 
and  universities  as  Berklee  College  of 
Music  in  Boston,  Northeastern  University, 
Tufts  University,  the  University  of  South 
Carolina  at  Columbia,  Boston  University, 
and  the  New  England  Conservatory  of 
Music. 


Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Conduc- 
tor Laureate  of  the  Boston  Pops,  the  founder 
I and  Conductor  Laureate  of  the  Boston  Sym- 
j phony  Youth  Concerts,  and  Music  Director 
of  the  Boston  Classical  Orchestra.  He 
j recently  retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  A native  of 
I Cambridge,  Massachusetts,  Mr.  Dickson  is  a 
I,  graduate  of  Somerville  High  School  and  the 
I New  England  Conservatory  of  Music.  He 
studied  violin  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin  s 
Hochschule  fur  Musik  and  later  studied 
i conducting  with  Pierre  Monteux  at  the 
0 Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky,  was  named  Assistant 
Conductor  of  the  Pops  in  1958  and  Associate 
Conductor  in  1980,  and  founded  the  Boston 
■Symphony  Orchestra’s  current  Youth  Con- 
Icert  series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
^orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
iphony  in  Washington,  the  Montreal  Sym- 
iphony,  the  Vancouver  Symphony,  the 


Orchestra  London  (Ontario),  the  Florida 
Symphony,  the  Edmonton  Symphony,  the 
Quebec  Symphony,  the  Saskatchewan  Sym- 
phony, the  Jerusalem  Symphony,  and  the 
National  Arts  Centre  Orchestra  in  Ottawa. 
Already  planning  a busy  guest  conducting 
schedule  for  the  1988-89  season,  his  itiner- 
ary includes  Pops  concerts  with  a number 
of  orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education, 
awarded  him  the  'Excellence  in  Education’’ 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of  Fine 
Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Pub- 
lic Schools  honored  him  by  dedicating  the 
Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music  and  Emmanuel 
College,  Lesley  College,  Curry  College, 

North  Adams  State  College,  Southeastern 
Massachusetts  University,  and  from  the 
American  College  of  Greece.  In  the  spring  of 
1987  he  received  honorary  degrees  from 
Boston  University,  the  New  England  Conser- 
vatory of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books, 
Gentlemen,  More  Dolce  Please\,  an  enter- 
taining view  of  music  behind  the  scenes, 
and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  con- 
ducting career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical 
mentor. 


References  furnished 


Peter  Allen 
Aspen  Music  Festival 
Burt  Bacharach 
Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Orchestra 

Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 
Orchestra 

Cincinnati  May  Festival 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 


Denver  Symphony 
Orchestra 
Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Eric  Hamelin 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Adam  Makowicz 
Marian  McPartland 
Zubin  Mehta 
Metropolitan  Opera 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 


Andre  Previn 
Ravinia  Festival 
Steve  Reich 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Lucia  Lin 
Bo  Youp  Hwang 
Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 

* Jerome  Rosen 

* Sheila  Fiekowsky 

* Gerald  Elias 

* Ronan  Lefkowitz 

* Nancy  Bracken 

* Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 

* James  Cooke 

t Joseph  Scheer 
$ Joseph  Conte 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
fOn  sabbatical  leave. 

$ Substituting,  1988 
spring  season. 


Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
Mark  Ludwig 
$ Katherine  Anderson 
$ Susan  Curran  Culpo 
$ Mary  Ruth  Ray 
$ Jean  Haig 
i Ronald  Houston 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners 
Chair 

Mischa  Nieland 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Jerome  Patterson 

* Jonathan  Miller 

* Sato  Knudsen 

$ Alan  Stepansky 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
t John  Salkowski 

* Robert  Olson 

* James  Orleans 

* Todd  Seeber 
$ Robert  Caplin 

$ Anthony  Beadle 

Flutes 

Leone  Buyse 
t Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

t Matthew  Ruggiero 
Roland  Small 
t Donald  Bravo 


Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
$ Bruce  Hall 
t Charles  Daval 

Trombones 

Norman  Bolter 
$ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drums 

Harps 

Ann  Hobson  Pilot 
Kay  Kemper 

Organ 

rj:  Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
$ Victor  Alpert 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


eral 

Oil)! 


The  promise  of  something  new  and 
exciting  at  Boston  s Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in  mat- 
ters musical — the  notion  of  “good  music’’ 
as  “high  art”  was  intimately  bound  up 
with  the  understanding  that  the  music 
must  be,  above  all,  serious.  What  a sur- 
prise, then,  to  discover  that  Henry  Lee 
Higginson,  the  founder  in  1881  of  the 
Boston  Symphony  Orchestra,  proposed 
to  establish  in  the  summer  “concerts  of  a 
lighter  kind  of  music.’’ 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,’’  they  combined 


light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa  j 
sionally  a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  ligh 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste  I 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkure  and  was  an 
active  composer  of  operettas  for  the  Ger- 
man-language theater  in  New  York.  Sev- 
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eral  of  the  conductors  were  significant 
musical  figures:  Timothee  Adamowski,  a 
distinguished  violinist  and  chamber 
musician;  Max  Zach,  who  later  became 
conductor  of  the  St.  Louis  Symphony 
Orchestra;  and  Gustav  Strube,  a prolific 
composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Bal- 
timore Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops.” 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
“March  King,’’  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece — “The  Stars 
and  Stripes  Forever.’’ 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in  Ger- 
many, Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 
notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to  estab- 


lish a series  of  free  outdoor  orchestral 
concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  mod- 
ern Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever  to 
“go  gold’’  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Boston  Pops 
Orchestra  as  the  most-recorded  orches- 
tra in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
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American  Paintings. 


“Presidential  Mountain  Range”  by 
Benjamine  Champney  (1817-1907) 
American,  Oil  on  Canvas,  Signed 
l.r.,  date  1861,  Sight  Size  36"  X 50". 

SELECT  PAINTINGS  BY 


GEORGE  AMES  ALDRICH  1872-1941 
RENYNOLDS,  BEAL  1866-1951 
CECILIA  BEAUX  1855-1942 
FRANK  W.  BENSON  1862-1941 
JOHN  APPLETON  BROWN  1844-1902 
HOWARD  CHANDLER  CHRISTY  1873-1952 
GAINES  RUGER  DONOHO  1857-1916 
ARTHUR  W.  DOW  1857-1922 
JOHN  J.  ENNEKING  1841-1916 
GEORGE  PEARSE  ENNIS  1884-1936 
JACOB  EPSTEIN  1880-1959 
CHARLES  DANA  GIBSON  1867-1944 
ARTHUR  CLIFTON  GOODWIN  1864-1922 
WALTER  GREAVES  1846-1930 
HENRY  HENSCHE  1901- 
ALDROT.  HIBBARD  1886-1972 
LAURA  COOMBS  HILLS  1860-1952 


CHARLES  HOFFBAUER  1875-1957 
WILLIAM  J.  KAULA  1871-1953 
LEE  LUFKIN  KAULA  1865-1957 
LEON  KROLL  1884-1974 
JOHN  LA  FARGE  1835-1942 
WALTER  LANSIL  1846-1925 
PHILIP  LITTLE  1857-1942 
ERNEST  LEE  MAJOR  1864-1916 
JEANETTE  MCMULLIN 
GEORGE  LOFTUS  NOYES  1864-1959 
CHARLES  HOVEY  PEPPER  1864-1950 
PARKERS.  PERKINS  1862-1942 
LILLA  CABOT  PERRY  1848-1933 
JANE  PETERSON  1876-1965 
MAURICE  PRENDERGAST  1859-1924 
GRETCHEN  ROGERS  1881-1967 
EDITH  SCOTT  1877-1978 


WALTER  GRANVILLE  SMITH  1870-1938 
W.  LESTER  STEVENS  1888-1969 
MAUD  STUMM 

HARRY  SUTTON,  JR.  1879-1984 
ANTHONY  THIEME  1888-1954 
LESLIE  PRINCE  THOMPSON  1880-1963 
STACY  TOLMAN  1860- 
FRANK  HECTOR  TOMPKINS  1847-1922 
ROSS  TURNER  1847-1915 
EUGENE  VAIL  1857-1934 
E.  AMBROSE  WEBSTER  1869-1935 
JAMES  ABBOTT  MCNEIL  WHISTLER  1834-1903 
JOHN  WHORF  1903-1959 
ARTHUR  B.  WILDER  1857-1949 
CHARLES  ALLEN  WINTER  1869-1942 
ARTHUR  WILLIAM  WOELFLE  1873-1969 
CHARLES  WOODBURY  1864-1940 


The  Comenos  Antique  Gallery  At  Paine  Furniture. 


ESTABLISHED  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 


14 


public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
I ductor  in  January  1980.  Mr.  Williams  has 
! retained  what  he  refers  to  as  the  “tripar- 
tite program  format,”  with  an  opening 
i third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,”  and  led  a 
series  of  best-selling  recordings  under  an 
exclusive  contract  with  Philips  Records. 
These  include  Pops  Out  of  This  World , 
Pops  in  Space , Pops  on  the  March , That’s 
Entertainment  (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  With  a Song 
in  My  Heart,  America,  The  Dream  Goes 
On,  Swing,  Swing,  Swing,  Bernstein  by 


Boston,  Pops  in  Love  and  By  Bequest . . ., 
an  album  of  music  by  John  Williams.  The 
latest  Pops  recording,  Holst’s  The  Planets, 
was  released  in  April,  with  Digital 
Jukebox  scheduled  for  release  this  month. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  last  November  visited  Japan 
with  John  Williams.  The  Boston  Pops  sea- 
son begins  immediately  following  the 
close  of  the  Boston  Symphony  Orches- 
tra’s winter  season,  usually  in  early  May, 
and  continues  through  early  July.  There 
is  an  annual  Christmas  Pops  series  and  a 
New  Year’s  Eve  gala  at  Symphony  Hall  as 
well. 
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TO  DINE  IN  BOSTON 
IS  TO  DINE  AT 
THE  COPLEY  PLAZA 


Celebrating  since  1912 


Michel  Langlais 
Maitre  £ Hotel 
Principal 


Frank  Dimitroff 
Banquet  Manager 


Kevin  Maguire 
Executive  Chef 


James  Gallivan 
Director  of  Catering 


Jimmie  Chan 
Sous  Chef 


Robert  Bowker 
Sommelier 


Clarence  Green 
Pastry  Chef 


Kathleen  A.  Karmooch 
Chef  de  Cuisine 


Terry  L.  Endow 
Chef  de  Cuisine 


Hugo  Biasizzo 
Maitre  £ Hotel 


Patrick  Norton 
Maitre  £ Hotel 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
toire since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  popular  Broadway  show  tunes,  Hollywood  film  scores,  and 
medleys.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


OVERTURE  TO  DIE  FLEDERMAUS 

: Johann  Strauss  the  younger  (1825-1899) 

The  most  famous  of  Strauss’s  stage  works  and  a highpoint  of  Vienna’s  Golden  Age  of 
j,  operetta,  Die  Fledermaus  is  filled  throughout  with  the  same  effervescence  as  the 
champagne  that  gets  everyone  utterly  confused  at  a glorious  all-night  party  in  which 
t things  are  not  quite  what  they  seem.  Adele,  the  chambermaid,  has  come  to  the  party 
in  a dress  borrowed  from  her  mistress,  only  to  run  into  that  lady  disguised  as  a 
mysterious  Hungarian  countess  so  that  she  won’t  be  recognized  by  her  husband,  who 
is  having  one  last  fling  before  starting  a week’s  jail  term.  It  all  turns  out  to  be  an 
elaborate  practical  joke,  and  the  married  couple  decides  that  it  would  be  simpler  to 
, blame  everything  on  the  champagne  than  to  get  a divorce.  Ever  since  the  operetta  was 
first  performed,  on  April  5, 1874,  it  has  remained  the  quintessential  Viennese  operetta, 
a perpetual  reminder  of  a seemingly  carefree  world  of  waltzing  and  romantic 
intrigue. 

GAITE  PARISIENNE  SUITE 

Jacques  Offenbach  ( 1819-1880 ),  arr.  Manuel  Rosenthal 

Jacques  Offenbach’s  tuneful  and  sassy  operettas  delighted  the  Parisians  who  came 
to  hear  La  belle  Helene , Orphee  auy  Enfers  [Orpheus  in  the  Underworld],  or  La  Vie 
parisienne,  all  satirical  romps  making  fun  of  French  politics  and  classical  literature — 

! sometimes  at  the  same  time!  All  of  them  were  filled  with  a musical  joie  de  vivre  that  no 
I other  composer  has  ever  matched.  In  1938,  when  Leonid  Massine  wanted  to  create  a 
lighthearted  ballet  of  Parisian  life,  he  knew  that  the  Offenbach  operettas  would  be  a 
i perfect  source  for  the  music.  Arranger  Manuel  Rosenthal  mined  Offenbach's  most 
popular  operettas  and  biggest  hits  for  the  score  of  the  ballet,  which  was  named  Gaite 
I parisienne.  It  has  kept  many  of  Offenbach’s  best  tunes  constantly  before  the  public, 
and  now  the  complete  original  operettas  are  beginning  to  enjoy  a major  revival. 

WILLIAM  TELL  OVERTURE 

Gioacchino  Rossini  (1792-1868) 

Rossini  composed  his  first  opera  at  the  age  of  eighteen;  within  three  years  he  was 
Italy  ’s  leading  opera  composer,  founder  of  a style  that  lasted  until  Verdi’s  maturity.  His 
last  opera  was  William  Tell,  composed  for  Paris  in  1829.  After  that  he  retired  from  the 
operatic  world,  though  he  was  only  thirty-seven  years  old  and  had  more  than  half  his 
j life  left  to  live.  His  only  compositions  during  that  long  period  were  two  large  sacred 
compositions  and  a number  of  small,  often  comic  chamber  and  vocal  works.  But  in  the 


LedgeBrook  & Newton. 


A Marriage  Made  In  Heaven. 

Dramatic  contemporary  English  Tudor  townhomes  blend  harmoniously  with  the  rolling  hills, 
grassy  meadows  and  rock  ledges  of  this  classic  thirty  acre  estate. 

Only  forty  residences  will  be  built  with  a choice  of  five  distinctly  different  floor  plans. 

The  Clubhouse,  a 1920’s  Georgian  mansion,  is  the  original  manor  house  of  the  estate.  The 
quiet  elegance  of  the  fireplaced  clubroom,  the  private  exercise  room,  sauna  and 
whirlpools  are  only  a part  of  the  amenity  picture.  You’ll  also  enjoy 
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The  Boston  Company 

HAS  A SIMPLE  APPROACH  TO 
PERSONAL  INVESTMENT 
BANKING: 
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to  have  at  least  one  thing  in  your  life 
that’s  simply  perfect. 
Tanqueray.  A singular  experience. 


meantime  William  Tell  had  established  the  style  of  the  French  grand  opera  just  as 
Tancredi  had  created  the  conventions  of  Italian  serious  opera.  The  overture  to  William 
Tell,  no  doubt  Rossini’s  best-known  work,  is  more  famous  for  some  of  its  sections  than 
for  the  whole:  the  pastoral  music  following  the  ‘‘storm’’  has  been  used  countless  times 
in  animated  cartoons,  and  the  final  galop,  of  course,  calls  into  our  minds  a certain 
masked  man.  But  the  overture  as  a whole  is  one  of  Rossini’s  most  unusual,  from  its 
rich,  quiet  opening  for  four  solo  cellos  to  its  lively  and  rhythmic  conclusion;  as  was 
almost  always  the  case  in  Rossini’s  work,  none  of  the  music  in  the  overture  appears  in 
the  opera  itself,  but  it  does  nonetheless  suggest  the  natural  beauty  of  Switzerland  both 
in  sunshine  and  storm,  and  the  heroic  determination  of  William  Tell  and  his  fellow 
patriots. 

HEY,  LOOK  ME  OVER,  from  WILDCAT 

Cy  Coleman  (b.1929) 

The  1960  show  Wildcat,  the  first  Broadway  vehicle  for  Lucille  Ball,  was  also  Cy 
Coleman’s  first  musical.  (He  has  since  followed  it  up  with  Little  Me,  Sweet  Charity, 
Seesaw,  I Love  My  Wife,  On  the  20th  Century,  and  Barnum.)  In  Wildcat,  everybody’s 
favorite  zany  redhead  plays  it  fast  and  loose  in  a 1912  Texas  oil-boom  town  while 
trying  every  ploy  she  can  think  of  to  sink  a successful  oil  well  (without  capital)  and 
latch  on  to  the  foreman  that  she  has  selected  for  her  husband.  The  big  hit  during  the 
run  of  the  show  was  a lively  hoedown  called  “What  Takes  My  Fancy,”  but  over  the 
years  the  bouncy  march  “Hey,  Look  Me  Over,”  the  heroine’s  confident  self-adver- 
tisement, has  become  ever  more  popular,  so  that  by  now  it  certainly  qualifies  as  a 
standard. 

SING,  SING,  SING 

Louis  Prima  (1911-197 8)/ Benny  Goodman  (1909-1986) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  '20s  and  early  '30s,  then  led  his  own  band  in  New  York.  One  of  his 

continued  on  page  41 


Fair  Harvard 

Fair  Harvard!  Thy  sons  to  thy  Jubilee  throng, 
And  with  blessings  surrender  thee  o’er. 

By  these  festival  rites,  from  the  age  that  is  past, 
To  the  age  that  is  waiting  before, 

O relic  and  type  of  our  ancestors’  worth, 

That  has  long  kept  their  memory  warm, 

First  flower  of  their  wilderness!  Star  of  the  night! 
Calm  rising  thro’  change  and  thro’  storm! 


Radcliffe,  We  Rise  to  Greet  Thee 

Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 

All  our  hearts  are  one  in  singing  of  our  love  and  loyalty. 

We  have  learned  to  know  each  other  in  thy  light,  which  clearly  beams. 

Thou  hast  been  a kindly  Mother,  great  fulfiller  of  our  dreams. 
Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 
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BOSTON 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Joseph  Conte 
Michael  Rosenbloom 
John  Williams 
Tison  Street 
Lisa  Crockett 
Kristina  Nilsson 
Sandra  Kott 
Nancy  Meinhard 
Sharan  Leventhal 
Ling  Ling  Guan 
Victoria  Kintner 
Melanie  Kupchynsky 
Victor  Romanul 
Cynthia  Stutt 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Dianne  Pettipaw 
Gerald  Mordis 
Pattison  Story 
Abraham  Mishkind 
Jason  Meyer 
Priscilla  Hallberg 
Harris  Shilakowskv 
Kay  Knudsen 
Clayton  Hoener 
Susan  Shipley 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 

Cellos 

Alan  Stepansky 
George  Seaman 
Ronald  Lowry 
Miron  Yampolsky 
Dorothea  Jump 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 

Basses 

Robert  Caplin 
Richard  Robinson 
Anthony  Beadle 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 
Thomas  Coleman 

Flutes 

Randolph  Bowman 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Frederick  Aldrich 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Donald  Rankin 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Kay  Kemper 

Piano 

Bob  Winter 

Organ 

Berj  Zamkochian 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  June  6, 1988,  at  8 
HARRY  ELLIS  DICKSON  conducting 

HARVARD  AND  RADCLIFFE  25TH  REUNION 

Our  Director,  March 

Bigelow 

Overture  to  Die  Fledermaus 

Strauss 

Largo  from  Xeryes 

Handel 

Gaite  parisienne  Suite 

Overture — Allegro  brillante — Polka — 
Galop — Valse — March — Can-Can — Finale 

Offenbach 

INTERMISSION 

A Trumpet  Festival 

The  Brave  Bulls 

Bruce  Hall,  trumpet  solo 

Monterde-Hayman 

Trumpeter’s  Lullaby 

Anderson 

Bugler’s  Holiday 

Anderson 

William  Tell  Overture 

Rossini 

INTERMISSION 

Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 

Hey,  Look  Me  Over,  from  Wildcat 

Coleman-Hayman 

A Harvard  Festival 

Anderson 

Selections  from  West  Side  Story 

I Feel  Pretty — Maria — Something’s  Coming — 
Tonight — One  Hand,  One  Heart — 

Cool — America 

Bernstein-Mason 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

Song  lyrics  appear  on  page  19. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  6 


Cape  Heritage 

Sandwich,  MA  617/888-8222 

Cape  Regency 

Centerville,  MA  617/778-1835 

Easton  Lincoln 

North  Easton,  MA  617/238-7053 

Mayflower 

Plymouth,  MA  617/746-4343 

Northbridge 

Northbridge,  MA  617/234-4641 

Northwood 

Lowell,  MA  617/458-8773 

Oakwood 

Newport,  RI  401/849-6600 

Woodlawn 

Everett,  MA  617/387-6560 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  7, 1988,  at  8 


HARVARD  AND  RADCLIFFE  NIGHT  AT  POPS 


The  Olympic  Spirit  Williams 

Written  for  the  1988  Summer  Olympic  Games 

Shaker  Hymn  from  Appalachian  Spring  Copland 

An  Orkney  Wedding,  With  Sunrise  Maxwell  Davies 

John  Bottomly,  bagpipes 

INTERMISSION 

Dance  of  the  Buffoons  from  The  Snow  Maiden  Rimsky-Korsakov 

Poeme  for  violin  and  orchestra,  Op.  25  Chausson 

TAMARA  SMIRNOV A-SAJFAR 

Carmen  Fantasy  Waxman 

MS.  SMIRNOV  A-SAJFAR 


INTERMISSION 

Luck  Be  a Lady,  from  Guys  and  Dolls  Loesser-Ramin 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — 

Bidin’  My  Time — But  Not  for  Me — 

I Got  Rhythm  (reprise) 

Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty — Maria — Something’s  Coming — 

Tonight — One  Hand,  One  Heart — 

Cool — America 

JOHN  GREEN  conducting 

Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 


Song  lyrics  appear  on  page  19. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  6 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


11 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full , rich , dry. 

Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 
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blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  France ’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  cplor  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100 % 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  8, 1988,  at  8 


PRESIDENTS  AT  POPS 

The  Olympic  Spirit  Williams 

Written  for  the  1988  Summer  Olympic  Games 

Candide  Overture  Bernstein 

Polovtsian  Dances  from  Prince  Igor  Borodin 

INTERMISSION 

Poeme  for  violin  and  orchestra,  Op.  25  Chausson 

TAMARA  SMIRNOVA-SAJFAR 

Carmen  Fantasy  Waxman 

MS.  SMIRNOVA-SAJFAR 


INTERMISSION 


Those  Were  the  Days  Raskin-Osser 

Way  Down  Yonder  in  New  Orleans  arr.  Hayman 

The  Pops  Salutes  “Satchmo"  arr.  Albam 

West  End  Blues — Sleepy  Time  Down  South — 

Hello,  Dolly — Basin  Street  Blues — Mack  the  Knife — 

Shine — What  a Wonderful  World — 

When  the  Saints  Go  Marchin’  In 
BYRON  STRIPLING,  trumpet 

Richard  Evans,  bass  Alan  Dawson,  drums 

South  Rampart  Street  Parade  Bauduc/Haggart-May 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 

Accommodations  for  guest  artists  courtesy  of  the  Back  Bay  Hilton. 


25 


Week  6 


Perfect  Harmony 


The  Pops— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 
Together  we  can  custom-tailor  a financial  plan  that’s  in  tune 
with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 
liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 
Plus,  you’ll  receive  special  privileges  as  a Private  Banking  client. 
For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 

BayBanks 


Members  FDIC 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  9, 1988,  at  8 
JOHN  MAUCERI  conducting 


Dance  Russe  from  Petrushka  Stravinsky 

Prelude  to  the  Afternoon  of  a Faun  Debussy 

From  Symphony  No.  3 in  C minor  (“Organ”),  Op.  78  Saint-Saens 

Allegro  moderato — Presto — Maestoso 
Berj  Zamkochian,  organ 

INTERMISSION 

Piano  Concerto  No.  21  in  C major,  K.467  Mozart 

Allegro  maestoso 
Andante 

Allegro  vivace  assai 
MARIAN  HAHN 


INTERMISSION 


Hooray  for  Hollywood!  Whiting- Williams 

Tara’s  Theme  from  Gone  With  the  Wind  Steiner 

Flying  Theme  from  E.T.  (The  Extra-Terrestrial)  Williams 

Berlin  Bouquet  Berlin-Mason 

Say  It  With  Music — Blue  Skies — 

A Pretty  Girl  Is  Like  a Melody — 

Always — Alexander’s  Ragtime  Band 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Society  of  Appraisers;  Arthur  D.  Little,  Inc.;  Bank  of 
Boston;  Dartmouth  Hub  Club;  Friends  of  Swampscott  Library  and  Abbot  Library, 
Marblehead;  Guild  of  St.  Timothy  ’s;  Hanover  High  School  Music  Department;  Lexington 
Council  on  Aging;  Marlborough  High  School;  New  England  Center  for  Autism;  Nichols 
College  Alumni  Association;  St.  Joseph’s  Church  of  Wakefield;  Suffolk  University  Alumni 
Association;  Weston  Racquet  Club;  Whitman  Education  Association;  YMCA  Men  and 
Women’s  Retirement  Club;  Yale  Club  of  Boston. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  6 


The  Audio  Research  D-125 
The  Ultimate  Amplifier 
For 

The  Ultimate  Home  Music  System 


The 

ultimate 

audio 

store. 


Telephone 

617 

879 

3556 


Natural  Sound. 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  10, 1988,  at  8 
JOHN  MAUCERI  conducting 

Dance  Russe  from  Petrushka 

Stravinsky 

Prelude  to  the  Afternoon  of  a Faun 

Debussy 

From  Symphony  No.  3 in  C minor  (“Organ”),  Op.  78 
Allegro  moderato — Presto — Maestoso 
Berj  Zamkochian,  organ 

Saint-Saens 

INTERMISSION 

Piano  Concerto  No.  21  in  C major,  K.467 
Allegro  maestoso 
Andante 

Allegro  vivace  assai 
MARIAN  HAHN 

Mozart 

INTERMISSION 

Hooray  for  Hollywood! 

Whiting- W illiams 

Tara’s  Theme  from  Gone  With  the  Wind 

Steiner 

Flying  Theme  from  E.T.  (The  Extra-Terrestrial) 

Williams 

Berlin  Bouquet 

Say  It  With  Music — Blue  Skies — 

A Pretty  Girl  Is  Like  a Melody — 
Always — Alexander’s  Ragtime  Band 

Berlin-Mason 

The  Boston  Pops  New  Music  Program  is  principally  funded  by 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

a generous  grant 

Among  Those  Present:  Construction  Industry  Night  at  Pops;  Bird  Club,  Inc.;  Charlesgate 
Yacht  Club;  Gilchrist  Tours;  Honeywell  Bull;  L’Union  Saint-Jean-Baptiste;  Massachusetts 
Respiratory  Hospital;  Medford  String  Committee;  New  England  College;  St.  Clare’s  Social 
Club;  Vermont  Transit  Company. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  6 


You've  been  music  to  our  ears  for 
generations.  Welcome  back  with 
the  sounds  of  summer.  We  hang 
on  every  note. 


Iordan  marsh 


-tkfiii-tAfkte/ 


When  it  comes  to 
snap  and  crackle... 
you're 
the 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  11, 1988,  at  8 
JOHN  MAUCERI  conducting 


Dance  Russe  from  Petrushka  Stravinsky 

Prelude  to  the  Afternoon  of  a Faun  Debussy 

From  Symphony  No.  3 in  C minor  (“Organ”),  Op.  78  Saint-Saens 

Allegro  moderato — Presto — Maestoso 
Berj  Zamkochian,  organ 

INTERMISSION 

Piano  Concerto  No.  21  in  C major,  K.467  Mozart 

Allegro  maestoso 
Andante 

Allegro  vivace  assai 
MARIAN  HAHN 


INTERMISSION 

Hooray  for  Hollywood!  Whiting- Williams 

Tara’s  Theme  from  Gone  With  the  Wind  Steiner 

Flying  Theme  from  E.T.  (The  E^ctra-Terrestrial)  Williams 

Berlin  Bouquet  Berlin-Mason 

Say  It  With  Music — Blue  Skies — 

A Pretty  Girl  Is  Like  a Melody — 

Always — Alexander’s  Ragtime  Band 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  University,  Washington,  D.C.;  BC  Pops  Orchestra;  Charles 
Stark  Draper  Laboratory;  Chelmsford  Jaycees  Roosters;  Colonial  Group,  Inc.;  Davis  School 
Professional  Association;  Epps,  Incorporated;  Eire  Society  of  Boston;  First  Church 
Congregational  UCC;  Gamma  Phi  Kappa  Fraternity;  Harvard  Business  School  I/SMP; 
Instrumentation  Laboratory;  Ipswich  Middle  School;  New  England  Food  Processors 
Association;  New  London  Hospital  Day  Committee;  Penny  Pitou  Travel;  Seton  Club,  St. 
Elizabeth  Seton  Church;  Textron  Defense  Systems;  Villanova  Alumni  Club  of  Boston; 
Winthrop  Middle  School;  Yankee  Trails  Holiday  Tours. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  6 


MAKE 

AWSSH. 


Close  your  eyes  and  wish  for 
the  perfect  radio  station. 


It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 

Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn’t  hear  a lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 

We  play  all  your  easy  favorites,  songs  of  yesterday  and  today... 
all  day  long,  every  day. 

Close  your  eyes  and  listen  to  the  station  you’ve  always  wished  for. 


Easy favorites  of  yesterday  and  today. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  12, 1988,  at  7:30 
HARRY  ELLIS  DICKSON  conducting 

Pomp  and  Circumstance 

Elgar 

Poet  and  Peasant  Overture 

Suppe 

Meditation  from  Thais 
Joseph  Scheer,  violin  solo 

Massenet 

Gaite  parisienne  Suite 

Overture — Allegro  brillante — Polka — 
Galop — Valse — March — Can-Can — Finale 

Offenbach 

INTERMISSION 

A Trumpet  Festival 

The  Brave  Bulls 

Bruce  Hall,  trumpet  solo 

Monterde-Hayman 

Trumpeter’s  Lullaby 

Anderson 

Bugler’s  Holiday 

Anderson 

William  Tell  Overture 

Rossini 

INTERMISSION 

Hey,  Look  Me  Over,  from  Wildcat 

Coleman-Hayman 

Berlin  Bouquet 

Say  It  With  Music — Blue  Skies — 

A Pretty  Girl  Is  Like  a Melody — 
Always — Alexander’s  Ragtime  Band 

Berlin-Mason 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

South  Rampart  Street  Parade 

Bauduc-May 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Recuperative  Center  Women’s  Auxiliary;  E & P Tours,  Ltd.;  Exeter 
Recreation  and  Parks  Department;  Friends  of  the  Flint  Library;  Grace  Episcopal  Church, 
Lawrence;  Guild  of  Strawbery  Banke;  Marshfield  Recreation  Department;  Old  South 
Union  Church;  Ousamequin  Club;  Sigma  Epsilon  Rho  Honor  Society;  Temple  Shalom 
Medford  J.C.C.;  Weymouth  United  Methodist  Church. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  6 


T 


here  had  always  been  that 
sense  of  style  in  whatever 
you  chose  to  surround  yourself  with. 
Once  again,  you  had  instantly  recog- 
nized that  same  overriding  sense  of 
style  in  the  home  that  would  soon  be 
yours.  You  sought  and  found  it. 

Seventeen  condominium  estate 
homes  in  Wayland,  Massachusetts. 
From  $800,000.  For  your 
personal  appointment  call 
(617)  358-7311.  Glen  Oak. 

Built  with  pride  by  a Green 
Company  company. 

Seven  Glen  Oak  Drive 
Wayland,  Massachusetts 


GLEN 


$?>. 

Cv, 


OAK 
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GUEST  ARTIST 


in  other  European  countries  as  well.  In 
November  1986  she  made  her  acclaimed 
American  recital  debut  at  Jordan  Hall 
with  a benefit  performance  for  Project 
STEP  (String  Training  and  Educational 
Program  for  Minority  Students).  This  past 
February  she  was  soloist  with  the  Worces- 
ter Symphony  Orchestra.  Ms.  Smirnova- 
Sajfar  has  recorded  for  Jugoton  and  has 
been  a lecturer  at  the  Music  Academy  in 
Zagreb.  She  now  makes  her  home  in  New- 
ton with  her  husband  Miljenko  Sajfar, 
who  was  principal  cellist  of  the  Zagreb 
Philharmonic,  and  their  son. 


TAMARA  SMIRNOVA-SAJFAR 

Born  in  1958  in  Siberia,  Tamara 
Smirnova-Sajfar,  who  is  Associate  Con- 
certmaster  of  the  Boston  Symphony 
Orchestra  and  Concertmaster  of  the 
Boston  Pops  Orchestra,  is  making  a 
return  appearance  as  soloist  with  the 
Boston  Pops  Orchestra,  having  made  her 
debut  last  year.  She  started  playing  the 
violin  at  the  age  of  six  and  graduated  in 
1981  from  the  Central  Music  School  of  the 
Tchaikovsky  Conservatory  in  Moscow, 
where  she  studied  with  Eugenia  Chu- 
gaava,  a longtime  assistant  of  Professor 
Yankelevich.  Upon  completing  her 
studies,  she  moved  to  Zagreb,  where  she 
soon  became  the  concertmaster  of  the 
Zagreb  Philharmonic  Orchestra,  the 
youngest  concertmaster  in  the  history  of 
that  ensemble.  Ms.  Smirnova-Sajfar  won 
acclaim  for  her  numerous  solo  recitals 
and  solo  appearances  with  the  Zagreb 
Philharmonic  Orchestra,  the  Slovene 
Philharmonic  Orchestra,  and  the  Dubrov- 
nik City  Orchestra,  among  others.  She 
has  also  appeared  with  orchestras  in 
Moscow,  Leningrad,  Kiev,  Minsk,  Gorky, 
and  many  other  music  centers  in  the 
USSR.  She  has  concertized  in  Czechoslo- 
vakia, West  Germany,  Great  Britain,  and 


The  marquee  says: . . . 

Jimmy’s 

a star  studded  seafood 
attraction  for  over  60  years 
where,  amidst  a backdrop 
of  sea  and  sky,  a cast  of 
succulent  seafood  takes 
tenter  stage. 

One  stellar  performance 
after  another,  to  rave 
reviews. 

Don't  miss  it! 

A perennial  "hit"  . . . 
season  after  season. 


Jimmy’s 

Harborside  Restaurant 

242  Northern  Avenue,  Boston 
423-1000 

Open  Lunch  and  Dinner — Monday  thru  Saturday — 11:30  AM  to  930  PM 
Limited  Reservations — V'aiet  Parking — Ail  Major  Credit  Cards  Accepted 
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Is  Your  Parent 
Alone  Tonight? 


“Until  I moved  to 
Highland  Court,  my 
children  worried  about 
my  being  home  alone" 

For  that  parent  or  loved  one  who  deserves  the  very 
best  in  gracious  living,  Highland  Court  offers: 

• Privacy  of  your  own  elegant,  spacious  one 
bedroom  or  studio  apartment 

• A 24  hour  helping  hand  whenever  needed 

• Three  delicious  meals  a day  served  in  our 
elegant  Princess  Dining  Room 

• Full  security  and  emergency  call  systems 

• Weekly  linen  and  maid  service 

• Limousine  service  to  shops,  theaters, 
restaurants,  etc. 

• A full  cultural  and  social  calendar 

• Never  Having  To  Feel  Alone  Again 

All  this  and  more  for  a simple  monthly  rent... 
and  surprisingly  affordable. 


and  personal  visit  . . . 
CALL  (401)  273-2220 


Highland 

101  Highland  Avenue,  Providence,  RI  02906 
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GUEST  ARTIST 


JOHN  GREEN 

A graduate  of  Harvard  University  with 
an  economics  degree  at  the  age  of  nine- 
teen, arranger,  composer,  conductor, 
and  pianist  John  Green  has  been  a profes- 
sional musician  since  1929.  Elected  in 
1973  to  the  Songwriters  Hall  of  Fame,  his 
classic  compositions  include  “Coquette,’’ 
"Out  of  Nowhere,”  “I  Cover  the  Water- 
front,” I Wanna  Be  Loved,”  and  “Body 
and  Soul.  ” After  working  as  an  arranger 
for  Guy  Lombardo  and  accompanist  for 
Gertrude  Lawrence,  Mr.  Green  became  a 
staff  arranger  for  Paramount,  where  he 
studied  conducting  with  Frank  Tours 
and  orchestration  with  Adolph  Deutsch. 
During  the  1930s  he  recorded  with  his 
own  dance  band,  while  also  making  con- 
cert and  radio  appearances.  Much  of  the 
following  two  decades  was  spent  at 


MGM,  where  Mr.  Green  ultimately 
became  head  of  the  studio’s  music 
department.  He  received  numerous 
awards,  including  five  Oscars,  for  his 
adaptations  of  the  original  scores  for  the 
film  versions  of  such  hits  as  Easter  Pa- 
rade, An  American  in  Paris,  West  Side 
Story,  and  Oliver!  His  own  score  for  the 
film  Raintree  County  is  considered  a land- 
mark in  the  field.  A former  associate  con- 
ductor of  the  Los  Angeles  Philharmonic, 
Mr.  Green  has  appeared  as  guest  conduc- 
tor with  most  of  the  leading  symphony 
orchestras  in  North  America,  including 
the  Chicago  Symphony,  the  Philadelphia 
Orchestra,  and  the  Cleveland  Orchestra. 
He  has  also  led  the  Boston  Pops  Orches- 
tra, most  recently  in  1980. 


IT’S  NOT  MCE  TO  KEEP 
THE  BABY  IN  THE  GARAGE. 

When  your  “baby”  is  a piano,  a vintage  automobile,  a collection  of  art, 
or  something  of  equal  value,  there’s  only  one  place  to  store  it — The  Fortress. 
No  other  storage  center  offers  the  security,  the  temperature  and  humidity  con- 
trolled environment  or  the  personal  service.  For 

information,  call  us  at  288-3636.  The  Fortress,  f tf  ivw 

99  Boston  Street,  Boston,  M A 02125  museum  quality  storage  ® 
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GUEST  ARTIST 


JOHN  MAUCERI 

Making  a return  appearance  as  guest 
conductor  of  the  Boston  Pops  Orchestra, 
John  Mauceri  is  in  his  first  season  as 
music  director  of  The  Scottish  Opera.  His 
most  recent  recordings  range  from 
Rimsky-Korsakov's  Scheherazade  with 
the  London  Symphony  for  MCA  to  a new 
My  Fair  Lady  with  Dame  Kiri  Te  Kanawa, 
Jeremy  Irons,  Jerry  Hadley,  and  Sir  John 
Gielgud  for  Decca/London.  Last  summer 
he  replaced  an  indisposed  John  Williams 
on  the  Boston  Pops  Esplanade  Orches- 
tra’s national  tour.  Other  highlights  of  last 
season  include  receiving  the  Grammy 
award  for  Best  Opera  Recording  for  Can- 
dide,  making  his  Lyric  Opera  of  Chicago 
debut  in  La  boheme,  appearing  as  music 
director  of  PBS’s  Gala  of  Stars,  and  con- 
ducting the  London  Symphony  and 
Dame  Kiri  Te  Kanawa  in  a concert  tele- 
vised by  the  BBC. 

Born  in  New  York,  John  Mauceri  grad- 
uated from  Yale  and  taught  there  for  fif- 
teen years.  In  1985  he  was  awarded  that 
university’s  first  Arts  Award  for  Outstand- 
ing Achievement.  A conducting  fellow  at 
the  Tanglewood  Music  Center  in  1971,  Mr. 


Mauceri  made  his  professional  conducting 
debut  at  Wolf  Trap  with  Menotti’s  The 
Saint  of  Bleecker  Street  in  1973.  He  has 
since  appeared  at  the  Metropolitan  Opera, 
La  Scala,  New  York  City  Opera,  San  Fran- 
cisco Opera,  Welsh  National  Opera,  Eng- 
lish National  Opera,  and  the  Royal  Opera, 
Covent  Garden.  Since  his  orchestral  con- 
ducting debut  with  the  Los  Angeles  Phil- 
harmonic in  1974,  he  has  led,  among 
others,  the  Philadelphia  Orchestra,  the 
Israel  Philharmonic,  the  Royal  Philhar- 
monic, the  Orchestra  of  Santa  Cecilia  in 
Rome,  the  French  National  Orchestra, 
and  the  San  Francisco  Symphony. 

Mr.  Mauceri  continues  as  Music 
Director  of  Orchestras  at  The  Kennedy 
Center  and  is  the  former  Music  Director 
of  the  American  Symphony  Orchestra. 
Deeply  committed  to  the  preservation  of 
the  American  musical  theater  heritage, 
he  is  also  Consultant  for  Music  Theater  at 
the  Kennedy  Center  and  a Trustee  of  the 
National  Institute  of  Music  Theater.  Last 
season  he  was  nominated  for  a Grammy 
in  the  category  of  Best  Original  Cast 
Album  for  Song  and  Dance,  which  he 
conducted  during  its  Broadway  run.  Mr. 
Mauceri  supervised  the  Kennedy  Cen- 
ter’s recent  production  of  Carousel,  and 
prior  to  that  he  won  several  awards, 
including  a Tony,  for  On  Your  Toes, 
which  he  co-produced.  Over  the  years  he 
has  supervised  or  conducted  major  new 
editions  of  such  classics  as  Naughty 
Marietta,  Street  Scene,  Candide,  Girl 
Crazy,  Anything  Goes,  and  Pal  Joey.  He  is 
currently  restoring  music  to  Showboat, 
Girl  Crazy,  and  Lady  in  the  Dark  on  a 
grant  from  the  National  Endowment  for 
the  Arts,  of  which  he  was  previously  a 
member  of  the  advisory  panel.  He  has 
recorded  for  the  CBS,  London,  MCA, 
Polydor,  RCA,  and  New  World  labels. 
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GUEST  ARTIST 


MARIAN  HAHN 

A 1976  Leventritt  Competition  finalist, 
pianist  Marian  Hahn  received  first  prizes 
in  the  Kosciuszko  Foundation  Chopin 
Competition  and  the  North  Carolina  Sym- 
phony Competition,  as  well  as  major 
awards  in  the  Busoni  International,  Uni- 
versity of  Maryland,  and  Louise  D. 
McMahon  International  competitions.  In 
November  1987  she  was  named  first  prize 
winner  in  the  second  Simone  Belsky 
Music  Award  Competition.  Ms.  Hahn  has 
given  recitals  at  the  Metropolitan 
Museum  of  Art,  Carnegie  Recital  Hall,  and 
Merkin  Concert  Hall  in  New  York,  and  on 
series  in  Washington,  D.C.,  Chicago,  and 

1 other  major  American  cities.  She  has 
appeared  with  the  Cleveland  Orchestra, 
the  Jacksonville  Symphony,  the  North 
Carolina  Symphony,  the  Orchestra  of 
New  York,  the  Westchester  Philhar- 
monic, the  Worcester  Symphony,  and 
numerous  community  orchestras.  Her 
three  successful  tours  of  Europe  included 


recitals  in  Frankfurt,  London,  Milan, 

Paris,  and  The  Hague.  An  ardent  cham- 
ber musician,  Ms.  Hahn  is  a founding 
member  of  the  Wave  Hill  Trio,  and  also  of 
the  Amabile  Piano  Quartet,  which 
recently  completed  its  first  tour  of  the 
midwest.  She  has  also  been  a participant 
at  the  Marlboro  Music  Festival  in 
Vermont,  the  Grand  Teton  Music  Festival 
in  Wyoming,  and  the  Music  Mountain 
Chamber  Music  Festival  in  Connecticut. 

Last  summer  Marian  Hahn  performed 
Mozart  s Piano  Concerto  No.  21  at  the 
Summer  of  Music  on  the  Hudson  Festival 
in  Lyndhurst,  New  York,  gave  a recital  at 
the  Castle  Hill  Festival  in  Ipswich,  Massa- 
chusetts, appeared  at  the  Grand  Canyon 
Chamber  Music  Festival  in  Arizona  and 
the  Mohawk  Trail  Concerts  in  Charle- 
mont,  Massachusetts,  performed  with  the 
Wave  Hill  Trio,  and  was  in  residence  at 
Radford  College  in  Virginia.  Her  1987-88 
season  included  appearances  with  the 
Amabile  Quartet  and  the  Wave  Hill  Trio 
and  a recital  at  the  Phillips  Collection  in 
Washington,  D.C. 

A native  of  Larchmont,  New  York,  Ms. 
Hahn  received  her  bachelor’s  degree  in 
religion  from  Oberlin  College  and  a mas- 
ter of  music  degree  from  the  Juilliard 
School.  Her  teachers  have  included  John 
Perry,  Ilona  Kabos,  and  Leon  Fleisher. 

She  has  served  on  the  artist  faculty  of  the 
North  Carolina  School  of  the  Arts  and  the 
adjunct  faculty  of  Queens  College  in  New 
York,  and  in  September  1987  she  became 
a member  of  the  piano  faculty  at  the  Pea- 
body Conservatory  of  Music  in  Baltimore. 
This  week  Marian  Hahn  makes  her  debut 
with  the  Boston  Pops  Orchestra. 


‘At 
5:00, 
I’m 
buried.’ 


We  know  you’re  busy. 
55  That’s  why  our 

Mercedes-Benz,  BMW 
Porsche  and  Audi  ser- 
vice department  is 
open  77V2  hours  a week— until  10:00pm  Monday 
through  Thursday,  and  Friday  and  Saturday 
all  day. 

un tt„ 


Really? 

ke  vour  ^ 


At  Herb  Chambers, 
we  work  hard  to  make  your 
life  easier.  With  extended  service  hours, 

25  factory-trained  technicians,  a convenient 
location  and  very  competitive  prices. 


Herb  Chambers 

Foreign  Motors 

ON  COMMONWEALTH 

1095  Commonwealth  Ave.  • Boston  • 787-3000 

Showroom:  Mon-Thu  7:30am- 9:00pm,  Fri  7:30am-6:00pm 
Sat  9:00am- 5:00pm,  Sun  Noon-5:00pm 
Service:  Mon -Thu  7: 30am -10: 00pm, 

Fri  7:30am-6:00pm,  Sat  8:00am-5:00pm 
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continued  from  page  19 

best-known  creations,  Sing,  Sing,  Sing,  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert — the  first  jazz 
concert  ever  given  in  that  historic  concert  hall — in  1938.  Because  the  famous  record- 
ing made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to% 
Prima’s  tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has 
arranged  it. 


THE  OLYMPIC  SPIRIT 

John  Williams  (b.1932) 

Fanfares  have  traditionally  been  calls  to  action,  signals  designed  to  carry  a simple 
message  (“forward,’’  “rally,”  “attack”)  over  long  distances  when  communications 
were  slow.  In  classical  antiquity,  the  quadrennial  athletic  events  held  near  Mount 
Olympus  substituted  a healthier  kind  of  competition — between  young  men  trained  to 
the  highest  peak  of  physical  perfection — for  military  combat.  Indeed,  so  strong  was 
the  Olympic  spirit  among  all  the  regions  of  ancient  Greece  that  wars  were  actually 
stopped  while  the  games  went  on.  The  modern  Olympics  bring  together  athletes — 


LAKE  SUNAPEE  NEW  HAMPSHIRE 


BRCWNS 


HILL 


32  privileged  families  will  share  191 
protected  acres  offering  private  home- 
sites  with  dramatic  lake  and  mountain 
views.  Rolling  to  the  shores  of  Lake 
Sunapee,  Browns  Hill  Farm  features 
900  feet  of  waterfront,  tennis  courts, 
a pool,  boat  slips  and  a private  beach. 
Please  call  or  write  for  our  brochure. 


Browns  Hill  Farm  P.O.  Box  1113 
New  London,  New  Hampshire  03257 
603-526-2020 


How  to  order 
woodina 
restaurant 


You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


OF  • BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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Italian  Cuisine 

4PM-12  Midnight 


8-10  Westland  Avenue 

Boston,  MA  02115  Reservations  Recommended 

(617)  536-6396  Private  Function  Room 


Resort  Hotel  • 18  Hole  Championship  Golf  Course  • Heated  Swimming  Pool 
Exciting  Entertainment  • Cross-Country  Skiing  • Tennis  Courts 
Gourmet  Dining  • Luxury  Condominiums  • Minutes  from  Tanglewood 

Exit  2 off  Massachusetts  Turnpike  on  Route  20,  Lenox,  MA  (413)  637-1364 
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now  including  women,  too — from  all  over  the  world  in  re-enactment  of  that  ancient 
tradition.  John  Williams’s  new  fanfare,  “written  especially  for  the  NBC  Sports  Division 
in  celebration  of  the  1988  Olympics,’’  features  a broad  and  noble  melody,  supported  by 
crisp  rhythmic  underpinnings,  that  climbs  steadily,  in  tribute  to  the  high  aspirations 
of  those  who  continually  aim  to  go  higher,  faster,  or  farther  than  ever  before. 


SHAKER  HYMN  from  APPALACHIAN  SPRING 

Aaron  Copland  (b.1900) 

Aaron  Copland  is  the  grand  old  man  of  American  music,  a vital  and  important  figure 
first  of  all  for  his  own  works,  which  have  helped  create  a musical  image  of  what  it  is  to 
be  an  American.  He  has  also  been  an  influential  teacher,  particularly  during  his 
decades  as  director  of  the  composition  program  at  Tanglewood,  where  he  inspired  at 
least  two  generations  of  younger  composers.  Over  the  years  Copland  has  written 
many  different  kinds  of  music,  vocal  or  instrumental,  abstract  or  programmatic,  for 
chamber  ensemble  or  for  full  orchestra.  Among  his  most  beloved  compositions  is  the 
ballet  score  Appalachian  Spring,  composed  for  Martha  Graham  in  1943-44.  The  ballet 
offers  a simple  narrative  of  life  in  the  Appalachian  frontier  early  in  the  nineteenth 
century.  The  last  section  of  the  score  consists  of  a set  of  variations  on  the  Shaker  hymn 
“Simple  Gifts,”  which,  both  in  its  text  and  its  music,  characterizes  the  sturdy  simplic- 
ity of  the  pioneers  who  built  their  home  in  the  wilderness. 

AN  ORKNEY  WEDDING,  WITH  SUNRISE 

Peter  Maxwell  Davies  (b.1934) 

Peter  Maxwell  Davies  has  lived  for  a number  of  years  amid  the  stark  beauty  of  the 
Orkney  Islands,  off  the  northern  coast  of  Scotland.  There  he  has  found  inspiration  for 
his  music  in  the  play  of  waves  and  tide  in  the  bay  visible  from  his  window  (as  in  the 
Symphony  No.  2,  composed  for  the  Boston  Symphony  Orchestra’s  centennial)  and  in 
local  history  and  legend  (as,  for  example,  in  some  of  his  operas  composed  for  school- 
age  performers).  He  has  set  to  music  the  texts  of  Orkney  poets,  and  he  has  celebrated 
in  his  art  the  daily  lives  of  his  neighbors.  Few  of  his  works  are  more  directly  tied  to  his 
island  home  than  An  Orkney  Wedding,  With  Sunrise,  which  received  its  world  pre- 
miere with  the  Boston  Pops  Orchestra  in  1985.  It  depicts  in  music  the  actual  wedding 
celebration  in  1978  of  a nearby  farmer.  In  a letter  to  John  Williams,  Davies  described 
the  events  which  are  translated  into  the  music  of  An  Orkney  Wedding,  With  Sunrise : 

‘‘It  starts  with  the  arrival  at  the  community  hall  of  the  guests  in  rainy,  stormy 
weather — the  slapstick  at  bar  8 is,  quite  literally,  the  slamming  of  the  door  agains  the 
elements.  It’s  tradition,  then,  to  line  up  around  the  sides  of  the  hall,  and  be  presented 
very  ceremoniously  to  the  bridal  couple;  you  discreetly  kiss  her  cheek  and  he  shakes 
your  hand,  and  gives  you  a welcoming  glass  of  whisky,  while  the  band  plays  tunes 
suitable  for  the  procession.’  (All  the  music,  on  such  occasions,  is  entirely  local.)  The 
dancing,  and  the  serious  consumption  of  whisky,  starts  after  the  band  has  retuned 
(bar  95) — and  before  each  dance,  the  first-fiddle  (solo)  leader  shouts  out  the  key  and 
the  name  of  the  tune,  and  the  band  plays  the  tonic  chord,  before  plumping  into  the 
dance  number  itself.  (I’ve  left  out  the  shouting  bit!)  You’ll  notice  that  the  band  also 
consumes  a fair  amount  of  whisky — it  shows  up  very  badly  around  p.  23 — I remem- 
ber the  island  doctor  was  so  fed-up  with  the  band’s  guitarist  getting  chords  and 
rhythms  wrong  he  seized  the  guitar  and  tried  to  play  it  himself,  with  even  worse 
results.  At  page  25  the  first-fiddle  leader  tried  to  rally  his  troops  to  play  a reel,  but  it’s 
beyond  recall — the  horn  whoops  are  the  whoops  of  the  dancers.  I once  naively  asked 
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RESERVOIR  PLACE. 


THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 


what  was  the  difference  between  Highland  dancing  and  Orkney  dancing  and  was  told 
they’re  much  the  same,  but  the  Orkney  dance  is  wilder  and  the  tunes  better.  (On  this 
occasion  on  Hoy,  one  venerable  84-year-old  widow  was  seen  leaping  six  foot  in  the  air 
and  emitting  whoops  even  your  horns  could  hardly  do  justice  to — she  wasn’t  seen  for 
a week  after  the  wedding.)  On  p.  29  the  assembly  is  left  behind,  and  heard  from  the 
clear,  cool  night  outside  the  hall — the  dance  music  fades  (as  I started  then  the  long 
walk  home  across  the  island).  The  sunrise  follows — although  the  bagpipe  is  not 
strictly  an  Orkney  instrument,  I rationalized  this  by  thinking  that  the  sun  rises  across 
the  water  over  Caithness  in  mainland  Scotland,  where  it  is,  and  here  the  piper,  in  all 
his  traditional  finery,  pacing  up  and  down,  represents  the  sun.’’ 


DANCE  OF  THE  BUFFOONS  from  THE  SNOW  MAIDEN 

Nikolai  Rimsky-Korsakov  (1844-1908) 

Rimsky-Korsakov  wrote  a dozen  operas,  but,  with  the  exception  of  Le  Coq  d or,  we 
hardly  ever  hear  them  in  this  country.  The  Snow  Maiden  (in  Russian,  Snegurochka)  is 
based  on  a fantastic  play  by  Ostrovsky  with  which  the  composer  ‘fell  deeply  in  love’’ 
in  1880.  The  play  excited  his  interest  in  ancient  Russian  customs  and  heathen  pan- 


Alexander 
& Alexander... 

Local  People 
Who  Know 
Local  Business 


At  Alexander  & 
Alexander,  we’re 
specialists.  We  know 
the  ins-and-outs  of 
insurance  and  risk  man- 
agement, employee 
benefits,  and  related  fi- 
nancial services. 

We  also  know  the  ins-and-outs  of  your  local 
business  environment.  That's  how  we  can  give 
you  the  truly  professional  service  you  deserve. 
Call  us. 


OBriov  Russeli 


exander 

lexander 


Investment  Real  Estate  Management, 
Brokerage  and  Consulting  Services 
Since  1898 


Donald  L.  Saunders. 
President  & Chief  Executive  Officer 

SAUNDERS  & ASSOCIATES 

20  Park  Plaza  • Boston  • MA  • 021 16 
(617)  426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 


Serving  Dinner  Nightly 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  MA  02138 
Reservations  (617)  864-1200 


One  Constitution  Plaza 
Boston,  Massachusetts  02129 
Telephone  617  241-9800 
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The  Georgian  ♦ . . because  comfort  and  grace  are  ageless . 

Now  there  is  The  Georgian,  Boston’s  elegant  rental  retirement  community. 

Providing  . . .•  Intimate  atmosphere  of  a small  apartment  building  • Luxuriously 
appointed  lounge  and  library  • Elegant  dining  — lunch  and  dinner  served  daily  • Limousine, 
housekeeping,  social  programs,  and  exercise  programs  • Privacy  and  companionship, 
freedom  and  security  • 24-hour  attendant  — a safe  and  supportive  environment  for  those  70 
and  better. 

Call  The  Georgian  at  524-7228  for  an  appointment  or  additional  information. 


A Prime  Living  Inc.  Residence,  332  Jamaicaway,  Boston,  MA  02130,  (617)524-7228 


SHREVE,  CRUMP  & LOW 

JEWELERS  SINCE  1800 


As  always , 

only  the  finest 
from  Shreve's. 


330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100 -THE  MALL  AT  CHESTNUT  HILL* SOUTH  SHORE  PLAZA 
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theism.  So  intensely  did  he  work  that  the  entire  short  score  was  finished  during  the 
summer  of  1880,  filling  the  music  with  an  openhearted  love  of  the  natural  world.  The 
Dance  of  the  Buffoons  (also  sometimes  called  the  Dance  of  the  Tumblers)  occurs  in  the 
third  act  of  the  opera,  where  it  provides  entertainment  at  a jolly  feast  of  spring 
revelers. 


POEME,  Opus  25 

Ernest  Chausson  (1855-1899) 

Ernest  Chausson’s  Poeme  is  probably  the  most  popular  work  of  this  restrained, 
melancholy  composer  whose  career  was  tragically  short.  Chausson  came  to  music  late 
because,  at  his  family  ’s  insistence,  he  finished  studies  in  law  before  entering  the 
Conservatoire  and  later  working  privately  with  Cesar  Franck.  And  his  career  ended  in 
a bicycling  accident  at  the  age  of  44,  when  he  lost  control  and  smashed  into  a stone 
wall.  His  output  is  small,  and  he  had  little  commercial  success  in  his  lifetime,  but  Isaac 
Albeniz,  whom  Chausson  had  befriended  when  he  was  down  and  out  in  Paris, 
graciously  returned  the  favor  by  persuading  the  German  publisher  Breitkopf  and 
Hartel  to  issue  Poeme  and  even  secretly  provided  300  marks  to  be  given  to  the 
composer  as  ‘‘royalties.’’  Debussy  responded  to  this  delicate  and  refined  work  in  these 
terms:  “Nothing  touches  [us]  more  with  dreamy  sweetness  than  the  end  of  this 
Poeme , where  the  music,  leaving  aside  all  description  and  anecdote,  becomes  the  very 
feeling  that  inspired  its  emotion.’’ 

CARMEN  FANTASY 

Franz  Wayman  (1906-1967) 

Franz  Waxman  was  one  of  a number  of  talented  composers  from  central  Europe — 
others  were  Max  Steiner,  Erich  Wolfgang  Korngold,  and  Miklos  Rozsa — who  played  a 
major  role  in  creating  the  symphonic  film  score  for  Hollywood  productions  of  the 
1930s  and  ’40s.  Waxman  studied  at  the  Berlin  Conservatory  and  got  his  apprenticeship 
in  film  music  by  arranging  Friedrich  Hollander’s  music  for  the  classic  German  film  The 
Blue  Angel.  Like  so  many  of  his  colleagues,  he  fled  the  Nazis  in  1933  and  settled  in 
California  the  following  year,  working  at  Universal,  MGM,  and  Warner  Brothers 
before  becoming  a freelancer.  He  wrote  scores  for  many  memorable  films,  including 
Captains  Courageous  (1937),  The  Philadelphia  Story  (1940),  Suspicion  (1941),  The  Para- 
dine  Case  (1947),  Sunset  Boulevard  (1950),  Stalagl7  (1953),  Peyton  Place , and  The  Spirit 
of  St.  Louis  (both  1957).  In  addition,  Waxman  wrote  a great  deal  of  concert  music, 
including  several  concertos.  His  Carmen  Fantasy  (1947)  is  a virtuoso  showpiece,  treat- 
ing themes  from  Bizet’s  ever-popular  opera  as  material  for  a free-wheeling  violin 
concerto. 

LUCK  BE  A LADY,  from  GUYS  AND  DOLLS 

Frank  Loesser  (1910-1969) 

Frank  Loesser’s  work  for  Broadway  ranged  from  a musical  version  of  the  Victorian 
farce  Charley’s  Aunt  (1948)  to  a Pulitzer  Prize-winning  depiction  of  the  business  world, 
How  to  Succeed  in  Business  Without  Really  Trying  (1961).  In  between  he  turned  out  a 
lavish,  music-filled  quasi-opera,  The  Most  Happy  Fella  (1956),  and  a brilliantly  inventive 
show  based  on  Damon  Runyan’s  stories  of  Broadway  low-lifes,  Guys  and  Dolls  (1950), 
his  biggest  hit.  “Luck  Be  a Lady  ’’  occurs  at  a dramatic  highpoint  of  Guys  and  Dolls.  A 
roll  of  the  dice  will  determine  which  way  the  plot  turns;  Sky  Masterson  intones  this 
rhythmic  entreaty  to  his  dice  before  making  the  crucial  throw.  When  the  song  is 
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Tanglewqpd 

19  8 8 

...  A Season  of 
Celebrations 

Boston  Symphony  Orchestra 

SEIJI  OZAWA,  Music  Director 

JUNE  25  through  AUGUST  28 

For  complete  program  and  ticket  information 
before  June  10:  Symphony  Hall,  Boston,  MA  02115  (617)  266-1492; 
after  June  10:  Tanglewood,  Lenox,  MA  01240  (413)  637-1940 
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performed  in  the  show,  it  is  followed  by  an  immediate  blackout,  so  the  audience  does 
not  learn  at  once  how  the  game  turns  out.  Robert  Alda  sang  “Luck  Be  a Lady’’  in  the 
Broadway  production,  and  Frank  Sinatra  performed  it  in  the  film  version. 

SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced 
in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broadway 
starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adventures  of 
some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude  ranch  in  the 
southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as  they  were 
called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male  tenderfoot 
and  female  rancher  sparked  both  the  romance  and  the  humor  of  the  evening.  Ira 
Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother  George  ever 
composed:  I Got  Rhythm’’  (Ethel  Merman’s  showstopper),  “Embraceable  You,’’ 

“Bidin’  My  Time,’’  and  “But  Not  for  Me.” 

continued  on  neyt  page 
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Living  In  Harmony 
In  and  Around  Boston 


Martha's  Vineyard,  MA:  In  this  promi- 
nent resort  area,  7 miles  off  the 
coast,  these  140  undeveloped  acres 
in  West  Tisbury  are  a rare  find.  Exclusive 
beach  rights  are  included.  Brochure 
BP-522376.  $4,500,000. 


Saugus,  MA:  This  equestrian  mini- 
estate on  2%  acres  offers  a spacious 
split-entry  ranch,  barn  with  2 pad- 
docks,  pool  with  cabana,  and  huge  screen 
house.  Offers  rural  living  and  city  con- 
venience. Brochure  BP-522365.  $495,000. 


Cape  Ann,  MA:  On  Boston's  North 
Shore,  this  contemporary  home 
boasts  spectacular  270-degree  ocean 
views  and  rests  on  54  untouched,  wooded 
acres,  ideal  for  low-density  development. 
Brochure  BP-522370.  $3,500,000. 


For  further  information  on  these  and 
other  fine  properties,  contact  Previews  Inc. 

74  Atlantic  Ave. 
Marblehead,  MA  01945 
(617)  631-5405  or  (617)  631-6608 


Facilities 

Data,  Inc. 


Providing  services  to  your 
nonprofit,  educational,  or 
business  institution  in 
■ Consumer  opinion  surveys 


■ Fund  raising 

■ Telemarketing 

721  Main  Street 
Waltham,  M A 02154 
617/899-4411 
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continued  from  previous  page 


CROWN  IMPERIAL  MARCH 

Sir  William  Walton  (b.1902) 

Perhaps  it  is  the  presence  of  a functioning  monarchy,  and  all  the  regalia  attendant 
thereto,  that  gives  English  composers  such  mastery  of  musical  pageantry.  Elgar’s  title 
for  his  four  orchestral  marches,  Pomp  and  Circumstance , perfectly  captures  the  mood 
desired  in  marches  composed  to  official  commissions,  and  Walton’s  own  coronation 
march,  composed  in  1937  for  the  coronation  of  George  VI,  invokes  the  shade  of  Elgar 
in  its  breadth  and  nobility  of  feeling. 


TARA'S  THEME  from  GONE  WITH  THE  WIND 

Ma?c  Steiner  (1888-1971) 

Last  month  marked  the  100th  birthday  of  Maximilian  Raoul  Walter  Steiner,  who  was 
born  in  Vienna  on  May  10, 1888,  and  died  in  Beverly  Hills  on  December  28, 1971.  He 
grew  up  in  musical  and  theatrical  circles,  with  no  less  a godfather  than  Richard 
Strauss!  Steiner  produced  his  first  operetta  at  the  age  of  fifteen  and  conducted  actively 
throughout  Europe  until  the  outbreak  of  World  War  I,  when  he  moved  to  the  United 
States.  As  the  first  of  a talented  group  of  central  European  composers  to  make  their 
mark  scoring  for  films  in  Hollywood  (he  was  followed  to  California  by  Franz  Waxman, 
Erich  Wolfgang  Korngold,  and  Miklos  Rozsa),  Steiner  developed  most  of  the  tech- 
niques of  symphonic  scoring  that  became  standard  practice  in  the  film  industry.  He 
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State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  London  Limited,  wholly-owned  subsidiary  o f State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FD1C.  Copyright  State  Street  Boston  Corporation,  1988. 


A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 
100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


virtually  created  the  Hollywood  film  score  with  elaborate  symphonic  compositions 
created  for  Cimarron  (1931),  King  Kong  (1933),  The  Informer  (1935),  The  Life  of  Emile 
Zola  (1937),  and — probably  his  most  famous — Gone  With  the  Wind  (1939). 

Can  there  possibly  be  a better  known  film  theme  than  the  lush  melody  Steiner 
composed  to  depict  the  Georgia  plantation  of  Tara  and  Scarlett  O’Hara’s  single-minded 
devotion  to  it  for  the  classic  1939  film  version  of  Margaret  Mitchell’s  best-selling  novel? 

It  is  the  main  theme  in  a score  running  over  three  hours  and  composed  in  less  than 
twelve  weeks.  Steiner  continued  writing  for  Hollywood  for  the  rest  of  his  life;  later 
important  scores  include  The  Big  Sleep  (1946),  The  Fountainhead  (1949),  and  This  is 
Cinerama  (1953).  But  it  is  still  the  music  written  for  a tale  of  the  Civil  War — a score 
compounded  of  genuine  historical  tunes,  pastiches  of  older  styles  (for  the  dances),  and 
original  dramatic  music — that  most  people  remember  when  they  think  of  Max 
Steiner.  And  Tara’s  Theme,  which  opens  the  film  and  reappears  in  various  guises 
i throughout,  evokes  in  a single  phrase  both  the  ante-bellum  South  and  the  classic  film 
f score.  (On  the  soundtrack,  the  famous  French  horn  solo  that  opens  the  theme  was 
played  by  the  late  James  Stagliano,  who  was  a Hollywood  free-lancer  later  to  become 
principal  horn  player  of  the  Boston  Symphony  Orchestra.) 

FLYING  THEME  from  E.T. 

John  Williams  (b. 1932) 

Most  visitors  from  outer  space  in  literature  and  films  have  been  terrifying  and 
threatening  “bug-eyed  monsters  none  has  captivated  the  hearts  of  audiences  as 
completely  as  a frightened  and  hapless  extra-terrestrial  biologist  inadvertently  aban- 
doned on  earth  and  befriended  by  a lonely  boy.  John  Williams’s  score  for  the  1982  film 
E.T.  (The  Extra-Terrestrial)  reaches  nearly  operatic  levels  of  expressiveness  in  the 
climactic  episode.  Few  listeners  can  resist  the  stirring  “lift”  of  the  soaring  “flying” 
music,  when  E.T.  and  Elliott  evade  their  pursuers  in  a wonderful  bicycle  chase. 

BERLIN  BOUQUET 

Irving  Berlin  is  100  years  old!  He  was  born  Israel  Baline  on  May  11, 1888  in  Temun, 
Russia,  but  was  brought  to  this  country  as  a small  child  and  became  the  unsurpassed 
creator  of  popular  songs  that  tell  what  Americans  have  thought  and  felt  for  most  of 
this  century.  Entirely  without  professional  training  (he  employed  an  assistant  to  write 
down  and  work  out  the  songs  he  created),  he  has  nonetheless  written  songs  in  every 
popular  style  that  appeared  over  the  nearly  60  years  (1907-1966)  that  he  was  active  as  a 
composer  and  lyricist.  He  composed  Tin  Pan  Alley  standards,  Broadway  and  Hol- 
lywood scores,  songs  serious  and  satirical,  sentimental  and  snappy.  His  range  extends 
i from  dialect  song  ( “Marie  from  Sunny  Italy,”  1907,  his  first  publication)  to  richly  varied 
i ! and  tuneful  Broadway  scores  (such  as  Annie  Get  Your  Gun,  1946,  his  biggest  hit).  From 
i j the  days  of  ragtime  on,  he  managed  to  work  just  about  every  new  musical  or  dance 
! craze  into  his  songs.  He  always  wrote  his  own  lyrics,  too.  He  could  turn  out  a sassy  line 
to  match  Cole  Porter  when  he  wanted  to,  but  he  could  also  write  the  kind  of  direct  and 
simple  verse  that  is  utterly  beyond  the  range  of  more  “ sophisticated”  writers,  and  he 
could  do  it  with  the  most  common  words  in  the  English  language  and  the  most 
straightforward  grammatical  structure — and  still  come  up  with  a surprise  for  a laugh 
i at  the  end  of  a stanza.  He  started  his  own  publishing  company  which  had,  at  one  time, 

! more  than  1000  Irving  Berlin  songs  in  print.  The  medley  arranged  for  the  Pops  by  Jack 
$1:  Mason  includes  five  of  his  most  memorable  compositions,  which  have  become  an 
indelible  part  of  our  heritage:  “ Alexander's  Ragtime  Band”  (1911);  “A  Pretty  Girl  Is  Like 
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from 

time  To  Time, 

We  Like  To  Change 
Our  Clothes. 

At  Robert  Todd,  we’ve  always 
subscribed  to  the  belief  that  the  best 
clothing  has  a timeless  quality  about 
it  - a style  and  air  that  look  at  once 
both  forward  and  backward. 

This  doesn’t  mean  we  stand  still. 

Just  the  contrary.  We  pride  ourselves 
on  the  fact  that  we  refresh  our  look 
from  one  season  to  the  next.  This 
Spring,  for  example,  we’re  showing 
clothing  that  has  more  of  everything 
going  for  it -more  generous  shoulders 
on  our  jackets,  fuller  pleats  on  our 
trousers,  bolder  stripes  on  our  shirtings,  more  adventurous 
patterns  on  our  neckties  (which,  as  you  can  see,  are  not 
only  wilder,  but  - shades  of  yesteryear  - wider). 

Our  allegiance  is  to  the  traditional,  but  traditional 
done  in  fresh,  new  ways.  That’s  why  our  customers  are  so 
reluctant  to  ever  change  their  clothing  store. 

¥ 

ROBERT  TODD  Ltd. 

141  Newbury  Street,  Boston 


Out  With  The  Old. 


In  With  The  New. 
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a Melody”  (1919);  “Say  It  With  Music”  (1921);  “Always”  (1925);  and  “Blue  Skies”  (1926). 
The  best  summary  of  Berlin’s  career  came  from  another  talented  songwriter,  Jerome 
Kern,  who,  when  asked,  “What  is  Irving  Berlin  s place  in  American  music?,”  replied: 
“Irving  Berlin  has  no  place  in  American  music;  Irving  Berlin  is  American  music.” 

POET  AND  PEASANT  OVERTURE 

Franz  von  Suppe  (1820-1895) 

Franz  von  Suppe  essentially  founded  the  Viennese  operetta  tradition,  taking  the 
sharply  satirical,  witty  form  as  developed  in  Paris  by  Offenbach  and  crafting  it  with  a 
warmer  sentimentality  to  suit  the  tastes  of  his  compatriots,  beginning  with  Das  Pen- 
sionat  in  1860  and  continuing  with  such  masterpieces  of  light  opera  as  Beautiful  Galatea 
(1865)  and  Boccaccio  (1879),  one  of  the  few  Continental  operettas  that  was  able  to  hold 
its  own  in  the  United  States  after  the  first  success  of  Gilbert  and  Sullivan’s  HMS 
Pinafore  in  1879  and  The  Mikado  in  1885.  But  even  before  he  first  wrote  an  operetta, 
Suppe  was  very  much  involved  in  the  popular  theater.  In  1846  he  composed  the 
incidental  music  to  a farce  called  Poet  and  Peasant.  Its  overture  became  so  popular  that 
the  publisher  Aibl  brought  it  out  in  arrangements  for  some  59  different  combinations 


THE  WORLD’S  LARGEST 
AND  BEST  CHAUFFEURED 
LIMOUSINE  SERVICE 

24-HOUR  SERVICE 

ANY  OCCASION 


Boston 


A & A LIMOUSINE  RENTING,  INC. 
161  Broadway.  Somerville 


EST.  1924 


CALL  623-8700 


Wanted:  Loving  people  to  adopt 
the  healthy  puppies,  kittens  and  older  pets 
waiting  for  new  homes. 


Boston 

426-9170 


Dedham 

326-0729 


Salem 

744-7910 


E.  Brewster 
255-1030 


REALTORS 

Maurice  E.  Frye.  Jr . Pres. 
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PROPERTIES  OF  DISTINCTION 

SINCE  1920 


Animal  Rescue  League 
of  Boston 


BEACON  HILL 


BACK  BAY 


A Non-Profit  Humane  Society 
Helping  Animals  Since  1899. 


78  Charles  Street 
Boston.  Mass. 
(617)742-5235 
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HO  COULD  ASK  FOR 
ANYTHING  MORE? 


Elegant  French  cuisine  in  the  Julien 
The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch .* 

Successful  business  lunches. 
Dancing  under  the  stars. 

Classicool  Music: 

Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 

TRAVEL  COMPANION 
OF  AIR  FRANCE 


250  Franklin  St.,  Boston  617  451-1900  800  543-4300 


WE  Audi 

SELLTO  ^ 


JBJS 


MOMS. . .YUPPIES, 


MUPPIES, 
YEOLDIES,  ros 
BASSOONISTS, 
..YOU  NAME  IT. 


ANNIS 


PORSCHE  + AUDI,  INC. 

New  England’s 
#1  Volume  Dealer 

S Route  9,  Natick 

m (617)  237-5759 
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of  instruments!  In  our  own  century,  this  overture  has  been  used  again  and  again  to 
provide  background  themes  for  dozens  of  animated  cartoons. 

MEDITATION  from  THAIS 

Jules  Massenet  (1842-1912) 

Massenet  ’s  opera  Thais  is  an  adaptation  of  the  tongue-in-cheek  novel  of  the  same 
name  by  Anatole  France.  The  title  character  is  a dancer  and  shameless  courtesan  in 
fourth-century  Alexandria;  the  pious  Athanael  devotes  himself  to  bringing  about  her 
conversion  to  a purer  life — only  to  find  that,  when  he  succeeds,  he  regrets  having 
done  so.  Massenet  treats  the  subject  a great  deal  more  solemnly  than  the  novelist, 
though.  Far  and  away  the  most  popular  excerpt  from  the  opera  is  the  symphonic 
intermezzo  known  as  the  “Meditation”;  its  sustained  violin  solo  has  long  been  a 
favorite  way  for  string  players  to  demonstrate  their  legato  technique,  and  audiences 
have  welcomed  it. 

MUSIC  OF  THE  NIGHT,  from  THE  PHANTOM  OF  THE  OPERA 

Andrew  Lloyd  Webber  (b.1948) 

The  Phantom  of  the  Opera  is  the  latest  in  a string  of  hit  shows  from  the  English 
composer  Andrew  Lloyd  Webber,  who  has  become  a one-man  factory  in  reviving  the 
British  equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  every  bit 
as  popular  here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim  Rice 
began  with  the  unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing  Tech- 
nicolor Dream  Coat  and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita , and 
T.S.  Eliot  the  unlikely  co-author  of  Cats.  Lloyd  Webber’s  Tell  Me  on  a Sunday  was  a 
mini-opera  produced  in  1979  and  broadcast  on  BBC  television  the  following  year.  The 
Phantom  of  the  Opera,  a new  treatment  of  the  classic  thriller  by  Gaston  Leroux  that  has 
already  gone  though  several  film  versions,  takes  him  still  further  along  the  operatic 
path. 


— Steven  Ledbetter 


BOSTON  MUSIC  HALL 

Promenade  Concerts 

Season  1895. 

Monday  Evening,  July  1 


(ADMIT  ONE.  C.  A.  Ellis,  Mgr. 


> 

od 
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THEONLYTHING  HOTTER 
THAN  THECHOWDER  IS  THE  JAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  no 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

TURNER  FISHERIES 

10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 


Excellence  of  design  is  the  hallmark 
of  the  Movado' Museum  Watch. 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


1987-88  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates,  Inc. 

Harvey  Chet  Krentzman 
Analog  Devices,  Inc. 

Ray  Stata 
Bank  of  Boston 
William  L.  Brown 
Bank  of  New  England 
Peter  H.  McCormick 
BavBanks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe/Affiliated  Publications 
William  0.  Taylor 
Bowne  of  Boston,  Inc. 

Donald  J.  Connava 
Coopers  & Lybrand 
Vincent  M.  O’Reilly 
Country  Curtains 
Jane  P.  Fitzpatrick 
Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 
Digital  Equipment  Corporation 
Kenneth  G.  Olsen 
Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 
EMC2  Corporation 
Richard  J.  Egan 
Ernst  & Whinney 
Thomas  M.  Lankford 
Fidelity  Investments 
Anne-Marie  Soulliere 
Filene’s 
Jerry  M.  Socol 

The  First  Boston  Corporation 
Mark  S.  Ferber 
General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 
The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Goldstein  & Manello 
Richard  J.  Snyder 
Grafacon,  Incorporated 
H.  Wayman  Rogers,  Jr. 

GTE  Electrical  Products 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 
J.  Bildner  & Sons 
James  L.  Bildner 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Companies 
Melvin  B.  Bradshaw 
The  Mall  at  Chestnut  Hill 
Jay  Veevers 
McKinsey  & Company 
Robert  O’Block 
Merchants  Press 
Douglas  Clott 

Moet-Hennessy  U.S.  Corporation 
Ambassador  Evan  G.  Galbraith 
Morse  Shoe,  Inc. 

Manuel  Rosenberg 
Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
Neiman-Marcus 
William  D.  Roddy 
The  New  England 
Edward  E.  Phillips 
New  England  Telephone  Company 
Gerhard  M.  Freche 
Paine  Webber,  Inc. 

James  F.  Cleary 
R&D  Electrical  Company 
Richard  P.  Pedone 
Rand-Whitney  Corporation 
Robert  K.  Kraft 
Raytheon  Company 
Thomas  L.  Phillips 
The  Red  Lion  Inn 
John  H.  Fitzpatrick 
Shawmut  Bank  of  Boston 
William  F.  Craig 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 
The  Stop  & Shop  Companies,  Inc. 

Avram  J.  Goldberg 
TA  Associates 
Peter  A.  Brooke 
Teradyne,  Inc. 

Alexander  V.  d’Arbeloff 
UST  Corporation 
James  V Sided 

WCRB/Charles  River  Broadcasting,  Inc. 

Richard  L.  Kaye 
Zayre  Corporation 
Maurice  Segall 
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Be  a Friend  of  the  BOSTON  POPS! 


* 4 9 

Celebrate 

America's 

Musical 

Tradition 


For  more  than  100  years, 
the  artistic  contributions 
of  the  Boston  Pops  have 
filled  the  air.  Now  the  gener- 
ous contributions  of  our 
Friends  are  needed  so  that 
America’s  most  beloved 
orchestra  can  give  another 
season  of  great  performances. 


Friends  Membership  Benefits 


Now  that  you’ve  heard  from 
us,  we  hope  to  hear  more 
from  you  . . . our  audience. 
Come,  join  the  Friends  of  the 
Boston  Pops  and  keep  great 
music  alive! 


Contribute  $50  and  receive 
a Friends  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1989,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO’s  quar- 
terly newsletter. 


Contribute  $100  and  also 
receive  special  recognition  in 
the  1989  Boston  Pops  pro- 
gram book. 


Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1988 
Christmas  Pops  concerts!  (To 
qualify,  your  gift  must  be 
made  by  August  31.) 


Contribute  $250  and  also 
receive  the  most  recent 
Boston  Pops  recording. 


Contribute  $500  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops.” 


* 


YES,  I want  to  keep  great  music  alive  and  become  a 1988 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 


Name Phone 

Address 

City State Zip 

Please  make  your  check  payable  to:  “Boston  Pops  Fund”, 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 


Contribute  $1000  and  also 
receive  a pair  of  table  seats  to 
the  1988  New  Year’s  Eve 
Gala.  We’ll  include  a bottle  of 
champagne  and  a backstage 
tour. 


For  further  information  on 
becoming  a 1988  Friend  of 
Pops,  contact  Sue  Tomlin, 
BSO  Director  of  Annual 
Giving  at  (617)  266-3143. 

* 


* 
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'he  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
jeadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
,bove  during  the  past  fiscal  year.  Names  that  are  both  capitalized  and  underscored  in  the 
business  Leaders  listing  constitute  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
bove.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
:2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


.ccountants  Banking 

RTHUR  ANDERSEN  & COMPANY  BANK  OF  BOSTON 
William  F.  Meagher 

RTHUR  YOUNG  & COMPANY 
Thomas  P.  McDermott 


William  L.  Brown 
BANK  OF  NEW  ENGLAND 


Peter  H.  McCormick 


harles  E.  DiPesa&  Company 
jWilliam  F.  DiPesa 
OOPERS  & LYBRAND 
Vincent  M.  O’Reilly 

giNST  & WHINNEY 
Thomas  M.  Lankford 

EAT,  MARWICK, 
liAIN  & COMPANY 
Robert  D.  Happ 

RICE  WATERHOUSE 
Kenton  J.  Sicchitano 

'heodore  S.  Samet  & Company 
Theodore  S.  Samet 
pfias,  Fleishman, 
hapiro  & Company 
Ulan  Tofias 

0UCHE  ROSS  & COMPANY 
lames  T.  McBride 

advertising /Public  Relations 

'MC  Strategies,  Inc. 

Bruce  M.  McCarthy 
HE  COMMUNIQUE  GROUP,  INC. 
ames  H.  Kurland 

BM/CREAMER,  INC. 

Cdward  Eskandarian 

ieller  Breene  Design  & Advertising 
j'heryl  Heller 

ILL  AND  KNOWLTON,  INC. 
*eter  A.  Farwell 

illl,  Holliday,  Connors, 
ipsmopulos,  Inc. 
lack  Connors,  Jr. 

rospace 

* irthrop  Corporation 
f'homas  V.  Jones 

vIEUMO  ABEX  CORPORATION 
lorman  J.  Ryker 

■ chitecture/ Design 

OP  INC  ARCHITECTS 
'hilip  M.  Briggs 

CA  GROUP 
higene  R.  Eisenberg 


BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

^Boston  Safe  Deposit 
& Trust  Company 
James  N.  von  Germeten 
Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corp. 

Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*Eastern  Corporate  Federal  Credit 
Union 

Jane  M.  Sansone 
First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

* Framingham  Trust  Company 

William  A.  Anastos 
NeWorld  Bank 
James  M.  Oates 

* Patriot  Bancorporation 

Thomas  R.  Heaslip 
Provident  Financial  Services,  Inc. 
Robert  W.  Brady 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

STATE  STREET  BANK  & TRUST 
COMPANY 
William  S.  Edgerly 

UST  CORPORATION 
James  V.  Sidell 

*Yankee  Bank  for  Finance  & Savings 
Richard  N.  Morash 


Building  /Contracting 

*A.J.  Lane  & Company,  Inc. 
Andrew  J.  Lane 


Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

Chain  Construction  Corporation 
Howard  J.  Mintz 

Harvey  Industries,  Inc. 

Robert  K.  Moprison 

*J.F.  White  Contracting 
Philip  Bonanno 
Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

National  Lumber  Company 
Louis  L.  Kaitz 

*Perini  Construction 
David  B.  Perini 

Consumer  Goods/Distributors 

Almaden  Vineyard 
Louis  de  Santis 

* August  A.  Busch  & Co. 

Chris  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

Fairwinds  Gourmet  Coffee 
Pauline  Elkin 

MOET-HENNESSY 
U.S.  CORPORATION 
Ambassador  Evan  G.  Galbraith 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

The  Taylor  Wine  Company,  Inc. 
Michael  J.  Doyle 

United  Liquors,  Ltd. 

Michael  Tye 

Displays/Flowers 

Carol’s  Cloths 
Carol  Burgler 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott,  Jr. 

*Harbor  Greenery 
Diane  Valle 

Education 

BENTLEY COLLEGE 
Gregory  H.  Adamian 

STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
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From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a responsive  chord. 


We’ve  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 

IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926-0300 

photo:  John  Burke 


STAR  WARS  • EMPIRE  STRIKES  BACK  • El 


c 1988  Philips  PolyGram  Classics 
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\vtrical/HVAC 


ludolph  Electrical  Company,  Inc. 
uis  Rudolph 

i mechanical  corporation 
ul  A.  Hayes 
} ELECTRICAL 
4 PA  NY,  INC, 
jhard  D.  Pedone 

Thompson  & Lichtner  Co.,  Inc. 
in  D.  Stelling 

•ironies 


FARRELL,  HEALER  & COMPANY 
Harry  J.  Healer,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Mark  S.  Ferber 

HAMBRECHT  & QUIST  VENTURE 
PARTNERS 
Robert  M.  Morrill 

Investors  in  Industry 
Ivan  N.  Montchiloff 

KAUFMAN  & COMPANY 
Sumner  Kaufman 


j?n  Electronics,  Inc.  TA  ASSOCIATES 

in  M.  Alden  Peter  A.  Brooke 


IVLYTICAL  SYSTEMS 
jINEERING  corporation 

shael  B.  Rukin 
Mitre  Corporation 
arles  A.  Zraket 
'LEX  CORPORATION 
Srbert  W.  Pollack 

'jial  Technology  Corporation 
llliam  E.  Cook 

m 


Food  Service  /Industry 

"Boston  Showcase  Company 
Jason  Starr 
Cordel  Associates 
James  B.  Hangstefer 

Creative  Capers 
Paul  Schatz 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 


Graphic  Design 

*Clark/Linsky  Design,  Inc. 

Robert  H.  Linsky 
Diane  Fassino/Design 
Diane  Fassino 

*Gill  Fishman  and  Associates 
Gill  Fishman 
Williams  Graphics 
Walter  F.  Williams 

High  Technology /Electronics 

ANALOG  DEVICES,  INC. 

Ray  Stata 

APOLLO  COMPUTER,  INC. 

Thomas  A.  Vanderslice 

*Aritech  Corporation 
James  A.  Synk 
AT&T 

Marc  Rosen 

AUGAT,  INC. 

Roger  D.  Wellington 

BBF  Corp. 

Boruch  B.  Frusztajer 

BOLT  BERANEK  & NEWMAN,  INC. 


BOT  CORPORATION 
UNDATION,  INC. 
jth  C.  Scheer 

I. 

iineering 

^eral  Systems  Company,  Inc. 
ijnald  S.  Feigenbaum 

ilberg-Zoino  & Associates,  Inc. 
|nald  T.  Goldberg 

lie  & Webster  Engineering 
ijioration 

iliam  F.  Allen,  Jr. 

^Thompson  & Lichtner 
ojpany,  Inc. 
f<n  D.  Stelling 

Hj  rtainment/ Media 

IIERAL  CINEMA 
:,PORATION 
Shard  A.  Smith 

e Boston  Garden  Corporation 
ilfliam  D.  Hassett 
iNew  England  Patriots 
P rick  J.  Sullivan 
S Cinemas 
&Uan  Friedberg 

Si  nce/Venture  Capital 

a ery  Ventures  L.P. 

ELert  G.  Barrett 

o on  Financial  Group,  Inc. 

Brold  A.  Howell 
a on  Limited 
irbert  Carver 


daka  Inc. 

Terry  Vince 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

J.  BILDNER&  SONS 
James  L.  Bildner 

*John  Sexton  and  Company 
R.C.  Judge 

JOHNSON  O’HARE  COMPANY,  INC. 
Harry  O’Hare 

Footwear 

* Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

HITCHCOCK  CHAIR  COMPANY 
Thomas  H.  Glennon 

The  Jofran  Group 
Robert  D.  Roy 

Linenworks 
Gail  Cohen 


Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS 
Paul  J.  Crowley 

DIGITAL  EQUIPMENT 

CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

*EG&G,  Inc. 

Dean  W.  Freed 

EMC2  CORPORATION 
Richard  J.  Egan 

GENERAL  COMPUTER  COMPANY 
Kevin  G.  Curran 

^General  Eastern  Instruments 

Corporation 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 

CORPORATION 
Frank  Gabron 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HONEYWELL  BULL 
Warren  G.  Sprague 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 
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Play  it  loud  or  sof  t,  but  play  it  in  grand  style  at  Herring  Run. 
These  expansive  homes  have  the  features  that  matter: 
first-  or  second-floor  master  suite,  vaulted  ceilings, 
attached  garage,  and  a lower  level  to  finish  as  you  please. 
Single-family  style  with  condominium  convenience, 
on  a quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 
mainland  Bourne. ..less  than  an  hour  from  Boston. 

Priced  from  the  low  $300,000’s. 

On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 

Please  call  888-6436. 


HERRffiQ 

^Nn 


% 


V 

^ Herring  Pond  Road 
Bourne,  Massachusetts 


i3eason  opens  July  5 and  runs  through  September  4 

§§ts  You  Lihe  It  by  William  Shakespeare 

Outdoors  on  the  Mainstage  8 p.m.  Tuesday  through  Sunday 

JLove’s  labor’s  Lost  by  William  Shakespeare 

Outdoors  at  the  Oxford  Court  Theatre  2 p.m.  Tuesday  through  Sunday 

An  Afternoon  with  Edith  W^harton 

1 p.m.  Tues  through  Sun  also  Sat  4 p.m.  and  Sun  at  10:30  a m. 

For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount , Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 
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pnics,  Inc. 

Arthur  L.  Goldstein 

ftoral  Hycor,  Inc. *  * 

Joseph  Hyman 

jl/A-COM,  Inc. 
jVessarios  G.  Chigas 
jlASSCOMP 
August  P.  Klein 

ULLIPORE  CORPORATION 
John  A.  Gilmartin 

rion  Research  Incorporated 

Alexander  Jenkins  III 

RIME  COMPUTER,  INC. 

7 * 

Joe  M.  Henson 

RINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

AYTHEON  COMPANY 
Thomas  L.  Phillips 

LfTech,  Inc. 

Tustus  Lowe,  Jr. 

TELLAR  COMPUTER 
J.  William  Poduska 

ASC  * 

Arthur  Gelb 
fech/Ops,  Inc. 
iJarvin  G.  Schorr 

IBRADYNE,  INC. 

Alexander  V d’Arbeloff 

*iermo  Electron  Corporation  * 

leorge  N.  Hatsopoulos 
IRE  Corporation 
ohn  K.  Grady 

Mels/ Restaurants 

lick  Bay  Hilton 
William  Morton 
liston  Marriott  Copley  Place 
lain  Piallat 

jtston  Park  Plaza  Hotel  & Towers 
loger  A.  Saunders 

Estonian  Hotel 
imothy  P.  Kirwan 
parly’s  Saloon 
harles  Sarkis 

tiristo’s  Restaurant 
'hristopher  Tsaganis 

])UR  SEASONS  HOTEL 
[ans  Willimann 

Me  Hampshire  House 
homas  A.  Kershaw 
lldred’s  Chowder  House 
Ames  E.  Mulcahy 

rIE  RED  LION  INN 
>hn  H.  Fitzpatrick 


Sally  Ling’s  Restaurants 
Sally  Ling  Liu 

'Sheraton  Boston  Hotel  & Towers 
Robert  McEleney 
‘Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 
THE  WESTIN  HOTEL 
Bodo  Lemke 

Insurance 

‘Arkwright  Mutual  Insurance  Company 
Frederick  J.  Bumpus 
'Atlantic  Benefit  Group 
Brian  McNally 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  Doyle 

'Charles  H.  Watkins  & Company,  Inc. 

Richard  P.  Nyquist 
'Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  & COMPANY  OF 
MASSACHUSETTS 
Colby  Hewitt,  Jr. 

Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

Johnson  & Higgins 
Robert  A.  Cameron 
Kendall  Insurance,  Inc. 

Kennett  Kendall,  Jr. 

LIBERTY  MUTUAL  INSURANCE 
COMPANIES 
Melvin  B.  Bradshaw 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

Sun  Life  Assurance  of  Canada 
David  D.  Horn 

Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  Cutler 

Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 

Burr,  Egan,  Deleage  & Company 
Craig  L.  Burr 

E.F.  HUTTON  & COMPANY,  INC. 

S.  Paul  Crabtree 


Essex  Investment  Management,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS 
Anne-Marie  Soulliere 

GOLDMAN,  SACHS  & COMPANY 
Stephen  B.  Kay 

*Interact  Management,  Inc. 

Stephen  Parker 

KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  & Company,  Inc. 
John  G.  Higgins 
Loomis  Sayles  & Company 
Robert  L.  Kemp 

MORGAN  STANLEY  & COMPANY 
Jack  Wadsworth 

PAINE  WEBBER,  INC. 

James  F.  Cleary 

*The  Putnam  Management 
Company,  Inc. 

Lawrence  J.  Lasser 
SALOMON  INC. 

Joseph  P.  Lombard 

* State  Street  Development  Company 
John  R.  Gallagher  III 
TUCKER,  ANTHONY  & 

R.L.  DAY,  INC. 

Gerald  Segel 

Wainwright  Capital 
John  M.  Plukas 

*Woodstock  Corporation 
Frank  B.  Condon 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

^Edwards  & Angell 
Deming  E.  Sherman 
*Fish  & Richardson 
John  N.  Williams 
*Gadsby  & Hannah 
Harry  Hauser 

GOLDSTEIN  & MANELLO 

Richard  J.  Snyder 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  & Fish 
John  K.P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 
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We  offer  two  dramatic 
features  for  theatre 
or  cinema  goers. 

The  service  is  not  a farce  nor  the  food  a 
tragedy.  Our  attentive  staff  and  varied  menu 
selection  make  J.C.  Hillary’s  the  perfect  prel- 
ude or  grand  finale.  Entrees  of  steak,  barbecued  chicken, 
baby  back  ribs  and  daily  fresh  fish  specials.  Significantly 
large  deli  sandwiches,  sirloin  burgers  and  pasta  dishes. 
Whatever  you  choose  will  get  outstanding  reviews. 

LUNCHEON  • DINNER  • SATURDAY  & SUNDAY  BRUNCH 

JCHILLARY’S 

A restaurant  whose  time  has  returned.  LTD 

793  Boylston  St.,  Boston  (across  from  The  Pru)  536-6300 
Route  1 at  128,  Dedham  329-0800 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 


did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 
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lerburne,  Powers  & Needham 
)aniel  Needham,  Jr. 

eiss,  Angoff,  Coltin,  Koski  & 
olf,  P.C. 

)udley  A.  Weiss 

magement/ Financial/ Consulting 

iuity  Management  & Investment 
lurray  J.  Swindell 

JVANCED  MANAGEMENT 
SSOCIATES,  INC. 
larvey  Chet  Krentzman 

ITHUR  D.  LITTLE,  INC. 
ohn  P.  Magee 

uin  & Co.,  Inc. 

William  Bain 

IE  BOSTON  CONSULTING 
IOUP 

rthur  P.  Contas 

e Forum  Corporation 
)hn  W.  Humphrey 

irry  Axelrod  Consultants,  Inc. 
arry  Axelrod 

I.ynes  Management 
. Arnold  Haynes 
PA  Management  Company 
onald  E.  Strange 

[jna  S.  Mann,  Strategic  Marketing 
ma  S.  Mann 

leract  Management 
.ephen  Parker 

Ion  M.  Cortell  & Associates,  Inc. 
ison  M.  Cortell 

LZMAIER  ASSOCIATES,  INC. 
ichard  W.  Kazmaier,  Jr. 

l ler  Company,  Inc. 
jbert  R.  Keller 

lihridge  & Company,  Inc. 
ichard  K.  Lochridge 

bKINSEY  & COMPANY 
)bert  O’Block 

V.chell  & Company 
trol  B.  Coles 

3 h & Strong,  Inc. 

•thur  O.  Putnam 
8 )ert  Boyer 
»bert  Boyer 

Vliam  M.  Mercer-Meindinger- 
Kisen,  Inc. 

' tester  D.  Clark 

T Wyatt  Company 
. chael  H.  Davis 

b%ufacturer’s  Representative 

Pil  R.  Cahn  Associates,  Inc. 
iul  R.  Cahn 


'R  & S Sales  Associates 
Robert  Stein 

Manufacturing /Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 

Avedis  Zildjian  Company 
Armand  Zildjian 

* Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

"Century  Manufacturing  & Tywood 
Corporation 
Joseph  Tiberio 
"Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

"C.R.  Bard,  Inc. 

Robert  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 
Gamewell  Corporation 
Martin  Reiss 

GENERAL  ELECTRIC  COMPANY/ 
LYNN 

Frank  E.  Pickering 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

GENERAL  LATEX  & CHEMICAL 
CORPORATION 
Robert  W.  MacPherson 

■"Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 

"Harvard  Folding  Box  Company,  Inc. 
Melvin  A.  Ross 
H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

The  HMK  Group  of  Companies 
Joan  L.  Karol 

Hollingsworth  & Vose  Company 
Gordon  W.  Moran 

The  Kendall  Company 
J.  Dale  Sherratt 


The  Kenett  Corporation 
Julius  Kendall 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

Princess  House,  Inc. 

Robert  Haig 

RAND-WHITNEY  CORPORATION 
Robert  K.  Kraft 

"Sprague  Electric  Company 
John  L.  Sprague 
"Termiflex  Corporation 
William  E.  Fletcher 
Towle  Manufacturing  Company 
Paul  Dunphy 

TRINA,  INC. 

Thomas  L.  Easton 

Webster  Spring  Company,  Inc. 

A.M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer,  Jr. 

Media 

THE  BOSTON  GLOBE/ 
AFFILIATED  PUBLICATIONS 
William  O.  Taylor 

THE  BOSTON  HERALD 
Patrick  J.  Purcell 

WBZ-TV  4 
John  J.  Spinola 

WCRB/CH ARLES  RIVER 
BROADCASTING,  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

Personnel 

"John  Leonard  Personnel 
Linda  J.  Poldoian 
■"Robert  Kleven  & Company,  Inc. 
Robert  Kleven 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 

Donald  J.  Cannava 

"Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Courier  Corporation 
Alden  French,  Jr. 

Customforms,  Inc. 

David  A.  Granoff 
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The  Architects  of  Time 


19  Boylston  Street  (Rte.  9)  Chestnut  Hill,  Mass.  02167  (617)  731-8300 
'’When  the  name  tells  you  everything  need  we  say  more" 


Versatile,  thin,  elesant  in  stainless  steel 
and  18  kt.  gold  with  diamonds.* 

Water  resistant.  Extremely  accurate,  very  Swiss. 
Five  year  international  limited  warranty. 


Also  available  in  18  kt.  gold. 


I 


‘Stainless  steel  with  18  kt.  gold  bezel,  crown,  case  screws  and  interlinks. 


Tsomides  Associates 

Architects  and  Planners 

Specializing  in  residential,  health  care, 
and  retirement  communities 

385  Elliot  Street  • Newton  Upper  Falls  • 617-969-4774 
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NIELS  PRINTING  COMPANY 
*e  S.  Daniels 

)0  Litho  Company,  Ine. 
ivid  Fromer 
>rge  H.  Dean  Company 
Earle  Michaud 

AFACON,  INCORPORATED 
Wayman  Rogers,  Jr. 

b Mail 

alter  Bernheimer  II 


5K  GRAPHIX  CORPORATION 
Patrick  Forster 

BEL  ART,  INC. 

William  Flynn 

SSACHUSETTS  ENVELOPE 
PANY 
ven  Grossman 

RCHANTS PRESS 
uglas  Clott 

f^lishing 

iison  Wesley  Publishing 
Ihpany,  Inc. 

Ilrnald  R.  Hammonds 

(pNERS  PUBLISHING 
CM  PANY 
ul  Goldweitz 

IpGHTON  MIFFLIN  COMPANY 
lirold  T.  Miller 

le,  Brown  and  Company 
thur  H.  Thornhill 

kee  Publishing  Incorporated 
b Trowbridge 

l Estate/Development 

B jamin  Schore  Company 
njamin  Schore 

Cabined  Properties  Inc. 

Lnton  L.  Black 
Djieter  Realty  Trust 
(orge  P.  Demeter 


Tij  t Winthrop  Corporation 
Ithur  J.  Halleran,  Jr. 

T1  Flatley  Company 
Tomas  J.  Flatley 
H *n  Development  Corporation 
I im  S.  Eliachar 

H oric  Mill  Properties,  Inc. 

Srt  Paley 

'Jell  M.  Corcoran  & Company 
Jan  M.  Corcoran 
T1  Legatt  McCall  Companies 
Viliam  F.  McCall 

MREDITH  & GREW,  INC. 

Cprge  M.  Lovejoy 

N«jthland  Investment  Corporation 
loert  A.  Danziger 


Table  Talk  Realty 
Chris  Cocaine 
*Trammell  Crow  Company 
Buzz  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

Design  Pak,  Inc. 

Paul  G.  Grady 

FILENE’S 
Jerry  M.  Socol 

•Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

JORDAN  MARSH  COMPANY 
Elliot  Stone 

Kappy’s  Liquors 
Ralph  Kaplan 

Karten’s  Jewelers 
Joel  Karten 

THE  MALL  AT  CHESTNUT  HILL 
Jay  Veevers 

NEIMAN-MARCUS 
William  D.  Roddy 

•Purity  Supreme,  Inc. 

Frank  P.  Giacomazzi 
•Saks  Fifth  Avenue 
Ronald  Hoffman 
Sears,  Roebuck  & Co. 

S.  David  Whipkey 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

Table  Toppers  Inc. 

Constance  Isenberg 

ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate,  Inc. 

Lucille  M.  Batal 

Cambridge  BioScience 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

•CompuChem  Laboratories,  Inc. 

Claude  L.  Buller 
Costar  Corporation 
Richard  Morningstar 

DAMON  CORPORATION 
David  I.  Kosowsky 

*J.A.  Webster,  Inc. 

John  A.  Webster,  Jr. 


Lectro-Med,  Inc. 

Allan  Kaye 

Services 

Out  Of  Town  Ticket  Agency 
Sheldon  Cohen 

The  Prudential  Property  Company,  Inc. 
R.M.  Bradley  & Co.,  Inc. 

•Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 

John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherford,  Jr. 

Phoenix  Technologies  Ltd. 

Neil  J.  Colvin 

Stohn  Associates,  Inc. 

Alexander  C.  Stohn,  Jr. 

Travel/Transportation 

•Crown  Motors 
Allen  M.  Click 
HERITAGE  TRAVEL,  INC. 

Donald  R.  Sohn 

LILY  TRUCK  LEASING 
CORPORATION 
John  A.  Simourian 

New  England  Lincoln-Mercury 
Dealers  Association 
J.P.  Lynch 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy,  Jr. 

Utilities 

AT&T 
Marc  Rosen 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

Massachusetts  Electric  & Gas  Assoc. 
Ron  O’Meara 

New  England  Electric  System 
Paul  J.  Sullivan 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Gerhard  M.  Freche 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For  Boston 
Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BOX  OFFICE  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the 
first  intermission  on  concert  nights,  throughout  the  Pops  season;  on  Sunday,  the  box  office 
opens  at  1 p.m.  To  charge  tickets  on  a major  credit  card,  call  TICKETMASTER  at  787-8000. 
VISA,  MasterCard,  and  American  Express  are  accepted  at  the  Symphony  Hall  box  office. 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the  Cohen 
Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners  Room  near 
the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners 
Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms.  The  BSO  is  not  responsible  for  personal  apparel  or 
other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  POPS  SHOP,  located  in  the  Huntington  Avenue  stairwell  near  the  Cohen  Annex,  is  open 
from  one  hour  before  each  concert  through  the  intermissions.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchandise  information,  call  267-2692. 

PARKING  for  Pops  concerts  is  available  for  $4  at  the  Prudential  Center  Garage.  Enter  after  5 
p.m.,  exit  by  1a.m.,  and  present  your  ticket  stub  when  exiting. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  continued  support  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops. 
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Rock  & Pop! 
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nee  upon  a time  there  were  two  Lords,  and  J ^ * 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

# Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  "Neighbor!"  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way  But  I will  not  keep  you 
long.  Pray  answer  me.  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?" 

The  second  Lord  smiled  and  replied,  "Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes."  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby,  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

“The  secret  of  my  garden's  growth  is  here."  he  said. 

“It  is  the  human  touch." 


BostonTrade  iBank 

Ten  Post  Office  Square.  Boston.  Massachusetts  02109  (617)  556-2000  Member  FD’ 
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JOHN  WILLIAMS,  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
103rd  Season,  1988 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

Mrs.  John  M.  Bradley,  Vice-Chairman  J.P.  Barger,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
William  M.  Crozier,  Jr. 
Mrs.  Lewis  S.  Dabney 


Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Richard  P.  Chapman 
Abram  T.  Collier 
George  H.A.  Clowes,  Jr. 


Mrs.  Michael  H.  Davis 
Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Harvey  Chet  Krentzman 

Trustees  Emeriti 

Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 


Roderick  M.  MacDougall 
Mrs.  August  R.  Meyer 
David  G.  Mugar 
Mrs.  George  R.  Rowland 
Richard  A.  Smith 
Ray  Stata 


Irving  W.  Rabb 
Paul  C.  Reardon 
Mrs.  George  L.  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Jay  B.  Wailes,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Assistant  Managing  Director 
and  Manager  ofTanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director 
of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of  Tanglewood 
Music  Center  Development 
Patricia  Krol,  Coordinator  of 
Youth  Activities 

Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Michelle  R.  Leonard,  Budget  Manager 


Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie- Anne  Miner,  Supervisor  of 
Fund  Accounting 
Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Nancy  E.  Phillips,  Media  and 
Production  Manager , 

Boston  Symphony  Orchestra 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 
of  Development 

Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 


Mrs.  Carl  Koch 
Vice-Chairman 

Mrs.  Weston  W.  Adams 
Martin  Allen 
Mrs.  David  Bakalar 
Mrs.  Richard  Bennink 
Mrs.  Samuel  W.  Bodman 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  C.  Thomas  Clagett,  Jr. 
James  F.  Clearv 
Julian  Cohen 
Mrs.  Nat  Cole 
William  H.  Congleton 
Walter  J.  Connolly,  Jr. 
Mrs.  A.  Werk  Cook 
Albert  C.  Cornelio 
Phyllis  Curtin 
Alex  V.  d'Arbeloff 
Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Katherine  Fanning 
John  A.  Fibiger 
Peter  M.  Flanigan 
Gerhard  M.  Freche 
Dean  Freed 

Peter  H.B.  Frelinghuvsen 
Mrs.  James  G.  Garivaltis 
Mrs.  Ray  A.  Goldberg 
Jordan  L.  Golding 


Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mrs.  Thomas  J.  Galligan 
Mrs.  Thomas  Gardiner 


Avram  J.  Goldberg 
Chairman 

John  F.  Cogan,  Jr. 
Vice-Chairman 

Mark  R.  Goldweitz 
Haskell  R.  Gordon 
Joe  M.  Henson 
Arnold  Hiatt 
Susan  M.  Hilles 
Glen  H.  Hiner 
Mrs.  Marilyn  B.  Hoffman 
Ronald  A.  Homer 
Anna  Faith  Jones 
H.  Eugene  Jones 
Mrs.  Bela  T.  Kalman 
Mrs.  S.  Charles  Kasdon 
Howard  Kaufman 
Richard  L.  Kaye 
Robert  D.  King 
Robert  K.  Kraft 
John  P.  La  Ware 
Mrs.  Hart  D.  Leavitt 
R.  Willis  Leith,  Jr. 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H.  Lovejov,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Hanae  Mori 
Richard  P.  Morse 
Mrs.  Thomas  S.  Morse 
E.  James  Morton 


Overseers  Emeriti 

Mrs.  Richard  D.  Hill 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 


Mrs.  R.  Douglas  Hall  in 

Secretary 

Mrs.  Robert  B.  Newman 
Mrs.  Hiroshi  Nishino 
Vincent  M.  O'Reilly 
Stephen  Paine,  Sr. 
Andrall  E.  Pearson 
Daphne  Brooks  Prout 
Peter  C.  Read 
Robert  E.  Remis 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Mrs.  William  H.  Ryan 
Roger  A.  Saunders 
Mrs.  Raymond  H.  Schneider 
Mark  L.  Selkowitz 
Malcolm  L.  Sherman 
Mrs.  Donald  B.  Sinclair 
W.  Davies  Sohier,  Jr. 

Ira  Stepanian 
Mrs.  Arthur  I.  Strang 
William  F.  Thompson 
Mark  Tishler,  Jr. 

Luise  Vosgerchian 
Mrs.  An  Wang 
Roger  D.  Wellington 
Mrs.  Thomas  H.P.  Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
Brunetta  Wolfman 
Nicholas  T.  Zervas 


Mrs.  Stephen  V.C.  Morris 
David  R.  Pokross 
Mrs.  Peter  v an  S.  Rice 
Mrs.  Richard  H.  Thompson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

Cheryl  Silvia,  Function  Manager 
James  E.  Whitaker,  House  Manager 

Clev  eland  Morrison,  Stage  Manager 
Franklin  Smith,  Supervisor  of  House  Crew 
Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 
William  D.  McDonnell,  Chief  Steward 
H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Mrs.  Eugene  B.  Doggett 
President 


Phyllis  Dohanian 
Executive  Vice-President 
Mr.  Goetz  B.  Eaton 
Treasurer 


Ms.  Helen  Doyle 

Secretary 

Mrs.  Florence  T.  Whitney 
Nominating  Chairman 


Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services  Mrs.  David  Robinson,  Fundraising  Projects 
Ms.  Kathleen  Heck,  Development  Services  Mrs.  Harry  F.  Sweitzer,  Jr., 

Mrs.  Eugene  W.  Leibowitz,  Tanglewood  Public  Relations 

Mrs.  Robert  L.  Singleton,  Tanglewood  Mrs.  Thomas  S.  Walker,  Regions 

Mrs.  Jeffrey  Millman,  Membership  Ms.  Margaret  Williams,  Youth  Activities 

and  Adult  Education 


Mrs.  Claire  E.  Bessette 
Mrs.  James  Cooke 
Ms.  Linda  Fenton 
Mrs.  Harvey  B.  Gold 


Chairmen  of  Regions 

Mrs.  Daniel  Hosage 
Mrs.  Robert  Miller 
Mrs.  Hugo  A.  Mujica 
Mrs.  G.  William  Newton 
Mrs.  Jay  B.  Pieper 


Mrs.  Ralph  Seferian 
Ms.  Patricia  Tambone 
Mrs.  Richard  E.  Thayer 
Mr.  F.  Preston  Wilson 


Swiss  made  18kt.  gold  with  diamonds.  Water  resistant. 


5 year  international  limited  warranty. 

E.B.  HORN  CO.  429  WASHINGTON  ST.  BOSTON  542-3902 
Open  Mon.  & Thurs.  ’till  7.  All  Major  Cards  Accepted,  Budget  Terms.  Phone  Orders  Available. 
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American  Paintings. 


“Floral  Arrangement”  by 
Ellen  Day  Hale  (1855-1940) 
American,  Oil  on  Canvas, 
Signed  and  Dated  1934,  l.l. 
23.5"  X 17.5"  Sight  Size 

SELECT  PAINTINGS  BY 


GEORGE  AMES  ALDRICH  1872-1941 
RENYNOLDS,  BEAL  1866-1951 
CECILIA  BEAUX  1855-1942 
FRANK  W.  BENSON  1862-1941 
JOHN  APPLETON  BROWN  1844-1902 
HOWARD  CHANDLER  CHRISTY  1873-1952 
GAINES  RUGER  DONOHO  1857-1916 
ARTHUR  W.  DOW  1857-1922 
JOHN  J.  ENNEKING  1841-1916 
GEORGE  PEARSE  ENNIS  1884-1936 
JACOB  EPSTEIN  1880-1959 
CHARLES  DANA  GIBSON  1867-1944 
ARTHUR  CLIFTON  GOODWIN  1864-1922 
WALTER  GREAVES  1846-1930 
HENRY  HENSCHE  1901- 
ALDROT.  HIBBARD  1886-1972 
LAURA  COOMBS  HILLS  1860-1952 


CHARLES  HOFFBAUER  1875-1957 
WILLIAM  J.  KAULA  1871-1953 
LEE  LUFKIN  KAULA  1865-1957 
LEON  KROLL  1884-1974 
JOHN  LA  FARGE  1835-1942 
WALTER  LANSIL  1846-1925 
PHILIP  LITTLE  1857-1942 
ERNEST  LEE  MAJOR  1864-1916 
JEANETTE  MCMULLIN 
GEORGE  LOFTUS  NOYES  1864-1959 
CHARLES  HOVEY  PEPPER  1864-1950 
PARKER  S.  PERKINS  1862-1942 
LILLA  CABOT  PERRY  1848-1933 
JANE  PETERSON  1876-1965 
MAURICE  PRENDERGAST  1859-1924 
GRETCHEN  ROGERS  1881-1967 
EDITH  SCOTT  1877-1978 


WALTER  GRANVILLE  SMITH  1870-1938 
W.  LESTER  STEVENS  1888-1969 
MAUD  STUMM 

harry  Sutton,  jr.  1879-1984 
ANTHONY  THIEME  1888-1954 
LESLIE  PRINCE  THOMPSON  1880-1963 
STACY  TOLMAN  1860- 
FRANK  HECTOR  TOMPKINS  1847-1922 
ROSS  TURNER  1847-1915 
EUGENE  VAIL  1857-1934 
E.  AMBROSE  WEBSTER  1869-1935 
JAMES  ABBOTT  MCNEIL  WHISTLER  1834-1903 
JOHN  WHORF  1903-1959 
ARTHUR  B.  WILDER  1857-1949 
CHARLES  ALLEN  WINTER  1869-1942 
ARTHUR  WILLIAM  WOELFLE  1873-1969 
CHARLES  WOODBURY  1864-1940 


The  Comenos  Antique  Gallery  At  Paine  Furniture. 


ESTABLISHED  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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25  T«*  SmL 
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Artists’  Materials 
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JOHN  WILLIAMS 


In  January  1980,  John  Williams  was 
named  nineteenth  conductor  of  the 
Boston  Pops  Orchestra  since  its  founding 
in  1885.  Mr.  Williams  was  born  in  New 
York  and  moved  to  Los  Angeles  with  his 
family  in  1948.  There  he  attended  UCLA 
and  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco.  After  service 
in  the  Air  Force,  Williams  returned  to 
New  York  to  attend  the  Juilliard  School, 
where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  While  in  New  York,  he 
also  worked  as  a jazz  pianist,  both  in 
clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning 
two  Emmys  for  his  work. 

John  Williams  has  composed  the  music 
and  served  as  music  director  for  over  sixty- 
five  films,  including  Goodbye,  Mr.  Chips , 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial) , Return  of  the  Jedi, 


Indiana  Jones  and  the  Temple  of  Doom, 
and  The  Witches  ofEastwick.  He  has 
received  23  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars  | 
and  15  Grammies,  as  well  as  several  gold  I 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  Mr.  Williams 
composed  his  latest  film  score  for  the 
recent  Steven  Spielberg  film,  Empire  of  \ 
the  Sun.  He  received  two  Academy 
Award  nominations  this  year  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Witches  ofEastwick  and 
Empire  of  the  Sun. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and  a j 
flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme’’  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  and  “Were 
Lookin’  Good!,’’  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games.  Mr.  Williams 
recently  completed  the  theme  for  the 
1988  Summer  Olympics  to  be  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars  has 
sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording 
history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his  high- 
ly acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out  of 
This  World,  and  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
by  Boston,  Swing,  Swing,  Swing,  Pops  in 
Love,  and  By  Request . . . , featuring  music 
of  John  Williams.  Under  a continuing 
exclusive  contract  with  Philips  Records,  a 
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! new  John  Williams/Boston  Pops  Orches- 
tra recording  of  Holst  ’s  The  Planets  was 
released  in  April,  with  Digital  Jukebox 
scheduled  for  release  this  month. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  sponsored  by  Signal  Compa- 
1 nies,  Inc.,  and  on  a tour  of  Japan  last 
November.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a num- 
ber of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 


the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  In 
the  past  few  years  he  has  received  honor- 
ary degrees  from  such  American  colleges 
and  universities  as  Berklee  College  of 
Music  in  Boston,  Northeastern  University, 
Tufts  University,  the  University  of  South 
Carolina  at  Columbia,  Boston  University, 
and  the  New  England  Conservatory  of 
Music. 


References  furnished 


Peter  Allen 
Aspen  Music  Festival 
Burt  Bacharach 
Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Orchestra 

Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 
Orchestra 

Cincinnati  May  Festival 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 


Denver  Symphony 
Orchestra 
Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Eric  Hamelin 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Adam  Makowicz 
Marian  McPartland 
Zubin  Mehta 
Metropolitan  Opera 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 


Andre  Previn 
Ravinia  Festival 
Steve  Reich 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin* 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Conduc- 
t\  tor  Laureate  of  the  Boston  Pops,  the  founder 
' and  Conductor  Laureate  of  the  Boston  Sym- 
lt  phony  Youth  Concerts,  and  Music  Director 
t of  the  Boston  Classical  Orchestra.  He 
I recently  retired  from  the  Boston  Symphony 
1 Orchestra’s  first  violin  section.  A native  of 
1 Cambridge,  Massachusetts,  Mr.  Dickson  is  a 
U;  graduate  of  Somerville  High  School  and  the 
New  England  Conservatory  of  Music.  He 
! studied  violin  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
bl  Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky,  was  named  Assistant 
Conductor  of  the  Pops  in  1958  and  Associate 
Conductor  in  1980,  and  founded  the  Boston 
Symphony  Orchestra’s  current  Youth  Con- 
cert series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Orchestra  London  (Ontario),  the  Florida 
Symphony,  the  Edmonton  Symphony,  the 
Quebec  Symphony,  the  Saskatchewan  Sym- 
phony, the  Jerusalem  Symphony,  and  the 
National  Arts  Centre  Orchestra  in  Ottawa. 
Already  planning  a busy  guest  conducting 
schedule  for  the  1988-89  season,  his  itiner- 
ary includes  Pops  concerts  with  a number 
of  orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education, 
awarded  him  the  “Excellence  in  Education” 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of  Fine 
Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Pub- 
lic Schools  honored  him  by  dedicating  the 
Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music  and  Emmanuel 
College,  Lesley  College,  Curry  College, 

North  Adams  State  College,  Southeastern 
Massachusetts  University,  and  from  the 
American  College  of  Greece.  In  the  spring  of 
1987  he  received  honorary  degrees  from 
Boston  University,  the  New  England  Conser- 
vatory of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books, 
Gentlemen,  More  Dolce  Pleasel,  an  enter- 
taining view  of  music  behind  the  scenes, 
and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  con- 
ducting career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical 
mentor. 
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JULIUS 

TOFIAS 

&CO  M PA  N Y 


RESERVOIR  PLACE 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 


Reservoir  Place 


1601  Trapelo  Road 
Waltham,  MA  02154 
617-890-5511 


BOSTON 


POPS 

19  8 8 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Bose  Chair 

Lucia  Lin 
Bo  Youp  Hwang 
Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 

* Jerome  Rosen 

* Sheila  Fiekowsky 

* Gerald  Elias 

* Ronan  Lefkowitz 

* Nancy  Bracken 

* Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 

* James  Cooke 

$ Joseph  Scheer 
| Joseph  Conte 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
fOn  sabbatical  leave. 

$ Substituting,  1988 
spring  season. 


Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
Mark  Ludwig 
| Katherine  Anderson 
| Susan  Curran  Culpo 
i Mary  Ruth  Ray 
t Jean  Haig 
j Ronald  Houston 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners 
Chair 

Mischa  Nieland 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Jerome  Patterson 

* Jonathan  Miller 

* Sato  Knudsen 

t Alan  Stepansky 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
t John  Salkowski 

* Robert  Olson 

* James  Orleans 

* Todd  Seeber 
$ Robert  Caplin 

$ Anthony  Beadle 

Flutes 

Leone  Buyse 
$ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

t Matthew  Ruggiero 
Roland  Small 
$ Donald  Bravo 


Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
$ Bruce  Hall 
t Charles  Daval 

Trombones 

Norman  Bolter 
$ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drums 

Harps 

Ann  Hobson  Pilot 
Kay  Kemper 

Organ 

$ Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
$ Victor  Alpert 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston  s Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in  mat- 
ters musical — the  notion  of  “good  music” 
as  “high  art”  was  intimately  bound  up 
with  the  understanding  that  the  music 
must  be,  above  all,  serious.  What  a sur- 
prise, then,  to  discover  that  Henry  Lee 
Higginson,  the  founder  in  1881  of  the 
Boston  Symphony  Orchestra,  proposed 
to  establish  in  the  summer  “concerts  of  a 
lighter  kind  of  music.  ” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,”  they  combined 


light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa  : 
sionally  a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  ligh 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkure  and  was  an 
active  composer  of  operettas  for  the  Ger- 
man-language theater  in  New  York.  Sev- 
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eral  of  the  conductors  were  significant 
musical  figures:  Timothee  Adamowski,  a 
distinguished  violinist  and  chamber 
musician;  Max  Zach,  who  later  became 
conductor  of  the  St.  Louis  Symphony 
Orchestra;  and  Gustav  Strube,  a prolific 
composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Bal- 
timore Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for  the 
"Promenade  Concerts.’’  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops.’’ 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
“March  King,”  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in  Ger- 
many, Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 
notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to  estab- 


lish a series  of  free  outdoor  orchestral 
concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler's  appoint- 
ment as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  mod- 
ern Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade's  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever  to 
“go  gold”  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Boston  Pops 
Orchestra  as  the  most-recorded  orches- 
tra in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
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public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,”  with  an  opening 
third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,  ” and  led  a 
series  of  best-selling  recordings  under  an 
exclusive  contract  with  Philips  Records. 
These  include  Pops  Out  of  This  World , 
Pops  in  Space , Pops  on  the  March , That’s 
Entertainment  (Pops  on  Broadway ),  Pops 
Around  the  World,  Aisle  Seat,  With  a Song 
in  My  Heart,  America , The  Dream  Goes 
On,  Swing;  Swing,  Swing,  Bernstein  by 


Boston,  Pops  in  Love  and  By  Bequest . . ., 
an  album  of  music  by  John  Williams.  The 
latest  Pops  recording,  Holst’s  The  Planets, 
was  released  in  April,  with  Digital 
Jukeboy  scheduled  for  release  this  month. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  last  November  visited  Japan 
with  John  Williams.  The  Boston  Pops  sea- 
son begins  immediately  following  the 
close  of  the  Boston  Symphony  Orches- 
tra’s winter  season,  usually  in  early  May, 
and  continues  through  early  July.  There 
is  an  annual  Christmas  Pops  series  and  a 
New  Year’s  Eve  gala  at  Symphony  Hall  as 
well. 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
toire since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  popular  Broadway  show  tunes,  Hollywood  film  scores,  and 
medleys.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


AMERICAN  FANTASY 

| Victor  Herbert  (1859-1924) 

! Victor  Herbert,  now  generally  remembered  as  the  composer  of  wonderfully  mel- 
'odic  operettas  at  the  beginning  of  this  century,  was  for  some  years  the  leader  of  the 
famous  Twenty-Second  Regiment  Band  (as  such,  he  was  a major  rival  to  John  Philip 
Sousa).  For  his  first  concert  with  the  band  after  he  took  over  its  leadership  in  1894, 
Herbert  composed  several  new  pieces,  among  them  his  American  Fantasy , a collection 
of  favorite  American  tunes  arranged  in  a roughly  chronological  order  to  trace  the 
history  of  the  country,  from  the  1798  song  ‘Hail  Columbia’’  to  Stephen  Foster's  “Old 
Folks  at  Home”  and  Dan  Emmett’s  “Dixie,”  both  evoking  memories  of  the  antebellum 
era,  to  the  Civil  War  song  “The  Girl  I Left  Behind  Me.”  The  work  closes  with  a stirring 
rendition  of  ‘‘The  Star-Spangled  Banner”  (which  had  not  yet  become  the  national 
anthem  at  the  time  Herbert  composed  his  score). 

In  1918,  at  the  height  of  World  War  I anti-German  hysteria,  Boston  Symphony 
Orchestra  conductor  Karl  Muck  was  accused  of  un-American  sympathies  and  possibly 
even  espionage  since  he  had  (reportedly)  “ refused”  to  play  "The  Star-Spangled  Ban- 
ner” at  BSO  concerts.  Actually  it  was  the  BSO’s  founder,  Col.  Henry  Lee  Higginson, 
who  decided  that  the  patriotic  tune  did  not  fit  in  the  orchestra’s  programs.  The  outcry 
against  Muck  became  so  strong  that  he  began  playing  “The  Star-Spangled  Banner,” 
i but  that  only  made  things  worse,  for  the  shrill  anti-German  crowd  insisted  that  he  was 
i insulting  his  audiences  by  playing  a “German”  version  of  the  American  tune.  None  of 
them,  it  seems,  recognized  that  Muck  was  simply  playing  the  final  section  of  Victor 
J Herbert’s  patriotic  American  Fantasy ! 

CHESTER,  from  NEW  ENGLAND  TRIPTYCH 

\ William  Schuman  (b.1910) 

One  of  the  earliest  American  composers  to  achieve  anything  like  general  fame  was 
the  one-eyed  tanner-composer  William  Billings.  He  was  a singing  master,  who  trav- 
eled from  town  to  town  setting  up  singing  schools  for  all  and  sundry  in  the  commu- 
nity. These  involved  a few  days’  or  a few  weeks’  instruction  in  the  rudiments  of 
reading  music,  and  rehearsals  of  some  of  the  pieces  in  the  songbook  that  the  instructor 
( sold  to  the  members  of  the  class,  followed  by  a concert  of  the  newly-learned  music.  In 
ji  addition  to  being  a high  point  in  the  local  cultural  season  (especially  in  rural  commu- 
nities), singing  schools  were  grand  social  events,  one  of  the  few  opportunities  for 
t young  ladies  and  young  gentlemen  to  mix  with  reasonable  informality.  Billings  pub- 
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lished  four  volumes  of  his  music,  and  some  of  his  pieces  achieved  considerable  fame. 
Many  of  them  have  become  well-known  through  a revival  of  the  old  tunebooks  by 
modern  singing  groups.  The  contemporary  composer  William  Schuman  took  three  of 
Billings’s  works  and  worked  them  into  a new  orchestral  version.  The  third  tune, 
“Chester,”  was  perhaps  the  best-known,  with  a new  set  of  words  that  Billings  added 
after  the  outbreak  of  the  Revolution: 

Let  tyrants  shake  their  iron  rods, 

And  slavery  clank  her  galling  chains. 

We  fear  them  not,  we  trust  in  God — 

New  England’s  God  forever  reigns! 

This  tune  became  regarded  as  the  “battle  hymn  of  the  Revolution,’’  and  Schuman’s 
arrangement  fully  preserves  its  martial  character. 


AMERICA  THE  BEAUTIFUL 

“America  the  Beautiful’’  is  one  of  the  most  familiar  and  best-loved  of  all  patriotic 
songs.  The  author  of  the  text,  Katherine  Lee  Bates,  was  born  in  Falmouth,  Massachu- 
setts, in  1859  and  became  professor  of  English  literature  at  Wellesley  College;  she  died 
in  Wellesley  in  1929.  She  was  moved  to  write  the  poem  beginning  “Oh  beautiful  for 
spacious  skies’’  after  ascending  to  the  summit  of  Pike’s  Peak  in  Colorado;  after  revising 
the  poem,  she  published  it  in  Boston  in  The  Congregationalist  on  July  4, 1895.  The 
music  to  which  it  has  been  set  is  the  tune  known  as  “Materna,”  composed  in  1882  by 
Samuel  A.  Ward  (1847-1903),  an  organist  and  choirmaster  from  Newark,  New  Jersey. 
Words  and  tune  were  first  published  together  in  a collection  of  hymns  issued  by  the 


IT’S  NOT  MCE  TO  KEEP 
THE  BABY  IN  THE  GARAGE. 
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No  other  storage  center  offers  the  security,  the  temperature  and  humidity  con- 
trolled environment  or  the  personal  service.  For 

information,  call  us  at  288-3636.  The  Fortress,  g flEvv® 

99  Boston  Street,  Boston,  MA  02123  museum  quality  storage® 


18 


^•f 


5 jbsidiary  of 
' arson  Lehman 
; thers  Inc. 

' American 
ress  company 


S&# 

The  Boston  Company 

HAS  A SIMPLE  APPROACH  TO 
PERSONAL  INVESTMENT 
BANKING: 

Serve  every  client  as 

IF  THAT  CLIENT  WERE  OUR 
ONLY  CLIENT. 

For  investment  manage- 
ment, PERSONAL  LENDING, 
MONEY  MARKET  INVESTMENTS, 
RESIDENTIAL  MORTGAGES. 

OR  ANY  OTHER  FINANCIAL 
SERVICE.  WE  HAVE  A PERSON- 
AL INVESTMENT  BANKER  TO 
MEET  YOUR  REQUIREMENTS. 

Telephone  1-800-  CALL  BOS 
(1-800-225-5267). 

And  enjoy  the  substantial 

ADVANTAGES  OF  BEING  A 
PRIVILEGED  CLIENT. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 

Member  FDIC.  An  Equal  Housing  Lender.  t=J 


OF  ENGLAND 


It’s  worth  the  price 
to  have  at  least  one  thing  in  your  life 
that’s  simply  perfect. 


IMPORTED 


W.6PROO* 


750  ml 


SPECIAL  DRY 


CHARLES  TANQUERAY  & C?  LTn 
LONDON.  ENGLAND. 


Tanqueray.  A singular  experience. 


Imported  English  Gin,  94.6  Proof,  100%  Grain  Neutral  Spirits.  © 1988  Schieffelin  & Somerset,  New  'fork,  N.Y. 


YMCA  in  1910.  Since  1920  there  have  been  periodic  attempts  made  to  have  the  song 
officially  named  as  the  national  anthem,  owing  to  the  dignity  and  elevated  character  of 
both  words  and  music,  its  singability,  and  its  avoidance  of  jingoism.  "The  Star- 
Spangled  Banner"  was  officially  made  the  national  anthem  in  1931,  but  the  movement 
to  replace  it  with  "America  the  Beautiful"  was  revived  as  recently  as  the  last  few 
years;  few  national  songs  are  sung  more  frequently  by  a greater  number  of 
Americans. 

HOEDOWN  from  RODEO 

Aaron  Copland  (b.1900) 

Copland  composed  his  ballet  score  Rodeo  for  Agnes  de  Mille,  who  choreographed 
the  work  and  danced  the  principal  role  of  the  Cowgirl  at  the  premiere  in  1942.  The 
plot  of  the  ballet  is  a simple  one,  involving  the  tomboy ish  cowgirl’s  attempts — 
eventually  successful — to  attract  the  attention  of  the  head  wrangler.  Copland’s  score 
quotes  actual  cowboy  songs,  treating  the  situations  with  warm  good  humor,  and  his 
"Hoedown"  suggests  the  sounds  of  country  fiddling  and  a rip-roaring  good  time. 


RHAPSODY  IN  RL UE 

George  Gershwin  (1898-1937) 

Gershwin  agreed  to  write  "a  jazz  concerto"  for  Paul  Whiteman  for  a special 
"concert  of  modern  music,  " to  be  given  in  New  York’s  Aeolian  Hall  on  February  12, 
1924,  a concert  designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role 
in  the  world  of  symphonic  music  (this  was  at  a time  when  most  "cultured"  people, 
often  revealing  overtly  racist  attitudes,  still  questioned  whether  jazz  was  even  music). 
Gershwin  promptly  forgot  about  his  vague  promise  to  Whiteman  in  the  hustle  of 
finishing  a show  called  Sweet  Little  Devil.  A newspaper  article  about  the  forthcoming 
Aeolian  Hall  concert  reminded  him  with  a jolt  in  early  January,  as  he  was  boarding  a 
train  for  Boston  for  the  show’s  out-of-town  tryout.  He  later  recalled  that  it  was  on  the 
train,  "with  its  steely  rhythms,  its  rattle-ty  bang,"  that  the  overall  shape  of  the 
rhapsody  came  to  him,  and  by  the  time  he  had  reached  Boston  he  could  imagine  what 
the  work  would  be  like:  "a  sort  of  musical  kaleidoscope  of  America — of  our  vast 
melting  pot,  of  our  unduplicated  national  pep,  of  our  blues,  our  metropolitan  mad- 
ness." The  rhapsody  was  scored  by  Whiteman’s  arranger  Ferde  Grofe  (Gershwin  had 
not  yet  learned  how  to  orchestrate).  Coming  at  the  end  of  a long  and  rather  dull 
concert,  it  created  a sensation.  Its  success  set  Gershwin  to  thinking  of  wider  horizons 
than  the  Broadway  stage,  and  eventually  led  to  such  other  large  works  as  the  Concerto 
in  F,  An  American  in  Paris , and  especially  Porgy  and  Bess. 


IT  DON’T  MEAN  A THING 

Duke  Ellington  (1899-1974) 

More  and  more  Duke  Ellington  is  coming  to  be  recognized  as  one  of  the  most  signifi- 
cant composers  America  has  produced — and  that  evaluation  is  not  simply  limited  to 
the  world  of  jazz,  but  to  any  kind  of  music  whatever.  Already  a leading  figure  in  jazz 
by  the  late  ’20s,  Ellington  was  composing  (in  the  words  of  Gunther  Schuller)  "a  master- 
piece a week"  by  the  early  '40s.  It  Don  ’t  Mean  a Thing  (If  It  Ain  ’t  Got  That  Swing)  was 
composed  in  1932. 


continued  on  page  50 
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BOSTON 

POPS 

19  8 8 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Michael  Rosenbloom 
John  Williams 
Lisa  Crockett 
Kristina  Nilsson 
Susan  Light 
Sandra  Kott 
Nancy  Meinhard 
Sharan  Leventhal 
Ling  Ling  Guan 
Victoria  Kintner 
Melanie  Kupchynsky 
Anita  Brooker 
Dianne  Pettipaw 
Cynthia  Stutt 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Gerald  Mordis 
Pattison  Story 
Abraham  Mishkind 
Jason  Meyer 
Priscilla  Hallberg 
Harris  Shilakowsky 
Kay  Knudsen 
Clayton  Hoener 
Dorothy  Han 
Susan  Shipley 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 

Cellos 

Alan  Stepansky 
David  Finch 
George  Seaman 
Ronald  Lowry 
Miron  Yampolsky 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 

Basses 

Robert  Caplin 
Richard  Robinson 
Anthony  Beadle 
James  Freeman 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 

Flutes 

Randolph  Bowman 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Llewellyn  Humphreys 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Donald  Robinson 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Kay  Kemper 

Piano 

Bob  Winter 

Organ 

Berj  Zamkochian 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  June  13, 1988,  at  8 
RICHARD  HAYMAN  conducting 


FRANCIS  OUIMET  SCHOLARSHIP  ASSOCIATION  NIGHT  AT  POPS 

American  Fantasy  Herbert 

Chester,  from  New  England  Triptych  Schuman 

America  the  Beautiful  Ward-Hayman 

BOB  LOBEL,  narrator 

Grand  Walk- Around  from  Cakewalk  Gottschalk-Kay 

INTERMISSION 


Fanfare  for  the  Common  Man  Copland 

Hoedown  from  Rodeo  Copland 

Rhapsody  in  Blue  Gershwin 

STEPHEN  DRURY,  piano 

INTERMISSION 


Strike  Up  the  Band 
It  Don’t  Mean  a Thing 
Ruby 

Orpheus  Overture 
Salute  to  the  Armed  Forces 


Gershwin-  Hay  man 
Ellington/Strayhorn-Burns 
Rhoemheld-Hayman 
Offenbach-Hayman 
arr.  Hay  man 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  7 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium- bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

21.  Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  Frances  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  color  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  14, 1988,  at  8 
RICHARD  HAYMAN  conducting 


American  Fantasy 

Chester,  from  New  England  Triptych 

America  the  Beautiful 

JACK  WILLIAMS,  narrator 

Grand  Walk-Around  from  Cakewalk 

INTERMISSION 

Fanfare  for  the  Common  Man 

The  Stars  and  Stripes  Forever 
Jim  Riker  conducting 

A 1988  “Salute  to  Symphony”  Gift 

Rhapsody  in  Blue 

STEPHEN  DRURY,  piano 

INTERMISSION 


Herbert 
Schuman 
Ward-Hay  man 

Gottschalk-Kay 


Copland 

Sousa 


Gershwin 


Strike  Up  the  Band 

America,  from  The  Jazz  Singer 

Ruby 

Orpheus  Overture 
Salute  to  the  Armed  Forces 


Gershwin-Hayman 
Diamond-Hayman 
Rhoemheld-Hayman 
Offenbach-Hayman 
arr.  Hay  man 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland;  Oregon. 

Among  Those  Present:  Massachusetts  Chapter,  National  Multiple  Sclerosis;  Boston  Aid  to 
the  Blind;  Framingham  Public  Library;  Maple  Street  Congregational  Church;  Quidnessett 
Baptist  Church;  Concord  and  Concord-Carlisle  Schools;  Mast  Industries,  Inc.; 
Shaughnessy-Kaplan  Hospital  Auxiliary;  Junior  League  of  Boston;  Pairs  and  Spares,  First 
Congregational  Church;  Choate,  Hall  & Stewart;  The  Lynn  Rotary  Club;  Women’s 
International  Zionist  Organization;  Grail  Gadabouts;  World  War  II  Army  Officers’ 
Reunion;  Abington  Seniors. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  7 


Promises  To  Keep 


Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $10,900. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,150. 
Diamond  band,  $6,100.  Diamond  solitaire  in  the 
classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany 


BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T&  CO.  1988 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  15, 1988,  at  8 
RICHARD  HAYMAN  conducting 


American  Fantasy 

Chester,  from  New  England  Triptych 

America  the  Beautiful 
LIZ  WALKER,  narrator 

Grand  Walk-Around  from  Cakewalk 

INTERMISSION 


Herbert 

Schuman 

Ward-Hayman 

Gottschalk-Kay 


Fanfare  for  the  Common  Man  Copland 

Hoedown  from  Rodeo  Copland 

Rhapsody  in  Blue  Gershwin 

MASTER  CHIEF  MUSICIAN  RONALD  CHILES,  piano 

INTERMISSION 


Old  Ironsides  March 
Strike  Up  the  Band 
Ruby 

Orpheus  Overture 

Salute  to  the  Armed  Forces 

Color  Guard  of  the  U.S.S.  Constitution 


Middendorf 
Gershwin-Hayman 
Rhoemheld-Hayman 
Offenbach-Hayman 
arr.  Hay  man 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  USS  Constitution  Museum  Night  at  Pops;  South  Shore  Bank 
Associate  Club;  Boston  Club  of  Printing  House  Craftsmen;  1000  Southern  Artery  Senior 
Citizens  Center;  Belmont-Beaver  Lodge  A.F.  & A.M.;  Algonquin  Club  of  Boston; 

St.  Stanislaus  School;  The  Gillette  Company. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


Week  7 


Perfect  Harmony 


The  Pops— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 
Tbgether  we  can  custom-tailor  a financial  plan  that’s  in  tune 
with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 
liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 
Plus,  you’ll  receive  special  privileges  as  a Private  Banking  client. 
For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 

BayBanks ^^Jrivate banking 

Members  FDIC 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  16, 1988,  at  8 
JOHN  MAUCERI  conducting 


The  Adventures  of  Robin  Hood 
Prelude  to  Die  Meistersinger 
Danse  Russe  from  Petrushka 
Tahiti  Trot 

Cinderella  Waltz  and  Midnight 

INTERMISSION 
A Tribute  to  Franz  Waxman 


The  Philadelphia  Story 

Selections  from  Prince  Valiant 

Prelude — King  Aguar’s  Escape — The  Fens — 
The  First  Chase — The  Tournament — 

Sir  Brack’s  Death — Finale 

The  Ride  to  Dubno  from  Taras  Bulba 

INTERMISSION 


Korngold 

Wagner 

Stravinsky 

Shostakovich 

Prokofiev 


Waxman 

Waxman 


Waxman 


Hooray  for  Hollywood!  Whiting-Williams 

Tara’s  Theme  from  Gone  With  the  Wind  Steiner 

Flying  Theme  from  E.  T.  (The  Eytra-Terrestrial)  Williams 

Richard  Rodgers  Waltzes  arr.  Anderson 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  500  Club  for  the  Benefit  of  Handi-Kids;  Thomson  Country  Club; 
Fontbonne  Academy;  St.  Timothy’s  CCD  Teachers;  St.  Joseph  Church;  Liberty  Financial 
Services;  Quincy  AARP;  Haverhill  Education  Association. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  7 


When  it  comes  to 
snap  and  crackle... 
you're 
the 


You've  been  music  to  our  ears  for 
generations.  Welcome  back  with 
the  sounds  of  summer.  We  hang 
on  every  note. 


irtannrcli 

'tkfitf-tAyMce/ 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Friday  evening,  June  17, 1988,  at  8 

JOHN  MAUCERI  conducting 

The  Adventures  of  Robin  Hood 

Korngold 

Tahiti  Trot 

Shostakovich 

Bolero 

Ravel 

INTERMISSION 

From  Suite  No.  1 from  Carmen 
Prelude  to  Act  I — The  Toreadors 

Bizet 

Presenting 
LILI  CHOOKASIAN 

Quand  je  vous  aimerai  and  Habanera,  from  Carmen 
June  is  Bustin’  Out  All  Over,  from  Carousel 
An  American  Hymn,  from  East  of  Eden 
Yerkir  Intz  Hamar  (Sing  for  Me) 

Yerevan-Erepooni  (Song  of  Yerevan) 

Bizet 

Rodgers-Merstein 

Holderidge 

Arutunian 

Hovannessian 

INTERMISSION 

Hooray  for  Hollywood! 

Whiting-Williams 

Tara’s  Theme  from  Gone  With  the  Wind 

Steiner 

Flying  Theme  from  E.T.  (The  Ejctra-Terrestrial) 

Williams 

Richard  Rodgers  Waltzes 

arr.  Anderson 

New  York,  New  York 

Kander-Byers 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  Armenian  Cultural  Society,  Inc.;  Northeastern 
University  Senior  Class;  Bank  of  Boston;  WSKG  TV  and  Radio;  Senior  Executives  in  State 
and  Local  Government;  Billerica  Public  Library;  St.  Joachim’s  Parish;  Marion 
Congregational  Church;  University  of  South  Carolina;  Holy  Family  Ladies’  Sodality; 
Maynard  Community  Education. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  7 


LACE 
477  Main  Street 

Rte.  28,  W.  Yarmouth,  MA  02673 


Welcome  to  Mayflower  Place:  the  newest 
continuing  care  retirement  community  on 
Cape  Cod,  offering  a unique  combination 
of  independent  living  and  expert  care. 


At  Mayflower  Place,  residents  enjoy  the 
best  of  both  worlds.  Spacious,  attractive 
homes  offer  privacy  and  a host  of  modem 
conveniences,  while  carefully  planned 
meals,  events  and  common  areas  bring 
the  community  together  as  friends  and 
neighbors. 


Relax,  you  deserve  it!  At  Mayflower 
Commons  you’re  free  to  enjoy  our  gra- 
cious dining  rooms,  cafe,  grill,  library, 
theatre,  chapel,  greenhouse,  general 
store,  indoor  heated  pool  and  wellness 
center.  And  professional  medical 
attention  is  available  around  the  clock 
through  our  on-site  nursing  facility. 


Come  visit  our  new  model  home  at 
Mayflower  Place.  You’ll  discover  that  the 
best  of  both  worlds  can  make  a world  of 
difference. 


Call  (617)  790-0727  for  more  information. 


The  Carefree 
Lifestyle 
You  Deserve 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  18, 1988,  at  8 
JOHN  MAUCERI  conducting 


The  Adventures  of  Robin  Hood 
Prelude  to  Die  Meistersinger 
Danse  Russe  from  Petrushka 
Tahiti  Trot 

Cinderella  Waltz  and  Midnight 

INTERMISSION 
A Tribute  to  Franz  Waxman 


Korngold 

Wagner 

Stravinsky 

Shostakovich 

Prokofiev 


The  Philadelphia  Story  Waxman 

Selections  from  Prince  Valiant  Waxman 

Prelude — King  Aguar’s  Escape — The  Fens — 

The  First  Chase — The  Tournament — 

Sir  Brack  s Death — Finale 

The  Ride  to  Dubno  from  Taras  Bulba  Waxman 

INTERMISSION 

Everything’s  Coming  Up  Roses,  from  Gypsy  Styne-Ramin 

From  Victory  at  Sea  Rodgers-Bennett 

The  Song  of  the  High  Seas — Beneath  the 
Southern  Cross — Guadalcanal  March 

Flying  Theme  from  E.T.  (The  Eytra-Terrestrial)  Williams 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  McCormack  &.  Dodge;  DRM  Association,  Inc.;  Bentley  College 
Alumni  Association;  Evening  Auxiliary  to  Jewish  Memorial  Hospital;  Southeastern 
Massachusetts  University  Alumni  Association;  Rensselaer  Club  of  Boston;  Massasoit 
Community  College;  Hopewell  Valley  Adult  School;  St.  Peter’s  Parish;  First 
Congregational  Church  of  Holliston;  Congregators  United  Church  of  Christ;  People’s 
Methodist  Church;  The  Princeton  Get-Away  Club;  Temple  Judea;  Brookside  Adult 
Fellowship;  Instron  Corporation;  Stephens  College  Alumnae  Club  of  New  England;  North 
Hill;  Winchester  Newcomers  Club;  Durham  Teachers  Group;  Sudbury  Newcomers. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  7 


From 

time  To  Time, 

We  Like  To  Change 
Our  Clothes. 

At  Robert  Todd,  we’ve  always 
subscribed  to  the  belief  that  the  best 
clothing  has  a timeless  quality  about 
it  - a style  and  air  that  look  at  once 
both  forward  and  backward. 

This  doesn’t  mean  we  stand  still. 

Just  the  contrary.  We  pride  ourselves 
on  the  fact  that  we  refresh  our  look 
from  one  season  to  the  next.  This 
Spring,  for  example,  we’re  showing 
clothing  that  has  more  of  everything 
going  for  it -more  generous  shoulders 
on  our  jackets,  fuller  pleats  on  our 
trousers,  bolder  stripes  on  our  shirtings,  more  adventurous 
patterns  on  our  neckties  (which,  as  you  can  see,  are  not 
only  wilder,  but  - shades  of  yesteryear  - wider). 

Our  allegiance  is  to  the  traditional,  but  traditional 
done  in  fresh,  new  ways.  That’s  why  our  customers  are  so 
reluctant  to  ever  change  their  clothing  store. 

¥ 

ROBERT  TODD  Ltd. 

141  Newbury  Street,  Boston 


Out  With  The  Old. 


In  With  The  New. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  19, 1988,  at  7:30 
JOHN  MAUCERI  conducting 


The  Adventures  of  Robin  Hood 
Prelude  to  Die  Meistersinger 
Danse  Russe  from  Petrushka 
Tahiti  Trot 

Cinderella  Waltz  and  Midnight 

INTERMISSION 
A Tribute  to  Franz  Waxman 


The  Philadelphia  Story 

Selections  from  Prince  Valiant 

Prelude — King  Aguar’s  Escape — The  Fens — 
The  First  Chase — The  Tournament — 

Sir  Brack’s  Death — Finale 

The  Ride  to  Dubno  from  Taras  Bulba 


Korngold 

Wagner 

Stravinsky 

Shostakovich 

Prokofiev 


Waxman 

Waxman 


Waxman 


INTERMISSION 

Hooray  for  Hollywood! 

Tara's  Theme  from  Gone  With  the  Wind 

Flying  Theme  from  E.T.  (The  Extra-Terrestrial) 

Ciribiribin 

Begin  the  Beguine 

Sing,  Sing,  Sing 


W hiting- W illiams 
Steiner 
Williams 
Pestaloza-Osser 
Porter-May 
Prima/Goodman-Hyman 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  New  England  Israel  Histadrut  Committee;  U.S.  Postal  Service, 
Boston;  Customized  Tours  of  Boston;  Temple  Reyim  Young  at  Heart;  Hopedale  Unitarian 
Parish;  Seal  Harbor  Social  Club;  St.  Anthony’s  Church;  Digital  Equipment  Corporation, 
CSG. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  7 


MAKE 

AWSSH. 


Close  your  eyes  and  wish  for 
the  perfect  radio  station. 


It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 

Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn’t  hear  a lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 

We  play  all  your  easy  favorites,  songs  of  yesterday  and  today. . . 
all  day  long,  every  day. 

Close  your  eyes  and  listen  to  the  station  you’ve  always  wished  for. 


Easy favorites  of  yesterday  and  today. 
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GUEST  ARTIST 


RICHARD  HAYMAN 

Principal  Pops  Conductor  of  the  Saint 
Louis  Symphony  Orchestra,  the  Grand 
Rapids  Symphony  Orchestra,  and  the 
Calgary  Philharmonic,  Richard  Hay  man 
was  principal  arranger  for  the  Boston 
Pops  Orchestra  under  Arthur  Fiedler  for 
more  than  thirty  years.  He  also  appeared 
as  guest  conductor  of  the  ensemble  dur- 
ing that  time,  most  recently  in  1977. 
Today,  under  John  Williams’s  direction, 
the  orchestra  continues  to  program 
many  of  Richard  Hayman’s  award-win- 
ning arrangements  and  orchestrations. 

Born  in  Cambridge,  Massachusetts, 
Richard  Hayman  began  his  professional 
career  at  the  age  of  eighteen,  with  the 
Borrah  Minevitch  Harmonica  Rascals. 
Soon  he  began  providing  orchestrations 
and  arrangements  for  various  performers 
in  Las  Vegas  and  Hollywood.  His  unique 
style  caught  the  ear  of  MGM  Studio’s 
musical  director  George  Stoll,  and  soon 
Mr.  Hayman  was  working  as  an  orches- 
trator  on  such  films  as  Girl  Crazy,  Meet 
Me  in  St.  Louis,  and  As  Thousands  Cheer 
Following  a trip  back  to  Boston,  Richard 


Hayman  became  musical  director  of  the 
Vaughn  Monroe  Orchestra,  a collabora- 
tion that  lasted  five  years.  During  this 
time  he  also  directed  the  musical  activi- 
ties of  other  recording  artists  and 
received  his  own  exclusive  recording 
contract  with  Mercury  Records. 

“Richard  Hayman  and  his  Orchestra’’ 
appeared  on  23  albums  and  27  hit  singles 
for  Mercury,  and  Mr.  Hayman  was  even- 
tually appointed  musical  director  of  the 
company,  a post  he  held  for  twelve  years. 
His  first  hit  single,  “Ruby,’’  from  the 
soundtrack  for  the  1953  film  Ruby  Gentry, 
featured  Mr.  Hayman  on  solo  harmonica. 
He  has  also  recorded  for  the  Audio 
Fidelity  and  Bainbridge  labels. 

Now  residing  in  New  York,  Mr.  Hay- 
man has  concentrated  in  recent  years  on 
appearing  as  a guest  conductor  with 
orchestras  across  the  country.  Over  the 
years  he  has  served  as  musical  director 
or  master  of  ceremonies  for  the  tour 
shows  of  numerous  entertainers,  includ- 
ing Johnny  Carson,  Bob  Hope,  Olivia 
Newton-John,  Kenny  Rogers,  and  Andy 
Williams.  He  has  been  responsible  for  the 
scores  of  innumerable  television  series, 
specials,  documentaries,  and  commer- 
cials. Most  recently  he  orchestrated  the 
music  for  a PBS  series  based  on  the  writ- 
ings of  Mark  Twain.  The  soundtrack  for 
one  episode,  “Life  on  the  Mississippi,’’ 
was  recorded  by  the  Saint  Louis  Sym- 
phony Orchestra  under  Leonard  Slatkin, 
the  first  time  that  a major  symphony 
orchestra  was  used  for  a television 
recording.  Among  his  many  awards  and 
honors  are  a star  on  Hollywood’s  Walk  of 
Fame,  a Certificate  of  Merit  from  the  Sec- 
retary of  the  Navy,  and  the  Edison  Award 
for  Creative  Achievement  in  Recorded 
Arts  from  the  Academy  of  Musical 
Recorded  Arts  and  Sciences. 
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A Marriage  Made  In  Heaven. 

Dramatic  contemporary  English  Tudor  townhomes  blend  harmoniously  with  the  rolling  hills, 
grassy  meadows  and  rock  ledges  of  this  classic  thirty  acre  estate. 

Only  forty  residences  will  be  built  with  a choice  of  five  distinctly  different  floor  plans. 

The  Clubhouse,  a 1920’s  Georgian  mansion,  is  the  original  manor  house  of  the  estate.  The 
quiet  elegance  of  the  fireplaced  dubroom,  the  private  exercise  room,  sauna  and 
whirlpools  are  only  a part  of  the  amenity  picture.  You’ll  also  enjoy 
tennis  on  Har-Tru  courts  and  a spacious  patio  and  pool  area. 

Privacy  prevails  in  this  wonderful  blend  of  past 
and  present  in  a naturally  protected  environment. 


LedgeBrook.  Meticulous  in  concept,  design  and  craftsmanship.  Newton.  The  epitome  of  prestige. 


From  $525,000  to  $770,000.  Limited  quantity. 

■*--  -*>»v 


Developed  by: 
LedgeBrook  Corporation,  Newton,  MA. 

Marketed  exclusively  by: 
Antaramian  Realty  RE  ALTOR  * 
Newton,  MA 


For  further  information  call:  964-6245 
or  964-6248. 

LEDGEBROOK.  261  NAHANTON  ST 
NEWTON,  M A 02159 
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GUEST  ARTIST 


...RELAX... 
WE  LL  CAREY 
YOU  ANYWHERE. 
ANYTIME 


THE  WORLD’S  LARGEST 
AND  BEST  CHAUFFEURED 
LIMOUSINE  SERVICE 

24-HOUR  SERVICE 

ANY  OCCASION 

Boston 

A & A LIMOUSINE  RENTING.  INC. 
161  Broadway,  Somerville 

EST.  1924 

CALL  623-8700 


BOB  LOBEL 

Sports  director  for  Boston’s  WBZ-TV 
Channel  4,  Bob  Lobel  is  the  sports  anchor 
on  Eyewitness  News  weekdays  at  6 and 
11  p.m.  He  joined  WBZ-TV  in  December 
1979  as  sportscaster  on  the  weekend  edi- 
tion of  Eyewitness  News,  having  co-host- 
ed the  “Calling  All  Sports”  program  on 
WBZ  Radio  from  1976  through  1979.  Mr. 
Lobel  has  covered  the  entire  spectrum  of 
sports  in  New  England  and  across  the 
country  for  Channel  4,  including  the 
America’s  Cup  races  off  Newport,  the 
championship  victories  of  the  Boston  Cel- 
tics at  home  and  away,  the  Patriots’ 
appearance  at  the  Superbowl,  and  the 
Red  Sox’s  attempt  at  the  World  Series 
title.  A 1966  graduate  of  Kent  State  Uni- 
versity, Mr.  Lobel  received  a master's 
degree  from  the  University  of  Vermont  in 
1969  and  spent  the  following  six  years  as 
sports  director  at  various  radio  stations  in 
Vermont  and  New  Hampshire.  Named 
four  times  as  “Best  Boston  Sportscaster” 
by  Boston  Magazine , Bob  Lobel  has  won 
numerous  awards  throughout  his  career, 
including  best  sportscaster  in  Vermont, 
New  Hampshire,  and  Massachusetts,  two 
Emmy  awards  for  outstanding  sports 
coverage  (1981  and  1982),  an  Emmy 
award  for  outstanding  news  reporting 
(“From  Austin  to  Boston,”  1979),  and  the 
1986  B ’nai  Brith  Communicator  of  the 
Year  Award. 
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THEONLYTHING  HOTTER 
THAN  THECHOWDER ISTHEJAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  no 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

TURNER  FISHERIES 

10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 


Excellence  of  design  is  the  hallmark 
of  the  MovadoK  Museum  Watch. 
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GUEST  ARTIST 


STEPHEN  DRURY 

Making  his  debut  with  the  Boston  Pops 
Orchestra,  pianist  Stephen  Drury  has 
appeared  in  recital  throughout  the  north- 
east and  has  performed  with  such  en- 
sembles as  the  contemporary  chamber 
music  group  Collage,  Boston  Musica  Viva, 
and  the  Commonwealth  Chamber  Play- 
ers. He  has  been  soloist  with  the  Spring- 
field  (Massachusetts)  Symphony 
Orchestra  and  the  Portland  (Maine)  Sym- 
phony Orchestra  and  has  participated  in 
Charles  Ives  festivals  in  Boston  and  in 
New  York  City  ’s  Symphony  Space,  where 
his  performance  of  the  Concord  Sonata 
was  much  acclaimed. 

Mr.  Drury  was  selected  by  the  United 
States  Information  Agency  for  its  Artistic 
Ambassador  Program,  which  led  to  a 
spring  1986  recital  tour  of  Norway,  Den- 
mark, Greenland,  Iceland,  Romania, 


Switzerland,  Czechoslovakia,  and  France. 
His  performance  in  Julianehab,  Green- 
land, was  the  first  piano  recital  ever  per- 
formed there.  This  fall  he  will  make  his 
second  tour  for  the  Artistic  Ambassador 
Program,  which  will  take  him  to  Japan, 
Hong  Kong,  and  Pakistan. 

First  prize  winner  of  the  1983  Concert 
Artists  Guild  International  Competition, 
Mr.  Drury  has  also  won  first  prize  in  the 
1984  Portland  Symphony  Competition, 
second  prize  in  the  1983  D’Angelo  Inter- 
national Piano  Competition,  and  third 
prize  in  the  1981  Carnegie  Hall-Rocke- 
feller Foundation  Competition  in  Amer- 
ican Music.  Mr.  Drury  was  chosen  by 
Affiliate  Artists  for  its  Xerox  Pianists  Pro- 
gram in  1985.  His  first  Affiliate  Artists  resi- 
dency was  in  his  hometown  with  the 
Spokane  Symphony  Orchestra  in 
November  1986.  This  past  April  he  made 
his  debut  with  the  San  Diego  Symphony 
in  another  Affiliate  Artists  residency.  A 
graduate  of  Harvard  College,  Mr.  Drury 
received  an  artist  diploma  from  New  Eng- 
land Conservatory.  His  teachers  have 
included  Claudio  Arrau,  Theodore  Lett- 
vin,  William  Masselos,  and  Patricia 
Zander.  Currently  a faculty  member  at 
the  New  England  Conservatory,  Stephen 
Drury  has  served  as  music  director  of  the 
American  Repertory  Theater  and 
director  of  an  experimental  music  festival 
at  Harvard.  While  with  the  ART.,  Mr. 
Drury  first  collaborated  with  theatrical 
and  operatic  director  Peter  Sellars,  with 
whom  he  has  also  worked  at  the  Pepsico 
Summerfare  Festival. 
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The  Audio  Research  D-125 
The  Ultimate  Amplifier 
For 

The  Ultimate  Home  Music  System 

$4450.00 


The 

ultimate 

audio 

store. 


Telephone 

617 

879 

3556 


Natural  Sound. 


GUEST  ARTIST 


JACK  WILLIAMS 

Winner  of  three  New  England  Emmy 
awards,  Jack  Williams  is  co-anchor  of 
WBZ-TV  Channel  4’s  Eyewitness  News  at 
6 and  11  p.m.  and  the  only  local  anchor  to 
have  received  two  Emmys  for  individual 
reporting.  The  first  was  for  his  series 
“Crisis  at  Birth,’ ’ and  the  second  was  for 
the  “Wednesday’s  Child’’  series,  which 
he  created  in  1981  and  which  has  helped 
to  find  homes  for  more  than  95  children 
available  for  adoption.  In  June  1986  Mr. 
Williams  received  a Presidential  Citation 
for  “Wednesday’s  Child’’  from  President 
Ronald  Reagan. 

Jack  Williams’s  interest  in  broadcasting 
began  at  the  age  of  thirteen,  when  he 
built  his  own  radio  station  at  his  home  in 
Idaho.  Two  years  later  he  was  hired  by 
KYTE,  an  Idaho  radio  station,  as  an  an- 
nouncer, and  by  1964  he  was  working 
full-time  in  news  as  a reporter.  His  credits 
include  NBC  and  ABC  radio  and  CBS  tele- 
vision. A television  anchor  since  1968,  he 
worked  at  KIRO-TV  in  Seattle  and  KORK- 
TV  in  Las  Vegas  before  coming  to  WBZ- 
TV  in  1975.  A Phi  Beta  Kappa  graduate  of 
the  University  of  Oregon,  Mr.  Williams 
earned  a degree  in  broadcast  journalism. 
He  received  the  Harold  E.  Fellows  Memo- 


rial Fellowship  from  the  National  Associa- 
tion of  Broadcasters  and  is  a member  of 
the  Kappa  Tau  Alpha  Journalistic  Society. 

Mr.  Williams  has  been  cited  by  numer- 
ous organizations,  including  the  Amer- 
ican Academy  of  Pediatrics,  the 
Massachusetts  School  Councilors  Associa- 
tion, the  Boston  Catholic  Archdiocese,  the 
United  States  Department  of  Health  and 
Human  Services,  and  Associated  Press, 
for  his  reporting  skills,  commitment  to 
the  community,  and  his  efforts  on  behalf 
of  the  “Wednesday’s  Child’’  series.  Recip- 
ient of  the  first  national  media  award  pre- 
sented by  the  Association  for  Persons 
with  Severe  Handicaps  (TASH),  Jack 
Williams  is  one  of  the  original  board 
members  of  the  Genesis  Fund,  the  organi- 
zation that  established  the  National  Birth 
Defect  Center  at  Kennedy  Memorial  Hos- 
pital in  Brighton. 


Street  and  (£o..  3nc. 

REALTORS 

Maurice  E Frye.  Jr . Pres 


PROPERTIES  OF  DISTINCTION 
SINCE  1920 

BEACON  HILL  BACK  BAY 


78  Charles  Street 
Boston.  Mass. 
(617)742-5235 


T 


here  had  always  been  that 
sense  of  style  in  whatever 
you  chose  to  surround  yourself  with. 
Once  again,  you  had  instantly  recog- 
nized that  same  overriding  sense  of 
style  in  the  home  that  would  soon  be 
yours.  You  sought  and  found  it. 

Seventeen  condominium  estate 
homes  in  Wayland,  Massachusetts. 
From  $800,000.  For  your 
personal  appointment  call 
(617)  358-7311.  Glen  Oak. 

Built  with  pride  by  a Green 
Company  company. 

Seven  Glen  Oak  Drive 
Wayland,  Massachusetts 
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GUEST  ARTIST 


LIZ  WALKER 

Co-anchor  of  WBZ-TV  Channel  4’s  Eye- 
witness Newscasts  at  6 and  11  p.m.,  Liz 
Walker  made  her  Boston  debut  as  WBZ- 
TV  s Eyewitness  News  weekend  anchor 
on  April  5, 1980,  and  assumed  her  cur- 
rent position  in  the  fall  of  1981.  She  joined 
WBZ-TV  from  KRON-TV  in  San  Francisco, 
where  she  was  a reporter/early  morning 
anchor  and  host  of  a daily  magazine  pro- 
gram, Midday.  At  KRON  she  covered  the 
San  Francisco  People’s  Temple  during 
the  1978  Jonestown  tragedy  and  won  an 


Emmy  award  for  individual  achievement 
for  her  three-part  series  “Jonestown: 
Postscript  to  Madness.  ” Liz  Walker  began 
her  broadcasting  career  in  1974  in  her 
hometown  of  Little  Rock,  Arkansas, 
where  she  was  Director  of  Public  Affairs 
for  KATV,  later  becoming  a weekend  an- 
chor/reporter and  host  of  a daily  public 
affairs  show,  Good  Morning,  Arkansas.  In 
1976  she  moved  to  KMGH-TV  in  Denver, 
where  she  served  as  weekend  anchor/ 
reporter  and  specialized  in  investigative 
consumer  affairs  and  the  court  beat. 

In  addition  to  her  professional  respon- 
sibilities, Ms.  Walker  is  actively  involved 
in  many  community  projects  and  has  a 
special  interest  in  young  people.  She  sits 
on  committees  and  boards  of  the  Big  Sis- 
ters Association,  the  Greater  Boston 
YMCA,  Emmanuel  College,  and 
Bridgewater  State  College.  A graduate  of 
Olivette  College  in  Michigan  with  a 
degree  in  theater  and  speech,  Liz  Walker 
studied  toward  a master’s  degree  in  radio 
and  television  production  at  the  Univer- 
sity of  Wisconsin  in  Madison.  She  is  a 
member  of  the  National  Association  of 
Black  Journalists,  Sigma  Delta  Chi,  and 
American  Women  in  Radio  and 
Television. 


tjeason  opens  July  5 and  runs  through  September  4 

As  You  Like  It  by  William  Shakespeare 

Outdoors  on  the  Mainstage  8 p.m.  Tuesday  through  Sunday 

love’s  Labor’ S Lost  by  William  Shakespeare 

Outdoors  at  the  Oxford  Court  Theatre  2 p.m.  Tuesday  through  Sunday 

An  Afternoon  with  fdith  Wharton 

1 p.m.  Tues  through  Sun  also  Sat  4 p.m.  and  Sun  at  10:30  a m. 

For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount,  Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 
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TO  DINE  IN  BOSTON 
IS  TO  DINE  AT 
THE  COPLEY  PLAZA 


Michel  Langlais 
Maitre  d! Hotel 
Principal 


Frank  Dimitroff 
Banquet  Manager 


Robert  Bowker 
Sommelier 


Celebrating  since  1912 


James  Gallivan 
Director  of  Catering 


Kevin  Maguire 
Executive  Chef 


J immie  Chan 
Sous  Chef 


Clarence  Green 
Pastry  Chef 


Kathleen  A.  Karmooch 
Chef  de  Cuisine 


Terry  L.  Endow 
Chef  de  Cuisine 


Hugo  Biasizzo 
Maitre  d’ Hotel 


Patrick  Norton 
Maitre  d’  Hotel 
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GUEST  ARTIST 


RONALD  CHILES 

Master  Chief  Musician  Ronald  M. 
Chiles  is  director  and  piano  accompanist 
for  the  Sea  Chanters,  the  United  States 
Navy  Band’s  chorus  in  Washington,  D.C.; 
he  is  also  the  band’s  piano  soloist.  A 
native  of  Osceola,  Arkansas,  he  attended 
the  University  of  Arkansas,  where  he 


studied  piano  with  William  Gant  and 
won  the  Francis  Tovey  Award,  given 
each  year  to  the  most  outstanding  pianist. 
After  graduating  in  1969,  he  enlisted  in 
the  Navy  and  was  named  piano  instruc- 
tor at  the  Armed  Forces  School  of  Music 
in  Norfolk,  Virginia,  where  he  was 
appointed  head  of  the  rhythm/ vocal 
department  in  1975.  Assigned  to  the  Navy 
Band  in  1976  as  a piano  soloist,  Ronald 
Chiles  appeared  as  soloist  with  the 
Boston  Pops  Orchestra  in  1978  and  1979. 
He  has  collaborated  with  such  perform- 
ers as  Urbie  Green,  Pete  Christlieb, 

Grover  Washington,  and  Sammy  Davis, 
Jr.,  and  has  appeared  as  soloist  with  the 
University  of  Arkansas/Fayetteville  Sym- 
phony Orchestra,  the  Virginia  Technical 
Intercollegiate  Band,  the  Armed  Forces 
School  of  Music  Symphony  Band,  and  the 
United  States  Naval  Academy  Band.  In 
1984  Ronald  Chiles  received  his  master’s 
degree  in  music  from  the  Catholic  Uni- 
versity of  America. 


SHREVE.  CRUMP  MOW 


JEWELERS  SINCE  1800 


As  always , 
only  the 
from  Shreve's. 


330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100* THE  MALL  AT  CHESTNUT  HILL*  SOUTH  SHORE  PLAZA 
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Cape  Heritage 

Sandwich,  MA  617/888-8222 

Cape  Regency 

Centerville,  MA  617/778-1835 

Easton  Lincoln 

North  Easton,  MA  617/238-7053 

Mayflower 

Plymouth,  MA  617/746-4343 

Northbridge 

Northbridge,  MA  617/234-4641 

Northwood 

Lowell,  MA  617/458-8773 

Oakwood 

Newport,  RI  401/849-6600 

Woodlawn 

Everett,  MA  617/387-6560 
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GUEST  ARTIST 


JOHN  MAUCERI 

Making  a return  appearance  as  guest 
conductor  of  the  Boston  Pops  Orchestra, 
John  Mauceri  is  in  his  first  season  as 
music  director  of  The  Scottish  Opera.  His 
most  recent  recordings  range  from 
Rimsky-Korsakov’s  Scheherazade  with 
the  London  Symphony  for  MCA  to  a new 
My  Fair  Lady  with  Dame  Kiri  Te  Kanawa, 
Jeremy  Irons,  Jerry  Hadley,  and  Sir  John 
Gielgud  for  Decca/London.  Last  summer 
he  replaced  an  indisposed  John  Williams 
on  the  Boston  Pops  Esplanade  Orches- 
tra’s national  tour.  Other  highlights  of  last 
season  include  receiving  the  Grammy 
award  for  Best  Opera  Recording  for  Can- 
dide,  making  his  Lyric  Opera  of  Chicago 
debut  in  La  boheme,  appearing  as  music 
director  of  PBS’s  Gala  of  Stars,  and  con- 
ducting the  London  Symphony  and 
Dame  Kiri  Te  Kanawa  in  a concert  tele- 
vised by  the  BBC. 

Born  in  New  York,  John  Mauceri  grad- 
uated from  Yale  and  taught  there  for  fif- 
teen years.  In  1985  he  was  awarded  that 
university  ’s  first  Arts  Award  for  Outstand- 
ing Achievement.  A conducting  fellow  at 
the  Tanglewood  Music  Center  in  1971,  Mr. 


Mauceri  made  his  professional  conducting 
debut  at  Wolf  Trap  with  Menotti’s  The 
Saint  ofBleecker  Street  in  1973.  He  has 
since  appeared  at  the  Metropolitan  Opera, 
La  Scala,  New  York  City  Opera,  San  Fran- 
cisco Opera,  Welsh  National  Opera,  Eng- 
lish National  Opera,  and  the  Royal  Opera, 
Co  vent  Garden.  Since  his  orchestral  con- 
ducting debut  with  the  Los  Angeles  Phil- 
harmonic in  1974,  he  has  led,  among 
others,  the  Philadelphia  Orchestra,  the 
Israel  Philharmonic,  the  Royal  Philhar- 
monic, the  Orchestra  of  Santa  Cecilia  in 
Rome,  the  French  National  Orchestra, 
and  the  San  Francisco  Symphony. 

Mr.  Mauceri  continues  as  Music 
Director  of  Orchestras  at  The  Kennedy 
Center  and  is  the  former  Music  Director 
of  the  American  Symphony  Orchestra. 
Deeply  committed  to  the  preservation  of 
the  American  musical  theater  heritage, 
he  is  also  Consultant  for  Music  Theater  at 
the  Kennedy  Center  and  a Trustee  of  the 
National  Institute  of  Music  Theater.  Last 
season  he  was  nominated  for  a Grammy 
in  the  category  of  Best  Original  Cast 
Album  for  Song  and  Dance,  which  he 
conducted  during  its  Broadway  run.  Mr. 
Mauceri  supervised  the  Kennedy  Cen- 
ter's recent  production  of  Carousel,  and 
prior  to  that  he  won  several  awards, 
including  a Tony,  for  On  Your  Toes, 
which  he  co-produced.  Over  the  years  he 
has  supervised  or  conducted  major  new 
editions  of  such  classics  as  Naughty 
Marietta,  Street  Scene,  Candide,  Girl 
Crazy,  Anything  Goes,  and  Pal  Joey.  He  is 
currently  restoring  music  to  Showboat, 
Girl  Crazy,  and  Lady  in  the  Dark  on  a 
grant  from  the  National  Endowment  for 
the  Arts,  of  which  he  was  previously  a 
member  of  the  advisory  panel.  He  has 
recorded  for  the  CBS,  London,  MCA, 
Polydor,  RCA,  and  New  World  labels. 
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HO  COULD  ASK  FOR 
ANYTHING  MORE? 


Elegant  French  cuisine  in  the  Julien 
The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch  * 

Successful  business  lunches. 
Dancing  under  the  stars. 

Classicool  Music: 

Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 

TRAVEL  COMPANION 
OF  AIR  FRANCE 


250  Franklin  St.,  Boston  617  451-1900  800  543-4300 


WE  (Audi 
SELL  TO 


UD  S 


MOMS. . .YUPPIES, 
MUPPIES, 

_ PORSCHE  + AUDI,  INC. 

YEOLDIES, 
BASSOONISTS,  turns: 
..YOU  NAME  IT. 


ANNIS 
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GUEST  ARTIST 


LILI  CHOOKASIAN 

A native  of  Chicago,  contralto  Lili 
Chookasian  is  Professor  of  Music  at  Yale 
University  and  a frequent  guest  artist 
with  major  orchestras  of  the  United 
States  and  at  such  renowned  European 
festivals  as  Bayreuth  and  Salzburg.  Since 
her  New  York  Philharmonic  debut  in  Pro- 
kofiev’s Alexander  Nevsky  under  Thomas 
Schippers  in  1960,  she  has  established 
herself  in  both  standard  and  contempo- 
rary repertoire. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


Ms.  Chookasian  made  her  Metropolitan 
Opera  debut  in  1962  as  La  Cieca  in  La 
Gioconda.  Her  subsequent  roles  there 
have  included  Azucena,  Amneris,  Erda, 
the  Witch  in  Hansel  and  Gretel,  the  three 
mezzo-soprano  roles  in  1 1 Trittico,  which 
she  performed  in  a single  evening,  Beg- 
bick  in  Kurt  Weill’s  Mahagonny,  and 
Ulrica.  She  has  appeared  in  Boris  Godunov 
with  the  Lyric  Opera  of  Chicago,  Das 
Rheingold  with  the  Dallas  Opera,  Ulrica 
with  the  Miami  Opera,  La  Gioconda  with 
the  Bogota  Opera  in  Colombia,  the  title 
role  of  The  Medium  with  the  Arkansas 
Opera,  and  Pique  Dame  with  the  Bal- 
timore Symphony.  Since  her  Boston  Sym- 
phony debut  in  1963,  she  has  sung  with 
the  orchestra  on  numerous  occasions, 
both  at  Symphony  Hall  and  at  Tangle- 
wood.  Ms.  Chookasian  has  also  appeared 
with  the  National  Symphony  under 
Mstislav  Rostropovich,  the  Cleveland 
Orchestra  under  Lorin  Maazel,  and  the 
Dallas  Symphony  under  Zubin  Mehta. 
This  performance  marks  her  Boston  Pops 
debut. 
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continued  from  page  19 

OLD  IRONSIDES  MARCH 

J.  William  Middendorfll  (b.1924) 

It  is  certainly  rare  for  a Secretary  of  the  Navy  to  have  composed  music;  no  doubt 
J.  William  Middendorfll  is  unique  in  that  respect.  A native  of  Baltimore  who  has 
Boston-area  connections  through  his  degrees  from  Holy  Cross  and  Harvard,  Midden- 
dorf  has  written  many  marches  in  addition  to  works  in  larger  forms  such  as  the 
concerto.  He  has  also  been  active  in  business  and  has  served  as  U.S.  Ambassador  to  the 
Netherlands.  His  large  march  repertory  includes  a special  tribute  to  the  U.S.S.  Con- 
stitution in  the  march  to  be  played  tonight,  probably  his  best-known  composition. 

THE  ADVENTURES  OF  RORIN  HOOD 

Erich  Wolfgang  Korngold  (1897-1957) 

The  prodigiously  talented  Korngold,  who  composed  a ballet  at  the  age  of  eleven  and 
saw  it  performed  at  the  Vienna  Court  Opera,  achieved  world  fame  with  the  perform- 
ance, in  1920,  of  his  opera  Die  tote  Stadt  (The  Dead  City).  Korngold  came  to  the  United 


Play  it  loud  or  sof  t,  but  play  it  in  grand  style  at  Herring  Run. 
These  expansive  homes  have  the  features  that  matter: 
first-  or  second-floor  master  suite,  vaulted  ceilings, 
attached  garage,  and  a lower  level  to  finish  as  you  please. 
Single-family  style  with  condominium  convenience, 
on  a quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 
mainland  Bourne. ..less  than  an  hour  from  Boston. 

Priced  from  the  low  $300,000’s 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 

Please  call  888-6436. 


herring 

™Nn 


% 


V 

^ Herring  Pond  Road 
Bourne.  Massachusetts 
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A TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 

And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  London  Limited,  wholly-owned  subsidiary  o f State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 


A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 
100  Old  Billerica  Rd. 


Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


States  in  1934  to  work  on  some  filmed  versions  of  famous  operettas.  The  Nazi  An- 
schluss of  1938  prevented  a return  to  his  native  Vienna,  so  he  remained  in  Hollywood 
to  become  one  of  the  leading  film  composers,  a natural  path  for  a composer  who  had 
already  written  five  operas.  His  score  for  The  Adventures  of  Robin  Hood  (an  Erroll 
Flynn  swashbuckler,  with  Basil  Rathbone  as  the  Sheriff  of  Nottingham)  won  him  his 
first  Academy  Award.  It  remains  as  stirring  today  as  it  was  when  first  heard  in  cinema 
theaters  fifty  years  ago. 

A TRIBUTE  TO  FRANZ  WAXMAN 

Franx  Waxman  (1906-67)  was  one  of  a number  of  talented  composers  from  central 
Europe — others  were  Max  Steiner,  Erich  Wolfgang  Korngold,  and  Miklos  Rozsa — who 
played  a major  role  in  creating  the  symphonic  film  score  for  Hollywood  productions 
of  the  1930s  and  ’40s.  After  studies  at  the  Berlin  Conservatory,  Waxman  got  his 
apprenticeship  in  the  world  of  film  by  arranging  Friedrich  Hollander  ’s  music  for  the 
German  classic  The  Blue  Angel.  Like  so  many  of  his  colleagues,  he  fled  the  Nazis  in  1933 
and  settled  in  California.  Over  the  years  he  worked  at  Universal,  MGM,  and  Warner 


LAKE  SUNAPEE  NEW  HAMPSHIRE 


Browns 


hill 


32  privileged  families  will  share  191 
protected  acres  offering  private  home- 
sites  with  dramatic  lake  and  mountain 
views.  Rolling  to  the  shores  of  Lake 
Sunapee,  Browns  Hill  Farm  features 
900  feet  of  waterfront,  tennis  courts, 
a pool,  boat  slips  and  a private  beach. 
Please  call  or  write  for  our  brochure. 


Browns  Hill  Farm  P.O.  Box  1113 
New  London,  New  Hampshire  03257 
603-526-2020 


How  to  order 
wood  in  a 
restaurant. 


You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


OF  • BOSTON 
An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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Brothers,  and  finally  became  a free-lancer.  He  wrote  scores  for  144  films,  beginning 
with  the  1935  shocker  Bride  of  Frankenstein  and  including  Captains  Courageous  (1937), 
The  Philadelphia  Story  (1940),  and  several  Hitchcock  films,  including  Rebecca  (1940), 
Suspicion  (1941),  and  The  Paradine  Case  (1947).  He  won  his  first  Academy  Award  in 
1950  for  Sunset  Boulevard  (1950)  and  his  second  the  following  year  for  A Place  in  the 
Sun.  Waxman's  later  film  scores  include  Stalag  17  (1953),  Prince  Valiant  (1954),  Peyton 
Place,  and  The  Spirit  of  St.  Louis  (both  1957).  Taras  Bulba  (1962)  was  one  of  the  last  films 
he  scored.  In  addition,  Waxman  wrote  a great  deal  of  concert  music,  including  several 
concertos.  He  was  also  active  in  promoting  the  performance  of  new  music  in  Southern 
California.  Though  he  could  create  the  broad,  lushly  harmonized  melodies  that  were 
the  Hollywood  stock-in-trade  of  his  day,  he  was  also  able  to  build  scenes  on  extended 
fugal  passages  for  the  gradual  crescendo  of  excitement. 

TARA’S  THEME  from  GONE  WITH  THE  WIND 

May  Steiner  (1888-1971) 

Last  month  marked  the  100th  birthday  of  Maximilian  Raoul  Walter  Steiner,  who  was 
born  in  Vienna  on  May  10, 1888,  and  died  in  Beverly  Hills  on  December  28, 1971.  He 


Alexander 
& Alexander... 

Local  People 
Who  Know 
Local  Business 


At  Alexander  & 
Alexander,  we’re 
specialists.  We  know 
the  ins-and-outs  of 
insurance  and  risk  man- 
r agement,  employee 
benefits,  and  related  fi- 
nancial services. 

We  also  know  the  ins-and-outs  of  your  local 
business  environment.  That’s  how  we  can  give 
you  the  truly  professional  service  you  deserve. 
Call  us. 


One  Constitution  Plaza 
Boston,  Massachusetts  02129 
Telephone  617  241-9800 


OBriov  Rcssfli 

Alexander 

^Alexander 


Living  In  Harmony 
In  and  Around  Boston 


Martha's  Vineyard,  MA:  In  this  promi- 
nent resort  area,  7 miles  off  the 
coast,  these  140  undeveloped  acres 
in  West  Tisbury  are  a rare  find.  Exclusive 
beach  rights  are  included.  Brochure 
BP-522376.  $4,500,000. 


Saugus,  MA:  This  equestrian  mini- 
estate on  2 34  acres  offers  a spacious 
split-entry  ranch,  barn  with  2 pad- 
docks,  pool  with  cabana,  and  huge  screen 
house.  Offers  rural  living  and  city  con- 
venience. Brochure  BP-522365.  $495,000. 


Cape  Ann,  MA:  On  Boston's  North 
Shore,  this  contemporary  home 
boasts  spectacular  270-degree  ocean 
views  and  rests  on  54  untouched,  wooded 
acres,  ideal  for  low-density  development. 
Brochure  BP-522370.  $3,500,000. 


For  further  information  on  these  and 
other  fine  properties,  contact  Previews  Inc. 

74  Atlantic  Ave. 
Marblehead,  MA  01945 
(617)  631-5405  or  (617)  631-6608 
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grew  up  in  musical  and  theatrical  circles,  with  no  less  a godfather  than  Richard 
Strauss!  Steiner  produced  his  first  operetta  at  the  age  of  fifteen  and  conducted  actively 
throughout  Europe  until  the  outbreak  of  World  War  I,  when  he  moved  to  the  United 
States.  As  the  first  of  a talented  group  of  central  European  composers  to  make  their 
mark  scoring  for  films  in  Hollywood  (he  was  followed  to  California  by  Franz  Waxman, 
Erich  Wolfgang  Korngold,  and  Miklos  Rozsa),  Steiner  developed  most  of  the  tech- 
niques of  symphonic  scoring  that  became  standard  practice  in  the  film  industry.  He 
virtually  created  the  Hollywood  film  score  with  elaborate  symphonic  compositions 
created  for  Cimarron  (1931),  King  Kong  (1933),  The  Informer  (1935),  The  Life  of  Emile 
fcola  (1937),  and — probably  his  most  famous — Gone  With  the  Wind  (1939). 

Can  there  possibly  be  a better-known  film  theme  than  the  lush  melody  Steiner 
Composed  to  depict  the  Georgia  plantation  of  Tara  and  Scarlett  O’Hara’s  single-minded 
devotion  to  it  for  the  classic  1939  film  version  of  Margaret  Mitchell’s  best-selling  novel? 
It  is  the  main  theme  in  a score  running  over  three  hours  and  composed  in  less  than 
twelve  weeks.  Steiner  continued  writing  for  Hollywood  for  the  rest  of  his  life;  later 
important  scores  include  The  Big  Sleep  (1946),  The  Fountainhead  (1949),  and  This  is 
Cinerama  (1953).  But  it  is  still  the  music  written  for  a tale  of  the  Civil  War — a score 
compounded  of  genuine  historical  tunes,  pastiches  of  older  styles  (for  the  dances),  and 
original  dramatic  music — that  most  people  remember  when  they  think  of  Max 
Steiner.  And  Tara’s  Theme,  which  opens  the  film  and  reappears  in  various  guises 
throughout,  evokes  in  a single  phrase  both  the  ante-bellum  South  and  the  classic  film 
score.  (On  the  soundtrack,  the  famous  French  horn  solo  that  opens  the  theme  was 
olayed  by  the  late  James  Stagliano,  who  was  a Hollywood  free-lancer  later  to  become 
principal  horn  player  of  the  Boston  Symphony  Orchestra.) 

PLYING  THEME  from  E.T. 

ohn  Williams  (b.1932,) 

Most  visitors  from  outer  space  in  literature  and  films  have  been  terrifying  and 
hreatening  “bug-eyed  monsters”;  none  has  captivated  the  hearts  of  audiences  as 

Iompletely  as  a frightened  and  hapless  extra-terrestrial  biologist  inadvertently  aban- 
oned  on  earth  and  befriended  by  a lonely  boy.  John  Williams’s  score  for  the  1982  film 
.T.  (The  Extra-Terrestrial)  reaches  nearly  operatic  levels  of  expressiveness  in  the 
limactic  episode.  Few  listeners  can  resist  the  stirring  “lift”  of  the  soaring  “flying” 
ausic,  when  E.T.  and  Elliott  evade  their  pursuers  in  a wonderful  bicycle  chase. 

IICHARD  RODGERS  WALTZES 

rr.  Leroy  Anderson) 

Richard  Rodgers  had  two  careers  in  the  musical  theater — one  in  collaboration  with 
Drenz  Hart,  the  other  with  Oscar  Hammerstein  II — either  of  which  would  have 
jalified  him  for  admission  to  the  pantheon  of  great  innovators  in  the  American 
lusical.  During  the  period  of  his  major  scores  (from  the  late  '20s  to  the  early  ’50s), 
altzes  were  rarely  found  in  Broadway  scores.  They  seemed  to  many  composers  to 
b too  redolent  of  the  old-fashioned  Viennese  operetta.  But  Rodgers  loved  writing 
altzes,  and  almost  every  show  had  its  captivating,  swinging  waltz  hit,  from  the 
ttersweet  “Falling  in  Love  With  Love”  (The  Boys  from  Syracuse,  based  on  Shake- 
iteare’s  Comedy  of  Errors)  to  the  gentle  warmth  of  "Oh,  What  a Beautiful  Morning” 
Oklahoma)  and  the  driving  energy  of  “A  Wonderful  Guy”  (South  Pacific). 

continued  on  page  55 
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The  Georgian . . . because  comfort  and  grace  are  ageless ♦ 


Now  there  is  The  Georgian,  Boston’s  elegant  rental  retirement  community. 

Providing  . . .•  Intimate  atmosphere  of  a small  apartment  building  • Luxuriously 
appointed  lounge  and  library  • Elegant  dining  — lunch  and  dinner  served  daily  • Limousine, 
housekeeping,  social  programs,  and  exercise  programs  • Privacy  and  companionship, 
freedom  and  security  • 24-hour  attendant  — a safe  and  supportive  environment  for  those  70 
and  better. 

Call  The  Georgian  at  524-7228  for  an  appointment  or  additional  information. 


A Prime  Living  Inc.  Residence,  332  Jamaicaway,  Boston,  MA  02130,  (617)524-7228 


Facilities 

Data,  Inc. 


Providing  services  to  your 
nonprofit,  educational,  or 
business  institution  in 
■ Consumer  opinion  surveys 


■ Fund  raising 

■ Telemarketing 

721  Main  Street 
Waltham,  M A 02154 
617/899-4411 


Investment  Real  Estate  Management, 
Brokerage  and  Consulting  Services 
Since  1898 


Donald  L.  Saunders, 
President  & Chief  Executive  Officer 

SAUNDERS  & ASSOCIATES 

20  Park  Plaza  • Boston  • MA  • 021 16 
(617)  426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 
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SING,  SING,  SING 

Louis  Prima  (1911-7 8)/ Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  '20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his 
best-known  creations,  Sing,  Sing,  Sing,  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert — the  first  jazz 
concert  ever  given  in  that  historic  concert  hall — in  1938.  Because  the  famous  record- 
ing made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to 
Prima’s  tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has 
arranged  it. 

SELECTIONS  FROM  CARMEN 

Georges  Bizet  (1837-75) 

For  all  that  Carmen  is  now  very  near  the  top  of  the  list  of  the  world’s  most  popular 
operas — and  deservedly  so! — the  opera  started  life  with  serious  doubts  as  to  whether 
it  would  last.  Composed  for  the  Opera  Comique,  a theater  that  catered  to  middle-class 
family  audiences  expecting  light  entertainment  and  heroines  of  unimpeachable  mor- 
als, Carmen  challenged  the  opening  night  crowd  on  every  point.  It  was  a serious  story 
ending  in  the  death  of  the  title  character — who  was  more  than  willing  to  take  part  in 
smuggling  and  to  use  her  charms  to  her  own  advantage — at  the  hands  of  a former 
lover.  Bizet  put  his  all  into  this  last  work  and  died  only  three  months  after  the  opera’s 
opening,  too  soon  to  know  that  he  had  composed  an  imperishable  masterpiece,  filled 
with  the  kinds  of  melodies  that,  once  heard,  never  leave  the  memory.  And  it  is  a 
masterpiece  of  orchestral  color  and  power.  Whether  performed  in  its  original  version 
as  an  opera  comique  (with  spoken  dialogue — as  Bizet  conceived  it),  or  in  the  posthu- 
mous revision  by  the  composer’s  pupil  Guiraud  (the  way  it  has  been  most  often  heard 
Until  recently),  Carmen  has  never  ceased  to  entrance. 

— Steven  Ledbetter 
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BOSTON  MUSIC  HALL 

Promenade  Concerts 

Season  1895. 

Monday  Evening,  July 


(ADMIT  ONE. 


C.  A.  Ellis,  Mgr.i^ 
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Italian  Cuisine 

4PM-12  Midnight 


8-10  Westland  Avenue 

Boston,  MA  02115  Reservations  Recommended 

(617)  536-6396  Private  Function  Room 


Resort  Hotel  • 18  Hole  Championship  Golf  Course  • Heated  Swimming  Pool 
Exciting  Entertainment  • Cross-Country  Skiing  • Tennis  Courts 
Gourmet  Dining  • Luxury  Condominiums  • Minutes  from  Tanglewood 

Exit  2 off  Massachusetts  Turnpike  on  Route  20,  Lenox,  MA  (413)  637-1364 
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BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so 
generously  responded  to  our  fundraising  campaign  during  the  past 
season.  Friends  who  contributed  $100  or  more  to  the  Boston  Pops 
Fund  between  September  1, 1986  and  August  31, 1987  are  acknowl- 
edged below. 


Mr.  E.  William  Anderson 

Ms.  Dolores  Bramante  Anoli 

Mr.  and  Mrs.  James  E.  Batchelder 

Ms.  Martha  P.  Bean 

Mrs.  Ellen  Harwood  Bennet-Alder 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  Albert  L.  Bery 

Mr.  and  Mrs.  Frederick  Brown 

Mr.  Michael  Carabetta 

Mrs.  Arthur  A.  Chambers 

Mr.  Bertram  M.  Cohen 

Mrs.  A.  Werk  Cook 

Mr.  Paul  W.  Cronin 

Mr.  Jan  E.  Dabrowski,  Esq. 

Mr.  and  Mrs.  J.  Randall  Donahue 

Mr.  John  J.  Donovan 

Mr.  and  Mrs.  Philip  G.  Downes 

Ms.  Helen  A.  Doyle 

Mr.  James  Duncan 

Mr.  Robert  Fishman 

Mr.  and  Mrs.  Harrison  A.  Fitzpatrick 

Mr.  Barry  James  Folsom 

Mr.  and  Mrs.  Craig  A.  Foster 

Mr.  Donald  H.  Foster 

Mr.  John  P.  Gately 

Mr.  and  Mrs.  Richard  M.  Grenham 

Mr.  Arthur  Griffin 

Ms.  Polly  Lee  Griffin 

Mr.  Thomas  S.  Gunning 

Mr.  Michael  A.  Halperson 

Ms.  Ruth  M.  Hamilton 

Mr.  W.  James  Healey 

Mr.  Manuel  A.  Henriquez 

Mr.  and  Mrs.  James  Herscot 


Mr.  and  Mrs.  Arthur  B.  Jacobson 

Mr.  and  Mrs.  George  W.  Johnston 

Mr.  and  Mrs.  George  S.  Kouri 

Mr.  and  Mrs.  Thomas  F.  Lawlor 

Mr.  Philip  F.  Leach 

Mr.  and  Mrs.  Robert  Lesaffre 

Mr.  and  Mrs.  George  Libin 

Mr.  and  Mrs.  John  D.  MacLeod 

Mr.  and  Mrs.  John  P.  Madden 

Mr.  and  Mrs.  Laurier  M.  Marcoux 

Mr.  and  Mrs.  Richard  A.  Mayo 

Ms.  Marie  D.  McFadden 

Mr.  and  Mrs.  John  J.  McSheffrey 

Mr.  Stuart  W.  Moore 

Mr.  Joseph  Morante 

Mr.  and  Mrs.  Michael  F.  Moynihan,  Jr. 

Mr.  and  Mrs.  Burt  Mullen 

Mr.  John  A.  Ochs 

Mr.  and  Mrs.  Michael  Oestreicher 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  Hugo  Paglicca,  Jr. 

Mr.  Paul  Paquin 

Mr.  W.  Warren  Ramirez 

Mr.  and  Mrs.  George  H.  Roark 

Mr.  and  Mrs.  William  C.  Rousseau 

Mr.  and  Mrs.  M.E.  Simmons 

Mrs.  Helen  F.  Warren  Smith 

Mr.  Daniel  J.  Sullivan 

Mr.  and  Mrs.  Ralph  E.  Tedeschi 

Ms.  Barbara  Whidden 

Mr.  John  R.  White 

Mr.  and  Mrs.  Kevin  A.  White 

Mr.  and  Mrs.  Carl  J.  Wiedemann 

Anonymous  8 
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From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a responsive  chord. 


We’ve  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 

IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 


photo:  John  Burke 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


1987-88  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates,  Inc. 

Harvey  Chet  Krentzman 
Analog  Devices,  Inc. 

Ray  Stata 
Bank  of  Boston 
William  L.  Brown 
Bank  of  New  England 
Peter  H.  McCormick 
BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe/Affiliated  Publications 
William  0.  Taylor 
Bowne  of  Boston,  Inc. 

Donald  J.  Connava 
Coopers  & Lybrand 
Vincent  M.  O’Reilly 
Country  Curtains 
Jane  P.  Fitzpatrick 
Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 
Digital  Equipment  Corporation 
Kenneth  G.  Olsen 
Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 
EMC2  Corporation 
Richard  J.  Egan 
Ernst  & Whinney 
Thomas  M.  Lankford 
Fidelity  Investments 
Anne-Marie  Soulliere 
Filene’s 
Jerry  M.  Socol 

The  First  Boston  Corporation 
Mark  S.  Ferber 
General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 
The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Goldstein  & Manello 
Richard  J.  Snyder 
Grafacon,  Incorporated 
H.  Wayman  Rogers,  Jr. 

GTE  Electrical  Products 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 
J.  Bildner  & Sons 
James  L.  Bildner 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Companies 
Melvin  B.  Bradshaw 
The  Mall  at  Chestnut  Hill 
Jay  Veevers 
Me  Kinsey  & Company 
Robert  O’Block 
Merchants  Press 
Douglas  Clott 

Moet-Hennessy  U.S.  Corporation 
Ambassador  Evan  G.  Galbraith 
Morse  Shoe,  Inc. 

Manuel  Rosenberg 
Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
Neiman- Marcus 
William  D.  Roddy 
The  New  England 
Edward  E.  Phillips 
New  England  Telephone  Company 
Gerhard  M.  Freche 
PaineWebber,  Inc. 

James  F.  Cleary 
R&D  Electrical  Company 
Richard  P.  Pedone 
Rand-Whitney  Corporation 
Robert  K.  Kraft 
Raytheon  Company 
Thomas  L.  Phillips 
The  Red  Lion  Inn 
John  H.  Fitzpatrick 
Shawmut  Bank  of  Boston 
William  F.  Craig 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 
The  Stop  & Shop  Companies,  Inc. 

Avram  J.  Goldberg 
TA  Associates 
Peter  A.  Brooke 
Teradyne,  Inc. 

Alexander  V d’Arbeloff 
UST  Corporation 
James  V Sidell 

WCRB/Charles  River  Broadcasting,  Inc. 

Richard  L.  Kaye 
Zayre  Corporation 
Maurice  Segall 
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X 

€B€L 

The  Architects  of  Time 


19  Bovlston  Street  (Rte.  9)  Chestnut  Hill,  Mass.  02167  (617)  731-8300 
'when  the  name  tells  you  everything  need  we  say  more" 


•Stainless  steel  with  18  kt.  sold  bezel,  crown,  case  screws  and  interlinks. 


Water  resistant.  Extremely  accurate,  very  Swiss. 
Five  year  international  limited  warranty. 

Also  available  in  18  kt.  gold. 


Serving  Dinner  Nightly 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  M A 02138 
Reservations  (617)  864-1200 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  that  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  constitute  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  & COMPANY 
William  F.  Meagher 

ARTHUR  YOUNG  & COMPANY 
Thomas  P.  McDermott 


Banking 

BANK  OF  BOSTON 
William  L.  Brown 

BANK  OF  NEW  ENGLAND 
Peter  H.  McCormick 


ICharles  E.  DiPesa  & Company 
William  F.  DiPesa 
COOPERS  & LYBRAND 
Vincent  M.  O'Reilly 

ERNST  & WHINNEY 
Thomas  M.  Lankford 

PEAT,  MARWICK, 

MAIN  & COMPANY 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

jTheodore  S.  Samet  & Company 
I Theodore  S.  Samet 
, Fleishman, 

^Shapiro  & Company 
( Allan  Tofias 

[TOUCHE  ROSS  & COMPANY 
James  T.  McBride 

Advertising /Public  Relations 

BMC  Strategies,  Inc. 

Bruce  M.  McCarthy 
THE  COMMUNIQUE  GROUP,  INC. 
James  H.  Kurland 

HBM/CREAMER,  INC. 

Edward  Eskandarian 

Heller  Breene  Design  & Advertising 
Cheryl  Heller 

HILL  AND  KNOWLTON,  INC. 
Peter  A.  Farwell 

,1  iill,  Holliday,  Connors, 

^osmopulos,  Inc. 

Jack  Connors,  Jr. 

Verospace 

Northrop  Corporation 
Thomas  V Jones 

>NEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

: Vrchitecture/Design 

IlDD  INC  ARCHITECTS 
Philip  M.  Briggs 

jEA  GROUP 
Eugene  R.  Eisenberg 


BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

•Boston  Safe  Deposit 
& Trust  Company 
James  N.  von  Germeten 
Cambridge  Trust  Company 
Lewis  H.  Clark 

•Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corp. 

Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

•Eastern  Corporate  Federal  Credit 
Union 

Jane  M.  Sansone 
First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

•Framingham  Trust  Company 
William  A.  Anastos 
NeWorld  Bank 
James  M.  Oates 

•Patriot  Bancorporation 
Thomas  R.  Heaslip 
Provident  Financial  Services,  Inc. 
Robert  W.  Brady 

•Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

STATE  STREET  BANK  & TRUST 
COMPANY 
William  S.  Edgerly 

UST  CORPORATION 
James  V Sidell 

•Yankee  Bank  for  Finance  & Savings 
Richard  N.  Morash 


Building /Contracting 

•A.J.  Lane  & Company,  Inc. 
Andrew  J.  Lane 


Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

Chain  Construction  Corporation 
Howard  J.  Mintz 

Harvey  Industries,  Inc. 

Robert  K.  Moprison 

*J.F.  White  Contracting 
Philip  Bonanno 
Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

National  Lumber  Company 
Louis  L.  Kaitz 

•Perini  Construction 
David  B.  Perini 

Consumer  Goods/Distributors 

Almaden  Vineyard 
Louis  de  Santis 

•August  A.  Busch  & Co. 

Chris  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

Fairwinds  Gourmet  Coffee 
Pauline  Elkin 

MOET-HENNESSY 
U.S.  CORPORATION 
Ambassador  Evan  G.  Galbraith 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

The  Taylor  Wine  Company,  Inc. 
Michael  J.  Doyle 

United  Liquors,  Ltd. 

Michael  Tye 

Displays/Flowers 

Carol's  Cloths 
Carol  Burgler 

•Giltspur  Exhibits/Boston 
Thomas  E.  Knott,  Jr. 

•Harbor  Greenery 
Diane  Valle 

Education 

BENTLEY  COLLEGE 
Gregory  H.  Adamian 

STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
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Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  corporation 
Paul  A.  Hayes 
R&D  ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 

The  Thompson  & Lichtner  Co.,  Inc. 
John  D.  Stelling 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 
•The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 

* Signal  Technology  Corporation 
William  E.  Cook 
Energy 

CABOT  CORPORATION 
FOUNDATION,  INC. 

Ruth  C.  Scheer 

Engineering 

General  Systems  Company,  Inc. 
Donald  S.  Feigenbaum 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
William  F.  Allen,  Jr. 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

•New  Boston  Garden  Corporation 
William  D.  Hassett 
•The  New  England  Patriots 
Patrick  J.  Sullivan 
*USA  Cinemas 
A.  Alan  Friedberg 

Finance/Venture  Capital 

Battery  Ventures  L.P. 

Robert  G.  Barrett 

^Boston  Financial  Group,  Inc. 

Harold  A.  Howell 
Carson  Limited 
Herbert  Carver 


FARRELL,  HEALER  & COMPANY 
Harry  J.  Healer,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Mark  S.  Ferber 

HAMBRECHT  & QUIST  VENTURE 
PARTNERS 
Robert  M.  Morrill 

Investors  in  Industry 
Ivan  N.  Montchiloff 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

TA  ASSOCIATES 
Peter  A.  Brooke 

Food  Service/Industry 

Boston  Showcase  Company 
Jason  Starr 
Cordel  Associates 
James  B.  Hangstefer 

Creative  Capers 
Paul  Schatz 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka  Inc. 

Terry  Vince 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

J.  BILDNER  & SONS 
James  L.  Bildner 

•John  Sexton  and  Company 
R.C.  Judge 

JOHNSON  O’HARE  COMPANY,  INC. 
Harry  O’Hare 

Footwear 

•Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

HITCHCOCK  CHAIR  COMPANY 
Thomas  H.  Glennon 

The  Jofran  Group 
Robert  D.  Roy 

Linenworks 
Gail  Cohen 


Graphic  Design 

•Clark/Linsky  Design,  Inc. 

Robert  H.  Linsky 
Diane  Fassino/Design 
Diane  Fassino 

•Gill  Fishman  and  Associates 
Gill  Fishman 
Williams  Graphics 
Walter  F.  Williams 

High  Technology /Electronics 

ANALOG  DEVICES,  INC. 

Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

•Aritech  Corporation 
James  A.  Synk 
AT&T 
Marc  Rosen 
AUGAT,  INC. 

Roger  D.  Wellington 

BBF  Corp. 

Boruch  B.  Frusztajer 

BOLT  BERANEK  & NEWMAN, 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATI 
Carl  E.  Dantas 

COMPUTER  PARTNERS 
Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

•EG&G,  Inc. 

Dean  W.  Freed 
EMC2  CORPORATION 
Richard  J.  Egan 

GENERAL  COMPUTER  COMPA 
Kevin  G.  Curran 

•General  Eastern  Instruments 
Corporation 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Frank  Gabron 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HONEYWELL  BULL 
Warren  G.  Sprague 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 
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‘Ionics,  Inc.  Sally  Ling’s  Restaurants  Essex  Investment  Management,  Inc. 

Arthur  L.  Goldstein  Sally  Ling  Liu  Joseph  C.  McNay 


jU>ral  Hycor,  Inc. *  * Sheraton  Boston  Hotel  & Towers  FIDELITY  INVESTMENTS 

Joseph  Hyman  Robert  McEleney  Anne-Marie  Soulliere 


M/A-COM,  Inc. 

Vessarios  G.  Chigas 
JLASSCOMP 
August  P.  Klein 

MILLIPORE  CORPORATION 
Ijohn  A.  Gilmartin 

Orion  Research  Incorporated 
Alexander  Jenkins  III 
BRIME  COMPUTER,  INC. 
loe  M.  Henson 

IRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

; lustus  Lowe,  Jr. 

: TELLAR  COMPUTER 
1 1.  William  Poduska 

ASC 

Arthur  Gelb 
^ ech/Ops,  Inc. 
ilarvin  G.  Schorr 

ERADYNE,  INC. 

Uexander  V.  d’Arbeloff 

’hermo  Electron  Corporation 
George  N.  Hatsopoulos 
l IE  Corporation 
John  K.  Grady 


*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 
THE  WESTIN  HOTEL 
Bodo  Lemke 

Insurance 

*Arkwright  Mutual  Insurance  Company 
Frederick  J.  Bumpus 
•Atlantic  Benefit  Group 
Brian  McNally 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  Doyle 

*Charles  H.  Watkins  & Company,  Inc. 

Richard  P.  Nyquist 
•Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  & COMPANY  OF 
MASSACHUSETTS 
Colby  Hewitt,  Jr. 

*Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

* Johnson  & Higgins 
Robert  A.  Cameron 
Kendall  Insurance,  Inc. 

Kennett  Kendall,  Jr. 


GOLDMAN,  SACHS  & COMPANY 
Stephen  B.  Kay 

* Interact  Management,  Inc. 

Stephen  Parker 

KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

•Kidder,  Peabody  & Company,  Inc. 
John  G.  Higgins 
Loomis  Sayles  & Company 
Robert  L.  Kemp 

MORGAN  STANLEY  & COMPANY 
Jack  Wadsworth 

PAINEWEBBER,  INC. 

James  F.  Cleary 

*The  Putnam  Management 
Company,  Inc. 

Lawrence  J.  Lasser 
SALOMON  INC. 

Joseph  P.  Lombard 

•State  Street  Development  Company 
John  R.  Gallagher  III 
TUCKER,  ANTHONY  & 

R.L.  DAY,  INC. 

Gerald  Segel 

Wainwright  Capital 
John  M.  Plukas 

•Woodstock  Corporation 
Frank  B.  Condon 


l )tels/ Restaurants 

ack  Bay  Hilton 
William  Morton 


LIBERTY  MUTUAL  INSURANCE 
COMPANIES 
Melvin  B.  Bradshaw 

THE  NEW  ENGLAND 


oston  Marriott  Copley  Place 
Alain  Piallat 


Edward  E.  Phillips 
Robert  D.  Gordon  Adjusters,  Inc. 


oston  Park  Plaza  Hotel  & Towers  Robert  D.  Gordon 


i'lRoger  A.  Saunders 
ostonian  Hotel 
Timothy  P Kirwan 


Sun  Life  Assurance  of  Canada 
David  D.  Horn 


harly’s  Saloon 
Charles  Sarkis 

Bjhristo’s  Restaurant 
Iphristopher  Tsaganis 

i OUR  SEASONS  HOTEL 
i Elans  Willimann 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  Cutler 

Baring  International  Investment,  Ltd. 
John  F.  McNamara 


l|e  Hampshire  House  BEAR  STEARNS  & COMPANY,  INC. 

UThomas  A.  Kershaw  Keith  H.  Kretschmer 


Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

•Edwards  & Angell 
Deming  E.  Sherman 
•Fish  & Richardson 
John  N.  Williams 
•Gadsby  & Hannah 
Harry  Hauser 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 

Popeo,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 


I ildred’s  Chowder  House 
fames  E.  Mulcahy 


Burr,  Egan,  Deleage  & Company  *Nutter,  McClennen  & Fish 

Craig  L.  Burr  John  K.P.  Stone  III 


HE  RED  LION  INN 
fohn  H.  Fitzpatrick 


E.F.  HUTTON  & COMPANY,  INC.  PALMER  & DODGE 
S.  Paul  Crabtree  Robert  E.  Sullivan 
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Tsomides  Associates 

Architects  and  Planners 

Specializing  in  residential,  health  care, 
and  retirement  communities 

385  Elliot  Street  • Newton  Upper  Falls  • 617-969-4774 


Wanted:  Loving  people  to  adopt 
the  healthy  puppies,  kittens  and  older  pets 
waiting  for  new  homes. 

Boston  Dedham 

426-9170  326-0729 


Salem 

744-7910 


E.  Brewster 
255-1030 


©Q 


Animal  Rescue  League 
of  Boston 

A Non-Profit  Humane  Society 
Helping  Animals  Since  1899. 


The  marquee  says: . . . 

Jimmy’s 

a star  studded  seafood 
attraction  for  over  60  years 
where,  amidst  a backdrop 
of  sea  and  sky,  a cast  of 
succulent  seafood  takes 
Tenter  stage. 

One  stellar  performance 
after  another,  to  rave 
reviews. 


Don't  miss  it! 

A perennial  "hit"  . . 
season  after  season. 


Jimmy’s 

Harborside  Restaurant 

242  Northern  Avenue,  Boston 
423-1000 

Open  Lunch  and  Dinner — Monday  thru  Saturday — 1120  AM  to  920  PM 
Urruted  Reservations — Vilet  Parxing — All  Major  Credit  Caros  Accepted 
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Ilerburne,  Powers  & Needham  *R  & S Sales  Associates  The  Kenett  Corporation 

Daniel  Needham,  Jr.  Robert  Stein  Julius  Kendall 


leiss,  Angoff,  Coltin,  Koski  & 
lolf,  P.C. 

Dudley  A.  Weiss 

nagement/ Financial/ Consulting 

uity  Management  & Investment 
urray  J.  Swindell 

>VANCED  MANAGEMENT 
SOCIATES,  INC. 
arvey  Chet  Krentzman 


Manufacturing /Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 

Avedis  Zildjian  Company 
Armand  Zildjian 

* Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

* New  England  Door  Corporation 
Robert  C.  Frank 

Princess  House,  Inc. 

Robert  Haig 

RAND-WHITNEY  CORPORATION 


THUR  D.  LITTLE,  INC. 
hn  F.  Magee 

in  & Co.,  Inc. 
rilliam  Bain 

E BOSTON  CONSULTING 

[oup 

rthur  P.  Contas 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

‘Century  Manufacturing  & Tywood 
Corporation 
Joseph  Tiberio 
‘Chelsea  Industries,  Inc. 

Ronald  G.  Casty 


b Forum  Corporation 
ihn  W.  Humphrey 


rry  Axelrod  Consultants,  Inc. 
arry  Axelrod 


ynes  Management 
i Arnold  Haynes 
tA  Management  Company 
onald  E.  Strange 


la  S.  Mann,  Strategic  Marketing 
ma  S.  Mann 


eract  Management 

Iphen  Parker 

n M.  Cortell  & Associates,  Inc. 
on  M.  Cortell 

iMAIER  ASSOCIATES,  INC. 
chard  W.  Kazmaier,  Jr. 

Her  Company,  Inc. 

>bert  R.  Keller 


CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

‘C.R.  Bard,  Inc. 

Robert  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

‘FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 
Gamewell  Corporation 
Martin  Reiss 

GENERAL  ELECTRIC  COMPANY/ 
LYNN 

Frank  E.  Pickering 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 


hridge  & Company,  Inc. 
chard  K.  Lochridge 

klNSEY  & COMPANY 
Ibert  O’Block 

chell  & Company 
I rol  B.  Coles 

|h  & Strong,  Inc. 

I thur  O.  Putnam 
B ert  Boyer 
’ibert  Boyer 

”jiam  M.  Mercer-Meindinger- 
flfsen,  Inc. 

Ijester  D.  Clark 

TlWyatt  Company 
Lhael  H.  Davis 


GENERAL  LATEX  & CHEMICAL 
CORPORATION 
Robert  W.  MacPherson 

‘Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 

‘Harvard  Folding  Box  Company,  Inc. 

Melvin  A.  Ross 
H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

The  HMK  Group  of  Companies 
Joan  L.  Karol 


Robert  K.  Kraft 

‘Sprague  Electric  Company 
John  L.  Sprague 
‘Termiflex  Corporation 
William  E.  Fletcher 
Towle  Manufacturing  Company 
Paul  Dunphy 

TRINA,  INC. 

Thomas  L.  Easton 

Webster  Spring  Company,  Inc. 
A.M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer,  Jr. 

Media 

THE  BOSTON  GLOBE/ 
AFFILIATED  PUBLICATIONS 
William  O.  Taylor 

THE  BOSTON  HERALD 
Patrick  J.  Purcell 

WBZ-TV  4 
John  J.  Spinola 

WCRB/CHARLES  RIVER 
BROADCASTING,  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

Personnel 

‘John  Leonard  Personnel 
Linda  J.  Poldoian 
‘Robert  Kleven  & Company,  Inc. 
Robert  Kleven 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
Donald  J.  Cannava 

‘Bradford  & Bigelow,  Inc. 

John  D.  Galligan 


ufacturer’s  Representative 

Pfi  R.  Cahn  Associates,  Inc. 
Ill  R.  Cahn 


Hollingsworth  & Vose  Company 
Gordon  W.  Moran 

The  Kendall  Company 
J.  Dale  Sherratt 


Courier  Corporation 
Alden  French,  Jr. 

Customforms,  Inc. 
David  A.  Granoff 
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We  offer  two  dramatic 
p features  for  theatre 
0 or  cinema  goers. 

WSm.f'--  "Wife4 

7 The  service  is  not  a farce  nor  the  food  a 
tragedy.  Our  attentive  staff  and  varied  menu 
selection  make  J.C.  Hillary’s  the  perfect  prel- 
ude or  grand  finale.  Entrees  of  steak,  barbecued  chicken, 
baby  back  ribs  and  daily  fresh  fish  specials.  Significantly 
large  deli  sandwiches,  sirloin  burgers  and  pasta  dishes. 
Whatever  you  choose  will  get  outstanding  reviews. 

LUNCHEON  • DINNER  • SATURDAY  & SUNDAY  BRUNCH 

J-C -HILLARY’S 

A restaurant  whose  time  has  returned.  LTD 

793  Boylston  St.,  Boston  (across  from  The  Pru)  536-6300 
Route  1 at  128,  Dedham  329-0800 

E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 


“Who  did  she  say  did  her  living  room?’’ 
“E.A.  Davis  of  Wellesley.’’ 
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DANIELS  PRINTING  COMPANY  Table  Talk  Realty 
Lee  S.  Daniels  Chris  Cocaine 

*Espo  Litho  Company,  Inc.  *Trammell  Crow  Company 

David  Fromer  Buzz  DeMartino 


George  H.  Dean  Company 
G.  Earle  Michaud 

RAFACON,  INCORPORATED 


£ 


. Wayman  Rogers,  Jr. 

Hub  Mail 

Walter  Bernheimer  II 

TEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 

LABEL  ART,  INC. 

I.  William  Flynn 

MASSACHUSETTS  ENVELOPE 
COMPANY 
Steven  Grossman 

MERCHANTS  PRESS 
Douglas  Clott 

publishing 

Mdison  Wesley  Publishing 
Gmpany,  Inc. 

Donald  R.  Hammonds 

CAHNERS  PUBLISHING 
OMPANY 
>aul  Goldweitz 

I OUGHTON  MIFFLIN  COMPANY 
Jarold  T.  Miller 

1 ttle,  Brown  and  Company 
Arthur  H.  Thornhill 

STtlpkee  Publishing  Incorporated 
b Trowbridge 


il  Estate/Development 

jamin  Schore  Company 
ienjamin  Schore 

)4mbined  Properties  Inc. 
tanton  L.  Black 
jmeter  Realty  Trust 
eorge  P.  Demeter 

rst  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 
ie  Flatley  Company 
homas  J.  Flatley 
ilon  Development  Corporation 
laim  S.  Eliachar 

|storic  Mill  Properties,  Inc. 
ert  Paley 

i)kn  M.  Corcoran  & Company 
|Jj>hn  M.  Corcoran 
e Legatt  McCall  Companies 
illiam  F.  McCall 

(EREDITH  & GREW,  INC. 
fieorge  M.  Lovejoy 

brthland  Investment  Corporation 
Robert  A.  Danziger 


Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

Design  Pak,  Inc. 

Paul  G.  Grady 

FILENE’S 
Jerry  M.  Socol 

•Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

JORDAN  MARSH  COMPANY 
Elliot  Stone 

Kappy’s  Liquors 
Ralph  Kaplan 

Karten’s  Jewelers 
Joel  Karten 

THE  MALL  AT  CHESTNUT  HILL 
Jay  Veevers 

NEIMAN-MARCUS 
William  D.  Roddy 

•Purity  Supreme,  Inc. 

Frank  P.  Giacomazzi 
•Saks  Fifth  Avenue 
Ronald  Hoffman 
Sears,  Roebuck  & Co. 

S.  David  Whipkey 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

Table  Toppers  Inc. 

Constance  Isenberg 

ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate,  Inc. 

Lucille  M.  Batal 

Cambridge  BioScience 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

•CompuChem  Laboratories,  Inc. 

Claude  L.  Buller 
Costar  Corporation 
Richard  Morningstar 

DAMON  CORPORATION 
David  I.  Kosowsky 

*J.A.  Webster,  Inc. 

John  A.  Webster,  Jr. 


Lectro-Med,  Inc. 

Allan  Kaye 

Services 

Out  Of  Town  Ticket  Agency 
Sheldon  Cohen 

The  Prudential  Property  Company,  Inc. 
R.M.  Bradley  & Co.,  Inc. 

•Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 

John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherford,  Jr. 

Phoenix  Technologies  Ltd. 

Neil  J.  Colvin 

Stohn  Associates,  Inc. 

Alexander  C.  Stohn,  Jr. 

Travel/Transportation 

•Crown  Motors 
Allen  M.  Click 
HERITAGE  TRAVEL,  INC. 

Donald  R.  Sohn 

LILY  TRUCK  LEASING 
CORPORATION 
John  A.  Simourian 

New  England  Lincoln-Mercury 
Dealers  Association 
J.P.  Lynch 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy,  Jr. 

Utilities 

AT&T 
Marc  Rosen 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

Massachusetts  Electric  & Gas  Assoc. 
Ron  O’Meara 

New  England  Electric  System 
Paul  J.  Sullivan 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Gerhard  M.  Freche 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For  Boston 
Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BOX  OFFICE  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the 
first  intermission  on  concert  nights,  throughout  the  Pops  season;  on  Sunday,  the  box  office 
opens  at  1 p.m.  To  charge  tickets  on  a major  credit  card,  call  TICKETMASTER  at  787-8000. 
VISA,  MasterCard,  and  American  Express  are  accepted  at  the  Symphony  Hall  box  office. 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the  Cohen 
Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners  Room  near 
the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners 
Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms.  The  BSO  is  not  responsible  for  personal  apparel  or 
other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  POPS  SHOP,  located  in  the  Huntington  Avenue  stairwell  near  the  Cohen  Annex,  is  open 
from  one  hour  before  each  concert  through  the  intermissions.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchandise  information,  call  267-2692. 

PARKING  for  Pops  concerts  is  available  for  $4  at  the  Prudential  Center  Garage.  Enter  after  5 
p.m.,  exit  by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  continued  support  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops. 
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Rock  & Pop! 
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The  great  Italian  artists 
soil  work  in  oils. 
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3 UTERS 


PASTENE 

BRAND 


OLIVE  OIL 


And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville.  MA  02143 
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JOHN  WILLIAMS,  Conductor 
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nee  upon  a time  there  were  two  Lords,  and 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

m Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  “Neighbor!"  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way.  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?" 

The  second  Lord  smiled  and  replied,  “Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes."  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby,  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

“The  secret  of  my  garden’s  growth  is  here,"  he  said. 

“It  is  the  human  touch." 


JOHN  WILLIAMS,  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
103rd  Season,  1988 

Trustees  of  the  Roston  Symphony  Orchestra,  Inc. 
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Boston  Symphony  Orchestra 
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of  Development 
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Quality  Nursing  Care 
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Rehabilitation  Sen  ices 
in  an 

Elegant  Setting 


V LIVING  CENTERS 
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JOHN  WILLIAMS 


In  January  1980,  John  Williams  was 
named  nineteenth  conductor  of  the 
Boston  Pops  Orchestra  since  its  founding 
in  1885.  Mr.  Williams  was  born  in  New 
York  and  moved  to  Los  Angeles  with  his 
family  in  1948.  There  he  attended  UCLA 
and  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco.  After  service 
in  the  Air  Force,  Williams  returned  to 
New  York  to  attend  the  Juilliard  School, 
where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  While  in  New  York,  he 
also  worked  as  a jazz  pianist,  both  in 
clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning 
two  Emmys  for  his  work. 

John  Williams  has  composed  the  music 
and  served  as  music  director  for  over  sixty- 
five  films,  including  Goodbye , Mr.  Chips, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial),  Return  of  theJedi, 


Indiana  Jones  and  the  Temple  of  Doom, 
and  The  Witches  ofEastwick.  He  has 
received  23  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  Mr.  Williams 
composed  his  latest  film  score  for  the 
recent  Steven  Spielberg  film,  Empire  of 
the  Sun.  He  received  two  Academy 
Award  nominations  this  year  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Witches  ofEastwick  and 
Empire  of  the  Sun. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and  a 
flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme’’  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  and  “Were 
Lookin’  Good!,’’  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games.  Mr.  Williams 
recently  completed  the  theme  for  the 
1988  Summer  Olympics  to  be  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars  has 
sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording 
history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his  high- 
ly acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out  of 
This  World,  and  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America , the  Dream  Goes  On,  Bernstein 
by  Boston,  Swing,  Swing,  Swing,  Pops  in 
Love,  and  By  Request . . . , featuring  music 
of  John  Williams.  Under  a continuing 
exclusive  contract  with  Philips  Records,  a 
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new  John  Williams/Boston  Pops  Orches- 
tra recording  of  Holst’s  The  Planets  was 
released  in  April,  with  Digital  Jukebox 
'scheduled  for  release  this  month. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  sponsored  by  Signal  Compa- 
nies, Inc.,  and  on  a tour  of  Japan  last 
November.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a num- 
ber of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 


the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  In 
the  past  few  years  he  has  received  honor- 
ary degrees  from  such  American  colleges 
and  universities  as  Berklee  College  of 
Music  in  Boston,  Northeastern  University, 
Tufts  University,  the  University  of  South 
Carolina  at  Columbia,  Boston  University, 
and  the  New  England  Conservatory  of 
Music. 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds : superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full , rich,  dry. 

1 1.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli - 
cacy  are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

21.  Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  France ’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  cplor  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Conduc- 
tor Laureate  of  the  Boston  Pops,  the  founder 
and  Conductor  Laureate  of  the  Boston  Sym- 
phony Youth  Concerts,  and  Music  Director 
of  the  Boston  Classical  Orchestra.  He 
recently  retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  A native  of 
Cambridge,  Massachusetts,  Mr.  Dickson  is  a 
graduate  of  Somerville  High  School  and  the 
I New  England  Conservatory  of  Music.  He 
I studied  violin  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
j conducting  with  Pierre  Monteux  at  the 
\ Domain  School  in  Maine.  He  joined  the 
> Boston  Symphony  Orchestra  in  1938  under 
i Serge  Koussevitzky,  was  named  Assistant 
Conductor  of  the  Pops  in  1958  and  Associate 
Conductor  in  1980,  and  founded  the  Boston 
Symphony  Orchestra’s  current  Youth  Con- 
cert series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Orchestra  London  (Ontario),  the  Florida 
Symphony,  the  Edmonton  Symphony,  the 
Quebec  Symphony,  the  Saskatchewan  Sym- 
phony, the  Jerusalem  Symphony,  and  the 
National  Arts  Centre  Orchestra  in  Ottawa. 
Already  planning  a busy  guest  conducting 
schedule  for  the  1988-89  season,  his  itiner- 
ary includes  Pops  concerts  with  a number 
of  orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education, 
awarded  him  the  'Excellence  in  Education” 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of  Fine 
Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Pub- 
lic Schools  honored  him  by  dedicating  the 
Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston's 
Berklee  College  of  Music  and  Emmanuel 
College,  Lesley  College,  Curry  College, 

North  Adams  State  College,  Southeastern 
Massachusetts  University,  and  from  the 
American  College  of  Greece.  In  the  spring  of 
1987  he  received  honorary  degrees  from 
Boston  University,  the  New  England  Conser- 
vatory of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books, 
Gentlemen , More  Dolce  Pleasel,  an  enter- 
taining view  of  music  behind  the  scenes, 
and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  con- 
ducting career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical 
mentor. 


References  furnished 


Peter  Allen 
Aspen  Music  Festival 
Burt  Bacharach 
Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Orchestra 

Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 
Orchestra 

Cincinnati  May  Festival 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 


Denver  Symphony 
Orchestra 
Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Eric  Hamelin 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Adam  Makowicz 
Marian  McPartland 
Zubin  Mehta 
Metropolitan  Opera 
Mitchell -Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 


Andre  Previn 
Ravinia  Festival 
Steve  Reich 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 


TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 


10 


BOSTON 


POPS 

19  8 8 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Bose  Chair 

Lucia  Lin 
Bo  Youp  Hwang 
Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 

* Jerome  Rosen 

* Sheila  Fiekowsky 

* Gerald  Elias 

* Ronan  Lefkowitz 

* Nancy  Bracken 

* Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 

* James  Cooke 

$ Joseph  Scheer 
t Joseph  Conte 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
fOn  sabbatical  leave. 

$ Substituting,  1988 
spring  season. 


Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
Mark  Ludwig 
$ Katherine  Anderson 
t Susan  Curran  Culpo 
t Mary  Ruth  Ray 
$ Jean  Haig 
i Ronald  Houston 

Cellos 

Martha  Babcock 
Helene  and  Norman  L.  Cahners 
Chair 

Mischa  Nieland 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Jerome  Patterson 

* Jonathan  Miller 

* Sato  Knudsen 

$ Alan  Stepansky 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
t John  Salkowski 

* Robert  Olson 

* James  Orleans 

* Todd  Seeber 
| Robert  Caplin 

$ Anthony  Beadle 

Flutes 

Leone  Buyse 
$ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

t Matthew  Ruggiero 
Roland  Small 
$ Donald  Bravo 


Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 

Timothy  Morrison 
Peter  Chapman 
$ Bruce  Hall 
$ Charles  Daval 

Trombones 

Norman  Bolter 
$ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drums 

Harps 

Ann  Hobson  Pilot 
Kay  Kemper 

Organ 

$ Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
$ Victor  Alpert 

Stage  Manager 

Alfred  Robison 
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From 

time  To  Time, 

We  Like  To  Change 
Our  Clothes. 


trousers,  bolder  stripes  on  our  shirtings,  more  adventurous 
patterns  on  our  neckties  (which,  as  you  can  see,  are  not 
only  wilder,  but  - shades  of  yesteryear  - wider). 

Our  allegiance  is  to  the  traditional,  but  traditional 
done  in  fresh,  new  ways.  That’s  why  our  customers  are  so 
reluctant  to  ever  change  their  clothing  store. 


This  doesn’t  mean  we  stand  still. 
Just  the  contrary.  We  pride  ourselves 
on  the  fact  that  we  refresh  our  look 
from  one  season  to  the  next.  This 
Spring,  for  example,  we’re  showing 
clothing  that  has  more  of  everything 
going  for  it -more  generous  shoulders 
on  our  jackets,  fuller  pleats  on  our 


At  Robert  Todd,  we’ve  always 
subscribed  to  the  belief  that  the  best 
clothing  has  a timeless  quality  about 
it  - a style  and  air  that  look  at  once 
both  forward  and  backward. 


Out  With  The  Old. 


In  With  The  New. 


ROBERT  TODD  Ltd. 


14  1 Newbury  Street,  Boston 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in  mat- 
ters musical — the  notion  of  “good  music’’ 
as  “high  art’’  was  intimately  bound  up 
with  the  understanding  that  the  music 
must  be,  above  all,  serious.  What  a sur- 
prise,  then,  to  discover  that  Henry  Lee 
Higginson,  the  founder  in  1881  of  the 
Boston  Symphony  Orchestra,  proposed 
to  establish  in  the  summer  “concerts  of  a 
lighter  kind  of  music.’’ 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,’’  they  combined 


light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa- 
sionally a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner's 
Lohengrin  and  Die  Walkure  and  was  an 
active  composer  of  operettas  for  the  Ger- 
man-language theater  in  New  York.  Sev- 


13 


Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $10,900. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,150. 
Diamond  band,  $6,100.  Diamond  solitaire  in  the 
classic  six-prong  Tiffany  setting,  $11,000. 


Tiffany&Co. 


BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T  &.CO.  1988 


The  Boston  Company 

HAS  A SIMPLE  APPROACH  TO 
PERSONAL  INVESTMENT 
BANKING: 

Serve  every  client  as 

IF  THAT  CLIENT  WERE  OUR 
ONLY  CLIENT. 

For  investment  manage- 
ment. PERSONAL  LENDING. 
MONEY  MARKET  INVESTMENTS, 
RESIDENTIAL  MORTGAGES, 

OR  ANY  OTHER  FINANCIAL 
SERVICE.  WE  HAVE  A PERSON- 
AL INVESTMENT  BANKER  TO 
MEET  YOUR  REQUIREMENTS. 
Telephone  1-800- CALL  BOS 
(1-800-225-5267). 

And  enjoy  the  substantial 

ADVANTAGES  OF  BEING  A 
PRIVILEGED  CLIENT. 


ubsidiary  of 
:arson  Lehman 
thers  Inc. 
American 
ress  company 


Own  a bottle. 

It’s  worth  the  price 
to  have  at  least  one  thing  in  your  life 
that’s  simply  perfect. 
Tanqueray.  A singular  experience. 


Imported  English  Gin,  94.6  Proof,  100%  Grain  Neutral  Spirits.  $ 1988  Schieffelin  & Somerset,  New  York,  N.Y. 


eral  of  the  conductors  were  significant 
musical  figures:  Timothee  Adamowski,  a 
distinguished  violinist  and  chamber 
musician;  Max  Zach,  who  later  became 
conductor  of  the  St.  Louis  Symphony 
Orchestra;  and  Gustav  Strube,  a prolific 
composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Bal- 
timore Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for  the 
"Promenade  Concerts.’’  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bav  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  ‘ Pops.’’ 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
"March  King,’’  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece — " The  Stars 
and  Stripes  Forever.’’ 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in  Ger- 
many, Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 
notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to  estab- 


lish a series  of  free  outdoor  orchestral 
concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  mod- 
ern Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever  to 
" go  gold’’  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Boston  Pops 
Orchestra  as  the  most-recorded  orches- 
tra in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
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here  had  always  been  that 
sense  of  style  in  whatever 
you  chose  to  surround  yourself  with. 
Once  again,  you  had  instantly  recog- 
nized that  same  overriding  sense  of 
style  in  the  home  that  would  soon  be 
yours.  You  sought  and  found  it. 

Seventeen  condominium  estate 
homes  in  Wayland,  Massachusetts. 
From  $800,000.  For  your  GLEN 
personal  appointment  call 
(617)  358-7311.  Glen  Oak. 

Built  with  pride  by  a Green 
Company  company. 
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Seven  Glen  Oak  Drive 
Wayland,  Massachusetts 


16 


public  television  program  "Evening  at 
Pops/’  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  "tripar- 
tite program  format,"  with  an  opening 
third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popu- 
larity of  "Evening  at  Pops,  " and  led  a 
series  of  best-selling  recordings  under  an 
exclusive  contract  with  Philips  Records. 
These  include  Pops  Out  of  This  World , 
Pops  in  Space , Pops  on  the  March , That’s 
Entertainment  (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  With  a Song 
in  My  Heart,  America , The  Dream  Goes 
On,  Swing,  Swing,  Swing,  Bernstein  by 


Boston,  Pops  in  Love  and  By  Bequest . . ., 
an  album  of  music  by  John  Williams.  The 
latest  Pops  recording,  Holst’s  The  Planets, 
was  released  in  April,  with  Digital 
Jukebox  scheduled  for  release  this  month. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  last  November  visited  Japan 
with  John  Williams.  The  Boston  Pops  sea- 
son begins  immediately  following  the 
close  of  the  Boston  Symphony  Orches- 
tra’s winter  season,  usually  in  early  May, 
and  continues  through  early  July.  There 
is  an  annual  Christmas  Pops  series  and  a 
New  Year’s  Eve  gala  at  Symphony  Hall  as 
well. 
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When  it  comes  to 
snap  and  crackle... 
you're 
the 


You've  been  music  to  our  ears  for 
generations.  Welcome  back  with 
the  sounds  of  summer.  We  hang 
on  every  note. 


Mumsli 


18 


NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
toire since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  popular  Broadway  show  tunes,  Hollywood  film  scores,  and 
medleys.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


EN  BATEAU  from  PETITE  SUITE 

Claude  Debussy  (1862-1918) 

The  Petite  Suite  is  one  of  the  earliest  Debussy  works  that  we  hear  with  any 
frequency.  He  wrote  it  for  two  pianos  in  1888,  when  he  was  twenty-six;  it  was 
published  the  following  February  by  Durand.  The  composer  himself  played  the  first 
performance  with  his  publisher’s  son,  Jacques,  a fellow  conservatory  student.  Sur- 
prisingly enough,  the  piece  passed  almost  unnoticed  for  a time,  though  it  is  now  one 
of  Debussy  ’s  best-known,  either  in  its  original  form  or  in  an  orchestral  transcription. 
Though  still  a far  cry  from  the  revolutionary  work  that  Debussy  was  later  to  produce, 
it  is  full  of  grace  and  charm. 

GALOP  from  MOSCOW , CHEREMUSHKY 

Dmitri  Shostakovich  (1906-75) 

Admirers  of  Shostakovich’s  dramatic  symphonies  and  concertos  are  likely  to  be 
unaware  that  the  composer  also  wrote  a very  substantial  quantity  of  lighter  music  as 
well,  never  scorning  the  possibility  of  creating  a hit  song.  In  his  early  days  he  composed 
incidental  music  and  songs  for  many  plays  and  even  created  a full-fledged  operetta  in 
the  1930s  (it  has  only  just  turned  up,  after  being  lost  for  many  years,  and  is  not  even 
listed  in  The  New  Grove  Dictionary  of  Music).  He  composed  film  music  throughout  his 
career  as  well,  for  both  tragic  and  comic  tales.  In  1958  Shostakovich  returned  to  the 
operetta  for  a full-scale,  three-act  work,  Moskva,  Cheryomushki  (the  title  refers  to  a 
region  in  the  city  of  Moscow),  which  opened  on  January  24, 1959,  to  substantial 
success. 

PIANO  CONCERTO  NO.  1 IN  C MINOR,  Opus  35 

Dmitri  Shostakovich  (1906-75) 

The  tradition  of  the  piano  concerto  in  Russia  is  filled  with  grand  romantic  works  of 
soaring  lyricism  and  melting  melodic  warmth — Tchaikovsky  and  Rachmaninoff  come 
most  immediately  to  mind.  Shostakovich’s  First  Piano  Concerto,  written  in  1933  when 
the  composer  was  but  twenty-seven,  is  filled  instead  with  wit  and  humor,  with 
prankish  nose-thumbing  at  the  glorious  sentimentality  of  the  older  tradition.  Even  the 
scoring  is  a surprising  change:  instead  of  a large  romantic  orchestra  with  the  full 
panoply  of  winds  and  brass,  we  have,  in  addition  to  the  solo  pianist,  only  a body  of 
strings  and  one  lone  trumpet.  It  is  the  trumpet  that  gives  this  score  its  special  sound, 
adding  a note  of  wry  humor,  a bite  to  what  might  otherwise  become  saccharine. 

continued  on  page  21 
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At 
5:00, 
I’m 
buried’ 


We  know  you’re  busy. 
55  That’s  why  our 

Mercedes-Benz,  BMW 
Porsche  and  Audi  ser- 
vice department  is 
open  77V 2 hours  a week— until  10:00pm  Monday 
through  Thursday,  and  Friday  and  Saturday 
all  day. 

un tt 


Reallv? 


At  Herb  Chambers, 
we  work  hard  to  make  your  J 

life  easier.  With  extended  service  hours, 

25  factory-trained  technicians,  a convenient 
location  and  very  competitive  prices. 


Herb  Chambers 

Foreign  Motors 

ON  COMMONWEALTH 

1095  Commonwealth  Ave.  • Boston  • 787-3000 

Showroom:  Mon -Thu  7: 30am -9: 00pm,  Fri  7:30am-6:00pm 
Sat  9:00am- 5:00pm,  Sun  Noon-5:00pm 
Service:  Mon -Thu  7: 30am -10: 00pm, 

Fri  7:30am-6:00pm,  Sat  8:00am-5:00pm 
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continued  from  page  19 

The  first  movement,  even  in  the  relatively  lyrical  opening,  maintains  something  of 
the  air  of  a march,  and  this  quality  bursts  forth  when  the  Allegro  vivace  appears  with 
a rhythmic  tattoo  in  the  strings.  The  second  movement,  on  the  other  hand,  is  the 
slightly  twisted  or  half-remembered  echo  of  a vanished  waltz,  breaking  out  into  the 
forefront  of  the  listener’s  consciousness  in  its  middle  section,  then  withdrawing  again 
into  a hushed  calm.  The  third  movement  is  essentially  a cadenza  running  on  directly 
from  the  second,  with  slight  orchestral  underpinning.  It,  in  its  turn,  moves  directly 
into  the  final  Allegro  con  brio,  a witty  galop  redolent  of  the  theater  or  the  ballet  scores 
that  Shostakovich  had  been  writing  not  long  before. 

EVERYTHING'S  COMING  UP  ROSES,  from  GYPSY 

Jule  Styne  (b.1905) 

The  memoirs  of  a burlesque  queen  and  striptease  artist  would  seem  to  be  an 
unlikely  source  for  a successful  Broadway  show.  But  by  putting  the  focus  not  on 
Gypsy  Rose  Lee  herself,  but  on  her  stagestruck  mother  (played  by  Ethel  Merman  in 

continued  on  page  41 


The  Georgian  ♦ ♦ . because  comfort  and  grace  are  ageless . 


Now  there  is  The  Georgian,  Boston’s  elegant  rental  retirement  community. 

Providing  . . .•  Intimate  atmosphere  of  a small  apartment  building  • Luxuriously 
appointed  lounge  and  library  • Elegant  dining  — lunch  and  dinner  served  daily  • Limousine, 
housekeeping,  social  programs,  and  exercise  programs  • Privacy  and  companionship, 
freedom  and  security  • 24-hour  attendant  — a safe  and  supportive  environment  for  those  70 
and  better. 

Call  The  Georgian  at  524-7228  for  an  appointment  or  additional  information. 


A Prime  Living  Inc.  Residence,  332  Jamaicaway,  Boston,  MA  02130,  (617)  524-7228 
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BOSTON 

POPS 

19  8 8 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Michael  Rosenbloom 
John  Williams 
Lisa  Crockett 
Kristina  Nilsson 
Susan  Light 
Sandra  Kott 
Nancy  Meinhard 
Sharan  Leventhal 
Ling  Ling  Guan 
Victoria  Kintner 
Melanie  Kupchynsky 
Anita  Brooker 
Dianne  Pettipaw 
Cynthia  Stutt 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Gerald  Mordis 
Pattison  Story 
Abraham  Mishkind 
Jason  Meyer 
Priscilla  Hallberg 
Harris  Shilakowsky 
Kay  Knudsen 
Clayton  Hoener 
Dorothy  Han 
Susan  Shipley 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 

Cellos 

Alan  Stepansky 
David  Finch 
George  Seaman 
Ronald  Lowry 
Miron  Yampolsky 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 

Basses 

Robert  Caplin 
Richard  Robinson 
Anthony  Beadle 
James  Freeman 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 

Flutes 

Randolph  Bowman 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Llewellyn  Humphreys 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Donald  Robinson 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Kay  Kemper 

Piano 

Bob  Winter 

Organ 

Berj  Zamkochian 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  21, 1988,  at  8 
JOHN  COVELLI  conducting 


NATIONAL  ASSOCIATION  OF  ACCOUNTANTS  NIGHT  AT  POPS 


Lezghinka  from  Gayne 

Khachaturian 

Pique  Dame  Overture 

Suppe 

En  Bateau  from  Petite  Suite 

Debussy 

Emperor  W altzes,  Op.  437 

Strauss 

Bacchanale  from  Samson  and  Delilah 

Saint-Saens 

INTERMISSION 

Galop  from  Moscow,  Cheremushky 

Shostakovich 

Concerto  No.  1 in  C minor  for  piano  and  orchestra,  Op.  35 
Allegro  moderato 
Lento 
Moderato 
Allegro  con  brio 
JOHN  COVELLI 

Shostakovich 

INTERMISSION 

Everything’s  Coming  Up  Roses,  from  Gypsy 

Styne-Ramin 

Selections  from  Man  of  La  Mancha 

I,  Don  Quixote — Dulcinea — Aldonza — 
Golden  Helmet  of  Mambrino — I'm  Only 
Thinking  of  Him — Knight  of  the  Woeful 
Countenance — To  Each  His  Dulcinea — 
The  Impossible  Dream 

Leigh-Hayman 

Through  the  Eyes  of  Love 

Hamlisch-Byers 

Seventy-Six  Trombones,  from  The  Music  Man 

Willson-Anderson 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


Week  8 


Perfect  Harmony 


The  Pops— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 
Together  we  can  custom-tailor  a financial  plan  that’s  in  tune 
with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 
liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 
Plus,  you’ll  receive  special  privileges  as  a Private  Banking  client. 
For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 

BayBanks 


Members  FDIC 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  22, 1988,  at  8 
JOHN  COVELLI  conducting 


Lezghinka  from  Gayne 

Khachaturian 

Pique  Dame  Overture 

Suppe 

En  Bateau  from  Petite  Suite 

Debussy 

Emperor  Waltzes,  Op.  437 

Strauss 

Bacchanale  from  Samson  and  Delilah 

INTERMISSION 

Saint-Saens 

Galop  from  Moscow,  Cheremushky 

Shostakovich 

Concerto  No.  1 in  C minor  for  piano  and  orchestra,  Op.  35 
Allegro  moderato 
Lento 
Moderato 
Allegro  con  brio 
JOHN  COVELLI 

INTERMISSION 

Shostakovich 

The  Stars  and  Stripes  Forever 
Robin  Weiss  conducting 

A 1988  "Salute  To  Symphony"  Gift 

Sousa 

Selections  from  Man  of  La  Mancha 

I,  Don  Quixote — Dulcinea — Aldonza — 
Golden  Helmet  of  Mambrino — I’m  Only 
Thinking  of  Him — Knight  of  the  Woeful 
Countenance — To  Each  His  Dulcinea — 
The  Impossible  Dream 

Leigh-Hayman 

Through  the  Eyes  of  Love 

Hamlisch-Byers 

Seventy-Six  Trombones,  from  The  Music  Man 

Willson-Anderson 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Second  International  Symposium,  Mass.  Eye  & Ear;  Quincy  City 
Hospital;  NYNEX  Yellow  Pages;  Avco  Research  Laboratory;  Quequechan  Club; 
Binghamton  Symphony;  Xenergy  Inc.;  Bingham,  Dana  & Gould;  Cornell  Club  of  Boston; 
Haverhill  Bar  Association;  Playboy  Magazine;  Hampton  Recreation;  Regina  Marguerita 
Lodge;  Massachusetts  Thoracic  Society;  St.  Patrick’s  Women  s Guild. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  8 


MAKE 

AWSSH. 


Close  your  eyes  and  wish  for 
the  perfect  radio  station. 


It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 

Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn’t  hear  a lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 

We  play  all  your  easy  favorites,  song?  of  yesterday  and  today. . . 
all  day  long,  every  day. 

Close  your  eyes  and  listen  to  the  station  you’ve  always  wished  for. 


Easy  fai  orites  of y 'ester day  • and  today. 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  23, 1988,  at  8 
JOHN  COVELLI  conducting 

Lezghinka  from  Gayne 

Khachaturian 

Pique  Dame  Overture 

Suppe 

En  Bateau  from  Petite  Suite 

Debussy 

Emperor  Waltzes,  Op.  437 

Strauss 

Bacchanale  from  Samson  and  Delilah 

INTERMISSION 

Saint-Saens 

Galop  from  Moscow,  Cheremushky 

Shostakovich 

Concerto  No.  1 in  C minor  for  piano  and  orchestra,  Op.  35 
Allegro  moderato 
Lento 
Moderato 
Allegro  con  brio 
JOHN  COVELLI 

INTERMISSION 

Shostakovich 

Everything’s  Coming  Up  Roses,  from  Gypsy 

Styne-Ramin 

Selections  from  Man  of  La  Mancha 

I,  Don  Quixote — Dulcinea — Aldonza — 
Golden  Helmet  of  Mambrino — I’m  Only 
Thinking  of  Him — Knight  of  the  Woeful 
Countenance — To  Each  His  Dulcinea — 
The  Impossible  Dream 

Leigh-Hayman 

Through  the  Eyes  of  Love 

Hamlisch-Byers 

Seventy-Six  Trombones,  from  The  Music  Man  Willson-Anderson 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Crescendo;  Bank  of  Boston;  Coventry  Orthopedic  Society;  Greater 
Boston  Colby  Alumni  Association;  University  of  Maine  Alumni  Association;  Back  Bay 
Executive  Club;  Women  s Luncheon  Club  of  New  Bedford;  Virginia  Club  of  Boston; 
Forsyth  School  for  Dental  Hygienists;  Bingham,  Dana  & Gould;  Rotary  Club  of  Stoneham; 
Maynard  Elks;  Hinckley,  Allen,  Snyder  and  Comen;  Los  Papagayos. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  8 


Is  Your  Parent 
Abne  Tonight? 


and  personal  visit  . . . 
CALL  (401)  273-2220 


Highland 

101  Highland  Avenue,  Providence,  RI  02906 


"Until  I moved  to 
Highland  Court,  my 
children  worried  about 
my  being  home  alone" 

For  that  parent  or  loved  one  who  deserves  the  very 
best  in  gracious  living,  Highland  Court  offers: 

• Privacy  of  your  own  elegant,  spacious  one 
bedroom  or  studio  apartment 

• A 24  hour  helping  hand  whenever  needed 

• Three  delicious  meals  a day  served  in  our 
elegant  Princess  Dining  Room 

• Full  security  and  emergency  call  systems 

• Weekly  linen  and  maid  service 

• Limousine  service  to  shops,  theaters, 
restaurants,  etc. 

• A full  cultural  and  social  calendar 

• Never  Having  To  Feel  Alone  Again 

All  this  and  more  for  a simple  monthly  rent... 
and  surprisingly  affordable. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  24, 1988,  at  8 
HARRY  RABINOWITZ  conducting 


Dam  Busters  March  Coates 

Overture  to  Semiramide  Rossini 

From  Carmen  Suite  No.  1 Bizet 

Prelude  to  Act  I — Intermezzo — 

The  Toreadors 

Hoedown  from  Rodeo  Copland 

INTERMISSION 

March  from  The  Love  for  Three  Oranges  Prokofiev 

Concerto  No.  1 in  G minor  for  violin  and  orchestra,  Op.  26  Bruch 

Prelude:  Allegro  moderato 
Adagio 

Finale:  Allegro  energico 
NANCY  BRACKEN 


INTERMISSION 


The  Stars  and  Stripes  Forever  Sousa 

Pete  Ziner  conducting 

A 1988  “Salute  to  Symphony”  Gift 

Made  in  England 

Theme  from  Reilly-  “Ace  of  Spies”  Shostakovich-Rabinowitz 

Selections  from  The  Phantom  of  the  Opera  Lloyd  Webber-Henderson 

Think  of  Me — All  I Ask  of  You — 

Music  of  the  Night 

Consider  Yourself,  from  Oliver!  Bart-Stevens 

All  Hail  Northeastern 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Northeastern  University;  National  Ski  Patrol;  Y.P.O. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  8 


LedgeBrook  (Si  Newton. 


A Marriage  Made  In  Heaven. 

Dramatic  contemporary  English  Tudor  townhomes  blend  harmoniously  with  the  rolling  hills, 
grassy  meadows  and  rock  ledges  of  this  classic  thirty  acre  estate. 

Only  forty  residences  will  be  built  with  a choice  of  five  distinctly  different  floor  plans. 

The  Clubhouse,  a 1920’s  Georgian  mansion,  is  the  original  manor  house  of  the  estate.  The 
quiet  elegance  of  the  fireplaced  clubroom,  the  private  exercise  room,  sauna  and 
whirlpools  are  only  a part  of  the  amenity7  picture.  You’ll  also  enjoy 
tennis  on  Har-Tru  courts  and  a spacious  patio  and  pool  area. 

Privacy  prevails  in  this  wonderful  blend  of  past 
and  present  in  a naturally  protected  environment. 

LedgeBrook.  Meticulous  in  concept,  design  and  craftsmanship.  Newton.  The  epitome  of  prestige. 

From  $525,000  to  $770,000.  Limited  quantity. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  25, 1988,  at  8 
HARRY  RABINOWITZ  conducting 


Dam  Busters  March  Coates 

Overture  to  Semiramide  Rossini 

From  Carmen  Suite  No.  1 Bizet 

Prelude  to  Act  I — Intermezzo — 

The  Toreadors 

Hoedown  from  Rodeo  Copland 

INTERMISSION 

March  from  The  Love  for  Three  Oranges  Prokofiev 

Concerto  No.  1 in  G minor  for  violin  and  orchestra,  Op.  26  Bruch 

Prelude:  Allegro  moderato 
Adagio 

Finale:  Allegro  energico 
NANCY  BRACKEN 

INTERMISSION 


Luck  Be  a Lady,  from  Guys  and  Dolls  Loesser-Ramin 

Made  in  England 

Theme  from  Reilly-  Ace  of  Spies’’  Shostakovich-Rabinowitz 

Selections  from  The  Phantom  of  the  Opera  Lloyd  Webber-Henderson 

Think  of  Me — All  I Ask  of  You — 

Music  of  the  Night 

Skylark  Carmichael-Harris 

Consider  Yourself,  from  Oliver!  Bart-Stevens 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Shawmut  Bank,  N.A.;  Eaton  Financial  Corporation;  North  Shore 
Children’s  Hospital  Auxiliary;  Sanders  Associates,  Inc.,  Microcom;  Castle  Island 
Association;  Bay  Path  Junior  College  Alumni  Association;  GTE  Laboratories;  Itek 
Employee  Recreation  Association;  Lastertron;  Southern  Maine  Medical  Center,  Auxiliary; 
Field  Museum  of  Chicago;  Order  of  AHEPA,  Providence,  R.I.;  Knights  of  Columbus, 
McSweeney  Assembly;  Friends  of  the  Kimball  Library;  Allegro  Glee  Club;  Brits  of  Cape 
Cod;  The  Notre  Dame  Club  of  Boston;  Massachusetts  Dental  Hygienists’  Association; 
Boston  and  Vicinity  Club  of  NANBPW;  Trav-A-Longs;  The  Demolay  Lodge;  Upward 
Bound  Program. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  8 


JULIUS 

TOFIAS 

&COMPANY 


RESERVOIR  PLACE. 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 

Reservoir  Place 
1601  Trapelo  Road 
Waltham,  MA  02154 
617-890-5511 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  26, 1988,  at  7:30 
HARRY  RABINOWITZ  conducting 


Dam  Busters  March  Coates 

Overture  to  Semiramide  Rossini 

From  Carmen  Suite  No.  1 Bizet 

Prelude  to  Act  I — Intermezzo — 

The  Toreadors 

Hoedown  from  Rodeo  Copland 

INTERMISSION 

March  from  The  Love  for  Three  Oranges  Prokofiev 

Concerto  No.  1 in  G minor  for  violin  and  orchestra,  Op.  26  Bruch 

Prelude:  Allegro  moderato 
Adagio 

Finale:  Allegro  energico 
NANCY  BRACKEN 

INTERMISSION 


Luck  Be  a Lady,  from  Guys  and  Dolls  Loesser-Ramin 

Made  in  England 

Theme  from  Reilly-  " Ace  of  Spies"  Shostakovich-Rabinowitz 

Selections  from  The  Phantom  of  the  Opera  Lloyd  Webber-Henderson 

Think  of  Me — All  I Ask  of  You — 

Music  of  the  Night 

Skylark  Carmichael-Harris 

Consider  Yourself,  from  Oliver!  Bart-Stevens 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland;  Oregon. 

Among  Those  Present:  Big  Ten  Night  at  the  Pops;  Pennsylvania  Association  of  Savings 
Institutions;  American  Society  of  Safety  Engineers;  GTE,  Needham;  Mount  Holyoke  Club 
of  Boston;  Travel  About;  Wesley  United  Methodist  Church,  Lynn,  Mass.;  First  Baptist 
Church  of  Nashua,  N.H.;  First  Congregational  Church;  Association  of  the  First  Corps  of 
Cadets;  Braintree  Park  Department;  Exeter  Recreation  & Parks  Department;  Rutgers 
Alumni;  St.  Anne's  Parish;  Laserdata,  Incorporated;  Chapel  Hill  West  Condo  Group;  Slate 
Belt  AARP. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Weeks 


The  Carefree 
Lifestyle 
You  Deserve 


LACE 
477  Main  Street 

Rte.  28,  W.  Yarmouth,  MA  02673 


Welcome  to  Mayflower  Place:  the  newest 
continuing  care  retirement  community  on 
Cape  Cod,  offering  a unique  combination 
of  independent  living  and  expert  care. 


At  Mayflower  Place,  residents  enjoy  the 
best  of  both  worlds.  Spacious,  attractive 
homes  offer  privacy  and  a host  of  modem 
conveniences,  while  carefully  planned 
meals,  events  and  common  areas  bring 
the  community  together  as  friends  and 
neighbors. 


Relax,  you  deserve  it!  At  Mayflower 
Commons  you’re  free  to  enjoy  our  gra- 
cious dining  rooms,  cafe,  grill,  library, 
theatre,  chapel,  greenhouse,  general 
store,  indoor  heated  pool  and  wellness 
center.  And  professional  medical 
attention  is  available  around  the  clock 
through  our  on-site  nursing  facility. 


Come  visit  our  new  model  home  at 
Mayflower  Place.  You’ll  discover  that  the 
best  of  both  worlds  can  make  a world  of 
difference. 


Call  (617)  790-0727  for  more  information. 
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GUEST  ARTIST 


JOHN  COVELLI 

Conductor  and  pianist  John  Covelli, 
making  a return  appearance  with  the 
Boston  Pops,  began  his  performance 
career  at  the  age  of  five.  At  nine  he  per- 
formed with  the  Chicago  Symphony 
Orchestra,  following  that  with  nationally 
televised  concert  appearances  while  in 

I high  school  and  an  acclaimed  New  York 
debut  recital.  Mr.  Covelli  was  a prizewin- 
ner in  two  prestigious  international  piano 
competitions,  the  Queen  Elisabeth  of 
Belgium,  and  the  Busoni  International  in 
Bolzano,  Italy. 

A protege  of  Pierre  Monteux,  Mr. 
Covelli  has  been  conductor  of  the 
i Seventh  Army  Symphony,  which  toured 
Europe  extensively,  resident  conductor 
of  the  Kansas  City  Philharmonic,  con- 
; ducting  assistant  of  the  Saint  Louis  Sym- 
phony, associate  conductor  of  the  Mil- 

twaukee  Symphony,  and  music  director 
and  conductor  of  the  Flint  Symphony 
and  the  Flint  Institute  of  Music,  as  well  as 
assistant  conductor  of  the  New  York  City 
Opera,  music  director  of  Milwaukee’s 
Florentine  Opera,  chorus  director  of  the 
Boston  Opera  Company,  and  conductor 
of  several  major  ballet  companies.  He  is 
entering  his  sixth  season  as  music 


director  and  conductor  of  the  Bingham- 
ton Symphony  Orchestra  and  his  second 
as  principal  conductor  of  the  Glendale 
Symphony  in  Los  Angeles.  He  continues 
to  appear  as  guest  conductor  and  to  per- 
form in  major  cities  worldwide,  includ- 
ing New  York,  Baltimore,  Dallas,  Houston, 
San  Francisco,  San  Diego,  London,  Berlin, 
Naples,  Copenhagen,  Amsterdam,  Seoul, 
and  Singapore. 

In  addition  to  his  work  with  major  clas- 
sical artists,  John  Covelli  has  collaborated 
with  performers  from  the  worlds  of  jazz, 
rock,  country  and  western,  film,  and  the- 
ater, among  them  Doc  Severinsen,  Buddy 
Rich,  the  Canadian  Brass,  Chet  Atkins, 
Judy  Collins,  Maureen  McGovern,  Mel 
Torme,  Cab  Calloway,  Manhattan  Trans- 
fer, and  Paul  Williams.  He  has  recorded 
for  the  Columbia,  Vox,  and  Audiophon 
labels. 


Street  anti  (£0..  Jlnc. 

REALTORS 

Maurice  E.  Frye.  Jr . Pres 

PROPERTIES  OF  DISTINCTION 
SINCE  1920 

BEACON  HILL  BACK  BAY 


78  Charles  Street 
Boston.  Mass. 
(617)742-5235 
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SHR  EVE, CRUMP  S' LOW 

JEWELERS  SINCE  1800 


As  always , 

only  the  finest 
from  Shreve's. 


330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100 • THE  MALL  AT  CHESTNUT  HILL.SOUTH  SHORE  PLAZA 


Priced  from  the  low  $300,000’s. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 

Please  call  888-6436. 


HERR&IG 

*T) 


Herring  Pond  Road 
Bourne,  Massachusetts 


Play  it  loud  or  soft,  but  play  it  in  grand  style  at  Herring  Run. 
These  expansive  homes  have  the  features  that  matter: 
first-  or  second-floor  master  suite,  vaulted  ceilings, 
attached  garage,  and  a lower  level  to  finish  as  you  please. 
Single-family  style  with  condominium  convenience, 
on  a quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 
mainland  Bourne. ..less  than  an  hour  from  Boston. 
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GUEST  ARTIST 


HARRY  RABINOWITZ 

British  conductor  Harry  Rabinowitz, 
who  was  awarded  the  M.B.E.  (Member  of 
the  British  Empire)  for  services  to  music, 
has  an  active  free-lance  career  in  London 
as  a composer  and  conductor.  Born  in 
South  Africa,  Mr.  Rabinowitz  moved  to 
England  to  study  music  and  soon  there- 
after accepted  a position  with  the  BBC  as 
a radio  conductor.  Subsequently  he 
became  music  director  of  BBC-TV  Light 
Entertainment  and  head  of  music  with 
London  Weekend  TV.  Mr.  Rabinowitz 
has  composed  and  directed  the  scores  for 
the  television  series  Love  for  Lydia,  The 
Agatha  Christie  Hour,  and  Reilly-“ Ace  of 
Spies.’’  With  singer  Julia  Migenes  he  has 
recorded  several  operetta  programs  for 
the  British  Channel  Four  television  net- 
work, and  he  has  conducted  the  scores  of 
many  of  the  BBC’s  series  of  the  Shake- 
speare plays  as  well  as  a twelve- week 
series  devoted  to  talented  performers  of 
the  United  Kingdom.  Mr.  Rabinowitz  con- 
ducted the  score  for  the  acclaimed  televi- 
sion version  of  Nicholas  Nickleby,  and  his 
film  credits  include  the  1982  Academy 
Award-winner  Chariots  of  Fire,  Heat  and 
Dust,  The  Bostonians,  La  Dentelliere, 
Return  to  Oz,  Revolution,  Lady  Jane,  The 


Manhattan  Project,  Masters  of  the  Uni- 
verse, and  Maurice.  He  made  his  acting 
debut  playing  a symphony  conductor  in 
the  movie  Electric  Dreams.  Mr.  Rabin- 
owitz is  a familiar  figure  in  the  London 
music  scene,  having  conducted  the 
world  premieres  of  two  Andrew  Lloyd 
Webber  stage  hits,  Cats  and  Song  and 
Dance.  In  addition  to  his  work  for  film, 
television,  and  the  stage,  Mr.  Rabinowitz 
conducts  several  classical  and  pops  pro- 
grams each  year  with  the  London  Sym- 
phony and  Royal  Philharmonic 
orchestras.  He  takes  a keen  interest  in 
rock  music  and  has  conducted  several 
'classic  rock’’  concerts,  as  he  terms  them. 

Mr.  Rabinowitz  made  his  United  States 
conducting  debut  in  1983  at  the 
Hollywood  Bowl,  where  he  led  the  Los 
Angeles  Philharmonic  in  a highly  praised 
salute  to  the  musical  theater.  He  returned 
there  in  1984  to  conduct  a program 
entitled  “Hello  to  Broadway,  Hooray  for 
Hollywood.’’  Making  a return 
appearance  with  the  Boston  Pops 
Esplanade  Orchestra,  Harry  Rabinowitz 
previously  led  the  ensemble  in  1985  and 
1986. 


Serving  Dinner  Nightly 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  M A 02138 
Reservations  (617)  864-1200 
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TO  DINE  IN  BOSTON 
IS  TO  DINE  AT 
THE  COPLEY  PLAZA 


Michel  Langlais 
Maitre  d’ Hotel 
Principal 


Frank  Dimitroff 
Banquet  Manager 


Robert  Bowker 
Sommelier 


Celebrating  since  1912 


James  Gallivan 
Director  of  Catering 


Kevin  Maguire 
Executive  Chef 


fimmie  Cban 
Sous  Chef 


Clarence  Green 
Pastry  Chef 


Kathleen  A.  Karmooch 
Chef  de  Cuisine 


Terry  L.  Endow 
Chef  de  Cuisine 


Hugo  Biasizzo 
Maitre  d’  Hotel 


Patrick  Norton 
Maitre  d!  Hotel 
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GUEST  ARTIST 


NANCY  BRACKEN 

Born  in  St.  Louis,  violinist  Nancy 
Bracken  studied  under  Ivan  Galamian  at 
the  Curtis  Institute  of  Music  and  later  at 
the  University  of  Buffalo  and  the  Eastman 
School  of  Music.  She  received  her  mas- 
ter’s degree  from  Eastman  in  1977  and 
was  a member  of  the  Cleveland  Orches- 
tra for  two  years  before  joining  the 
Boston  Symphony  Orchestra  in  1979.  Ms. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


Bracken  was  concertmaster  and  a soloist 
with  the  Colorado  Philharmonic  for  two 
summers,  played  first  violin  at  the  Aspen 
and  Grand  Teton  summer  festivals,  and  is 
a member  of  the  Cambridge  String 
Quartet.  The  winner  of  several  national 
awards,  she  is  making  her  debut  this 
week  as  soloist  with  the  Boston  Pops 
Esplanade  Orchestra. 


(617)-542-6913 
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The  Audio  Research  D-125 
The  Ultimate  Amplifier 
For 

The  Ultimate  Home  Music  System 

$4450.00 


The 

Telephone 

ultimate 

617 

audio 

879 

store. 

3556 

Natural  Sound. 


continued  from  page  21 


her  last  great  role),  playwright  Arthur  Laurents,  lyricist  Stephen  Sondheim,  and 
composer  Jule  Styne  created  one  of  the  classic  backstage  stories  in  a superb  musical. 
Merman  introduced  “Everything’s  Coming  Up  Roses’’  just  before  intermission  and 
brought  the  house  down  nightly. 

SELECTIONS  FROM  CARMEN 

Georges  Bizet  (1837-75) 

For  all  that  Carmen  is  now  very  near  the  top  of  the  list  of  the  world’s  most  popular 
operas — and  deservedly  so! — the  opera  started  life  with  serious  doubts  as  to  whether 
it  would  last.  Composed  for  the  Opera  Comique,  a theater  that  catered  to  middle-class 
family  audiences  expecting  light  entertainment  and  heroines  of  unimpeachable  mor- 
als, Carmen  challenged  the  opening  night  crowd  on  every  point.  It  was  a serious  story 
ending  in  the  death  of  the  title  character — who  was  more  than  willing  to  take  part  in 
smuggling  and  to  use  her  charms  to  her  own  advantage — at  the  hands  of  a former 
lover.  Bizet  put  his  all  into  this  last  work  and  died  only  three  months  after  the  opera’s 
opening,  too  soon  to  know  that  he  had  composed  an  imperishable  masterpiece,  filled 


Facilities 

Data,  Inc. 

Providing  services  to  your 
nonprofit,  educational,  or 
business  institution  in 

■ Consumer  opinion  surveys 

■ Fund  raising 

■ Telemarketing 

721  Main  Street 
Waltham,  M A 02154 
617/899-4411 


Living  In  Harmony 
In  and  Around  Boston 


Martha's  Vineyard,  MA:  In  this  promi- 
nent resort  area,  7 miles  off  the 
coast,  these  140  undeveloped  acres 
in  West  Tisbury  are  a rare  find.  Exclusive 
beach  rights  are  included.  Brochure 
BP-522376.  $4,500,000. 

Saugus,  MA:  This  equestrian  mini- 
estate on  2%  acres  offers  a spacious 
split-entry  ranch,  barn  with  2 pad- 
docks,  pool  with  cabana,  and  huge  screen 
house.  Offers  rural  living  and  city  con- 
venience. Brochure  BP-522365.  $495,000. 


Cape  Ann,  MA:  On  Boston's  North 
Shore,  this  contemporary  home 
boasts  spectacular  270-degree  ocean 
views  and  rests  on  54  untouched,  wooded 
acres,  ideal  for  low-density  development. 
Brochure  BP-522370.  $3,500,000. 


For  further  information  on  these  and 
other  fine  properties,  contact  Previews  Inc. 

74  Atlantic  Ave. 
Marblehead,  M A 01945 
(617)  631-5405  or  (617)  631-6608 


American  Paintings. 


“Floral  Arrangement”  by 
Ellen  Day  Hale  (1855-1940) 
American,  Oil  on  Canvas, 
Signed  and  Dated  1934,  l.l. 
23.5ff  X 17.5"  Sight  Size 

SELECT  PAINTINGS  BY 


GEORGE  AMES  ALDRICH  1872-1941 
RENYNOLDS,  BEAL  1866-1951 
CECILIA  BEAUX  1855-1942 
FRANK  W.  BENSON  1862-1941 
JOHN  APPLETON  BROWN  1844-1902 
HOWARD  CHANDLER  CHRISTY  1873-1952 
GAINES  RUGER  DONOHO  1857-1916 
ARTHUR  W.  DOW  1857-1922 
JOHNJ.  ENNEKING  1841-1916 
GEORGE  PEARSE  ENNIS  1884-1936 
JACOB  EPSTEIN  1880-1959 
CHARLES  DANA  GIBSON  1867-1944 
Arthur  Clifton  Goodwin  1864- 1922 
WALTER  Greaves  1846-1930 
HENRY  HENSCHE  1901- 
ALDROT.  HIBBARD  1886-1972 
LAURA  COOMBS  HILLS  1860-1952 


CHARLES  HOFFBAUER  1875-1957 
WILLIAM  J.  KAULA  1871-1953 
LEE  LUFKIN  KAULA  1865-1957 
LEON  KROLL  1884-1974 
JOHN  LA  FARGE  1835-1942 
WALTER  LANSIL  1846-1925 
PHILIP  LITTLE  1857-1942 
ERNEST  LEE  MAJOR  1864-1916 
JEANETTE  MCMULLIN 
GEORGE  LOFTUS  NOYES  1864-1959 
CHARLES  HOVEY  PEPPER  1864-1950 
PARKER  S.  PERKINS  1862-1942 
LILLA  CABOT  PERRY  1848-1933 
JANE  PETERSON  1876-1965 
MAURICE  PRENDERGAST  1859-1924 
GRETCHEN  ROGERS  1881-1967 
EDITH  SCOTT  1877-1978 


Walter  Granville  smith  1870-1938 
W.  LESTER  STEVENS  1888-1969 
MAUD  STUMM 

HARRY  SUTTON,  JR.  1879-1984 
ANTHONY  THIEME  1888-1954 
LESLIE  PRINCE  THOMPSON  1880-1963 
STACY  TOLMAN  1860- 
FRANK  HECTOR  TOMPKINS  1847-1922 
ROSS  TURNER  1847-1915 
EUGENE  VAIL  1857-1934 
E.  AMBROSE  WEBSTER  1869-1935 
JAMES  ABBOTT  MCNEIL  WHISTLER  1834-1903 
JOHN  WHORF  1903-1959 
ARTHUR  B.  WILDER  1857-1949 
CHARLES  ALLEN  WINTER  1869-1942 
ARTHUR  WILLIAM  WOELFLE  1873-1969 
CHARLES  WOODBURY  1864-1940 


The  Comenos  Antique  Gallery  At  Paine  Furniture. 


Established  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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with  the  kinds  of  melodies  that,  once  heard,  never  leave  the  memory.  And  it  is  a 
masterpiece  of  orchestral  color  and  power.  Whether  performed  in  its  original  version 
as  an  opera  comique  (with  spoken  dialogue — as  Bizet  conceived  it),  or  in  the  posthu- 
mous revision  by  the  composer’s  pupil  Guiraud  (the  way  it  has  been  most  often  heard 
until  recently),  Carmen  has  never  ceased  to  entrance. 

HOEDOWN  from  RODEO 

Aaron  Copland  (b.1900) 

Copland  composed  his  ballet  score  Rodeo  for  Agnes  de  Mille,  who  choreographed 
the  work  and  danced  the  principal  role  of  the  Cowgirl  at  the  premiere  in  1942.  The 
plot  of  the  ballet  is  a simple  one,  involving  the  tomboyish  cowgirl's  attempts — 
eventually  successful — to  attract  the  attention  of  the  head  wrangler.  Copland’s  score 
quotes  actual  cowboy  songs,  treating  the  situations  with  warm  good  humor,  and  his 
“Hoedown’’  suggests  the  sounds  of  country  fiddling  and  a rip-roaring  good  time. 

continued  on  page  45 


Alexander 
& Alexander... 

Local  People 
Who  Know 
Local  Business 


At  Alexander  & 
Alexander,  we’re 
specialists.  We  know 
the  ins-and-outs  of 
insurance  and  risk  man- 
agement, employee 
benefits,  and  related  fi- 
nancial services. 

We  also  know  the  ins-and-outs  of  your  local 
business  environment.  That’s  how  we  can  give 
you  the  truly  professional  service  you  deserve. 
Call  us. 


OBrion  Russfi 


One  Constitution  Plaza 
Boston,  Massachusetts  02129 
Telephone  617  241-9800 


Ale 


exander 

exander 


How  to  order 
wood  in  a 
restaurant. 


You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


OF  • BOSTON 
An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a responsive  chord. 


We’ve  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 

IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 

photo:  John  Burke 


Audi 


WE 

SELL TO 
POPS. AND 

MOMS. . .YUPPIES, 
MUPPIES, 
YEOLDIES, 
BASSOONISTS, 
..YOU  NAME  IT. 


ANNIS 


PORSCHE  + AUDI,  INC. 

New  England’s 
#1  Volume  Dealer 
Route  9,  Natick 
(617)  237-5759 
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continued  from  page  43 

MARCH  from  THE  LOVE  FOR  THREE  ORANGES , Opus  23 

Sergei  Prokofiev  (1891-1953) 

The  Love  for  Three  Oranges,  Prokofiev’s  mordant  and  satirical  fairy-tale  opera,  was 
based  on  an  Italian  story  by  Carlo  Gozzi,  composed  in  Russian,  and  given  its  first 
performance  (in  1921)  in  a French  translation  before  an  English-speaking  audience  in 
Chicago!  For  years  the  opera  was  known  more  for  its  march  (especially  when  it 
became  the  theme  music  for  a radio  series  called  ‘The  FBI  in  Peace  and  War”  back  in 
the  ‘40s)  than  for  anything  else,  but  it  has  been  revived  and  performed  with  increasing 
frequency,  even  in  English,  so  that  the  audience  can  enjoy  the  satire  on  the  prince 
who  can’t  laugh,  and  who  is  made  to  fall  in  love  with  three  oranges,  not  to  mention  the 
intrusive  singing  “spectators”  on  the  stage,  who  attempt  to  determine  what  kind  of 
show  they  will  be  presented  with,  and  whom  the  author  dubs  the  Comics,  the  Tragics, 
the  Ridicules,  and  the  Empty-Heads. 


continued  on  page  47 


Investment  Real  Estate  Management. 
Brokerage  and  Consulting  Services 
Since  1898 


Donald  L.  Saunders, 
President  & Chief  Executive  Officer 


SAUNDERS  & ASSOCIATES 


20  Park  Plaza  • Boston  • MA  • 021 16 
(617)  426*4000 


Exclusive  Agent  for  the  Statler  Office  Building 


Wanted:  Loving  people  to  adopt 
the  healthy  puppies,  kittens  and  older  pets 
waiting  for  new  homes. 


426-9170 


Boston 


Dedham 

326-0729 


Salem 

744-7910 


E.  Brewster 
255-1030 


THE  WORLD’S  LARGEST 
AND  BEST  CHAUFFEURED 
LIMOUSINE  SERVICE 

24-HOUR  SERVICE 

ANY  OCCASION 


Animal  Rescue  League 
of  Boston 


A & A LIMOUSINE  RENTING,  INC 

161  Broadway,  Somerville 


A Non-Profit  Humane  Society 
Helping  Animals  Since  1899. 


CALL  623-8700 


EST.  1924 
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THE  ONLY  THING  HOTTER 
THAN  THECHOWDER ISTHEJAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  no 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

TURNER  FISHERIES 


10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 


Excellence  of  design  is  the  hallmark 

of  the  Movado  Museum  Watch. 
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A TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 

And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 

^State  Street 

State  Street  London  Limited,  wholly-owned  subsidiary  o f State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 

Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 


A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


sills 
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VIOLIN  CONCERTO  NO.  1 in  G MINOR;  OP.  26 

Ma y Bruch  (1838-1920) 

Max  Bruch  was  a child  prodigy  who  was,  during  his  lifetime,  one  of  the  most 
popular  and  frequently  performed  of  German  composers.  No  choral  festival  in  Europe 
or  America  was  complete  without  one  of  his  cantatas,  Frithjof  Odysseus , Achilleus, 
and  The  Song  of  the  Bell  (after  Schiller).  He  also  wrote  three  operas,  three  symphonies, 
and  countless  other  works.  But  times  and  tastes  change,  and  today  Bruch  is  remem- 
bered almost  entirely  by  a few  concertos — and  especially  by  this  first  violin  concerto, 
composed  between  1864  and  1867.  The  first  movement  is  a prelude,  filled  with  an 
atmospheric  sense  of  preparation.  The  slow  movement,  directly  linked  to  the  first,  is 
wonderfully  lyric.  The  finale  is  an  energetic  rondo  alternating  a lively  and  rhythmic 
idea  with  a soaring,  singing  theme  that  lingers  in  the  ear.  Its  melodious  character  and 
skillful  writing  for  the  solo  instrument  have  long  kept  the  Bruch  First  Concerto  among 
the  most  popular  ever  written  for  the  violin. 

SELECTIONS  FROM  THE  PHANTOM  OF  THE  OPERA 

Andrew  Lloyd  Webber  (b.1948) 

The  Phantom  of  the  Opera  is  the  latest  in  a string  of  hit  shows  from  the  English 
composer  Andrew  Lloyd  Webber,  who  has  become  a one-man  factory  in  reviving  the 
British  equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  every  bit 
as  popular  here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim  Rice 
began  with  the  unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing  Tech- 
nicolor Dream  Coat  and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita,  and 
T.S.  Eliot  the  unlikely  co-author  of  Cats.  Lloyd  Webber’s  Tell  Me  on  a Sunday  was  a 
mini-opera  produced  in  1979  and  broadcast  on  BBC  television  the  following  year.  The 
Phantom  of  the  Opera,  a new  treatment  of  the  classic  thriller  by  Gaston  Leroux  that  has 
already  gone  though  several  film  versions,  takes  him  still  further  along  the  operatic 
path. 

— Steven  Ledbetter 


BOSTON  MUSIC  HALL 

Promenade  Concerts 

Season  1895. 

Monday  Evening,  July  1 


ADMIT  ONE. 


C.  A.  Ellis,  Mgr 
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We  offer  two  dramatic 
features  for  theatre 
or  cinema  goers. 

The  service  is  not  a farce  nor  the  food  a 
tragedy.  Our  attentive  staff  and  varied  menu 
selection  make  J.C.  Hillary’s  the  perfect  prel- 
ude or  grand  finale.  Entrees  of  steak,  barbecued  chicken, 
baby  back  ribs  and  daily  fresh  fish  specials.  Significantly 
large  deli  sandwiches,  sirloin  burgers  and  pasta  dishes. 
Whatever  you  choose  will  get  outstanding  reviews. 

LUNCHEON  • DINNER  • SATURDAY  & SUNDAY  BRUNCH 

JCHILLARY’S 

A restaurant  whose  time  has  returned.  LTD 

793  Boylston  St.,  Boston  (across  from  The  Pru)  536-6300 
Route  1 at  128,  Dedham  329-0800 


“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


1987-88  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates,  Inc. 

Harvey  Chet  Krentzman 
Analog  Devices,  Inc. 

Ray  Stata 
Bank  of  Boston 
William  L.  Brown 
Bank  of  New  England 
Peter  H.  McCormick 
BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe/Affiliated  Publications 
William  0.  Taylor 
Bowne  of  Boston,  Inc. 

Donald  J.  Connava 
Coopers  & Lybrand 
Vincent  M.  O’Reilly 
Country  Curtains 
Jane  P.  Fitzpatrick 
Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 
Digital  Equipment  Corporation 
Kenneth  G.  Olsen 
Dynatech  Corporation 
j.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 
EMC2  Corporation 
Richard  J.  Egan 
Ernst  & Whinney 
Thomas  M.  Lankford 
Fidelity  Investments 
Anne-Marie  Soulliere 
Filene’s 
Jerry  M.  Socol 

The  First  Boston  Corporation 
Mark  S.  Ferber 
General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 
The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Goldstein  & Manello 
Richard  J.  Snyder 
Grafacon,  Incorporated 
H.  Wayman  Rogers,  Jr. 

GTE  Electrical  Products 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 
J.  Bildner  & Sons 
James  L.  Bildner 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Companies 
Melvin  B.  Bradshaw 
The  Mall  at  Chestnut  Hill 
Jay  Veevers 
Me  Kinsey  & Company 
Robert  O’Block 
Merchants  Press 
Douglas  Clott 

Moet-Hennessy  U.S.  Corporation 
Ambassador  Evan  G.  Galbraith 
Morse  Shoe,  Inc. 

Manuel  Rosenberg 
Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
N eiman-Marcus 
William  D.  Roddy 
The  New  England 
Edward  E.  Phillips 
New  England  Telephone  Company 
Gerhard  M.  Freche 
Paine  Webber,  Inc. 

James  F.  Cleary 
R&D  Electrical  Company 
Richard  P.  Pedone 
Rand- Whitney  Corporation 
Robert  K.  Kraft 
Raytheon  Company 
Thomas  L.  Phillips 
The  Red  Lion  Inn 
John  H.  Fitzpatrick 
Shawmut  Bank  of  Boston 
William  F.  Craig 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 
The  Stop  & Shop  Companies,  Inc. 

Avram  J.  Goldberg 
TA  Associates 
Peter  A.  Brooke 
Teradyne,  Inc. 

Alexander  V.  d’Arbeloff 
UST  Corporation 
James  V Sidell 

WCRB/Charles  River  Broadcasting,  Inc. 

Richard  L.  Kaye 
Zayre  Corporation 
Maurice  Segall 
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Italian  Cuisine 

4PM-12  Midnight 


8-10  Westland  Avenue 

Boston,  MA  02115  Reservations  Recommended 

(617)  536-6396  Private  Function  Room 


HpIqI 


Resort  Hotel  • 18  Hole  Championship  Golf  Course  • Heated  Swimming  Pool 
Exciting  Entertainment  • Cross-Country  Skiing  • Tennis  Courts 
Gourmet  Dining  • Luxury  Condominiums  • Minutes  from  Tanglewood 


Exit  2 off  Massachusetts  Turnpike  on  Route  20,  Lenox,  MA 


(413)  637-1364 
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rhe  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  that  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  constitute  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
j>2,500-$4,999. 


Business  Leaders  ($1,250  and  above) 


4.  ccountants 

ARTHUR  ANDERSEN  & COMPANY 
William  F.  Meagher 

ARTHUR  YOUNG  & COMPANY 
Thomas  P.  McDermott 


Banking 

BANK  OF  BOSTON 
William  L.  Brown 

BANK  OF  NEW  ENGLAND 
Peter  H.  McCormick 


Charles  E.  DiPesa  & Company 
William  F.  DiPesa 
COOPERS  & LYBRAND 
Vincent  M.  O’Reilly 

ERNST  & WHINNEY 
Thomas  M.  Lankford 

PEAT,  MARWICK, 

MAIN  & COMPANY 
Robert  D.  Happ 
3RICE  WATERHOUSE 
Kenton  J.  Sicchitano 

.’heodore  S.  Samet  & Company 
jTheodore  S.  Samet 
|®fias,  Fleishman, 

|hapiro  & Company 
! 'Allan  Tofias 

ji'OUCHE  ROSS  & COMPANY 
i James  T.  McBride 

dvertising/ Public  Relations 

MC  Strategies,  Inc. 

Bruce  M.  McCarthy 
HE  COMMUNIQUE  GROUP,  INC. 
lames  H.  Kurland 

BM/CREAMER,  INC. 

Edward  Eskandarian 

leller  Breene  Design  & Advertising 
■Cheryl  Heller 

I ILL  AND  KNOWLTON,  INC. 

I ’eter  A.  Farwell 

f 11,  Holliday,  Connors, 

I ifsmopulos,  Inc. 

> ack  Connors,  Jr. 

| iyospace 

*1  rthrop  Corporation 
homas  V.  Jones 

IfEUMO  ABEX  CORPORATION 
orman  J.  Ryker 

^•hitecture/Design 

AD  INC  ARCHITECTS 
hilip  M.  Briggs 

Ii  A GROUP 
lgene  R.  Eisenberg 


BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

•Boston  Safe  Deposit 
& Trust  Company 
James  N.  von  Germeten 
Cambridge  Trust  Company 
Lewis  H.  Clark 

•Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corp. 

Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

* Eastern  Corporate  Federal  Credit 
Union 

Jane  M.  Sansone 
First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

* Framingham  Trust  Company 

William  A.  Anastos 
NeWorld  Bank 
James  M.  Oates 

* Patriot  Bancorporation 

Thomas  R.  Heaslip 
Provident  Financial  Services,  Inc. 
Robert  W.  Brady 

•Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

STATE  STREET  BANK  & TRUST 
COMPANY 
William  S.  Edgerly 

UST  CORPORATION 
James  V.  Sidell 

•Yankee  Bank  for  Finance  & Savings 
Richard  N.  Morash 


Building /Contracting 

*A.J.  Lane  & Company,  Inc. 
Andrew  J.  Lane 


Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

Chain  Construction  Corporation 
Howard  J.  Mintz 

Harvey  Industries,  Inc. 

Robert  K.  Moprison 

*J.F.  White  Contracting 
Philip  Bonanno 
Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

National  Lumber  Company 
Louis  L.  Kaitz 

•Perini  Construction 
David  B.  Perini 

Consumer  Goods/Distributors 

Almaden  Vineyard 
Louis  de  Santis 

•August  A.  Busch  & Co. 

Chris  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

Fairwinds  Gourmet  Coffee 
Pauline  Elkin 

MOET-HENNESSY 
U.S.  CORPORATION 
Ambassador  Evan  G.  Galbraith 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

The  Taylor  Wine  Company,  Inc. 
Michael  J.  Doyle 

United  Liquors,  Ltd. 

Michael  Tye 

Displays/Flowers 

Carol’s  Cloths 
Carol  Burgler 

•Giltspur  Exhibits/Boston 
Thomas  E.  Knott,  Jr. 

•Harbor  Greenery 
Diane  Valle 

Education 

BENTLEY  COLLEGE 
Gregory  H.  Adamian 

STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
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19  Bojlston  Street  (Rte.  9)  Chestnut  Hill,  Mass.  02167  (617)  731-8300 
vVhen  the  name  tells  you  everything  need  we  say  more" 


*Stainless  steel  with  18  kt.  gold  bezel,  crown,  case  screws  and  interlinks. 


Water  resistant.  Extremely  accurate,  very  Swiss. 
Five  year  international  limited  warranty. 

Also  available  in  18  kt.  sold. 


t3eason  opens  July  5 and  runs  through  September  t 

As  You  JLike  It  by  William  Shakespeare 

Outdoors  on  the  Mainstage  8 p.m.  Tuesday  through  Sunday 

JLove’s  labor’s  Lost  by  William  Shakespeare 

.'^,7 ' Outdoors  at  the  Oxford  Court  'ITieatrc  2 p.m.  Tuesday  through  Sunday 

An  Afternoon  with  Judith  Wharton 

i p.m.  Tiies  through  Sun  also  Sat  -»  p.m.  and  Sun  at  10:  SO  am. 

For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount , Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 
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lectrical/HVAC 


. Rudolph  Electrical  Company,  Inc. 
jouis  Rudolph 

h.  mechanical  corporation 
Paul  A.  Hayes 
fcD  ELECTRICAL 
3MPANY,  INC. 
iichard  D.  Pedone 

le  Thompson  & Lichtner  Co.,  Inc. 
ohn  D.  Stelling 

ectronics 

den  Electronics,  Inc. 
ohn  M.  Alden 
tfALYTICAL  SYSTEMS 
BGINEERING  CORPORATION 
Ilichael  B.  Rukin 
je  Mitre  Corporation 
Iharles  A.  Zraket 
.RLEX  CORPORATION 
Herbert  W.  Pollack 

jnal  Technology  Corporation 

Viliam  E.  Cook 

ergy 

Lbot  corporation 

►UNDATION,  INC. 
luth  C.  Scheer 

mneering 

aeral  Systems  Company,  Inc. 
'onald  S.  Feigenbaum 

dberg-Zoino  & Associates,  Inc. 
lonald  T.  Goldberg 

Ine  & Webster  Engineering 
poration 

illiam  F.  Allen,  Jr. 

Thompson  & Lichtner 
ipany,  Inc. 
tin  D.  Stelling 

M’.rtainment/ Media 

I nIERAL  CINEMA 
ptPO  RATION 
If  hard  A.  Smith 

Boston  Garden  Corporation 
V liam  D.  Hassett 
TtNew  England  Patriots 
f rick  J.  Sullivan 
Uf  Cinemas 
^Uan  Friedberg 

Fi  nce/Venture  Capital 

Baery  Ventures  L.P. 

R«ert  G.  Barrett 

Boon  Financial  Group,  Inc. 

H old  A.  Howell 
f’aion  Limited 
H bert  Carver 


FARRELL,  HEALER  & COMPANY 
Harry  J.  Healer,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Mark  S.  Ferber 

HAMBRECHT  & QUIST  VENTURE 
PARTNERS 
Robert  M.  Morrill 

Investors  in  Industry 
Ivan  N.  Montchiloff 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

TA  ASSOCIATES 
Peter  A.  Brooke 

Food  Service/Industry 

"Boston  Showcase  Company 
Jason  Starr 
Cordel  Associates 
James  B.  Hangstefer 

Creative  Capers 
Paul  Schatz 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka  Inc. 

Terry  Vince 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

J.  BILDNER  & SONS 
James  L.  Bildner 

‘John  Sexton  and  Company 
R.C.  Judge 

JOHNSON  O’HARE  COMPANY,  INC. 
Harry  O'Hare 

Footwear 

* Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

HITCHCOCK  CHAIR  COMPANY 
Thomas  H.  Glennon 

The  Jofran  Group 
Robert  D.  Roy 

Linenworks 
Gail  Cohen 


Graphic  Design 

‘Clark/Linsky  Design,  Inc. 

Robert  H.  Linsky 
Diane  Fassino/Design 
Diane  Fassino 

‘Gill  Fishman  and  Associates 
Gill  Fishman 
Williams  Graphics 
Walter  F.  Williams 

High  Technology /Electronics 

ANALOG  DEVICES,  INC. 

Ray  Stata 

APOLLO  COMPUTER,  INC. 

Thomas  A.  Vanderslice 

‘Aritech  Corporation 
James  A.  Synk 
AT&T 
Marc  Rosen 

AUGAT,  INC. 

Roger  D.  Wellington 

BBF  Corp. 

Boruch  B.  Frusztajer 

BOLT  BERANEK  & NEWMAN,  INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS 
Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

*EG&G,  Inc. 

Dean  W.  Freed 
EMC2  CORPORATION 
Richard  J.  Egan 

GENERAL  COMPUTER  COMPANY 
Kevin  G.  Curran 

‘General  Eastern  Instruments 
Corporation 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Frank  Gabron 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HONEYWELL  BULL 
Warren  G.  Sprague 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 
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Wh 


HO  COULD  ASK  FOR 
ANYTHING  MORE? 


Elegant  F rench  cuisine  in  the  Julien 
The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch  * 

Successful  business  lunches. 
Dancing  under  the  stars. 

Classicool  Music: 

Jazz  and  classical. 

And,  ves,  more. 


MERIDIEN 

BOSTON 

TRAVEL  COM  HA  \l()\ 

OF  AIR  FRA  \CF 


250  Franklin  St..  Boston  617  451-1900  800  543-4300 
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onics,  Inc.  Sally  Ling’s  Restaurants  Essex  Investment  Management,  Inc. 

Arthur  L.  Goldstein  Sally  Ling  Liu  Joseph  C.  McNay 


joral  Hycor,  Inc. 

Joseph  Hyman 

hl/A-COM,  Inc. 

Vessarios  G.  Chigas 
3ASSCOMP 
August  P.  Klein 

JILLIPORE  CORPORATION 
John  A.  Gilmartin 

Irion  Research  Incorporated 
Alexander  Jenkins  III 
'RIME  COMPUTER,  INC. 

Joe  M.  Henson 

MINTED  CIRCUIT 
ORPORATION 
Peter  Sarmanian 

AYTHEON  COMPANY 
.homas  L.  Phillips 

ifTech,  Inc. 

Justus  Lowe,  Jr. 

CELLAR  COMPUTER 
. William  Poduska 

iSC 

krthur  Gelb 
ch/Ops,  Inc. 

Ilarvin  G.  Schorr 

MIADYNE,  INC. 

Siiexander  V.  d’Arbeloff 

lermo  Electron  Corporation 
eorge  N.  Hatsopoulos 
IE  Corporation 
>hn  K.  Grady 


•Sheraton  Boston  Hotel  & Towers 
Robert  McEleney 
•Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 
THE  WESTIN  HOTEL 
Bodo  Lemke 

Insurance 

*Arkwright  Mutual  Insurance  Company 
Frederick  J.  Bumpus 
•Atlantic  Benefit  Group 
Brian  McNally 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  Doyle 

*Charles  H.  Watkins  & Company,  Inc. 

Richard  P.  Nyquist 
*Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  & COMPANY  OF 
MASSACHUSETTS 
Colby  Hewitt,  Jr. 

*Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  & Higgins 
Robert  A.  Cameron 
Kendall  Insurance,  Inc. 

Kennett  Kendall,  Jr. 


FIDELITY  INVESTMENTS 
Anne-Marie  Soulliere 

GOLDMAN,  SACHS  & COMPANY 
Stephen  B.  Kay 

•Interact  Management,  Inc. 

Stephen  Parker 

KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

•Kidder,  Peabody  & Company,  Inc. 
John  G.  Higgins 
Loomis  Sayles  & Company 
Robert  L.  Kemp 

MORGAN  STANLEY  & COMPANY 
Jack  Wadsworth 

PAINEWEBBER,  INC. 

James  F.  Cleary 

•The  Putnam  Management 
Company,  Inc. 

Lawrence  J.  Lasser 
SALOMON  INC. 

Joseph  P.  Lombard 

•State  Street  Development  Company 
' John  R.  Gallagher  III 
TUCKER,  ANTHONY  & 

R.L.  DAY,  INC. 

Gerald  Segel 

Wainwright  Capital 
John  M.  Plukas 

•Woodstock  Corporation 
Frank  B.  Condon 


LIBERTY  MUTUAL  INSURANCE 
\els/ Restaurants  COMPANIES 


»k  Bay  Hilton  Melvin  B.  Bradshaw 

illiam  Morton  THE  NEW  ENGLAND 


i.ton  Marriott  Copley  Place 
Iain  Piallat 

I ton  Park  Plaza  Hotel  & Towers 
Ikger  A.  Saunders 

p tonian  Hotel 
I’nothy  P.  Kirwan 
C rly’s  Saloon 

Carles  Sarkis 

! 

llsto’s  Restaurant 
Cristopher  Tsaganis 

P'JR  SEASONS  HOTEL 
Ins  Willimann 

Tl  Hampshire  House 
Tomas  A.  Kershaw 
Mi  red’s  Chowder  House 
Jijlies  E.  Mulcahy 

RED  LION  INN 
J<n  H.  Fitzpatrick 


Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

Sun  Life  Assurance  of  Canada 
David  D.  Horn 

Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  Cutler 

Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 

Burr,  Egan,  Deleage  & Company 
Craig  L.  Burr 

E.F.  HUTTON  & COMPANY,  INC. 

S.  Paul  Crabtree 


Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

•Edwards  & Angell 
Deming  E.  Sherman 

•Fish  & Richardson 
John  N.  Williams 

•Gadsby  & Hannah 
Harry  Hauser 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

•Nutter,  McClennen  & Fish 
John  K.P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 


IT’S  NOT  NICE  TO  KEEP 
THE  BABY  IN  THE  GARAGE. 


When  your  “baby”  is  a piano,  a vintage  automobile,  a collection  of  art, 
or  something  of  equal  value,  there’s  only  one  place  to  store  it— The  Fortress. 
No  other  storage  center  offers  the  security,  the  temperature  and  humidity  con- 
trolled environment  or  the  personal  service.  For 

information,  call  us  at  288-3636.  The  Fortress,  ^ Ufa m ffCvV 
99  Boston  Street,  Boston,  M A 02123  museum  quality  storage ® 
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Sherburne,  Powers  & Needham *  *R  & S Sales  Associates 
Daniel  Needham,  Jr.  Robert  Stein 


Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 

Management/Financial/Consulting 

Acuity  Management  & Investment 
Murray  J.  Swindell 

ADVANCED  MANAGEMENT 
ASSOCIATES,  INC. 

Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

Bain  & Co.,  Inc. 

William  Bain 

THE  BOSTON  CONSULTING 
GROUP 

I Arthur  P.  Contas 

The  Forum  Corporation 
John  W.  Humphrey 

Jarry  Axelrod  Consultants,  Inc. 
Harry  Axelrod 

laynes  Management 
G.  Arnold  Haynes 
ICA  Management  Company 
Donald  E.  Strange 

itana  S.  Mann,  Strategic  Marketing 
i irma  S.  Mann 

pteract  Management 
1 Stephen  Parker 

ison  M.  Cortell  & Associates,  Inc. 
Fason  M.  Cortell 

AZMAIER  ASSOCIATES,  INC. 
tichard  W.  Kazmaier,  Jr. 

aller  Company,  Inc. 
lobert  R.  Keller 


Manufacturing /Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 

Avedis  Zildjian  Company 
Armand  Zildjian 

* Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

"Century  Manufacturing  & Tywood 
Corporation 
Joseph  Tiberio 
"Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

"C.R.  Bard,  Inc. 

Robert  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

"FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 
Gamewell  Corporation 
Martin  Reiss 

GENERAL  ELECTRIC  COMPANY/ 
LYNN 

Frank  E.  Pickering 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 


ichridge  & Company,  Inc. 
tichard  K.  Lochridge 

3KINSEY&  COMPANY 
Lobert  O’Block 

Itchell  & Company 
I arol  B.  Coles 

rl  th  & Strong,  Inc. 
i,  irthur  O.  Putnam 
Ibert  Boyer 
obert  Boyer 

Hliam  M.  Mercer-Meindinger- 
Ijnsen,  Inc. 
tester  D.  Clark 

T ; Wyatt  Company 
ichael  H.  Davis 

knufacturer’s  Representative 

Fil  R.  Cahn  Associates,  Inc. 
tul  R.  Cahn 


GENERAL  LATEX  & CHEMICAL 
CORPORATION 
Robert  W.  MacPherson 

"Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 

* Harvard  Folding  Box  Company,  Inc. 
Melvin  A.  Ross 
H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

The  HMK  Group  of  Companies 
Joan  L.  Karol 

Hollingsworth  & Vose  Company 
Gordon  W.  Moran 

The  Kendall  Company 
J.  Dale  Sherratt 


The  Kenett  Corporation 
Julius  Kendall 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

'‘New  England  Door  Corporation 
Robert  C.  Frank 

Princess  House,  Inc. 

Robert  Haig 

RAND-WHITNEY  CORPORATION 
Robert  K.  Kraft 

* Sprague  Electric  Company 

John  L.  Sprague 
"Termiflex  Corporation 
William  E.  Fletcher 
Towle  Manufacturing  Company 
Paul  Dunphy 

TRINA,  INC. 

Thomas  L.  Easton 

Webster  Spring  Company,  Inc. 

A.M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer,  Jr. 

Media 

THE  BOSTON  GLOBE/ 
AFFILIATED  PUBLICATIONS 
William  O.  Taylor 

THE  BOSTON  HERALD 
Patrick  J.  Purcell 

WBZ-TV  4 
John  J.  Spinola 

WCRB/CH ARLES  RIVER 
BROADCASTING,  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

Personnel 

"John  Leonard  Personnel 
Linda  J.  Poldoian 
"Robert  Kleven  & Company,  Inc. 
Robert  Kleven 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 

Donald  J.  Cannava 

* Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Courier  Corporation 
Alden  French,  Jr. 

Customforms,  Inc. 

David  A.  Granoff 
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LAKE  SUNAPEE  NEW  HAMPSHIRE 


Browns 


hill 


32  privileged  families  will  share  191 
protected  acres  offering  private  home- 
sites  with  dramatic  lake  and  mountain 
views.  Rolling  to  the  shores  of  Lake 
Sunapee,  Browns  Hill  Farm  features 
900  feet  of  waterfront,  tennis  courts, 
a pool,  boat  slips  and  a private  beach. 
Please  call  or  write  for  our  brochure. 


Browns  Hill  Farm  P.O.  Box  1113 
New  London,  New  Hampshire  03257 
603-526-2020 


The  marquee  says: . . . 

Jimmy’s 

a star  studded  seafood 
attraction  for  over  60  years 
where,  amidst  a backdrop 
of  sea  and  sky,  a cast  of 
succulent  seafood  takes 
renter  stage. 

One  stellar  performance 
after  another,  to  rave 
reviews. 

Don't  miss  it! 


A perennial  "hit"  . . . 
season  after  season. 


Jimmy’s 

Harborside  Restaurant 

242  Northern  Avenue,  Boston 


423-1000 

Open  Lunch  and  Dinner — Monday  thru  Saturday — 11:20  AM  to  9 JO  PM  - 1 

Limited  Reservations — Viiet  ParKing — Ail  Major  Credit  Cards  Accepted 


Tsomides  Associates 

Architects  and  Planners 

Specializing  in  residential,  health  care, 
and  retirement  communities 

385  Elliot  Street  • Newton  Upper  Falls  • 61 7-969-4774 
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lANIELS  PRINTING  COMPANY 

Table  Talk  Realty 

Lee  S.  Daniels 

Chris  Cocaine 

spo  Litho  Company,  Inc. 

*Trammell  Crow  Company 

Dpvid  Fromer 

Buzz  DeMartino 

fceOrge  II.  Dean  Company 

Retail 

}.  Earle  Michaud 
(RAFACON,  INCORPORATED 

DEMOULAS  SUPERMARKETS, 
INC. 

d.  Wayman  Rogers,  Jr. 

T.A.  Demoulas 

ub  Mail 

Design  Pak,  Inc. 

Walter  Bernheimer  II 

Paul  G.  Grady 

TEK  GRAPHIX  CORPORATION 

FILENE’S 

J.  Patrick  Forster 

Jerry  M.  Socol 

ABEL  ART,  INC. 

*Hills  Department  Stores 

1.  William  Flynn 

Stephen  A.  Goldberger 

ASSACHUSETTS  ENVELOPE 

J.  Baker,  Inc. 

i)MPANY 

Sherman  N.  Baker 

Iteven  Grossman 
ERCHANTS PRESS 

JORDAN  MARSH  COMPANY 
Elliot  Stone 

fouglas  Clott 
blishing 

Kappy’s  Liquors 
Ralph  Kaplan 

idison  Wesley  Publishing 

Karten’s  Jewelers 

mpany,  Inc. 

Joel  Karten 

onald  R.  Hammonds 

THE  MALL  AT  CHESTNUT  HILL 

! HNERS  PUBLISHING 

Jay  Veevers 

MPANY 

NEIMAN-MARCUS 

ml  Goldweitz 

William  D.  Roddy 

kjGHTON  MIFFLIN  COMPANY 

* Purity  Supreme,  Inc. 

arold  T.  Miller 

Frank  P.  Giacomazzi 

tie,  Brown  and  Company 

*Saks  Fifth  Avenue 

•thur  H.  Thornhill 

Ronald  Hoffman 

ikee  Publishing  Incorporated 

Sears,  Roebuck  & Co. 

>b  Trowbridge 

S.  David  Whipkey 

J t Estate/Development 

THE  STOP  & SHOP 

jamin  Schore  Company 

COMPANIES,  INC. 
Avram  J.  Goldberg 

njamin  Schore 
ibined  Properties  Inc. 

Table  Toppers  Inc. 
Constance  Isenberg 

inton  L.  Black 
leter  Realty  Trust 
orge  P.  Demeter 

ZAYRE  CORPORATION 
Maurice  Segall 

1 It  Winthrop  Corporation 

Science/Medical 

| |hur  J.  Halleran,  Jr. 

Baldpate,  Inc. 

J KFlatley  Company 

Lucille  M.  Batal 

rLmas  J.  Flatley 

Cambridge  BioScience 

Pin  Development  Corporation 

Gerald  F.  Buck 

Hm  S.  Eliachar 

CHARLES  RIVER 

Hlpric  Mill  Properties,  Inc. 
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’bt  jegatt  McCall  Companies 
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Richard  Morningstar 

■ ’ll  EDITH  & GREW,  INC. 
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John  A.  Webster,  Jr. 
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*Victor  Grillo  & Associates 
Victor  N.  Grillo 
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*Crown  Motors 
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HERITAGE  TRAVEL,  INC. 

Donald  R.  Sohn 

LILY  TRUCK  LEASING 
CORPORATION 
John  A.  Simourian 

New  England  Lincoln-Mercury 
Dealers  Association 
J.P.  Lynch 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy,  Jr. 

Utilities 

AT&T 
Marc  Rosen 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

Massachusetts  Electric  & Gas  Assoc. 
Ron  O’Meara 

New  England  Electric  System 
Paul  J.  Sullivan 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Gerhard  M.  Freche 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For  Boston 
Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BOX  OFFICE  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the 
first  intermission  on  concert  nights,  throughout  the  Pops  season;  on  Sunday,  the  box  office 
opens  at  1 p.m.  To  charge  tickets  on  a major  credit  card,  call  TICKETMASTER  at  787-8000. 
VISA,  MasterCard,  and  American  Express  are  accepted  at  the  Symphony  Hall  box  office. 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the  Cohen 
Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners  Room  near 
the  elevator. 

MEN  S ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners 
Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms.  The  BSO  is  not  responsible  for  personal  apparel  or 
other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  POPS  SHOP,  located  in  the  Huntington  Avenue  stairwell  near  the  Cohen  Annex,  is  open 
from  one  hour  before  each  concert  through  the  intermissions.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchandise  information,  call  267-2692. 

PARKING  for  Pops  concerts  is  available  for  $4  at  the  Prudential  Center  Garage.  Enter  after  5 
p.m.,  exit  by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  continued  support  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops. 
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nee  upon  a time  there  were  two  Lords,  and  im*  # 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  “Neighbor!”  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way.  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 

The  second  Lord  smiled  and  replied,  “Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby,  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

“The  secret  of  my  garden’s  growth  is  here,”  he  said. 

“It  is  the  human  touch.” 
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JOHN  WILLIAMS 


In  January  1980,  John  Williams  was 
named  nineteenth  conductor  of  the 
Boston  Pops  Orchestra  since  its  founding 
in  1885.  Mr.  Williams  was  born  in  New 
York  and  moved  to  Los  Angeles  with  his 
family  in  1948.  There  he  attended  UCLA 
and  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco.  After  service 
in  the  Air  Force,  Williams  returned  to 
New  York  to  attend  the  Juilliard  School, 
where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  While  in  New  York,  he 
also  worked  as  a jazz  pianist,  both  in 
clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning 
two  Emmys  for  his  work. 

John  Williams  has  composed  the  music 
and  served  as  music  director  for  over  sixty- 
five  films,  including  Goodbye , Mr.  Chips, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial),  Return  of  theJedi, 


Indiana  Jones  and  the  Temple  of  Doom, 
and  The  Witches  of  Eastwick.  He  has 
received  23  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  Mr.  Williams 
composed  his  latest  film  score  for  the 
recent  Steven  Spielberg  film,  Empire  of 
the  Sun.  He  received  two  Academy 
Award  nominations  this  year  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Witches  of  Eastwick  and 
Empire  of  the  Sun. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and  a ! 
flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme’’  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  and  “Were 
Lookin’  Good!,’’  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games.  Mr.  Williams 
recently  completed  the  theme  for  the 
1988  Summer  Olympics  to  be  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars  has 
sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording 
history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his  high- 
ly acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 

Pops  on  the  March,  Aisle  Seat,  Pops  Out  of 
This  World,  and  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
by  Boston,  Swing,  Swing,  Swing,  Pops  in 
Love,  and  By  Request . . . , featuring  music 
of  John  Williams.  Under  a continuing 
exclusive  contract  with  Philips  Records,  a 
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new  John  Williams/Boston  Pops  Orches- 
tra recording  of  Holst  s The  Planets  was 
released  in  April,  with  Digital  Jukebox 
scheduled  for  release  this  month. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  sponsored  by  Signal  Compa- 
nies, Inc.,  and  on  a tour  of  Japan  last 
November.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a num- 
ber of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 


the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  In 
the  past  few  years  he  has  received  honor- 
ary degrees  from  such  American  colleges 
and  universities  as  Berklee  College  of 
Music  in  Boston,  Northeastern  University, 
Tufts  University,  the  University  of  South 
Carolina  at  Columbia,  Boston  University, 
and  the  New  England  Conservatory  of 
Music. 
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PERSONAL  INVESTMENT 
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Own  a bottle. 
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to  have  at  least  one  thing  in  your  life 
that’s  simply  perfect. 
Tanqueray.  A singular  experience. 


Imported  English  Gin,  94.6  Proof,  100%  Grain  Neutral  Spirits.  © 1988  Schieffelin  & Somerset,  Newark,  N.Y. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Conduc- 
tor Laureate  of  the  Boston  Pops,  the  founder 
and  Conductor  Laureate  of  the  Boston  Sym- 
phony Youth  Concerts,  and  Music  Director 
of  the  Boston  Classical  Orchestra.  He 
recently  retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  A native  of 
Cambridge,  Massachusetts,  Mr.  Dickson  is  a 
graduate  of  Somerville  High  School  and  the 
New  England  Conservatory  of  Music.  He 
studied  violin  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky,  was  named  Assistant 
Conductor  of  the  Pops  in  1958  and  Associate 
Conductor  in  1980,  and  founded  the  Boston 
Symphony  Orchestra’s  current  Youth  Con- 
cert series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Orchestra  London  (Ontario),  the  Florida 
Symphony,  the  Edmonton  Symphony,  the 
Quebec  Symphony,  the  Saskatchewan  Sym- 
phony, the  Jerusalem  Symphony,  and  the 
National  Arts  Centre  Orchestra  in  Ottawa. 
Already  planning  a busy  guest  conducting 
schedule  for  the  1988-89  season,  his  itiner- 
ary includes  Pops  concerts  with  a number 
of  orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education, 
awarded  him  the  “Excellence  in  Education’’ 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of  Fine 
Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Pub- 
lic Schools  honored  him  by  dedicating  the 
Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music  and  Emmanuel 
College,  Lesley  College,  Curry  College, 

North  Adams  State  College,  Southeastern 
Massachusetts  University,  and  from  the 
American  College  of  Greece.  In  the  spring  of 
1987  he  received  honorary  degrees  from 
Boston  University,  the  New  England  Conser- 
vatory of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books, 
Gentlemen , More  Dolce  Pleasel,  an  enter- 
taining view  of  music  behind  the  scenes, 
and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  con- 
ducting career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical 
mentor. 
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From 

time  To  Time, 

We  Like  To  Change 
Our  Clothes. 

At  Robert  Todd,  we’ve  always 
subscribed  to  the  belief  that  the  best 
clothing  has  a timeless  quality  about 
it  - a style  and  air  that  look  at  once 
both  forward  and  backward. 

This  doesn’t  mean  we  stand  still. 

Just  the  contrary.  We  pride  ourselves 
on  the  fact  that  we  refresh  our  look 
from  one  season  to  the  next.  This 
Spring,  for  example,  we’re  showing 
clothing  that  has  more  of  everything 
going  for  it -more  generous  shoulders 
on  our  jackets,  fuller  pleats  on  our 
trousers,  bolder  stripes  on  our  shirtings,  more  adventurous 
patterns  on  our  neckties  (which,  as  you  can  see,  are  not 
only  wilder,  but  - shades  of  yesteryear  - wider). 

Our  allegiance  is  to  the  traditional,  but  traditional 
done  in  fresh,  new  ways.  That’s  why  our  customers  are  so 
reluctant  to  ever  change  their  clothing  store. 

ROBERT  TODD  Ltd. 

141  Newbury  Street,  Boston 


Out  With  The  Old. 


In  With  The  New. 
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BOSTON 


POPS 

19  8 8 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Bose  Chair 

Lucia  Lin 
Bo  Youp  Hwang 
Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 

* Jerome  Rosen 

* Sheila  Fiekowsky 

* Gerald  Elias 

* Ronan  Lefkowitz 

* Nancy  Bracken 

* Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 

* James  Cooke 

$ Joseph  Scheer 
$ Joseph  Conte 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
fOn  sabbatical  leave. 

$ Substituting,  1988 
spring  season. 


Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
Mark  Ludwig 
f Katherine  Anderson 
f Susan  Curran  Culpo 
t Mary  Ruth  Ray 
i Jean  Haig 
i Ronald  Houston 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners 
Chair 

Mischa  Nieland 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Jerome  Patterson 

* Jonathan  Miller 

* Sato  Knudsen 

| Alan  Stepansky 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
t John  Salkowski 

* Robert  Olson 

* James  Orleans 

* Todd  Seeber 
$ Robert  Caplin 

i Anthony  Beadle 

Flutes 

Leone  Buyse 
$ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

t Matthew  Ruggiero 
Roland  Small 
t Donald  Bravo 


Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
$ Bruce  Hall 
$ Charles  Daval 

Trombones 

Norman  Bolter 
$ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drums 

Harps 

Ann  Hobson  Pilot 
Kay  Kemper 

Organ 

$ Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
$ Victor  Alpert 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston  s Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in  mat- 
ters musical — the  notion  of  "good  music 
as  "high  art"  was  intimately  bound  up 
with  the  understanding  that  the  music 
must  be,  above  all,  serious.  What  a sur- 
prise, then,  to  discover  that  Henry  Lee 
Higginson,  the  founder  in  1881  of  the 
Boston  Symphony  Orchestra,  proposed 
to  establish  in  the  summer  "concerts  of  a 
lighter  kind  of  music." 

Higginson 's  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
"Promenade  Concerts,"  they  combined 


light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa- 
sionally a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner  s 
Lohengrin  and  Die  Walkilre  and  was  an 
active  composer  of  operettas  for  the  Ger- 
man-language theater  in  New  York.  Sev- 
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eral  of  the  conductors  were  significant 
musical  figures:  Timothee  Adamowski,  a 
distinguished  violinist  and  chamber 
musician;  Max  Zach,  who  later  became 
conductor  of  the  St.  Louis  Symphony 
Orchestra;  and  Gustav  Strube,  a prolific 
composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Bal- 
timore Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.’’  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra's  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  ‘ Pops.’’ 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
“March  King,’’  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in  Ger- 
many, Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 
notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to  estab- 


lish a series  of  free  outdoor  orchestral 
concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  mod- 
ern Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier  days. 

Fiedler  s Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever  to 
“go  gold’’  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Boston  Pops 
Orchestra  as  the  most-recorded  orches- 
tra in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
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here  had  always  been  that 
sense  of  style  in  whatever 
you  chose  to  surround  yourself  with. 
Once  again,  you  had  instantly  recog- 
nized that  same  overriding  sense  of 
style  in  the  home  that  would  soon  be 
yours.  You  sought  and  found  it. 

Seventeen  condominium  estate 
homes  in  Wayland,  Massachusetts. 
From  $800,000.  For  your  GLEN 
personal  appointment  call 
(617)  358-7311.  Glen  Oak. 

Built  with  pride  by  a Green 
Company  company. 

OAK 

Seven  Glen  Oak  Drive 
Wayland,  Massachusetts 
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public  television  program  'Evening  at 
Pops/’  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  "tripar- 
tite program  format,"  with  an  opening 
third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popu- 

Jlarity  of  "Evening  at  Pops,  " and  led  a 
series  of  best-selling  recordings  under  an 
exclusive  contract  with  Philips  Records. 
These  include  Pops  Out  of  This  World, 
Pops  in  Space , Pops  on  the  March,  That's 
Entertainment  (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  With  a Song 
in  My  Heart,  America , The  Dream  Goes 
On,  Swing,  Swing,  Swing,  Bernstein  by 


Boston,  Pops  in  Love  and  By  Bequest . . ., 
an  album  of  music  by  John  Williams.  The 
latest  Pops  recording,  Holst’s  The  Planets, 
was  released  in  April,  with  Digital 
Jukebojc  scheduled  for  release  this  month. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  last  November  visited  Japan 
with  John  Williams.  The  Boston  Pops  sea- 
son begins  immediately  following  the 
close  of  the  Boston  Symphony  Orches- 
tra’s winter  season,  usually  in  early  May, 
and  continues  through  early  July.  There 
is  an  annual  Christmas  Pops  series  and  a 
New  Year’s  Eve  gala  at  Symphony  Hall  as 
well. 
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TO  DINE  IN  BOSTON 
IS  TO  DINE  AT 
THE  COPLEY  PLAZA 


Celebrating  since  1912 

Michel  Langlais 
Maitre  d' Hotel 
Principal 

Frank  Dimitroff 

Banquet  Manager  T ^ n. 

James  Ualhvan 

Director  of  Catering 


Kevin  Maguire 
Executive  Chef 


Jimmie  Chan 
Sous  Chef 


Robert  Bowker 
Sommelier 


Clarence  Green 
Pastry  Chef 


Kathleen  A.  Karmooch  Terry  L.  Endow 

Chef  de  Cuisine  Chef  de  Cuisine 


Hugo  Biasizzo 
Maitre  d’ Hotel 


Patrick  Norton 
Maitre  d’ Hotel 


NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
toire since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  popular  Broadway  show  tunes,  Hollywood  film  scores,  and 
medleys.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


THE  OLYMPIC  SPIRIT 

John  Williams  (b.1932) 

Fanfares  have  traditionally  been  calls  to  action,  signals  designed  to  carry  a simple 
message  ('  forward,”  Tally,”  “attack”)  over  long  distances  when  communications 
were  slow.  In  classical  antiquity,  the  quadrennial  athletic  events  held  near  Mount 
Olympus  substituted  a healthier  kind  of  competition — between  young  men  trained  to 
the  highest  peak  of  physical  perfection — for  military  combat.  Indeed,  so  strong  was 
the  Olympic  spirit  among  all  the  regions  of  ancient  Greece  that  wars  were  actually 
stopped  while  the  games  went  on.  The  modern  Olympics  bring  together  athletes — 
now  including  women,  too — from  all  over  the  world  in  re-enactment  of  that  ancient 
tradition.  John  Williams’s  new  fanfare,  “written  especially  for  the  NBC  Sports  Division 
in  celebration  of  the  1988  Olympics,”  features  a broad  and  noble  melody,  supported  by 
crisp  rhythmic  underpinnings,  that  climbs  steadily,  in  tribute  to  the  high  aspirations 
of  those  who  continually  aim  to  go  higher,  faster,  or  farther  than  ever  before. 

THE  ESPLANADE  OVERTURE 

John  Williams  (b.1932) 

The  Esplanade  is  a concert  overture  composed  especially  for  the  Boston  Pops 
Orchestra  by  its  music  director  and  introduced  into  the  Pops  repertory  in  the  1983 
season.  It  is  a colorful  and  bouncy  work  designed  to  show  off  the  sections  of  the 
orchestra  while  celebrating  the  pleasures  of  music-making  and  music-listening  on  the 
Esplanade. 

VIOLIN  CONCERTO 

Samuel  Barber  (1910-1981) 

Samuel  Barber  remained  throughout  his  life  a composer  of  essentially  romantic 
music.  This  helped  make  him  a winner  of  awards  (such  as  the  1958  Pulitzer  Prize  for 
his  opera  Vanessa),  but  it  left  him  something  of  an  outsider  at  a time  when  “signifi- 
cance” was  defined  by  an  unsympathetic  avant-garde.  Yet  in  recent  years  we  have 
seen  the  flowering  of  a “new  romanticism,  ” and  Barber’s  music  is  being  performed 
more  frequently.  We  are  beginning  to  recognize  the  remarkable  craft  and  discipline 
that  he  brings  to  bear  on  his  marvellously  expressive  music.  Barber  composed  the 
Violin  Concerto  when  he  was  only  29;  he  started  work  on  it  in  a small  Swiss  village 
where  he  was  staying  in  the  summer  of  1939,  and  continued  work  in  Paris  and 
Philadelphia.  Eugene  Ormandy  conducted  the  premiere  with  the  Philadelphia 
Orchestra  on  February  7, 1941;  the  soloist  was  Albert  Spalding.  The  first  two  move- 
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MAKE 

AWSSH. 


Close  your  eyes  and  wish  for 
the  perfect  radio  station. 


It  would  be  playing  the  songs  you  love  so  much 
by  Neil  Diamond,  Barbra  Streisand,  Lionel  Richie, 

Diana  Ross,  Johnny  Mathis  and  Dionne  Warwick. 

You  wouldn’t  hear  a lot  of  talk  or  interruptions, 
just  forty  minutes  of  continuous  relaxing  music  every  hour. 

WSSH  99.5  FM  is  your  Wish  come  true. 

We  play  all  your  easy  favorites,  songs  of  yesterday  and  today.. . 
all  day  long,  every  day. 

Close  your  eyes  and  listen  to  the  station  you’ve  always  wished  for. 


Easy favorites  of  yesterday  and  today. 
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ments  are  songlike  in  character  but  built  up  into  extended  forms.  The  finale  is 
surprisingly  brief  by  comparison,  but  peppery  in  its  spunky  dissonances  and  ending 
with  a wonderful  flourish. 

EVERYTHING'S  COMING  UP  ROSES,  from  GYPSY 

Jule  Styne  (b.1905) 

The  memoirs  of  a burlesque  queen  and  striptease  artist  would  seem  to  be  an 
unlikely  source  for  a successful  Broadway  show.  But  by  putting  the  focus  not  on 
Gypsy  Rose  Lee  herself,  but  on  her  stagestruck  mother  (played  by  Ethel  Merman  in 
her  last  great  role),  playwright  Arthur  Laurents,  lyricist  Stephen  Sondheim,  and 
composer  Jule  Styne  created  one  of  the  classic  backstage  stories  in  a superb  musical. 
Merman  introduced  “Everything’s  Coming  Up  Roses’’  just  before  intermission  and 
brought  the  house  down  nightly. 

SELECTIONS  from  CAMELOT 

Frederick  Loewe  (1901-88);  arr.  Robert  Russell  Bennett 

Coming  on  the  heels  of  their  overwhelmingly  successful  My  Fair  Lady , the  Lerner 
and  Loewe  adaptation  of  T.  H.  White’s  Once  and  Future  King,  a novel  of  the  Arthurian 
legend,  may  have  been  less  commercially  successful  than  its  predecessor,  but  it 
caught  and  symbolized  for  many  people  an  ideal  society  during  a time  of  new 
idealism,  the  early  1960s.  Robert  Russell  Bennett,  who  died  in  1981  at  the  age  of  87,  was 

continued  on  page  33 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 


“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 
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BOSTON 

POPS 

19  8 8 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Michael  Rosenbloom 
John  Williams 
Lisa  Crockett 
Kristina  Nilsson 
Susan  Light 
Sandra  Kott 
Nancy  Meinhard 
Sharan  Leventhal 
Ling  Ling  Guan 
Victoria  Kintner 
Melanie  Kupchvnskv 
Anita  Brooker 
Dianne  Pettipavv 
Cynthia  Stutt 

Second  Violins 

William  Waterhouse 
Paul  MacDovvell 
Gerald  Mordis 
Pattison  Story 
Abraham  Mishkind 
Jason  Meyer 
Priscilla  Hallberg 
Harris  Shilakowskv 
Kay  Knudsen 
Clayton  Hoener 
Dorothy  Han 
Susan  Shipley 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 

Cellos 

Alan  Stepanskv 
David  Finch 
George  Seaman 
Ronald  Lowry 
Miron  Yampolskv 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 

Basses 

Robert  Caplin 
Richard  Robinson 
Anthony  Beadle 
James  Freeman 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 

Flutes 

Randolph  Bowman 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

V alerie  Edwards 

Clarinets 

W illiam  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edw  ard  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Llew  ellyn  Humphreys 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Donald  Robinson 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Kay  Kemper 

Piano 

Bob  W inter 

Organ 

Berj  Zamkochian 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 


20 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Monday  evening,  June  27, 1988,  at  8 

The  Olympic  Spirit 

Written  for  the  1988  Summer  Olympic  Games 

Williams 

The  Esplanade  Overture 

Williams 

From  The  Star  Wars  Trilogy 
The  Asteroid  Field 
Yoda’s  Theme 
Imperial  March 

Williams 

INTERMISSION 

Concerto  for  violin  and  orchestra,  Op.  14 
Allegro 
Andante 

Presto  in  moto  perpetuo 
JOSEPH  SCHEER 

Barber 

INTERMISSION 

Everything’s  Coming  Up  Roses,  from  Gypsy 

Styne-Ramin 

Selections  from  Camelot 

I Wonder  What  the  King  Is  Doing  Tonight — 
Parade — The  Simple  Joys  of  Maidenhood — 
Camelot — If  Ever  I Would  Leave  You — 

Fie  on  Goodness — How  to  Handle  a Woman — 
The  Lusty  Month  of  May — Guinevere 

Loewe-Bennett 

Laura 

Raksin 

I Love  a Parade 

arr.  Hay  man 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Liberty  Mutual;  Massachusetts  Restaurant  Association;  The 
Williston  Northampton  School;  American  Association  of  Mortgage  Underwriters; 
Executive  Women  International;  Phoenix  Mutual  Life  Insurance  Company;  Manchester 
Women’s  Club;  Input  Output  Computer  Services;  Church  of  Our  Savior;  Friday  Morning 
Group. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  9 


LedgeBrook  & Newton. 


A Marriage  Made  In  Heaven. 

Dramatic  contemporary  English  Tudor  townhomes  blend  harmoniously  with  the  rolling  hills, 
grassy  meadows  and  rock  ledges  of  this  classic  thirty  acre  estate. 

Only  forty  residences  will  be  built  with  a choice  of  five  distinctly  different  floor  plans. 


The  Clubhouse,  a 1920’s  Georgian  mansion,  is  the  original  manor  house  of  the  estate.  The 
quiet  elegance  of  the  fireplaced  clubroom,  the  private  exercise  room,  sauna  and 
whirlpools  are  only  a part  of  the  amenity  picture.  You’ll  also  enjoy 
tennis  on  Har-Tru  courts  and  a spacious  patio  and  pool  area. 


Privacy  prevails  in  this  wonderful  blend  of  past 
and  present  in  a naturally  protected  environment. 

LedgeBrook.  Meticulous  in  concept,  design  and  craftsmanship.  Newton.  The  epitome  of  prestige. 


From  $525,000  to  $770,000.  Limited  quantity. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  28, 1988,  at  8 


The  Olympic  Spirit  Williams 

Written  for  the  1988  Summer  Olympic  Games 
The  Esplanade  Overture  Williams 

From  The  Star  Wars  Trilogy  Williams 

The  Asteroid  Field 
Yoda’s  Theme 
Imperial  March 

INTERMISSION 

Concerto  for  violin  and  orchestra,  Op.  14  Barber 

Allegro 
Andante 

Presto  in  moto  perpetuo 
JOSEPH  SCHEER 


INTERMISSION 

Everything’s  Coming  Up  Roses,  from  Gypsy  Styne-Ramin 

Selections  from  Camelot  Loewe-Bennett 

I Wonder  What  the  King  Is  Doing  Tonight — 

Parade — The  Simple  Joys  of  Maidenhood — 

Camelot — If  Ever  I Would  Leave  You — 

Fie  on  Goodness — How  to  Handle  a Woman — 

The  Lusty  Month  of  May — Guinevere 

Laura  Raksin 

I Love  a Parade  arr.  Hayman 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Greater  Boston  Banker’s  Association;  Cape  Cod  Conservatory; 
Wentworth  Alumni  Association;  AMIT  Women;  Shriver  Center;  Rotary  Club  of  Newton. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  9 


Is  Your  Parent 
Alone  Tonight? 


"Until  I moved  to 
Highland  Court,  my 
children  worried  about 
my  being  home  alone" 

For  that  parent  or  loved  one  who  deserves  the  very 
best  in  gracious  living,  Highland  Court  offers: 

• Privacy  of  your  own  elegant,  spacious  one 
bedroom  or  studio  apartment 

• A 24  hour  helping  hand  whenever  needed 

• Three  delicious  meals  a day  served  in  our 
elegant  Princess  Dining  Room 

• Full  security  and  emergency  call  systems 

• Weekly  linen  and  maid  service 

• Limousine  service  to  shops,  theaters, 
restaurants,  etc. 

• A full  cultural  and  social  calendar 

• Never  Having  To  Feel  Alone  Again 


Highland 

Gourt^ 


and  personal  visit . . . 
CALL  (401)  273-2220 

101  Highland  Avenue,  Providence,  RI  02906 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Wednesday  evening,  June  29, 1988,  at  8 

HARRY  ELLIS  DICKSON  conducting 

Pomp  and  Circumstance  March  No.  1 

Elgar 

Poet  and  Peasant  Overture 

Suppe 

Meditation  from  Thais 
Joseph  Scheer,  violin  solo 

Massenet 

Gaite  parisienne  Suite 

Overture — Allegro  brillante — Polka — 
Galop — Valse — March — Can-Can — Finale 

Offenbach 

INTERMISSION 

A Trumpet  Festival 

The  Brave  Bulls  Monterde-Hayman 

Bruce  Hall,  trumpet  solo 

Trumpeter’s  Lullaby 

Anderson 

Bugler’s  Holiday 

Anderson 

William  Tell  Overture 

Rossini 

INTERMISSION 

The  Stars  and  Stripes  Forever 
Sidney  H.  Perlow  conducting 

A 1988  “Salute  to  Symphony”  Gift 

Sousa 

Berlin  Bouquet 

Say  It  With  Music — Blue  Skies — 

A Pretty  Girl  Is  Like  a Melody — 
Always — Alexander’s  Ragtime  Band 

Berlin-Mason 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd 

Webber-Morley 

South  Rampart  Street  Parade 

Bauduc-May 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

generous  grant 

Among  Those  Present:  The  Boston  Insurance  Center,  Inc.;  Neighborhood  Club  of  Quincy; 
Grinell  Corporation;  Waltham  Weston  Hospital  & Medical  Center;  Holy  Cross  Club  of 
Greater  Boston;  Hale  and  Dorr;  Burlington  Business  Round  Table;  Providence  College 
Alumni  Association;  Bucknell  University  Alumni  Association;  The  Scotti  Group; 
Wamsutta  Club. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  9 


When  it  comes  to 
snap  and  crackle... 
you're 
the 


You've  been  music  to  our  ears  for 
generations.  Welcome  back  with 
the  sounds  of  summer.  We  hang 
on  every  note. 


iinla  iMrc> 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Thursday  evening,  June  30, 1988,  at  8 

Jubilee  350 

Williams 

Suite  from  The  Incredible  Flutist 

Introduction — Siesta — Hour  in  the  Market  Place — 

Dance  of  the  Vendors — Entrance  of  the  Customers — 

Tango  of  the  Merchants'  Daughters — Arrival  of  the  Circus — 
Solo  of  the  Flutist — Spanish  Waltz — Polka  Finale 

Piston 

Balloon  Sequence  and  Devil’s  Dance  from 
The  Witches  ofEastwick 

Williams 

INTERMISSION 

Concerto  for  violin  and  orchestra,  Op.  14 
Allegro 
Andante 

Presto  in  moto  perpetuo 
JOSEPH  SCHEER 

Barber 

INTERMISSION 

Luck  Be  a Lady,  from  Guys  and  Dolls 

Loesser-Ramin 

A Tribute  to  Duke  Ellington 

Sophisticated  Lady — Take  the  A’  Train — 
Mood  Indigo — It  Don’t  Mean  a Thing 

arr.  Burns 

Way  Down  Yonder  in  New  Orleans 

arr.  Hay  man 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Friends  of  Ben-Gurion  University;  Conestoga  Tours. 
John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  9 


AMERICA  SINGS 

arranged  by  Peter  Bodge 


A HOT  TIME  IN  THE  OLD  TOWN  TONIGHT 

Words  by  Joe  Hayden;  music  by  Theo.  A.  Metz 
When  you  hear  dem  a bells  go  ding,  ling,  ling, 
All  join  'round  and  sweetly  you  must  sing, 
And  when  the  verse  am  through, 

In  the  chorus  all  join  in, 

There’ll  be  a hot  time  in  the  old  town  tonight. 

Copyright ® assigned  1932  to  Edward  B.  Marks 
Music  Corporation. 

All  rights  reserved. 


I’VE  BEEN  WORKING  ON  THE  RAILROAD 

Adapted  by  Margaret  and  Travis  Johnson 
I’ve  been  workin’  on  the  railroad 
All  the  live  long  day. 

I’ve  been  workin’  on  the  railroad. 

Just  to  pass  the  time  away. 

Can’t  you  hear  the  whistle  blowin'? 
Rise  up  so  early  in  the  morn! 

Can’t  you  hear  the  captain  shoutin’ 
‘Dinah,  blow  your  horn’? 

Copyright ® 1946  by  Jerry  Vogel  Music  Co.,  Inc. 
All  rights  reserved. 


DOWN  BY  THE  OLD  MILL  STREAM 

Words  and  music  by  Tell  Taylor 
Down  by  the  old  mill  stream, 

Where  I first  met  you, 

With  your  eyes  of  blue, 

Dressed  in  gingham  too, 

It  was  there  I knew, 

That  you  loved  me  true, 

You  were  sixteen, 

My  village  queen, 

By  the  old  mill  stream. 

Copyright®  1910  Forster  Music  Publisher  Inc. 
Copyright  renewal  1938  Forster  Music  Publisher  Inc. 
All  rights  reserved. 


IN  THE  GOOD  OLD  SUMMER  TIME 

Words  by  Ben  Shields;  music  by  George  Evans 
In  the  good  old  summer  time, 

In  the  good  old  summer  time, 

Strolling  thro’  the  shady  lanes, 

With  your  baby  mine; 

You  hold  her  hand  and  she  holds  yours, 
And  that’s  a very  good  sign 
That  she’s  your  tootsey  wootsey 
In  the  good  old  summer  time. 

Copyright®  1949  by  Edward  B.  Marks  Music 
Corporation. 

All  rights  reserved. 


WHEN  IRISH  EYES  ARE  SMILING 

Lyric  by  Chauncy  Olcott  and  Geo.  Graff  Jr; 

music  by  Ernest  B.  Ball 

When  Irish  eyes  are  smiling, 

Sure  it’s  like  a morn  in  spring. 

In  the  lilt  of  Irish  laughter, 

You  can  hear  the  angels  sing. 

When  Irish  hearts  are  happy, 

All  the  world  seems  bright  and  gay, 
And  when  Irish  eyes  are  smiling, 
Sure  they  steal  your  heart  away. 

Copyright®  1912  by  M.  Witmark  and  Sons. 
Copyright  renewed.  All  rights  reserved. 


GOD  BLESS  AMERICA 

Words  and  music  by  Irving  Berlin 
God  bless  America, 

Land  that  I lovp. 

Stand  beside  her  and  guide  her 

Through  the  night  with  the  light  from  above. 

From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam, 

God  bless  America, 

My  home  sweet  home. 

Copyright®  1938, 1939  Irving  Berlin. 

Copyright  assigned  to  Gene  Tunney,  A.L.  Berman,  and 
Ralph  J.  Bunche  as  trustees,  God  Bless  America  Fund. 
All  rights  reserved. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  July  5, 1988,  at  8 
HARRY  ELLIS  DICKSON  conducting 


GREEK  ORTHODOX  ARCHDIOCESE  OF  NORTH  AND  SOUTH  AMERICA 
29TH  BIENNIAL  CLERGY  LAITY  CONGRESS 

Greek  National  Anthem 
The  Star-Spangled  Banner 

Entrance  of  the  Guests  from  Tannhauser 
Overture  No.  1 on  Greek  Themes,  Op.  3 
Clair  de  lune 

Three  Greek  Dances 

Epirotikos — Peloponnisiakos — Kleftikos 

INTERMISSION 

The  Brave  Bulls 

Bruce  Hall,  trumpet  solo 

Trumpeter’s  Lullaby 
Bugler’s  Holiday 
William  Tell  Overture 

INTERMISSION 

Hey,  Look  Me  Over,  from  Wildcat 

Selections  from  West  Side  Story 

I Feel  Pretty — Maria — Something’s  Coming — 

Tonight — One  Hand,  One  Heart — Cool — America 

Two  Big  Band  Favorites 
Moonlight  Serenade 


Wagner 

Glazunov 

Debussy-Mouton/Piston 

Skalkottas 


Monterde-Hayman 

Anderson 

Anderson 

Rossini 

Coleman-Hayman 

Bernstein-Mason 


In  the  Mood 


Miller/Hayman 
Garland/Miller-Hay  man 

arr.  Bodge 


America  Sings 

A Hot  Time  in  the  Old  Town  Tonight — I’ve  Been 
Working  on  the  Railroad — Down  By  the  Old 
Mill  Stream — In  the  Good  Old  Summer  Time — 

When  Irish  Eyes  Are  Smiling — God  Bless  America 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

This  evening’s  performance  was  principally  funded  by  generous  donations  from  the 
Christos  Papoutsy  Charitable  Foundation,  and  Stephen  and  Catherine  Pappas. 
Tablecloths  for  this  performance  courtesy  of  Crown  Linens. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  9 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full , rich , dry. 

11.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

21.  Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  Frances  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  cplor  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


3 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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GUEST  ARTIST 


JOSEPH  SCHEER 

Born  in  Wichita,  Kansas,  Joseph  Scheer 
began  violin  lessons  at  the  age  of  five.  As  a 
child,  he  also  studied  piano,  was  a mem- 
ber of  the  Wichita  Civic  Boys  Choir, 
served  as  concertmaster  of  his  elemen- 
tary school’s  orchestra,  and  gave  his  first 
recital.  During  his  high  school  years,  Mr. 
Scheer  studied  with  James  Caesar  of 
Wichita  State  University  and  served  as 
concertmaster  of  the  Wichita  Youth  Sym- 
phony for  two  years.  Mr.  Scheer  is  the 
winner  of  many  prestigious  awards  and 
competitions,  including  the  concerto 
competition  at  the  Brevard  Music  Center 
in  1972  and  the  Music  Teachers  National 
Association  Young  Artist  Competition  in 
1973,  where  the  first  prize  was  a schol- 
arship and  a performance  with  orchestra 
at  the  National  Convention  in 
Philadelphia. 

As  an  undergraduate  at  New  England 
Conservatory,  Joseph  Scheer  studied 
violin  with  Eric  Rosenblith  and  chamber 
music  with  Eugene  Lehner  and  Rudolph 
Kolisch.  In  1974  he  had  his  first  profes- 


sional engagement,  as  concertmaster  of 
the  Boris  Goldovsky  Opera  Theatre.  Con- 
tinuing his  studies  with  Ivan  Galamian 
and  Sally  Thomas  of  New  York,  Mr.  Scheer 
became  an  active  freelance  performer 
with  various  Boston-area  musical  ensem- 
bles, including  the  Handel  and  Haydn 
Society  and  the  Boston  Pops  Esplanade 
Orchestra.  In  1983  he  received  an  Artist 
Diploma  from  New  England  Conserva- 
tory, where  he  gave  two  Jordan  Hall 
recitals  and  performed  L’Histoire  du 
Soldat  with  the  NEC  Wind  Ensemble  and 
Ein  Heldenleben  as  concertmaster  of  the 
NEC  Symphony.  He  has  been  a frequent 
substitute  player  for  the  Boston  Sym- 
phony Orchestra  in  Symphony  Hall  and 
at  Tanglewood.  In  June  1984  he  made  his 
debut  as  soloist  with  the  Boston  Pops 
under  Harry  Ellis  Dickson,  playing  the 
Glazunov  Violin  Concerto,  and  in  July 
1985  he  performed  the  Tchaikovsky 
Violin  Concerto  with  the  Worcester  Sym- 
phony Pops  under  Fred  Orkiseski. 
Appointed  concertmaster  of  the  Boston 
Pops  Esplanade  Orchestra  in  1985,  Mr. 
Scheer  was  featured  soloist  in  John 
Williams’s  arrangement  of  Fiddler  on  the 
Roof  during  the  Pops  centennial  tour.  In 
June  1986  he  was  soloist  with  the  Boston 
Pops  Esplanade  Orchestra  under  John 
Williams  for  three  performances  of  the 
Tchaikovsky  Violin  Concerto  before  ful- 
filling his  duties  as  concertmaster  of  the 
Boston  Pops  Esplanade  Orchestra  at  the 
Statue  of  Liberty  gala  concert  on  July  4. 
Appointed  concertmaster  of  the  Newton 
Symphony  Orchestra  in  September  1986, 
Joseph  Scheer  will  appear  as  soloist  in 
the  Bruch  Scottish  Fantasy  with  that 
ensemble  under  its  music  director 
Ronald  Knudsen  during  the  1988-89 
season. 
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Perfect  Harmony 


The  Pops— pulling  together  in  perfect  harmony. 

Just  the  way  you  work  with  your  Private  Banker  at  BayBanks. 
Jbgether  we  can  custom-tailor  a financial  plan  that’s  in  tune 
with  your  goals  and  your  lifestyle.  Your  Private  Banker  is  your  personal 
liaison  with  the  entire  BayBanks  network  for  all  the  services  you  need. 
Plus,  you’ll  receive  special  privileges  as  a Private  Banking  client. 
For  the  complete  story,  call  617-556-6350. 

It  will  be  music  to  your  ears. 

BayBanks 

Members  FDIC 
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the  leading  orchestrator  for  Broadway  musicals  from  1919,  when  he  arranged  an  early 
Cole  Porter  song,  until  his  death.  He  professionalized  the  craft  of  Broadway  scoring 
almost  single-handedly  and  created  the  ‘sound’’  for  over  350  shows,  among  them 
Show  Boat,  Annie  Get  Your  Gun,  Kiss  Me  Kate,  and  all  of  the  major  shows  of  Rodgers 
and  Hammerstein  and  of  Lerner  and  Loewe,  including  Camelot,  which  he  scored  in 
collaboration  with  Philip  J.  Lang. 

LAURA 

David  Raksin  (b.1912) 

After  organizing  his  own  jazz  band  and  studying  composition  in  his  native  Pennsyl- 
vania, David  Raksin  moved  to  Hollywood  in  1935,  where  he  was  engaged  by  Charlie 
Chaplin  to  arrange  and  orchestrate  the  music  for  his  film  Modern  Times.  During  the 
1937-38  academic  year,  Raksin  attended  the  composition  classes  that  Arnold  Schoen- 
berg was  giving  at  UCLA.  Raksin  has  composed  scores  for  more  than  100  films, 
reaching  enormous  popular  success  with  the  theme  from  the  classy  mystery  film 
Laura  (1944).  The  main  theme  of  Laura  is  used  in  a remarkable  way  in  the  film.  A 
detective  investigating  a murder  is  captivated  by  a lifesize  portrait  of  a woman, 


Serving  Dinner  Nightly 

In  The  Charles  Hotel 


One  Bennett  at  Eliot  Street 


Cambridge,  M A 02138 
Reservations  (617)  864- 1 200 


Ijl 


Living  In  Harmony 
In  and  Around  Boston 


Martha's  Vineyard,  MA:  In  this  promi- 
nent resort  area,  7 miles  off  the 
coast,  these  140  undeveloped  acres 
in  West  Tisbury  are  a rare  find.  Exclusive 
beach  rights  are  included.  Brochure 
BP-522376.  $4,500,000. 


Saugus,  MA:  This  equestrian  mini- 
estate on  2%  acres  offers  a spacious 
split-entry  ranch,  barn  with  2 pad- 
docks,  pool  with  cabana,  and  huge  screen 
house.  Offers  rural  living  and  city  con- 
venience. Brochure  BP-522365.  $495,000. 


Cape  Ann,  MA:  On  Boston's  North 
Shore,  this  contemporary  home 
boasts  spectacular  270-degree  ocean 
views  and  rests  on  54  untouched,  wooded 
acres,  ideal  for  low-density  development. 
Brochure  BP-522370.  $3,500,000. 


For  further  information  on  these  and 
other  fine  properties,  contact  Previews  Inc. 

74  Atlantic  Ave. 
Marblehead,  MA  01945 
(617)  631-5405  or  (617)  631-6608 
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Cape  Heritage 

Sandwich,  MA  617/888-8222 


Cape  Regency 

Centerville,  MA  617/778-1835 

Easton  Lincoln 

North  Easton,  MA  617/238-7053 

Mayflower 

Plymouth,  MA  617/746-4343 

Northbridge 

Northbridge,  MA  617  234-4641 

North  wood 

Lowell,  MA  617/458-8773 

Oakwood 

Newport,  RI  401/849-6600 

Woodlawn 

Everett,  MA  617/387-6560 
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evidently  the  victim.  As  he  ponders  the  portrait  in  the  empty  apartment,  Raksin's 
music,  evocative  and  mysterious,  makes  it  very  clear  to  the  viewer  that  he  is  falling  in 
love  with  a woman  who  is  (he  thinks)  completely  unavailable.  (Fortunately  for  him, 
Laura  was  not  the  victim;  the  detective's  relationship  with  her  is  complicated  by  the 
need  to  solve  the  mystery,  but  it  is,  of  course,  satisfactorily  resolved  in  the  end.) 
Though  the  “Laura”  theme  has  little  in  common  with  the  popular  song  conventions  of 
the  mid- ’40s,  it  became  a great  hit  when  Johnny  Mercer  wrote  lyrics  to  it,  and  it 
remains  probably  Raksin’s  best-known  tune.  For  these  performances,  David  Raksin 
has  given  the  Boston  Pops  the  original  orchestration  of  this  haunting  piece. 

I LOVE  A PARADE 

Harold  Arlen  (1905-1986);  arr.  Richard  Hayman 

One  of  the  last  of  America’s  great  songwriters,  Harold  Arlen,  died  two  years  ago  at 
the  age  of  81.  He  wrote  songs  for  the  Cotton  Club  and  for  Broadway  and  Hollywood, 
working  over  the  years  with  lyricists  Ted  Koehler  (“Between  the  Devil  and  the  Deep 
Blue  Sea,”  “Get  Happy,”  Ive  Got  the  World  on  a String,”  “Stormy  Weather”),  E.  Y. 
Harburg  (“Over  the  Rainbow”  and  the  rest  of  the  score  of  The  Wizard  of  Oz ),  Ira 


The  marquee  says: . . . 

Jimmy’s 

a star  studded  seafood 
attraction  for  over  60  years 
where,  amidst,  a backdrop 
of  sea  and  sky,  a cast  of 
succulent  seafood  takes 
center  stage. 

One  stellar  performance 
after  another,  to  rave 
reviews. 

Don't  miss  it! 

A perennial  "hit"  . . . 
season  after  season. 


Jimmy’s 

Harborside  Restaurant 

242  Northern  Avenue,  Boston 
423-1000 

Open  Lurch  and  Dinner — Monday  thru  Saturday — 11:20  AM  to  9230  PM 
Limited  Reservations — Valet  Panting — Ail  Major  Credit  Cards  Accepted 


LAKE  SUNAPEE  NEW  HAMPSHIRE 


Brcmns 


HILL 


32  privileged  families  will  share  191 
protected  acres  offering  private  home- 
sites  with  dramatic  lake  and  mountain 
views.  Rolling  to  the  shores  of  Lake 
Sunapee,  Browns  Hill  Farm  features 
900  feet  of  waterfront,  tennis  courts, 
a pool,  boat  slips  and  a private  beach. 
Please  call  or  write  for  our  brochure. 


Browns  Hill  Farm  P.O.  Box  1113 
New  London,  New  Hampshire  03257 
603-526-2020 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  §10,900. 

Eighteen  karat  gold  band,  §345.  Sapphire  with  diamonds,  §3,150. 
Diamond  band,  §6,100.  Diamond  solitaire  in  the 
classic  six'prong  Tiffany  setting,  §11,000. 


Tiffany  & Co. 


BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T&.  CO.  1988 


Gershwin  ( “The  Man  That  Got  Away”),  and  Johnny  Mercer  (“Ac-cent-tchu-ate  the 
Positive,”  “Blues  in  the  Night,”  “One  for  My  Baby,”  and  “That  Old  Black  Magic”). 
Koehler  wrote  the  lyrics  for  one  of  Aden’s  earliest  hits,  “I  Love  a Parade,”  introduced 
at  the  Cotton  Club  by  Cab  Calloway  in  1931.  It  was  created  during  a brisk  walk.  Koehler 
recalled,  “Harold  liked  to  walk,  I didn’t.  One  day  it  was  cold  out,  and  to  pep  me  up  he 
started  to  hum  an  ad  lib  marching  tune.  I guess  I started  to  fall  into  step  and  got 
warmed  up.  When  we  got  down  to  47th  Street,  “I  Love  a Parade’  was  almost  written.” 
Richard  Hayman’s  arrangement  embeds  Aden’s  catchy  song  into  the  kind  of  musical 
parade  known  as  a “patrol,”  in  which  we  hear  the  parade  coming  from  the  distance, 
passing  right  in  front  of  us,  then  marching  off  out  of  sight. 


POET  AND  PEASANT  OVERTURE 

Franz  von  Suppe  (1820-1895) 

Franz  von  Suppe  essentially  founded  the  Viennese  operetta  tradition,  taking  the 
sharply  satirical,  witty  form  as  developed  in  Paris  by  Offenbach  and  crafting  it  with  a 
warmer  sentimentality  to  suit  the  tastes  of  his  compatriots,  beginning  with  Das  Pen- 
sionat  in  1860  and  continuing  with  such  masterpieces  of  light  opera  as  Beautiful  Galatea 
(1865)  and  Boccaccio  (1879),  one  of  the  few  Continental  operettas  that  was  able  to  hold 
its  own  in  the  United  States  after  the  first  success  of  Gilbert  and  Sullivan's  HMS 
Pinafore  in  1879  and  The  Mikado  in  1885.  But  even  before  he  first  wrote  an  operetta, 
Suppe  was  very  much  involved  in  the  popular  theater.  In  1846  he  composed  the 
incidental  music  to  a farce  called  Poet  and  Peasant.  Its  overture  became  so  popular  that 
the  publisher  Aibl  brought  it  out  in  arrangements  for  some  59  different  combinations 


From  boardrooms  to  classrooms,  in  video  or  film,  we  use  humor,  drama  and 
documentary  styles  to  make  corporate  communications  and  television  programs 
that  strike  a responsive  chord. 


We’ve  learned  that  software  engineers  and  soft  goods  buyers  do  indeed  hear 
different  symphonies. 

Our  clients  include  Polaroid,  Raytheon,  Digital,  Urban  Land  Institute, 

IBM,  Sheraton,  WCVB-TV,  Zayre,  A.D.  Little,  CBS,  and  Discovery  Cable. 

REUNION  PRODUCTIONS,  INC.  (617)  926  0300 


photo:  John  Burke 
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Italian  Cuisine 

4PM-12  Midnight 


8-10  Westland  Avenue 

Boston,  MA  02115  Reservations  Recommended 

(617)  536-6396  Private  Function  Room 
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of  instruments!  In  our  own  century,  this  overture  has  been  used  again  and  again  to 
provide  background  themes  for  dozens  of  animated  cartoons. 

MEDITATION  from  THAIS 

Jules  Massenet  (1842-1912) 

Massenet’s  opera  Thais  is  an  adaptation  of  the  tongue-in-cheek  novel  of  the  same 
name  by  Anatole  France.  The  title  character  is  a dancer  and  shameless  courtesan  in 
fourth-century  Alexandria;  the  pious  Athanael  devotes  himself  to  bringing  about  her 
conversion  to  a purer  life — only  to  find  that,  when  he  succeeds,  he  regrets  having 
done  so.  Massenet  treats  the  subject  a great  deal  more  solemnly  than  the  novelist, 
though.  Far  and  away  the  most  popular  excerpt  from  the  opera  is  the  symphonic 
intermezzo  known  as  the  “Meditation”;  its  sustained  violin  solo  has  long  been  a 
favorite  way  for  string  players  to  demonstrate  their  legato  technique,  and  audiences 
have  welcomed  it. 

GAITE  PARISIENNE  SUITE 

Jacques  Offenbach  (1819-1880),  arc.  Manuel  Rosenthal 

Jacques  Offenbach’s  tuneful  and  sassy  operettas  delighted  the  Parisians  who  came 
to  hear  La  belle  Helene,  Orphee  au?c  Enfers  [Orpheus  in  the  Underworld),  or  La  Vie 
parisienne,  all  satirical  romps  making  fun  of  French  politics  and  classical  literature — 
sometimes  at  the  same  time!  All  of  them  were  filled  with  a musical  joie  de  vivre  that  no 
other  composer  has  ever  matched.  In  1938,  when  Leonid  Massine  wanted  to  create  a 
lighthearted  ballet  of  Parisian  life,  he  knew  that  the  Offenbach  operettas  would  be  a 
perfect  source  for  the  music.  Arranger  Manuel  Rosenthal  mined  Offenbach’s  most 
popular  operettas  and  biggest  hits  for  the  score  of  the  ballet,  which  was  named  Gaite 
parisienne.  It  has  kept  many  of  Offenbach’s  best  tunes  constantly  before  the  public, 
and  now  the  complete  original  operettas  are  beginning  to  enjoy  a major  revival. 

WILLIAM  TELL  OVERTURE 

Gioacchino  Rossini  (1792-1868) 

Rossini  composed  his  first  opera  at  the  age  of  eighteen;  within  three  years  he  was 
Italy’s  leading  opera  composer,  founder  of  a style  that  lasted  until  Verdi’s  maturity.  His 
last  opera  was  William  Tell,  composed  for  Paris  in  1829.  After  that  he  retired  from  the 
operatic  world,  though  he  was  only  thirty-seven  years  old  and  had  more  than  half  his 
life  left  to  live.  His  only  compositions  during  that  long  period  were  two  large  sacred 
compositions  and  a number  of  small,  often  comic  chamber  and  vocal  works.  But  in  the 
meantime  William  Tell  had  established  the  style  of  the  French  grand  opera  just  as 
Tancredi  had  created  the  conventions  of  Italian  serious  opera.  The  overture  to  William 
Tell,  no  doubt  Rossini’s  best-known  work,  is  more  famous  for  some  of  its  sections  than 
for  the  whole:  the  pastoral  music  following  the  “storm”  has  been  used  countless  times 
in  animated  cartoons,  and  the  final  galop,  of  course,  calls  into  our  minds  a certain 
masked  man.  But  the  overture  as  a whole  is  one  of  Rossini’s  most  unusual,  from  its 
rich,  quiet  opening  for  four  solo  cellos  to  its  lively  and  rhythmic  conclusion;  as  was 
almost  always  the  case  in  Rossini’s  work,  none  of  the  music  in  the  overture  appears  in 
the  opera  itself,  but  it  does  nonetheless  suggest  the  natural  beauty  of  Switzerland  both 
in  sunshine  and  storm,  and  the  heroic  determination  of  William  Tell  and  his  fellow 
patriots. 

continued  on  page  41 
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‘At 

5:00, 

I’m 

buried.” 


We  know  you’re  busy. 
That’s  why  our 
Mercedes-Benz,  BMW 
Porsche  and  Audi  ser- 
vice department  is 
open  77V 2 hours  a week— until  10:00pm  Monday 
through  Thursday,  and  Friday  and  Saturday 
all  day. 

un ft 


Really? 

ke  vour  J 


At  Herb  Chambers, 
we  work  hard  to  make  your 
life  easier.  With  extended  service  hours, 

25  factory-trained  technicians,  a convenient 
location  and  very  competitive  prices. 


Herb  Chambers 

Foreign  Motors 

ON  COMMONWEALTH 

1095  Commonwealth  Ave.  • Boston  • 787-3000 

Showroom:  Mon-Thu  7: 30am -9: 00pm,  Fri  7:30am-6:00pm 
Sat  9:00am- 5:00pm,  Sun  Noon -5:00pm 
Service:  Mon -Thu  7: 30am -10: 00pm, 

Fri  7: 30am -6:00pm,  Sat  8:00am  -5:00pm 


/V  M 

— Aod. 
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continued  from  page  39 


BERLIN  BOUQUET 


Irving  Berlin  is  100  years  old!  He  was  born  Israel  Baline  on  May  11,  1888  in  Temun, 
Russia,  but  was  brought  to  this  country  as  a small  child  and  became  the  unsurpassed 
creator  of  popular  songs  that  tell  what  Americans  have  thought  and  felt  for  most  of 
this  century.  Entirely  without  professional  training  (he  employed  an  assistant  to  write 
down  and  work  out  the  songs  he  created),  he  has  nonetheless  written  songs  in  every 
popular  style  that  appeared  over  the  nearly  60  years  (1907-1966)  that  he  was  active  as  a 
composer  and  lyricist.  He  composed  Tin  Pan  Alley  standards,  Broadway  and  Hol- 
lywood scores,  songs  serious  and  satirical,  sentimental  and  snappy.  His  range  extends 
from  dialect  song  ( “Marie  from  Sunny  Italy,”  1907,  his  first  publication)  to  richly  varied 
and  tuneful  Broadway  scores  (such  as  Annie  Get  Your  Gun , 1946,  his  biggest  hit).  From 
the  days  of  ragtime  on,  he  managed  to  work  just  about  every  new  musical  or  dance 
craze  into  his  songs.  He  always  wrote  his  own  lyrics,  too.  He  could  turn  out  a sassy  line 
to  match  Cole  Porter  when  he  wanted  to,  but  he  could  also  write  the  kind  of  direct  and 
simple  verse  that  is  utterly  beyond  the  range  of  more  “sophisticated”  writers,  and  he 


THE  WORLD’S  LARGEST 
AND  BEST  CHAUFFEURED 
LIMOUSINE  SERVICE 

24-HOUR  SERVICE 
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A & A LIMOUSINE  RENTING,  INC 

161  Broadway.  Somerville 


EST  1924 


CALL  623-8700 


Wanted:  Loving  people  to  adopt 
the  healthy  puppies,  kittens  and  older  pets 
waiting  for  new  homes. 


Boston 

426-9170 
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326-0729 
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Salem 

744-7910 


E.  Brewster 
255-1030 


REALTORS 

Maurice  E.  Frye.  Jr . Pres 


0Q 


PROPERTIES  OF  DISTINCTION 

SINCE  1920 


Animal  Rescue  League 
of  Boston 


BEACON  HILL 


78  Charles  Street 
Boston.  Mass. 
(617)742-5235 


BACK  BAY 


A Non-Profit  Humane  Society 
Helping  Animals  Since  1899. 


41 


The  Architects  of  Time 


19  Boylston  Street  (Rte.  9)  Chestnut  Hill,  Mass.  02167  (617)  731-8300 
'When  the  name  tells  you  everything  need  we  say  more" 


Versatile,  thin,  elegant  in  stainless  steel 
and  18  kt.  gold  with  diamonds.* 

Water  resistant.  Extremely  accurate,  very  Swiss. 
Five  year  international  limited  warranty. 


Also  available  in  18  kt.  gold. 


’Stainless  steel  with  18  kt.  gold  bezel,  crown,  case  screws  and  interlinks. 


Tsomides  Associates 

Architects  and  Planners 

Specializing  in  residential,  health  care, 
and  retirement  communities 

385  Elliot  Street  • Newton  Upper  Falls  *617-969-4774 
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could  do  it  with  the  most  common  words  in  the  English  language  and  the  most 
straightforward  grammatical  structure — and  still  come  up  with  a surprise  for  a laugh 
at  the  end  of  a stanza.  He  started  his  own  publishing  company  which  had,  at  one  time, 
more  than  1000  Irving  Berlin  songs  in  print.  The  medley  arranged  for  the  Pops  by  Jack 
Mason  includes  five  of  his  most  memorable  compositions,  which  have  become  an 
indelible  part  of  our  heritage:  “Alexander’s  Ragtime  Band’’  (1911);  “A  Pretty  Girl  Is  Like 
a Melody”  (1919);  “Say  It  With  Music”  (1921);  “Always”  (1925);  and  “ Blue  Skies”  (1926). 
The  best  summary  of  Berlin’s  career  came  from  another  talented  songwriter,  Jerome 
Kern,  who,  when  asked,  “What  is  Irving  Berlin's  place  in  American  music?,”  replied: 

“ Irving  Berlin  has  no  place  in  American  music;  Irving  Berlin  is  American  music.” 

MUSIC  OF  THE  NIGHT,  from  THE  PHANTOM  OF  THE  OPERA 

Andrew  Lloyd  Webber  (b.1948) 

The  Phantom  of  the  Opera  is  the  latest  in  a string  of  hit  shows  from  the  English 
composer  Andrew  Lloyd  Webber,  who  has  become  a one-man  factory  in  reviving  the 
British  equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  every  bit 
as  popular  here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim  Rice 
began  with  the  unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing  Tech- 
nicolor Dream  Coat  and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita,  and 
T.S.  Eliot  the  unlikely  co-author  of  Cats.  Lloyd  Webber’s  Tell  Me  on  a Sunday  was  a 
mini-opera  produced  in  1979  and  broadcast  on  BBC  television  the  following  year.  The 
Phantom  of  the  Opera,  a new  treatment  of  the  classic  thriller  by  Gaston  Leroux  that  has 
already  gone  though  several  film  versions,  takes  him  still  further  along  the  operatic 
path. 

JUBILEE  350 

John  Williams  (b.1932) 

Over  the  years  John  Williams’s  special  ability  to  create  stirring  fanfares  has  become 
clear  not  only  in  the  adventure  films  (Star  Wars,  Raiders  of  the  Lost  Ark,  Superman)  in 
which  they  often  play  an  important  part,  but  also  for  national  and  civic  events  like  the 
Los  Angeles  Olympics  in  1984  and  the  city  of  Boston’s  350th  birthday  in  1980,  the 
occasion  for  which  Jubilee  350  was  composed. 

SUITE  FROM  THE  INCREDIBLE  FLUTIST 

Walter  Piston  (1894-1976) 

Walter  Piston  was  a true  Yankee  composer,  born  in  Maine,  educated  at  Harvard,  and 
a lifelong  resident  of  the  Boston  area.  With  one  major  exception,  his  work  consists  of 
abstract  compositions — symphonies,  concertos,  string  quartets,  and  the  like.  Many  of 
his  works  were  composed  specifically  for  the  Boston  Symphony  Orchestra,  and  all  of 
them  were  written  with  the  sound  of  this  orchestra  and  this  concert  hall  in  his  mind. 
Eight  Piston  scores  were  given  their  world  premieres  by  the  Boston  Symphony,  and 
one — the  exception  to  every  rule  about  the  composer — was  written  for  the  Boston 
Pops.  That  was  the  ballet  The  Incredible  Flutist,  first  performed  by  Arthur  Fiedler  in 
1938.  It  is  the  only  Piston  score  that  has  an  overt  story  to  tell,  a charming  account  of  the 
circus  coming  to  a small  New  England  town  in  the  middle  of  the  nineteenth  century 
and  bringing  a little  magic  into  everyone's  life — magic  that  comes  especially  from  one 
member  of  the  circus,  a flutist,  whose  music  charms  and  inspires  them  all  on  a lovely 
summer  evening.  Piston’s  suite  contains  most  of  the  independent  dances  in  the  score 
celebrating  the  featured  attractions  in  the  circus,  highlighted  by  a real  old-time  circus 
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IT’S  NOT  NICE  TO  KEEP 
THE  BABY  IN  THE  GARAGE. 


When  your  “baby"  is  a piano,  a vintage  automobile,  a collection  of  art, 
or  something  of  equal  value,  there’s  only  one  place  to  store  it  — Hie  Fortress. 
No  other  storage  center  offers  the  security7,  the  temperature  and  humidity  con- 
trolled environment  or  the  personal  service.  For 
information,  call  us  at  288-3636.  Hie  Fortress, 

99  Boston  Street.  Boston,  MA  02125 


PORTRESS 

MUSEUM  QUAUTY  STORAGE  I 


ANWE 


Resort  Hotel  • 18  Hole  Championship  Golf  Course  • Heated  Swimming  Pool 
Exciting  Entertainment  • Cross-Country  Skiing  • Tennis  Courts 
Gourmet  Dining  • Luxury  Condominiums  • Minutes  from  Tanglewood 


Exit  2 off  Massachusetts  Turnpike  on  Route  20,  Lenox,  MA 


(413)  637-1364 
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march,  in  which  the  non-wind  players  in  the  orchestra  are  called  upon  to  become 
part  of  the  crowd  greeting  the  band. 

BALLOON  SCENE  AND  DEVIL’S  DANCE  from 
THE  WITCHES  OF  EASTWICK 

John  Williams  (b.1932) 

John  Updike’s  story  The  Witches  ofEastwick  provides  a satirical  modern-day  update 
of  the  tales  of  New  England  witchcraft.  In  the  1987  film  starring  Jack  Nicholson  as  a 
singularly  rakish  devil,  the  music  of  John  Williams  underlines  the  colorful  incidents  in 
the  story.  For  the  present  suite,  Williams  has  worked  several  cues  heard  in  the  last  half 
of  the  film  into  two  orchestral  numbers.  Everyone  who  has  seen  The  Witches  of 
Eastwick  will  remember  the  scene  in  which  the  three  “witches’’  and  their  diabolical 
companion  are  sporting  amid  thousands  of  balloons  in  an  elegant  mansion  while 
listening  to  Luciano  Pavarotti  singing  “Nessun  dorma’’  from  Puccini’s  Turandot.  The 
“Balloon  Scene’’  in  John  Williams’s  score  combines  material  that  precedes  and  follows 
the  Puccini  aria  (including  the  levitation  over  the  swimming  pool).  The  “Devil’s 
Dance”  is  the  title  Williams  has  given  a movement  combining  the  music  heard  as  Jack 
Nicholson  careens  wildly  on  and  off  the  road  in  his  car  (while  the  “witches”  attempt  to 
exorcise  him  from  their  lives)  with  the  music  of  the  film’s  end  credits. 

LUCK  BE  A LADY,  from  GUYS  AND  DOLLS 

Frank  Loesser  (1910-69) 

Frank  Loesser  ’s  work  for  Broadway  ranged  from  a musical  version  of  the  Victorian 
farce  Charley  ’s  Aunt  (1948)  to  a Pulitzer  Prize-winning  depiction  of  the  business  world, 
How  to  Succeed  in  Business  Without  Really  Trying  (1961).  In  between  he  turned  out  a 
lavish,  music-filled  quasi-opera,  The  Most  Happy  Fella  (1956),  and  a brilliantly  inventive 


We  offer  two  dramatic 
features  for  theatre 
or  cinema  goers. 

The  service  is  not  a farce  nor  the  food  a 
tragedy.  Our  attentive  staff  and  varied  menu 
selection  make  J.C.  Hillary’s  the  perfect  prel- 
ude or  grand  finale.  Entrees  of  steak,  barbecued  chicken, 
baby  back  ribs  and  daily  fresh  fish  specials.  Significantly 
large  deli  sandwiches,  sirloin  burgers  and  pasta  dishes. 
Whatever  you  choose  will  get  outstanding  reviews. 


LUNCHEON  • DINNER  • SATURDAY  & SUNDAY  BRUNCH 

JCHILLARY’S 

A restaurant  whose  time  has  returned.  LTD 

793  Boylston  St.,  Boston  (across  from  The  Pru)  536-6300 
Route  1 at  128,  Dedham  329-0800 
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JULIUS 

i I , TOFIAS 

LIJ  &COMPANY 


RESERVOIR  PLACE. 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS. 


Reservoir  Place 
1601  Trapelo  Road 
Waltham,  MA  02154 
617-890-5511 


show  based  on  Damon  Runyan’s  stories  of  Broadway  low-lifes,  Guys  and  Dolls  (1950), 
his  biggest  hit.  “Luck  Be  a Lady  ” occurs  at  a dramatic  highpoint  of  Guys  and  Dolls.  A 
roll  of  the  dice  will  determine  which  way  the  plot  turns;  Sky  Masterson  intones  this 
rhythmic  entreaty  to  his  dice  before  making  the  crucial  throw.  When  the  song  is 
performed  in  the  show,  it  is  followed  by  an  immediate  blackout,  so  the  audience  does 
not  learn  at  once  how  the  game  turns  out.  Robert  Alda  sang  “Luck  Be  a Lady”  in  the 
Broadway  production,  and  Frank  Sinatra  performed  it  in  the  film  version. 

A TRIBUTE  TO  DUKE  ELLINGTON 

arr.  Ralph  Burns  (b.1922) 

Edward  Kennedy  (“  Duke”)  Ellington  (1899-1974)  is  the  classical  composer  of  jazz,  the 
man  who  created  one  masterpiece  of  jazz  composition  after  another— at  the  rate  of 
about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be  purely 
instrumental,  but  melodies  from  these  scores  were  often  published  with  lyrics  and 
took  on  a new  life  as  popular  songs.  Ralph  Burns  has  arranged  a medley  of  four  of 
Ellington  s best-known  and  most  characteristic  tunes:  “ Sophisticated  Lady,”  “Take  the 
A’  Train,”  “ Mood  Indigo,”  and  It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing).” 

continued  on  page  49 


Alexander 
& Alexander... 

Local  People 
Who  Know 
Local  Business 


At  Alexander  & 
Alexander,  we’re 
specialists.  We  know 
the  ins-and-outs  of 
insurance  and  risk  man- 
agement, employee 
benefits,  and  related  fi- 
nancial services. 

We  also  know  the  ins-and-outs  of  your  local 
business  environment.  That’s  how  we  can  give 
you  the  truly  professional  service  you  deserve. 
Call  us. 


One  Constitution  Plaza 
Boston,  Massachusetts  02129 
Telephone  617  241-9800 
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How  to  order 
wood  in  a 
restaurant. 


You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  of  twenty 
sauces,  butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


OF  • BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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LACE 
All  Main  Street 

Rte.  28,  W.  Yarmouth,  MA  02673 


Welcome  to  Mayflower  Place:  the  newest 
continuing  care  retirement  community  on 
Cape  Cod,  offering  a unique  combination 
of  independent  living  and  expert  care. 


m 


At  Mayflower  Place,  residents  enjoy  the 
best  of  both  worlds.  Spacious,  attractive 
homes  offer  privacy  and  a host  of  modem 
conveniences,  while  carefully  planned 
meals,  events  and  common  areas  bring 
the  community  together  as  friends  and 
neighbors. 


Relax,  you  deserve  it!  At  Mayflower 
Commons  you’re  free  to  enjoy  our  gra- 
cious dining  rooms,  cafe,  grill,  library, 
theatre,  chapel,  greenhouse,  general 
store,  indoor  heated  pool  and  wellness 
center.  And  professional  medical 
attention  is  available  around  the  clock 
through  our  on-site  nursing  facility. 


Come  visit  our  new  model  home  at 
Mayflower  Place.  You’ll  discover  that  the 
best  of  both  worlds  can  make  a world  of 
difference. 


Call  (617)  790-0727  for  more  information. 


The  Carefree 
Lifestyle 
You  Deserve 
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continued  from  page  47 

ENTRANCE  OF  THE  GUESTS  from  TANNHAUSER 

Richard  Wagner  (1813-83) 

In  his  earlier  operas,  Wagner  was  still  seeking  his  way  through  the  various  standard 
dramatic  forms  available  to  him,  discovering  what  was  useful  to  him  in  finding  his 
own  voice  as  a composer  and  what  he  could  discard.  In  Tannh'auser,  only  the  second 
of  the  works  still  generally  performed,  Wagner  still  used  such  gestures  of  the  grand 
opera  as  massed  choruses,  large  numbers  of  people  on  stage,  and  huge  processions, 
and  he  planned  his  plots  so  as  to  make  such  elements  possible.  In  the  second  act,  the 
drama  is  put  "on  hold”  for  a moment  to  allow  an  audience  of  guests  to  enter  in  a 
stately  march  before  witnessing  the  contest  of  song  that  forms  the  main  matter  of  the 
act.  There  is  nothing  dramatic  going  on  here,  but  it  did  provide  us  with  one  of 
Wagner’s  most  ceremonious  march  compositions. 

THREE  GREEK  DANCES 

Nikos  Skalkottas  (1904-49) 

Nikos  Skalkottas  died  largely  unknown,  embittered  that  his  advanced  musical  style 
(he  had  studied  with  Schoenberg  and  adopted  his  twelve-tone  technique)  was  not 
accepted  by  his  countrymen,  and  most  of  it  was  not  performed  until  after  his  death. 

He  supported  himself  as  an  orchestral  violinist  while  he  composed  actively,  turning 
out  many  concertos  and  other  orchestral  works,  and  a great  deal  of  chamber  music. 
Little  by  little  his  works  are  finding  performances  at  the  hands  of  dedicated  musicians, 
who  have  been  captured  by  Skalkottas’s  imagination  and  power.  At  various  times  in 
his  career  Skalkottas  attempted  to  get  a hearing  from  his  countrymen  by  writing  in  a 
more  overtly  popular  style.  Among  his  works  in  this  more  accessible  vein  is  a group  of 
thirty-six  Greek  dances,  arranged  and  orchestrated  from  folk  material,  of  which  three 
are  to  be  performed  here. 

— Steven  Ledbetter 


Facilities 

Data,  Inc. 

Providing  services  to  your 
nonprofit,  educational,  or 
business  institution  in 

■ Consumer  opinion  surveys 

■ Fund  raising 
B Telemarketing 

721  Main  Street 
Waltham,  MA  02154 
617/899-4411 


Investment  Real  Estate  Management. 
Brokerage  and  Consulting  Services 
Since  1898 

i 

Donald  L.  Saunders. 
President  & Chief  Executive  Officer 

SAUNDERS  & ASSOCIATES 

20  Park  Plaza  • Boston  • MA  *02116 
(617)  426*4000 

Exclusive  Agent  for  the  Statler  Office  Building 
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Play  it  loud  or  soft,  but  play  it  in  grand  style  at  Herring  Run. 
These  expansive  homes  have  the  features  that  matter: 
first-  or  second-floor  master  suite,  vaulted  ceilings, 
attached  garage,  and  a lower  level  to  finish  as  you  please. 
Single-family  style  with  condominium  convenience, 
on  a quiet  ridgetop  overlooking  the  Cape  Cod  Canal  in 
mainland  Bourne. ..less  than  an  hour  from  Boston. 


Priced  from  the  low  $300,000’s. 
On-site  sales  office  open 
Friday  through  Monday,  11-5, 
and  by  appointment. 

Please  call  888-6436. 


herring 


is 


V 

Hcmng  Pond  Road 
Bourne.  Massachusetts 


c3eason  opens  July  5 and  runs  through  September  4 
You  Like  It  by  William  Shakespeare 

Outdoors  on  the  Mainstage  8 p.m.  Tuesday  through  Sunday 

JLove’s  JLabor’s  Lost  by  William  Shakespeare 

Outdoors  at  the  Oxford  Court  Theatre  2 p.m.  Tuesday  through  Sunday 

An  Afternoon  with  Edith  Wharton 

i p.m.  Tues  through  Sun  also  Sat  4 p.m.  and  Sun  at  10:30  a m. 

For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount , Lenox,  \1A  01240  Junction  of  Routes  7 and  7 A South. 
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BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so 
generously  responded  to  our  fundraising  campaign  during  the  past 
season.  Friends  who  contributed  $100  or  more  to  the  Boston  Pops 
Fund  between  September  1, 1986  and  August  31, 1987  are  acknowl- 
edged below. 


Mr.  E.  William  Anderson 

Ms.  Dolores  Bramante  Anoli 

Mr.  and  Mrs.  James  E.  Batchelder 

Ms.  Martha  P.  Bean 

Mrs.  Ellen  Harwood  Bennet- Alder 

Mr.  Gerald  E.  Bertrand 

Mr.  and  Mrs.  Albert  L.  Bery 

Mr.  and  Mrs.  Frederick  Brown 

Mr.  Michael  Carabetta 

Mrs.  Arthur  A.  Chambers 

Mr.  Bertram  M.  Cohen 

Mrs.  A.  Werk  Cook 

Mr.  Paul  W.  Cronin 

Mr.  Jan  E.  Dabrowski,  Esq. 

Mr.  and  Mrs.  J.  Randall  Donahue 

Mr.  John  J.  Donovan 

Mr.  and  Mrs.  Philip  G.  Downes 

Ms.  Helen  A.  Doyle 

Mr.  James  Duncan 

Mr.  Robert  Fishman 

Mr.  and  Mrs.  Harrison  A.  Fitzpatrick 

Mr.  Barry  James  Folsom 

Mr.  and  Mrs.  Craig  A.  Foster 

Mr.  Donald  H.  Foster 

Mr.  John  P.  Gately 

Mr.  and  Mrs.  Richard  M.  Grenham 

Mr.  Arthur  Griffin 

Ms.  Polly  Lee  Griffin 

Mr.  Thomas  S.  Gunning 

Mr.  Michael  A.  Halperson 

Ms.  Ruth  M.  Hamilton 

Mr.  W.  James  Healey 

Mr.  Manuel  A.  Henriquez 

Mr.  and  Mrs.  James  Herscot 


Mr.  and  Mrs.  Arthur  B.  Jacobson 

Mr.  and  Mrs.  George  W.  Johnston 

Mr.  and  Mrs.  George  S.  Kouri 

Mr.  and  Mrs.  Thomas  F.  Lawlor 

Mr.  Philip  F.  Leach 

Mr.  and  Mrs.  Robert  Lesaffre 

Mr.  and  Mrs.  George  Libin 

Mr.  and  Mrs.  John  D.  MacLeod 

Mr.  and  Mrs.  John  P.  Madden 

Mr.  and  Mrs.  Laurier  M.  Marcoux 

Mr.  and  Mrs.  Richard  A.  Mayo 

Ms.  Marie  D.  McFadden 

Mr.  and  Mrs.  John  J.  McSheffrey 

Mr.  Stuart  W.  Moore 

Mr.  Joseph  Morante 

Mr.  and  Mrs.  Michael  F.  Moynihan,  Jr. 

Mr.  and  Mrs.  Burt  Mullen 

Mr.  John  A.  Ochs 

Mr.  and  Mrs.  Michael  Oestreicher 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  Hugo  Paglicca,  Jr. 

Mr.  Paul  Paquin 

Mr.  W.  Warren  Ramirez 

Mr.  and  Mrs.  George  H.  Roark 

Mr.  and  Mrs.  William  C.  Rousseau 

Mr.  and  Mrs.  M.E.  Simmons 

Mrs.  Helen  F.  Warren  Smith 

Mr.  Daniel  J.  Sullivan 

Mr.  and  Mrs.  Ralph  E.  Tedeschi 

Ms.  Barbara  Whidden 

Mr.  John  R.  White 

Mr.  and  Mrs.  Kevin  A.  White 

Mr.  and  Mrs.  Carl  J.  Wiedemann 

Anonymous  8 
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American  Paintings. 


“Floral  Arrangement’’  by 
Ellen  Day  Hale  (1855-1940) 
American,  Oil  on  Canvas, 
Signed  and  Dated  1934,  l.l. 
23.5"  X 17.5ff  Sight  Size 

SELECT  PAINTINGS  BY 


GEORGE  AMES  ALDRICH  1872-1941 
RENYNOLDS,  BEAL  1866-1951 
CECILIA  BEAUX  1855-1942 
FRANK  W.  BENSON  1862-1941 
JOHN  APPLETON  BROWN  1844-1902 
HOWARD  CHANDLER  CHRISTY  1873-1952 
GAINES  RUGER  DONOHO  1857-1916 
ARTHUR  W.  DOW  1857-1922 
JOHN  J.  ENNEKING  1841-1916 
GEORGE  PEARSE  ENNIS  1884-1936 
JACOB  EPSTEIN  1880-1959 
CHARLES  DANA  GIBSON  1867-1944 
ARTHUR  CLIFTON  GOODWIN  1864-1922 
Walter  Greaves  1846-1930 
HENRY  HENSCHE  1901- 
ALDROT.  HIBBARD  1886-1972 
LAURA  COOMBS  HILLS  1860-1952 


CHARLES  HOFFBAUER  1875-1957 
WILLIAM  J.  KAULA  1871-1953 
LEE  LUFKIN  KAULA  1865-1957 
LEON  KROLL  1884-1974 
JOHN  LA  FARGE  1835-1942 
WALTER  LANSIL  1846-1925 
PHILIP  LITTLE  1857-1942 
ERNEST  LEE  MAJOR  1864-1916 
JEANETTE  MCMULLIN 
GEORGE  LOFTUS  NOYES  1864-1959 
CHARLES  HOVEY  PEPPER  1864-1950 
PARKERS.  PERKINS  1862-1942 
LILLA  CABOT  PERRY  1848-1933 
JANE  PETERSON  1876-1965 
MAURICE  PRENDERGAST  1859-1924 
GRETCHEN  ROGERS  1881-1967 
EDITH  SCOTT  1877-1978 


WALTER  GRANVILLE  SMITH  1870-1938 
W.  LESTER  STEVENS  1888-1969 
MAUD  STUMM 

HARRY  SUTTON,  JR.  1879-1984 
Anthony  thieme  1888-1954 
LESLIE  PRINCE  THOMPSON  1880-1963 
STACY  TOLMAN  1860- 
FRANK  HECTOR  TOMPKINS  1847-1922 
ROSS  TURNER  1847-1915 
EUGENE  VAIL  1857-1934 
E.  AMBROSE  WEBSTER  1869-1935 
JAMES  ABBOTT  MCNEIL  WHISTLER  1834-1903 
JOHN  WHORF  1903-1959 
ARTHUR  B.  WILDER  1857-1949 
CHARLES  ALLEN  WINTER  1869-1942 
ARTHUR  WILLIAM  WOELFLE  1873-1969 
CHARLES  WOODBURY  1864-1940 


The  Comenos  Antique  Gallery  At  Paine  Furniture. 


ESTABLISHED  1835. 


81  Arlington  Street,  Boston,  MA  02116,  (617)  423-9365.  Hrs:  Mon-Sat  9:30-5:30. 
We  Welcome  Corporate  Collectors.  Valet  Parking  Available. 
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The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


1987-88  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates,  Inc. 

Harvey  Chet  Krentzman 
Analog  Devices,  Inc. 

Ray  Stata 
Bank  of  Boston 
William  L.  Brown 
Bank  of  New  England 
Peter  H.  McCormick 
BavBanks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe/Affi  Hated  Publications 
William  0.  Taylor 
Bowne  of  Boston,  Inc. 

Donald  J.  Connava 
Coopers  & Lybrand 
Vincent  M.  O'Reilly 
Country  Curtains 
Jane  P.  Fitzpatrick 
Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 
Digital  Equipment  Corporation 
Kenneth  G.  Olsen 
Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 
EMC2  Corporation 
Richard  J.  Egan 
Ernst  & Whinney 
Thomas  M.  Lankford 
Fidelity  Investments 
Anne-Marie  Soulliere 
Filene’s 
Jerry  M.  Socol 

The  First  Boston  Corporation 
Mark  S.  Ferber 
General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 
The  Gillette  Company 
Colrnan  M.  Mockler,  Jr. 

Goldstein  & Manello 
Richard  J.  Snyder 
Grafacon,  Incorporated 
H.  Wayman  Rogers,  Jr. 

GTE  Electrical  Products 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 
J.  Bildner  & Sons 
James  L.  Bildner 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Companies 
Melvin  B.  Bradshaw 
The  Mall  at  Chestnut  Hill 
Jay  Veevers 
McKinsey  & Company 
Robert  O'Block 
Merchants  Press 
Douglas  Clott 

Moet-Hennessy  U.S.  Corporation 
Ambassador  Evan  G.  Galbraith 
Morse  Shoe,  Inc. 

Manuel  Rosenberg 
Nabisco  Brands,  Inc. 

Charles  J.  Chapman 
Neiman-Marcus 
William  D.  Roddy 
The  New  England 
Edward  E.  Phillips 
New  England  Telephone  Company 
Gerhard  M.  Freche 
Paine  Webber,  Inc. 

James  F.  Cleary 
R&D  Electrical  Company 
Richard  P.  Pedone 
Rand- Whitney  Corporation 
Robert  K.  Kraft 
Raytheon  Company 
Thomas  L.  Phillips 
The  Red  Lion  Inn 
John  H.  Fitzpatrick 
Shawmut  Bank  of  Boston 
William  F.  Craig 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 
The  Stop  & Shop  Companies,  Inc. 

Avram  J.  Goldberg 
TA  Associates 
Peter  A.  Brooke 
Teradyne,  Inc. 

Alexander  V d’Arbeloff 
UST  Corporation 
James  V.  Sidell 

WCRB/Charles  River  Broadcasting,  Inc. 

Richard  L.  Kaye 
Zayre  Corporation 
Maurice  Segall 
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250  Franklin  St.,  Boston  617  451-1900  800  543-4300 


Who  COULD  ASK  FOR 
ANYTHING  MORE? 


Elegant  French  cuisine  in  the  Julien. 
The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch* 

Successful  business  lunches. 
Dancing  under  the  stars. 

Classicool  Music:  

Jazz  and  classical. 


And,  yes,  more. 


MERIDIEN 

BOSTON 


TRAVEL  COMPANION 
OF  AIR  FRANCE 


Audi 


VIE 

SELL  TO 

POPS AND 

MOMS. . YUPPIES, 
MUPPIES, 
YEOLDIES, 
BASSOONISTS, 
YOU  NAME  IT. 


ANNIS 


PORSCHE  + AUDI,  INC. 

New  England’s 
#1  Volume  Dealer 
Route  9,  Natick 
(617)  237-5759 


• •• 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  that  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  constitute  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000— $9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 

Accountants  Banking 

ARTHUR  ANDERSEN  & COMPANY  BANK  OF  BOSTON 

William  L.  Brown 


William  F.  Meagher 

ARTHUR  YOUNG  & COMPANY 
Thomas  P.  McDermott 

"Charles  E.  DiPesa  & Company 
William  F.  DiPesa 
COOPERS  & LYBRAND 
Vincent  M.  O’Reilly 

ERNST  & WHINNEY 
Thomas  M.  Lankford 

PEAT,  MARWICK, 

MAIN  & COMPANY 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

"Theodore  S.  Samet  & Company 
Theodore  S.  Samet 
Tofias,  Fleishman, 

Shapiro  & Company 
Allan  Tofias 

TOUCHE  ROSS  & COMPANY 
James  T.  McBride 

Advertising /Public  Relations 

*BMC  Strategies,  Inc. 

Bruce  M.  McCarthy 
THE  COMMUNIQUE  GROUP,  INC. 
James  H.  Kurland 

HBM/CREAMER,  INC. 

Edward  Eskandarian 

Heller  Breene  Design  & Advertising 
Cheryl  Heller 

HILL  AND  KNOWLTON,  INC. 
Peter  A.  Farwell 

"Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

j Aerospace 

! "Northrop  Corporation 
Thomas  V Jones 

PNEUMO  ABEX  CORPORATION 
Norman  J.  Ryker 

Architecture/ Design 

ADD  INC  ARCHITECTS 
Philip  M.  Briggs 

LEA  GROUP 
Eugene  R.  Eisenberg 


BANK  OF  NEW  ENGLAND 
Peter  H.  McCormick 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

* Boston  Safe  Deposit 
& Trust  Company 

James  N.  von  Germeten 
Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corp. 

Robert  M.  Jorgensen 

CITICORP/CITIBANK 
Walter  E.  Mercer 

* Eastern  Corporate  Federal  Credit 
Union 

Jane  M.  Sansone 
First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

* Framingham  Trust  Company 

William  A.  Anastos 
NeWorld  Bank 
James  M.  Oates 

* Patriot  Bancorporation 

Thomas  R.  Heaslip 
Provident  Financial  Services,  Inc. 
Robert  W.  Brady 

"Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

STATE  STREET  BANK  & TRUST 
COMPANY 
William  S.  Edgerly 

UST  CORPORATION 
James  V Sidell 

"Yankee  Bank  for  Finance  & Savings 
Richard  N.  Morash 

Building /Contracting 

"A.J.  Lane  & Company,  Inc. 

Andrew  J.  Lane 


Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

Chain  Construction  Corporation 
Howard  J.  Mintz 

Harvey  Industries,  Inc. 

Robert  K.  Moprison 

"J.F.  White  Contracting 
Philip  Bonanno 
Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

National  Lumber  Company 
Louis  L.  Kaitz 

"Perini  Construction 
David  B.  Perini 

Consumer  Goods/ Distributors 

Almaden  Vineyard 
Louis  de  Santis 

* August  A.  Busch  & Co. 

Chris  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

Fairwinds  Gourmet  Coffee 
Pauline  Elkin 

MOET-HENNESSY 
U.S.  CORPORATION 
Ambassador  Evan  G.  Galbraith 

NABISCO  BRANDS,  INC. 
Charles  J.  Chapman 

The  Taylor  Wine  Company,  Inc. 
Michael  J.  Doyle 

United  Liquors,  Ltd. 

Michael  Tye 

Displays/ Flowers 

Carol’s  Cloths 
Carol  Burgler 

"Giltspur  Exhibits/Boston 
Thomas  E.  Knott,  Jr. 

"Harbor  Greenery 
Diane  Valle 

Education 

BENTLEY COLLEGE 
Gregory  H.  Adamian 

STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
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The  Georgian . . . because  comfort  and  grace  are  ageless . 

Now  there  is  The  Georgian,  Boston’s  elegant  rental  retirement  community. 


Providing  . . .•  Intimate  atmosphere  of  a small  apartment  building  • Luxuriously 
appointed  lounge  and  library  • Elegant  dining  — lunch  and  dinner  served  daily  • Limousine, 
housekeeping,  social  programs,  and  exercise  programs  • Privacy  and  companionship, 
freedom  and  security  • 24-hour  attendant  — a safe  and  supportive  environment  for  those  70 
and  better. 


Call  The  Georgian  at  524-7228  for  an  appointment  or  additional  information. 


A Prime  Living  Inc.  Residence,  332  Jamaicaway,  Boston,  MA02130,  (617)524-7228 


SHREVE.  CRUMP  S’ LOW 

JEWELERS  SINCE  1800 


As  always , 

only  the  finest 
from  Shreve's. 


330  BOYLSTON  ST.,  BOSTON,  MASS.  02T16  (617)  267-9100 • THE  MALL  AT  CHESTNUT  HILL • SOUTH  SHORE  PLAZA 
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A TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 

And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  London  Limited,  wholly-owned  subsidiary  o f State  Street  Boston  Corporation,  225  Franklin 
Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels,  Zurich, 
Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1988. 


A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 


Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

p.h.  mechanical  corporation 
Paul  A.  Hayes 
ji&D  ELECTRICAL 
f)  MPA  NY,  INC! 

Richard  D.  Pedone 

rhe  Thompson  & Lichtner  Co.,  Inc. 
John  D.  Stelling 

Electronics 

Uden  Electronics,  Inc. 

[John  M.  Alden 

LNALYTICAL  SYSTEMS 
JNGINEERING  CORPORATION 
Michael  B.  Rukin 
'he  Mitre  Corporation 
Charles  A.  Zraket 
l&RLEX  CORPORATION 
Herbert  W.  Pollack 

ignal  Technology  Corporation 

William  E.  Cook 

Energy 

ABOT  CORPORATION 
OUNDATION,  INC. 
ituth  C.  Scheer 

i ngineering 

neral  Systems  Company,  Inc. 
bonald  S.  Feigenbaum 

erg-Zoino  & Associates,  Inc. 
)onald  T.  Goldberg 

[One  & Webster  Engineering 

>rporation 

William  F.  Allen,  Jr. 

te  Thompson  & Lichtner 
jmpany,  Inc. 

)hn  D.  Stelling 

tertainment/ Media 

INERAL  CINEMA 
^RPORATION 
ichard  A.  Smith 

lv  Boston  Garden  Corporation 

■ illiam  D.  Hassett 

■ New  England  Patriots 
Bdrick  J.  Sullivan 

*1 A Cinemas 
w Alan  Friedberg 

f ance/Venture  Capital 

B tery  Ventures  L.P. 
ftbert  G.  Barrett 

B ton  Financial  Group,  Inc. 

|lkrold  A.  Howell 
C son  Limited 
■rrbert  Carver 


FARRELL,  HEALER  & COMPANY 
Harry  J.  Healer,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Mark  S.  Ferber 

HAMBRECHT  & QUIST  VENTURE 
PARTNERS 
Robert  M.  Morrill 

Investors  in  Industry 
Ivan  N.  Montchiloff 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

TA  ASSOCIATES 
Peter  A.  Brooke 

Food  Service  /Industry 

"Boston  Showcase  Company 
Jason  Starr 
Cordel  Associates 
James  B.  Hangstefer 

Creative  Capers 
Paul  Schatz 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka  Inc. 

Terry  Vince 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

J.  BILDNER&  SONS 
James  L.  Bildner 

‘John  Sexton  and  Company 
R.C.  Judge 

JOHNSON  O'HARE  COMPANY,  INC. 
Harry  O' Hare 

Footwear 

‘Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

HITCHCOCK  CHAIR  COMPANY 
Thomas  H.  Glennon 

The  Jofran  Group 
Robert  D.  Roy 

Linenworks 
Gail  Cohen 


Graphic  Design 

‘Clark/Linsky  Design,  Inc. 

Robert  H.  Linsky 
Diane  Fassino/Design 
Diane  Fassino 

‘Gill  Fishman  and  Associates 
Gill  Fishman 
Williams  Graphics 
Walter  F.  Williams 

High  Technology/ Electronics 

ANALOG  DEVICES,  INC. 

Ray  Stata 

APOLLO  COMPUTER,  INC. 

Thomas  A.  Vanderslice 

‘Aritech  Corporation 
James  A.  Synk 
AT&T 
Marc  Rosen 

AUG  AT,  INC. 

Roger  D.  Wellington 

BBF  Corp. 

Boruch  B.  Frusztajer 

BOLT  BERANEK  & NEWMAN,  INC. 
Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATION 
Carl  E.  Dantas 

COMPUTER  PARTNERS 
Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.  P.  Barger 

‘EG&G,  Inc. 

Dean  W.  Freed 
EMC2  CORPORATION 
Richard  J.  Egan 

GENERAL  COMPUTER  COMPANY 
Kevin  G.  Curran 

‘General  Eastern  Instruments 
Corporation 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Frank  Gabron 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HONEYWELL  BULL 
Warren  G.  Sprague 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 
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Be  a Friend  of  the  BOSTON  POPS! 


For  more  than  100  years, 
the  artistic  contributions 
of  the  Boston  Pops  have 
filled  the  air.  Now  the  gener- 
ous contributions  of  our 
F riends  are  needed  so  that 
America’s  most  beloved 
orchestra  can  give  another 
season  of  great  performances. 


Now  that  you’ve  heard  from 
us,  we  hope  to  hear  more 
from  you  . . . our  audience. 
Come,  join  the  Friends  of  the 
Boston  Pops  and  keep  great 
music  alive! 


* * © 

Celebrate 

America  s 

Musical 

Tradition 


Friends  Membership  Benefits 


Contribute  $50  and  receive 
a Friends  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1989,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO’s  quar- 
terly newsletter. 

Contribute  $100  and  also 
receive  special  recognition  in 
the  1989  Boston  Pops  pro- 
gram book. 


Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1988 
Christmas  Pops  concerts!  (To 
qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $250  and  also 
receive  the  most  recent 
Boston  Pops  recording. 

Contribute  $500  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops.” 


* 


YES,  I want  to  keep  great  music  alive  and  become  a 1988 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 


Name Phone 

Address 

City State Zip 

Please  make  your  check  payable  to:  “Boston  Pops  Fund”, 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 


Contribute  $1000  and  also 
receive  a pair  of  table  seats  to 
the  1988  New  Year’s  Eve 
Gala.  We’ll  include  a bottle  of 
champagne  and  a backstage 
tour. 


For  further  information  on 
becoming  a 1988  Friend  of 
Pops,  contact  Sue  Tomlin, 
BSO  Director  of  Annual 
Giving  at  (617)  266-3143. 

* 


* 
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‘Ionics,  Inc. 

Arthur  L.  Goldstein 
Loral  Hycor,  Inc.  ‘ 

Joseph  Hyman 

‘M/A-COM,  Inc. 

Vessarios  G.  Chigas 
MASSCOMP 
August  P.  Klein 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

‘Orion  Research  Incorporated 
Alexander  Jenkins  III 
PRIME  COMPUTER,  INC. 

* 

Joe  M.  Henson 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

STELLAR  COMPUTER 
J.  William  Poduska 

TASC 

Arthur  Gelb 
Tech/Ops,  Inc. 

Marvin  G.  Schorr 

[TERADYNE,  INC. 

Alexander  V.  d’Arbeloff 

Thermo  Electron  Corporation  * 
George  N.  Hatsopoulos 
XRE  Corporation 
John  K.  Grady 

Motels/Restaurants 

Jack  Bay  Hilton 
i William  Morton 
Joston  Marriott  Copley  Place 
Alain  Piallat 

poston  Park  Plaza  Hotel  & Towers 
^Roger  A.  Saunders 

ilostonian  Hotel 
^Timothy  P.  Kirwan 
harly’s  Saloon 
i Charles  Sarkis 

' hristo’s  Restaurant 
! Christopher  Tsaganis 

OUR  SEASONS  HOTEL 
i Hans  Willimann 

]he  Hampshire  House 
Thomas  A.  Kershaw 
ildred’s  Chowder  House 
[fames  E.  Mulcahy 

1 pE  RED  LION  INN 
ohn  H.  Fitzpatrick 


Sally  Ling’s  Restaurants 
Sally  Ling  Liu 

'Sheraton  Boston  Hotel  & Towers 
Robert  McEleney 
‘Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 
THE  WESTIN  HOTEL 
Bodo  Lemke 

Insurance 

Arkwright  Mutual  Insurance  Company 
Frederick  J.  Bumpus 
Atlantic  Benefit  Group 
Brian  McNally 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  Doyle 

Charles  H.  Watkins  & Company,  Inc. 
Richard  P.  Nyquist 
Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  & COMPANY  OF 
MASSACHUSETTS 
Colby  Hewitt,  Jr. 

Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

Johnson  & Higgins 
Robert  A.  Cameron 
Kendall  Insurance,  Inc. 

Kennett  Kendall,  Jr. 

LIBERTY  MUTUAL  INSURANCE 
COMPANIES 
Melvin  B.  Bradshaw 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

Sun  Life  Assurance  of  Canada 
David  D.  Horn 

Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  Cutler 

Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 

Burr,  Egan,  Deleage  & Company 
Craig  L.  Burr 

E.F.  HUTTON  & COMPANY,  INC. 

S.  Paul  Crabtree 


Essex  Investment  Management,  Inc. 
Joseph  C.  McNay 

FIDELITY  INVESTMENTS 
Anne-Marie  Soulliere 

GOLDMAN,  SACHS  & COMPANY 
Stephen  B.  Kay 

“Interact  Management,  Inc. 

Stephen  Parker 

KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

“Kidder,  Peabody  & Company,  Inc. 
John  G.  Higgins 
Loomis  Sayles  & Company 
Robert  L.  Kemp 

MORGAN  STANLEY  & COMPANY 
Jack  Wadsworth 

PAINE  WEBBER,  INC. 

James  F.  Cleary 

“The  Putnam  Management 
Company,  Inc. 

Lawrence  J.  Lasser 
SALOMON  INC. 

Joseph  P.  Lombard 

“State  Street  Development  Company 
John  R.  Gallagher  III 
TUCKER,  ANTHONY  & 

R.L.  DAY,  INC. 

Gerald  Segel 

Wainwright  Capital 
John  M.  Plukas 

“Woodstock  Corporation 
Frank  B.  Condon 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

“Edwards  & Angell 
Deming  E.  Sherman 
“Fish  & Richardson 
John  N.  Williams 
“Gadsby  & Hannah 
Harry  Hauser 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

“Mintz,  Levin,  Cohn,  Ferris,  Giovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

“Nutter,  McClennen  & Fish 
John  K.P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 


MUSICAMERICA  host  Ron  Della  Chiesa  takes  you 
swinging  through  the  afternoon  with  a uniquely  American 
blend  of  classical,  jazz,  Broadway,  special  guest  artists 
and  musicians  of  the  Boston  Pops. 

MUSICAMERICA 

Monday- Friday:  Noon- 5:00 
Radio  that’s  part  of  your  life. 
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Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 

Management /Financial /Consulting 

Acuity  Management  & Investment 
Murray  J.  Swindell 

ADVANCED  MANAGEMENT 
ASSOCIATES,  INC. 

Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

Bain  & Co.,  Inc. 

William  Bain 

THE  BOSTON  CONSULTING 
GROUP 

Arthur  P.  Contas 

The  Forum  Corporation 
John  W Humphrey 

i Harry  Axelrod  Consultants,  Inc. 
t Harry  Axelrod 

‘Haynes  Management 
G.  Arnold  Haynes 
HCA  Management  Company 
Donald  E.  Strange 

Irma  S.  Mann,  Strategic  Marketing 
Irma  S.  Mann 

Interact  Management 
Stephen  Parker 

| Jason  M.  Cortell  & Associates,  Inc. 

1 Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 

1 Richard  W.  Kazmaier,  Jr. 

■Keller  Company,  Inc. 

I Robert  R.  Keller 

I jochridge  & Company,  Inc. 

I Richard  K.  Lochridge 

I JcKINSEY  & COMPANY 
| Robert  O’Block 

litchell  & Company 
) Carol  B.  Coles 

lath  & Strong,  Inc. 

Arthur  O.  Putnam 
Robert  Boyer 
Robert  Boyer 

William  M.  Mercer-Meindinger- 
ansen,  Inc. 

Chester  D.  Clark 

he  Wyatt  Company 
Vlichael  H.  Davis 

anufacturer’s  Representative 

aul  R.  Cahn  Associates,  Inc. 

?aul  R.  Cahn 

J 


*R  & S Sales  Associates 
Robert  Stein 

Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 

Avedis  Zildjian  Company 
Armand  Zildjian 

* Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

•Century  Manufacturing  & Tywood 
Corporation 
Joseph  Tiberio 
•Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

•FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 
Gamewell  Corporation 
Martin  Reiss 

GENERAL  ELECTRIC  COMPANY/ 
LYNN 

Frank  E.  Pickering 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

GENERAL  LATEX  & CHEMICAL 
CORPORATION 
Robert  W.  MacPherson 

•Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 

•Harvard  Folding  Box  Company,  Inc. 

Melvin  A.  Ross 
H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

The  HMK  Group  of  Companies 
Joan  L.  Karol 

Hollingsworth  & Vose  Company 
Gordon  W.  Moran 

The  Kendall  Company 
J.  Dale  Sherratt 


The  Kenett  Corporation 
Julius  Kendall 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

•New  England  Door  Corporation 
Robert  C.  Frank 

Princess  House,  Inc. 

Robert  Haig 

RAND-WHITNEY  CORPORATION 
Robert  K.  Kraft 

•Sprague  Electric  Company 
John  L.  Sprague 
•Termiflex  Corporation 
William  E.  Fletcher 
Towle  Manufacturing  Company 
Paul  Dunphy 

TRINA,  INC. 

Thomas  L.  Easton 

Webster  Spring  Company,  Inc. 

A.M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer,  Jr. 

Media 

THE  BOSTON  GLOBE/ 
AFFILIATED  PUBLICATIONS 
William  O.  Taylor 

THE  BOSTON  HERALD 
Patrick  J.  Purcell 

WBZ-TV  4 
John  J.  Spinola 

WCRB/CHARLES  RIVER 
BROADCASTING,  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

Personnel 

•John  Leonard  Personnel 
Linda  J.  Poldoian 
•Robert  Kleven  & Company,  Inc. 
Robert  Kleven 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 

Donald  J.  Cannava 

•Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Courier  Corporation 
Alden  French,  Jr. 

Customforms,  Inc. 

David  A.  Granoff 
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THE  ONLY  THING  HOTTER 
THAN  THECHOWDER ISTHEJAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  no 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

TURNER  FISHERIES 

10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 
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Excellence  of  design  is  the  hallmark 
of  the  Movado  Museum  Watch. 


333  WASHINGTON  STREET  BOSTON  617-227-5790 


DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Company,  Inc. 

David  Fromer 
George  H.  Dean  Company 

G.  Earle  Michaud 

GRAFACON,  INCORPORATED 

H.  Wayman  Rogers,  Jr. 

Hub  Mail 

Walter  Bernheimer  II 

ITEK  GRAPHIX  CORPORATION 
R.  Patrick  Forster 

LABEL  ART,  INC. 

J.  William  Flynn 

MASSACHUSETTS  ENVELOPE 
COMPANY 
| Steven  Grossman 

MERCHANTS  PRESS 
Douglas  Clott 

Publishing 

Addison  Wesley  Publishing 
I Company,  Inc. 

; Donald  R.  Hammonds 

CAHNERS  PUBLISHING 
COMPANY 
Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
, Harold  T.  Miller 

I Little,  Brown  and  Company 
Arthur  H.  Thornhill 

Yankee  Publishing  Incorporated 
Rob  Trowbridge 

Real  Estate/ Development 

Benjamin  Schore  Company 
Benjamin  Schore 

Combined  Properties  Inc. 

: Stanton  L.  Black 
pemeter  Realty  Trust 
George  P.  Demeter 

First  Winthrop  Corporation 
I Arthur  J.  Halleran,  Jr. 

I ’he  Flatley  Company 
t Thomas  J.  Flatley 
jlilon  Development  Corporation 
Haim  S.  Eliachar 

listoric  Mill  Properties,  Inc. 

Bert  Paley 

)hn  M.  Corcoran  & Company 
John  M.  Corcoran 
he  Legatt  McCall  Companies 
William  F.  McCall 

EREDITH  & GREW,  INC. 

Jeorge  M.  Lovejoy 

orthland  Investment  Corporation 
tobert  A.  Danziger 


Table  Talk  Realty 
Chris  Cocaine 
*Trammell  Crow  Company 
Buzz  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

Design  Pak,  Inc. 

Paul  G.  Grady 

FILENE’S 
Jerry  M.  Socol 

*Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

JORDAN  MARSH  COMPANY 
Elliot  Stone 

Kappy’s  Liquors 
Ralph  Kaplan 

Karten’s  Jewelers 
Joel  Karten 

THE  MALL  AT  CHESTNUT  HILL 
Jay  Veevers 

NEIMAN-M  ARCUS 
William  D.  Roddy 

* Purity  Supreme,  Inc. 

Frank  P.  Giacomazzi 
*Saks  Fifth  Avenue 
Ronald  Hoffman 
Sears,  Roebuck  & Co. 

S.  David  Whipkey 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

Table  Toppers  Inc. 

Constance  Isenberg 

ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate,  Inc. 

Lucille  M.  Batal 

Cambridge  BioScience 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

*CompuChem  Laboratories,  Inc. 

Claude  L.  Buller 
Costar  Corporation 
Richard  Morningstar 

DAMON  CORPORATION 
David  I.  Kosowsky 

*J.A.  Webster,  Inc. 

John  A.  Webster,  Jr. 


Lectro-Med,  Inc. 

Allan  Kaye 

Services 

Out  Of  Town  Ticket  Agency 
Sheldon  Cohen 

The  Prudential  Property  Company,  Inc. 
R.M.  Bradley  & Co.,  Inc. 

*Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 

John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherford,  Jr. 

Phoenix  Technologies  Ltd. 

Neil  J.  Colvin 

Stohn  Associates,  Inc. 

Alexander  C.  Stohn,  Jr. 

Travel/Transportation 

*Crown  Motors 
Allen  M.  Click 
HERITAGE  TRAVEL,  INC. 

Donald  R.  Sohn 

LILY  TRUCK  LEASING 
CORPORATION 
John  A.  Simourian 

New  England  Lincoln-Mercury 
Dealers  Association 
J.P.  Lynch 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy,  Jr. 

Utilities 

AT&T 
Marc  Rosen 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

Massachusetts  Electric  & Gas  Assoc. 
Ron  O’Meara 

New  England  Electric  System 
Paul  J.  Sullivan 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Gerhard  M.  Freche 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For  Boston 
Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BOX  OFFICE  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the 
first  intermission  on  concert  nights,  throughout  the  Pops  season;  on  Sunday,  the  box  office 
opens  at  1 p.m.  To  charge  tickets  on  a major  credit  card,  call  TICKETMASTER  at  787-8000. 
VISA,  MasterCard,  and  American  Express  are  accepted  at  the  Symphony  Hall  box  office. 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the  Cohen 
Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners  Room  near 
the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners 
Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms.  The  BSO  is  not  responsible  for  personal  apparel  or 
other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  POPS  SHOP,  located  in  the  Huntington  Avenue  stairwell  near  the  Cohen  Annex,  is  open 
from  one  hour  before  each  concert  through  the  intermissions.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchandise  information,  call  267-2692. 

PARKING  for  Pops  concerts  is  available  for  $4  at  the  Prudential  Center  Garage.  Enter  after  5 
p.m.,  exit  by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  continued  support  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  
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Rock  & Pop! 


The  great  Italian  artists 
soil  work  in  oils. 


^1\TUQG 


tD  AND 
IN  ITALY 


PASTENE 


BRAND 


And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville,  MA  02143 


PURE  ITALIAN 

OLIVE  OIL 


103rd  SEASON 

JOHN  WILLIAMS,  CONDUCTOR 


The  Boston  Pops  Esplanade  Orchestra 
July  1988 


BOSTON 

POPS 

19  8 8 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Michael  Rosenbloom 
John  Williams 
Lisa  Crockett 
Kristina  Nilsson 
Susan  Light 
Sandra  Kott 
Nancy  Meinhard 
Sharan  Leventhal 
Ling  Ling  Guan 
Victoria  Kintner 
Melanie  Kupchynsky 
Anita  Brooker 
Dianne  Pettipaw 
Cynthia  Stutt 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Gerald  Mordis 
Pattison  Story 
Abraham  Mishkind 
Jason  Meyer 
Priscilla  Hallberg 
Harris  Shilakowsky 
Kay  Knudsen 
Clayton  Hoener 
Dorothy  Han 
Susan  Shipley 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 

Cellos 

Alan  Stepansky 
David  Finch 
George  Seaman 
Ronald  Lowry 
Miron  Yampolsky 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 

Basses 

Robert  Caplin 
Richard  Robinson 
Anthony  Beadle 
James  Freeman 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 

Flutes 

Randolph  Bowman 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Llewellyn  Humphreys 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Donald  Robinson 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Kay  Kemper 

Piano 

Bob  Winter 

Organ 

Berj  Zamkochian 

Librarian 
William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 

Stage  Manager 

Cleveland  Morrison 
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THE  BOSTON  POPS 


In  1881,  Henry  Lee  Higginson,  the 
founder  of  the  Boston  Symphony  Orches- 
tra wrote  of  his  wish  to  present  in  Boston 
“concerts  of  a lighter  kind  of  music."  The 
first  Boston  Pops  concert,  on  July  11, 1885, 
represented  the  fulfillment  of  his  dream. 
Called  the  “ Promenade  Concerts"  until 
1900,  they  combined  light  classical  music, 
tunes  from  the  musical  theater,  and  an 
occasional  novelty  number.  Allowing  for 
some  changes  of  taste  over  the  course  of  a 
century,  the  early  programs  were 
remarkably  similar  to  the  Pops  programs 
of  today. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  last  November  visited  Japan 
with  John  Williams. 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
eighteenth  conductor  of  the  Boston  Pops 
and  the  first  who  was  American-born. 
One  of  Fiedler’s  great  dreams  was  to 
establish  a series  of  free  outdoor  orches- 


tral concerts  for  the  people  of  Boston.  In 
1929,  this  dream  became  a reality  when 
he  organized  the  first  Esplanade  Con- 
certs, which  took  place  on  the  banks  of 
the  Charles  River.  Fiedler's  Esplanade 
concerts  were  eventually  absorbed  by 
the  Boston  Symphony  Orchestra 
organization. 

Following  the  death  of  Arthur  Fiedler 
in  1979,  the  Boston  Foundation  and  the 
Boston  Symphony  Orchestra  created  the 
Arthur  Fiedler  Esplanade  Concerts  Fund 
in  honor  of  Mr.  Fiedler  and  his  founding 
in  1929  of  the  free  concerts  tradition.  Con- 
tributions to  the  fund  came  from  hun- 
dreds of  donors  whose  gifts  were 
matched  on  a one-to-one  basis  by  the 
Foundation  until  the  fund  reached  its 
goal  of  $1  million.  The  income  from  this 
permanent  fund,  held  in  trust  by  the 
Boston  Foundation,  is  used  exclusively  to 
help  defray  the  costs  of  these  concerts, 
and  each  year  the  Boston  Symphony 
Orchestra  designates  one  of  the  Espla- 
nade Concerts  “ The  Arthur  Fiedler  Con- 
cert." The  Metropolitan  District 
Commission,  which  so  generously 
provides  the  Hatch  Shell,  meets  a portion 
of  the  security,  clean-up,  and  amplifica- 
tion expenses;  however,  there  still 
remains  a substantial  deficit  that  requires 
funding  on  an  annual  basis.  Audience 
members  who  wish  to  help  the  Boston 
Symphony  Orchestra  meet  these  costs 
and  to  keep  a unique  community  tradi- 
tion alive  should  send  their  contributions 
(tax-deductible  as  provided  by  law)  to  the 
Boston  Pops  Fund,  Symphony  Hall,  301 
Massachusetts  Avenue,  Boston,  MA  02115. 


The  Pops  Shop,  offering  Boston  Pops  merchandise  and  staffed  by  members 
of  the  Boston  Symphony  Association  of  Volunteers,  has  two  locations  on 
the  Esplanade:  one  is  near  the  refreshment  stand,  the  other  by  the  Hatch 
Shell.  All  proceeds  benefit  the  Boston  Symphony  Orchestra. 
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JOHN  WILLIAMS 


In  January  1980,  John  Williams  was 
named  nineteenth  conductor  of  the 
Boston  Pops  Orchestra  since  its  founding 
in  1885.  Mr.  Williams  was  born  in  New 
York  and  moved  to  Los  Angeles  with  his 
family  in  1948.  There  he  attended  UCLA 
and  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco.  After  service 
in  the  Air  Force,  Williams  returned  to 
New  York  to  attend  the  Juilliard  School, 
where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  While  in  New  York,  he 
also  worked  as  a jazz  pianist,  both  in 
clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning 
two  Emmys  for  his  work. 

John  Williams  has  composed  the  music 
and  served  as  music  director  for  over  sixty- 
five  films,  including  Goodbye,  Mr.  Chips, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra  - T errestrial),  Return  of  the  Jedi, 


Indiana  Jones  and  the  Temple  of  Doom, 
and  The  Witches  ofEastwick.  He  has 
received  23  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  Mr.  Williams 
composed  his  latest  film  score  for  the 
recent  Steven  Spielberg  film,  Empire  of 
the  Sun.  He  received  two  Academy 
Award  nominations  this  year  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Witches  ofEastwick  and 
Empire  of  the  Sun. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and  a 
flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme”  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  and  “We’re 
Lookin’  Good!,”  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games.  Mr.  Williams 
recently  completed  the  theme  for  the 
1988  Summer  Olympics  to  be  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars  has 
sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording 
history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his  high- 
ly acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out  of 
This  World,  and  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
by  Boston,  Swing,  Swing,  Swing,  Pops  in 
Love,  and  By  Request . . . , featuring  music 
of  John  Williams.  Under  a continuing 
exclusive  contract  with  Philips  Records,  a 
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new  John  Williams/Boston  Pops  Orches- 
tra recording  of  Holst  s The  Planets  was 
released  in  April,  with  Digital  Jukebox 
scheduled  for  release  this  month. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  sponsored  by  Signal  Compa- 
nies, Inc.,  and  on  a tour  of  Japan  last 
November.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a num- 
ber of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 


the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  In 
the  past  few  years  he  has  received  honor- 
ary degrees  from  such  American  colleges 
and  universities  as  Berklee  College  of 
Music  in  Boston,  Northeastern  University, 
Tufts  University,  the  University  of  South 
Carolina  at  Columbia,  Boston  University, 
and  the  New  England  Conservatory  of 
Music. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Conduc- 
tor Laureate  of  the  Boston  Pops,  the  founder 
and  Conductor  Laureate  of  the  Boston  Sym- 
phony Youth  Concerts,  and  Music  Director 
of  the  Boston  Classical  Orchestra.  He 
recently  retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  A native  of 
Cambridge,  Massachusetts,  Mr.  Dickson  is  a 
graduate  of  Somerville  High  School  and  the 
New  England  Conservatory  of  Music.  He 
studied  violin  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky,  was  named  Assistant 
Conductor  of  the  Pops  in  1958  and  Associate 
Conductor  in  1980,  and  founded  the  Boston 
Symphony  Orchestra’s  current  Youth  Con- 
cert series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Orchestra  London  (Ontario),  the  Florida 
Symphony,  the  Edmonton  Symphony,  the 
Quebec  Symphony,  the  Saskatchewan  Sym- 
phony, the  Jerusalem  Symphony,  and  the 
National  Arts  Centre  Orchestra  in  Ottawa. 
Already  planning  a busy  guest  conducting 
schedule  for  the  1988-89  season,  his  itiner- 
ary includes  Pops  concerts  with  a number 
of  orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education, 
awarded  him  the  “Excellence  in  Education’’ 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of  Fine 
Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Pub- 
lic Schools  honored  him  by  dedicating  the 
Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music  and  Emmanuel 
College,  Lesley  College,  Curry  College, 

North  Adams  State  College,  Southeastern 
Massachusetts  University,  and  from  the 
American  College  of  Greece.  In  the  spring  of 
1987  he  received  honorary  degrees  from 
Boston  University,  the  New  England  Conser- 
vatory of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books, 
Gentlemen , More  Dolce  Please !,  an  enter- 
taining view  of  music  behind  the  scenes, 
and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  con- 
ducting career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical 
mentor. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  July  2, 1988,  at  8 
HARRY  ELLIS  DICKSON  conducting 
THE  ESPLANADE 


Egmont  Overture  Beethoven 

Little  Fugue  in  G minor  Bach-Cailliet 

Air  on  the  G String  Bach-Wilhelmj 

Dedicated  to  the  memory  of  Laning  Humphrey  (1985-1988),  longtime 
adviser  to  Arthur  Fiedler  and  indefatigable  promoter 
of  the  Esplanade  Concerts  from  their  inception. 

Suite  from  The  Water  Music  Handel-Harty 

Allegro — Air — 

Allegro  deciso 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 


From  Carmen  Suite  No.  1 Bizet 

Prelude  to  Act  I — Aragonaise — 

Intermezzo — The  Dragoon  of  Alcala — 

The  Toreadors 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

Richard  Rodgers  Waltzes  arr.  Anderson 

George  M.  Cohan  Medley  arr.  Bodge 

Give  My  Regards  to  Broadway — Mary’s  a Grand 
Old  Name — Nellie  Kelly,  I Love  You — You’re  a 
Grand  Old  Flag — You  Remind  Me  of  My  Mother — 

Harrigan — Yankee  Doodle  Dandy 


Special  thanks  to  the  Baldwin  Piano  and  Organ  Company  for  providing  the  Boston 
Pops  Esplanade  Orchestra  with  the  use  of  a Model  636  organ  for  this  year’s 
Esplanade  Concerts. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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With  Boston  Coach, 
getting  there  and  back  is 
as  pleasurable  as  the  performance 

Call  a professionally  driven  Boston  Coach  sedan  for  getting 
to  the  theater  or  the  airport,  for  business  or  pleasure. 

It’s  Boston’s  new  convenient,  reliable  altemative-without  traffic, 
parking  or  weather  worries. 


For  reservations  call  617-387-7676  or  1-800-672-7676  out  of  state 
Gift  Certificates  Available 


BOSTON 


COACH 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  July  3, 1988,  at  8 
THE  ESPLANADE 


Jubilee  350  Williams 

Suite  from  The  Incredible  Flutist  Piston 

Introduction — Siesta — Hour  in  the  Market  Place — 

Dance  of  the  Vendors — Entrance  of  the  Customers — 

Tango  of  the  Merchants’  Daughters — Arrival  of  the  Circus — 

Solo  of  the  Flutist — Spanish  Waltz — Polka  Finale 

Balloon  Sequence  and  Devil’s  Dance  from 

The  Witches  of  Eastwick  Williams 


INTERMISSION 

THE  STAR  SPANGLED  BANNER 

Luck  Be  a Lady,  from  Guys  and  Dolls  Loesser-Ramin 

The  Magic  of  Walt  Disney  arr.  Ferguson 

When  You  Wish  Upon  a Star — Whistle  While  You  Work — 

Someday  My  Prince  Will  Come — Hi-Diddle  Dee-Dee — 

Chim-Chim-Cher-ee — Zip-A-Dee-Doo-Dah — 

When  You  Wish  Upon  a Star  (reprise) 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

Way  Down  Yonder  in  New  Orleans  arr.  Hayman 

South  Rampart  Street  Parade  Bauduc/Haggart-May 


Special  thanks  to  the  Baldwin  Piano  and  Organ  Company  for  providing  the  Boston 
Pops  Esplanade  Orchestra  with  the  use  of  a Model  636  organ  for  this  year’s 
Esplanade  Concerts. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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PATRIOTIC  SING-ALONG 

arranged  by  Richard  Hayman 


AMERICA 

My  country  'tis  of  thee,  sweet  land  of  liberty, 
Of  thee  I sing. 

Land  where  my  fathers  died!  Land  of  the 
Pilgrim’s  pride! 

From  ev’ry  mountain  side,  Let  freedom  ring! 


AMERICA,  THE  BEAUTIFUL 
O beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above  the  fruited 
plain. 

America!  America!  God  shed  his  grace  on  thee, 
And  crown  thy  good  with  brotherhood 
From  sea  to  shining  sea. 


YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town  a-ridin’  on  a 
pony. 

He  stuck  a feather  in  his  hat  and  called  it 
macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 
dandy, 

Mind  the  music  and  the  step,  and  with  the  girls  be  handy. 


COLUMBIA,  THE  GEM  OF  THE  OCEAN 

O Columbia  the  gem  of  the  ocean, 

The  home  of  the  brave  and  the  free, 

The  shrine  of  each  patriot’s  devotion, 

A world  offers  homage  to  thee. 

Thy  mandate  makes  heroes  assemble 
When  Liberty’s  form  stands  in  view. 

Thy  banners  make  tyranny  tremble, 

When  borne  by  the  red,  white,  and  blue! 
Three  cheers  for  the  red,  white  and  blue! 

Three  cheers  for  the  red,  white,  and  blue! 
Thy  banners  make  tyranny  tremble, 

Three  cheers  for  the  red,  white,  and  blue! 


THIS  LAND  IS  YOUR  LAND 
This  land  is  your  land,  this  land  is  my  land, 
From  California  to  the  New  York  island, 
From  the  redwood  forest  to  the  Gulf  Stream 
waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TRO- © 1956-1958-1970  Ludlow  Music,  Inc.,  New  York 

Used  by  permission. 


I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  Dandy,  a Yankee  Doodle 
do  or  die 

A real  live  nephew  of  my  Uncle  Sam, 

Born  on  the  Fourth  of  July 
I’ve  got  a Yankee  Doodle  sweetheart, 

She’s  my  Yankee  Doodle  joy 
Yankee  Doodle  came  to  town,  a-ridin’  on  a pony. 
I am  a Yankee  Doodle  boy. 


YOU’RE  A GRAND  OLD  FLAG 
You’re  a grand  old  flag,  you’re  a high  flying 
flag; 

And  forever  in  peace  may  you  wave; 

You're  the  emblem  of  the  land  I love; 

The  home  of  the  free  and  the  brave. 

Ev’ry  heart  beats  true,  Under  red,  white  and 
blue 

Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 


BATTLE  HYMN  OF  THE  REPUBLIC 

Mine  eyes  have  seen  the  glory  of  the  coming  of 
the  Lord; 

He  is  trampling  out  the  vintage  where  the  grapes 
of  wrath  are  stored; 

He  has  loosed  the  fateful  lightning  of  his  terrible 
swift  sword: 

His  truth  is  marching  on. 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

His  truth  is  marching  on. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  July  4, 1988,  at  8 
THE  ESPLANADE 


The  Olympic  Spirit  Williams 

Written  for  the  1988  Summer  Olympic  Games 


From  Gayne  Suite  Khachaturian 

Lullaby — Sabre  Dance 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

Berlin  Bouquet  Berlin-Mason 

Say  It  with  Music — Blue  Skies — 

A Pretty  Girl  Is  Like  a Melody — 

Always — Alexander’s  Ragtime  Band 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

Let  Me  Entertain  You:  The  Music  of  Jule  Styne  arr.  Stevens 

Together  Wherever  We  Go — Just  in  Time — 

Make  Someone  Happy — The  Party  ’s  Over- 
Let  Me  Entertain  You — People 

1812,  Ouverture  Solennelle  Tchaikovsky 

Patriotic  Sing- Along  arr.  Hayman 

America — America  the  Beautiful — 

Yankee  Doodle — I’m  a Yankee  Doodle  Dandy — 

Columbia,  the  Gem  of  the  Ocean — This  Land 
Is  Your  Land — You’re  a Grand  Old  Flag- 
Battle  Hymn  of  the  Republic 

Special  thanks  to  the  Baldwin  Piano  and  Organ  Company  for  providing  the  Boston 

Pops  Esplanade  Orchestra  with  the  use  of  a Model  636  organ  for  this  year’s 

Esplanade  Concerts. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 

from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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GUEST  ARTIST 


JOHN  MAUCERI 

Making  a return  appearance  as  guest 
conductor  of  the  Boston  Pops  Esplanade 
Orchestra,  John  Mauceri  is  in  his  first  sea- 
son as  music  director  of  The  Scottish 
Opera.  His  most  recent  recordings  range 
from  Rimskv-Korsakov’s  Scheherazade 
with  the  London  Symphony  for  MCA  to  a 
new  My  Fair  Lady  with  Dame  Kiri  Te 
Kanawa,  Jeremy  Irons,  Jerry  Hadley,  and 
Sir  John  Gielgud  for  Decca/London.  Last 
summer  he  replaced  an  indisposed  John 
Williams  on  the  Boston  Pops  Esplanade 
Orchestra’s  national  tour.  Other  high- 
lights of  last  season  include  receiving  the 
Grammy  award  for  Best  Opera  Recording 
for  Candide,  making  his  Lyric  Opera  of 
Chicago  debut  in  La  boheme,  appearing 
as  music  director  of  PBS's  Gala  of  Stars, 
and  conducting  the  London  Symphony 
and  Dame  Kiri  Te  Kanawa  in  a concert 
televised  by  the  BBC. 

Bom  in  New  York,  John  Mauceri  grad- 
uated from  Yale  and  taught  there  for  fif- 
teen years.  In  1985  he  was  awarded  that 
university’s  first  Arts  Award  for  Outstand- 
ing Achievement.  A conducting  fellow  at 
the  Tanglewood  Music  Center  in  1971,  Mr. 


Mauceri  made  his  professional  conducting 
debut  at  Wolf  Trap  with  Menotti  ’s  The 
Saint  ofBleecker  Street  in  1973.  He  has 
since  appeared  at  the  Metropolitan  Opera, 
La  Scala,  New  York  City  Opera,  San  Fran- 
cisco Opera,  Welsh  National  Opera,  Eng- 
lish National  Opera,  and  the  Royal  Opera, 
Co  vent  Garden.  Since  his  orchestral  con- 
ducting debut  with  the  Los  Angeles  Phil- 
harmonic in  1974,  he  has  led,  among 
others,  the  Philadelphia  Orchestra,  the 
Israel  Philharmonic,  the  Royal  Philhar- 
monic, the  Orchestra  of  Santa  Cecilia  in 
Rome,  the  French  National  Orchestra, 
and  the  San  Francisco  Symphony. 

Mr.  Mauceri  continues  as  Music 
Director  of  Orchestras  at  The  Kennedy 
Center  and  is  the  former  Music  Director 
of  the  American  Symphony  Orchestra. 
Deeply  committed  to  the  preservation  of 
the  American  musical  theater  heritage, 
he  is  also  Consultant  for  Music  Theater  at 
the  Kennedy  Center  and  a Trustee  of  the 
National  Institute  of  Music  Theater.  Last 
season  he  was  nominated  for  a Grammy 
in  the  category  of  Best  Original  Cast 
Album  for  Song  and  Dance,  which  he 
conducted  during  its  Broadway  run.  Mr. 
Mauceri  super\ised  the  Kennedy  Cen- 
ter's recent  production  of  Carousel,  and 
prior  to  that  he  won  several  awards, 
including  a Tony,  for  On  Your  Toes, 
which  he  co-produced.  Over  the  years  he 
has  supervised  or  conducted  major  new 
editions  of  such  classics  as  Naughty 
Marietta,  Street  Scene,  Candide,  Girl 
Crazy,  Anything  Goes,  and  Pal  Joey.  He  is 
currently  restoring  music  to  Showboat, 
Girl  Crazy,  and  Lady  in  the  Dark  on  a 
grant  from  the  National  Endowment  for 
the  Arts,  of  which  he  was  previously  a 
member  of  the  advisory  panel.  He  has 
recorded  for  the  CBS,  London,  MCA, 
Polvdor,  RCA,  and  New  World  labels. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  July  7, 1988,  at  8 
JOHN  MAUCERI  conducting 
THE  ESPLANADE 


THE  STAR  SPANGLED  BANNER 


Symphonic  Dances,  Op.  45  Rachmaninoff 

Non  allegro 

Andante  con  moto  (Tempo  di  valse) 

Lento  assai — Allegro  vivace 


INTERMISSION 


Hooray  for  Hollywood! 


Whiting- Williams 


Tara’s  Theme  from  Gone  With  the  Wind 


Steiner 


Flying  Theme  from  E.T.  (The  Extra-Terrestrial)  Williams 

Richard  Rodgers  Waltzes  arr.  Anderson 

New  York,  New  York  Kander-Byers 


Special  thanks  to  the  Baldwin  Piano  and  Organ  Company  for  providing  the  Boston 
Pops  Esplanade  Orchestra  with  the  use  of  a Model  636  organ  for  this  year  's 
Esplanade  Concerts. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  July  8, 1988,  at  8 
JOHN  MAUCERI  conducting 
THE  ESPLANADE 


THE  ARTHUR  FIEDLER  CONCERT 
THE  STAR  SPANGLED  BANNER 


Danse  Russe  from  Petrushka 
Tahiti  Trot 

Cinderella  Waltz  and  Midnight 
Bolero 

INTERMISSION 

Hooray  for  Hollywood! 

The  Philadelphia  Story 

Tara's  Theme  from  Gone  With  the  Wind 

The  Adventures  of  Robin  Hood 

Flying  Theme  from  E.T.  (The  Eytra-Terrestrial) 

The  Ride  to  Dubno  from  Taras  Bulba 


Stravinsky 

Shostakovich 

Prokofiev 

Ravel 

W hiting- Williams 
Waxman 
Steiner 
Korngold 
Williams 
Waxman 


Special  thanks  to  the  Baldwin  Piano  and  Organ  Company  for  providing  the  Boston 
Pops  Esplanade  Orchestra  with  the  use  of  a Model  636  organ  for  this  year’s 
Esplanade  Concerts. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  July  9, 1988,  at  8 
JOHN  MAUCERI  conducting 
THE  ESPLANADE 


Please  note  that  the  organ  soloist  in  tonight’s  performance  of  the  Saint-Saens 
Symphony  No.  3 is  Berj  Zamkochian. 


Special  thanks  to  the  Baldwin  Piano  and  Organ  Company  for  providing  the  Boston 
Pops  Esplanade  Orchestra  with  the  use  of  a Model  636  organ  for  this  year’s 
Esplanade  Concerts. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  July  9, 1988,  at  8 
JOHN  MAUCERI  conducting 
THE  ESPLANADE 


THE  STAR  SPANGLED  BANNER 

Symphony  No.  3 in  C minor  (Organ),  Op.  78 
Adagio — Allegro  moderato — Poco  adagio — 

Allegro  moderato — Presto — Maestoso 


INTERMISSION 

Everything’s  Coming  Up  Roses,  from  Gypsy 


Richard  Rodgers  Waltzes 

Ciribiribin 

Begin  the  Beguine 


Saint-Saens 


Styne-Ramin 
arr.  Anderson 
Pestaloza-Osser 
Porter-May 


Sing,  Sing,  Sing  Prima/Goodman-Hyman 


Special  thanks  to  the  Baldwin  Piano  and  Organ  Company  for  providing  the  Boston 
Pops  Esplanade  Orchestra  with  the  use  of  a Model  636  organ  for  this  year’s 
Esplanade  Concerts. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

John  Williams  and  the  Boston  Pops  Orchestra  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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